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DIVISION II. ARCHITECTURE OF TH RENAISSANCE IN FRANCE. 

By Dr. Heinrich Baron von Geyntiller. 

B. Structural and Esthetic Style. TOBREEBEES: of French 
Renaissance Architecture. 


Frequently the manner in which an architectural style is 
composed of a number of style elements and modes of composi- 
tion, that are in part common to other architectural styles, 
is especially suited to bring the spirit of the style near- 
er to our understanding. Examples of important methods of ¢ 
composition, taat appear accidental, when classified, throw 
an entirely new light on the aims and capabilities of the 
style, and appear to us much more clearly and impressively. 
These facts have induced us to treat in the manner here foll- 
owed a series of such style phenomena, as well as the relati- 
ons of the Brench Renaissance to construction and technics. 


Chapter. 6. Relation of Prench Renaissance Architec- 
ture to Construction and Technics. 
a. Stsuctural problem of the Renaissance. 
(445. ‘Introductory. 

Although men usually assume, that Breach Renaissance arcni- 
tecture and Renaissance architecture in general, in contrast 
to the Gothic style, neither invented a new. structural syste, 
nor adopted-an already existing one as a thorough and combin- 
ing basis of the style or of its domains, as for example of 
church architecture, yet the most correct possible represent— 
ation is required, concerning the part played by construction 
or structural systems in the realm of the Renaissance, and p 
particularly in the French. Herein the desire to build rati- 
onally even leads to unusual arrangements, such as shown by 
the varied theckness of the walls of the drum beneath the do- 
me of the Institute of Prance.(Pig. 67 Joe yisunderstandi- 
nés are here oot only a historical mistake, but frequently a 
maiming of the powers and ideals, which the Renaissance plac- 
ed in our hands and entrusted to posterity. 

Note 732. From Blondel, J. Fe Architecture Proncaise etc. 
Paris. 4752-1758. Vol. 2. PL. 155- 

Although it invented no new structural system, the Renaiss- 
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Renaissance indeed solved a problem of the very greatest imp- 
ortance in the domain of construction. It opened the way to 
the modern principle of adopting all. structural systems at n 
need. %It gradually introduced into the world the modern and 
permanent basal idea of freedom of conscience in construction, 
combined with the conditions of esthetic harmony. 
446. Ginits of this Study. 

A structural system and technical procedure, that gradually 
comes into fashion,and that is observed to keep pace with es- 
thetic changes, aside from “steel” introduced in our days, a 
are the same procedures, which are more or less general in 
all civilized states, thereby known to every architect. The- 
refore in this place is required no complete description and 
scientific detailed statement of them. We can limit oursel- 
ves to speak only so far of construction and technics, as th- 
ey may have afforded architectural solutions, motives and pe- 
culiarities in style, and have contributed to the artistic 
appearance of the parts in a notable manner. 

‘Therefrom will result elements valuable for the determinat—- 
ion of the style tendency, as well as of the views and ideals 
of the French architects. 

1. Mission of Freedom of the Renaissance in the Doma- 
in of sonstruction. 

Phe mere circumstance, that the Renaissance directly follow- 
ed the Gothic, required it to follow other paths in perfecti- 
ng its mission of progress. To busy itself with architecture, 
to broaden the field of its undertakings, was the first prob- 
lem presented to it, that of a twofold freedom. The Renaiss- 
ance must first Loose architecture from its exclusiwe connec- 
tion with a single structural system. This onesidedness had 
as a result, that the entire powers of the architects had be- 
en restricted within rather narrow limits. To widen the int- 
ellectual horizon of the architect and to elevate it in many 
ways was thus the second problem of freedon. 

447. Emancipation from the Retters of a onesided struc- 
tural System. 

If one reproaches the Renaissance with a presumed ground of 
inferiority in comparison with Grecian and Gothic, since it 
has invented no structural system for itself, he forgets the 
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mission and the problem, that were entrusted to it in the sys- 
tematic development of the divine order of the world and of 
the history of civilization. 

Such reproaches show how little we are accustomed in the's 
series of architectural styles, for each one to judge their 
‘works according to the four basal domains, that compose the 
true value of every one. 

Works as an expression of esthetic feeling or of an intell- 
ectual ideal. . 

Works in the realm of pure esthetics. 

Works of purely structural nature, which serve as meanarfor © 
the expression in the first two domains. 

Gapacity for fulfilling the. different needs of a culture p 
period developed in all directions, 

Without a glance at the actual state of things, to which t 
the Gothic had led, understanding and judgment of this quest- 
ion are entirely impossible. I here allow Choisy to speak, 
Since his thorough acquaintance with structural questions is 
generally recognized. _ 

“The history of Gothic architecture is that of the most as—~ 
tonishins and incessant effort of logic in art. 

From its beginnings to the last moment it had a single ain, 
‘to reduce the masses. 

-It then began by separating an active skeleton from the in- 
ert mass of the vault. 

When it reached the end of its development, there remained 
of the structure merely a kind of framework with open spaces”. 
fhe manner in which the combinins and uniting of art with 
the structural forms was attained by it, was doubtless anéun- 
dertakins of which not merely the Gothic masters, but mankind 
in general may be prond. This led to acquisitions, that for 
all time are a valuable and indispensable instruction to arch- 

itects, and place’ prectous materials in their hands, always 
to be recognized in the use of freer architectural styles, in 
whatever relation its decorative forms stand to the construc 
‘tion employed, and how far they depart therefron. 

But in spite of these preminent works, there were still dig- 
ferent sides in Gothic architecture, that indicate for it a 
role, that cannot be designated otherwise than as a system of 
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onesided restraint and a tyranny. 

Stones had become the tyrant of architecture; men termed a. 
architects merely masons or stonecutters, architecture itself 
was the art of masonry, even God as Greator of the world was 
called the Sovereign Mason. 

Bat no special insight was required to recognize, how one- 

. gided was such a conception of the development of architect- 
ural forms, and how little suited the membered system, to wh- 
‘ich it had led, was to solve the varied problems of architec- 
ture, which the culture of the Renaissance, i.e., that of the 
future, had introduced. 

‘After 350 years of such onesided restraint, a new and just 
as exclusively restricted eeanection with whatever structaral 
System men might devise, was the last that architecture reqni- 
red and had to suffer. There would have been a new restrict- 
ion, that would have hindered the Renaissance from adopting 
a new means of construction, from satisfyins each new require- 
ment, from continually growing young, and from remaining the 
architecture of the future. By the new inspiration of the I 
Italian conception of architecture, by its Renaissance, was 
this restraint broken down. 

The means employed by the Renaissance for this mission of 
freedom, was the return to the ancient Roman principle of 
construction and of decoration, the restoration of their ind- 
ependeace from each other. /4 

Note 40. ‘These style tendencies were previously veferred 
So AW Avt. 127; burt they are now treated Vn a somewhat aiffe- 
Vent Sequences 

Note Wie KAth Wis own coearness and Wis knowledge of the 
aubyect, Ghoisy made Vt Atetinert, thot this Rowman principe 
MAS Never Aropped by the 1Ttalrians, not even during their so= 
called Gothic peciode*this Independence of the ornoment ond 
of the structure of the eaifice™, says Choisy, “renders the 
Teavran Gothic substantially transformaovta. - - When in the 
Ah th century antiquity recovered ‘wonorT, - — - arehiiecture 
hod Worthing ot bottom to change, V+ made VWiself Rowan, just 
as before 1% hod been Gothic, the covering atone wos wodifreda*. 

Ghotsy’s History of Architecture. Paris. 180%. Vol. 2. p 603. 

448. Gonsequences of Gothic Onesidedness. 
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448. Gonsequences of Gothic Onesidedness. 

Po the onesided connection with a single structural systen 
was added the entire carelessness of architecture for the sis- 
ter arts. There remained to them only to play the part of d 
decorative arts. Men had degraded them, so to speak, to ind- 
ustrial arts. i 

2 Relation of the Construction to the Interior. 
449. Greation of an internal Style. 

Another problem for the Renaissance was the return to earl- 
ier structural forms or the development of new ones for the 
treatment of those domains, which the Gothic had greatly neg- 
lected. It was an extension of a system of forms and constr- 
uction, that had been developed exclusively in the buildins 
of churches and cathedrals. 

An architectural style, whose ideal merely consists of the 
thinnest slender columns and the largest openings possible, 
is little prepared with such means to solve the problem of +t 
the proper treatment of the interior. 

Of a culture and art of the manner of living, the Gothic s 
scarcely had an intimation. 

Here was sketched out the problem of what the modern world 
required, and the Renaissance expressed this programme in a 
strikins manner. 

Outside church architecture and some palace halls, the Got- 
hic had strikingly neglected the development of interiors, t 
that are necessary for habitation or for secular festal rec- 
eptions. 

Burckhardt’s refined artist’s eye had likewise looked into 
the innermost nature of the Renaissance, when he introduced 
for it the appellation of an “internal/style”, and this at a 
time, when the fewest realized a clear conception of the scope 
of this designation. 

One must say, that the conditions, which produce the beauty 
of the interior and its subdivision, as well as the harmony 
of grouped beauties of the interior, became an actual and id- 
eal law of the Italian Renaissance. 

When the Renaissance had elevated architecture from a “style 
with the thennest possible supports” to an “internal style”, 
it set before architecture for all time its true mission: -- 
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7 
to become “interior forming” in the most verfect manner. To . 
its existence for four hundred years and its development is 
it due, that for this purpose and in the present phase of the 
Renaissance, all strustural systems heretofore originated con- 
cur, so to speak, and our choice may be permitted to fail on 
the one best suited for the given problem. 

For an architectural style as well as for the time in which 
it was developed, this is an indication of the highest cultu- 
re, freedom and intelligence. 

8. Structural Ground Principles. 
450. Gapacity for Assimilation and Acceptance of new & 
Blements. 

Instead of having no structural system, the Renaissance, t 
thanks to the architectural principles which unite it, is ab- 
le to adopt past structural systems, as well as every new st- 
ructural element and material, and to treat them in harmony. 

Thanks to the coexistence of both most diverse intellectual 
conceptions and of the combination of the vertical and the h 
horizontal modes of composition, from which it originated, it 
awarded to both their constitutional rishts, so to speak, and 
made possible a sound collaboration. 

This combination ensured to the Renaissance always the coop- 
eration and participation of all sound artistic powers. By 
the quality of its sources and principles arose a kind of “ar- 
chitectural marriage”. By the opposed intellectual fecundati- 
on of the Grecian-Roman-Italian and of Gallo-German feelins 
and culture forms, so far as human powers avail, was laid the 
foundation and conditions for the eternal freshness and heal- 
thy life force of its style and of its constitution. 

As Burckhardt once said to me:-- “The world was not comple- 
ted for a lons time; - the Renaissance has never been worked 
out”?! 

451. Capacity for remainins Modern. 

By this elasticity and extensibility of its structural prin- 
ciples, by these inexhaustible sources of its ideas and feel- 
ings, the architecture of the Renaissance is therefore now na 
not only “modern” in the strongest sense of the word, but it 
possesses everything in order to always remain “modern”, 

Thus one may say, that the Renaissance introduced the free- 
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freedom of conscience ‘into architecture, just as soon thereaf- 

ter the Reformation should open the way for it in the relisi- 

ous domain. 

‘But while the Renaissance placed at the command of the arch- 
itect a never before existing freedom in ideas, in feeling, 
and in construction, it accompanied these with an sarnest me- 
anins. By the examples fo the previously flourishing styles, 
from which it orisinated, the Renaissance makes the architect 
able to determine at all times, how far he may So without for- 
Setting in a dangerous way the principles of the accompanying 
construction, and without falling into lawless, limitless and 
corrupt caprice. 

db. Transformation and Influence of the structural Sp- 
irit of the Prench. 
452. Chanses in Views. 

In what manner has the transition from Gothic opinions to 
those of the Rennaissance been accomplished? To what phenom— 
ena has the gradual development and extension of these princ- 
iples led? 

Therefore it is worth while to investigate these questions, 
since it is interesting to know, whether the eminent, bold, 
constructive and technical talent of the French Gothic maste- 
rs vanished at once, or whether it sought expression in anoth- 
er manner. 

As in the realm of the spirit and of all forms, we likewise 
see in that of construction a time of transition to the new 
customs. Then must reference further be made to the three f 

) following phenomena. 

’°."Birst is it to be mentioned here, as Choisy 74° has. correc- 
tly done, the opposition of native and national Gothic princ- 
iples. One may add thereto, that reminiscences of the mode 
of thought, of feeling and of construction produced by the G 
Gothic have continued until the present day. At one time th- 
is is in the choice of a form, at another in the choice of a . 
procedures. 

Noe 142. CShorisy. Wisrtortre ade VrArohitecture. Vol. 2. p. 
G02, G08. -- He writesr:-- “The Renaissance in Ttaly only inp- 
Vies a reform in the system of ornament, with us Vt Will enc- 
ounter as an obetace soce system of traditional construction”. 
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(e- Re hod stated somewhat carlier,-- “The traditions of cans- 
struction in Prance opposed the adoption of classical proport- 
“LOns™, 

Gothic structural::and technical methods of execution would 
mostly be retained, so long as they could in any wise be com- 
bined. with composition and details ever more permeated by It- 
alian forms. | 

454. Indications of Construction. 

The custom of French Gothic to regard the form as an expres- 
sion of the construction -- or rather more correctly stated, 
to employ a system of structural forms, that corresponded to 
‘their ideal of understanding and feeling, and which was most 
happily combined with the treatment of the members and detai-~ 
‘Is and became inseparable, -- influenced in manifold ways the 
French Renaissance. 

On itis based the style tendency designated by the French 
as the principle of accenting the construction. It essentia- 
lly consists in honestly showing the various elements of con- 
struction, the material, the forms, details or proportions. 
For modest means this is often the proper. way, at least to s 
show the genuineness of the opinions of the owner. It frequ- 
ently lands to the building a certain charm, but can likewise 
pecome “evidence of poverty”, and in some circumstances exhi- 
pit a Lack in the higher monumental: sense. 

So far as IT am aware, this tendency is foreign to the Ital- 
ians. They are never pleased to osle and coqust with the co- 
nstruction on its own account. It is and remains a means of 
producing the desired art form and nothing more. 

@n the contrary, the French often have true joy in beins 
ingenious, intellectual and inventive in construction,. like 
-¢o exhibit structural truth, the application of a stereometr- 
ic rule, an ingenious arrangement, a difficalty overcome, or 
skill in any manner for itself alone. 

We have frequently met with this fact:-- in the reaction in 
the sense of the severe tendency under Henry IV (Art. 229); 
in the brick architecture of the style of Louis XIII, (Arts. 
290-293), and in the realistic-rational style tendency from 
1594 to 1774." 

‘In Brance the enclosures of the doors and windows are always 
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10 
cut in a series of ashlars, that are bonded with the adjacent 
masonry ‘or toothed into the same, It does not disturb the F 
French architect, if the portion of the bonding not velonging 
to the enclusure extends ‘the color of the enclosure proper f 
further into the masonry as an irregular spot. 

In Italy are never found such bondings, which affect in a 
disturbing way the net form of the enclosure. ‘The jambs are 
mostly inserted in the recesses left for them after the cons- 
truction of the walls. likewise on facades, especially for 
churches, the covering art form is frequently set as a facing 
much later than the masonry shell. 

455. Results of a varied Mission. 

fhirdly must reference be made to the difference in. the aie~ 
sion of. Renaissance architecture, that in contrast to the 12 
th and 13. th centuries, was no period of structural improven— 
ent by means ‘of fanciful and intellectual or thoughtful, but 
complex solutions of the static equilibrium of buildings. On 
the contrary, it was to be a time of decided structural simp- 
lification. This'is a result of the penetration of the anti- 
que and Italian spirit, which kept in sight rather the entirse- 
‘ty of the work and its beautiful treatment, rather than the 
purpose of combining as many elements as possible in its real- 
ization. 

The method of construction was more and more influsnced by 
this esthetic manner of design and composition. 
-Phis fact is to be connected with the followings historical 
‘phenomenon. We frequently see in history a style, which, so 
to speak, was embodied. in and. grew with a strong structural 
system, followed by a style with freer structural principles. 
The Hellenic temple style, fettered by the length of stone b 
beams, we see succeeded by the architecture of Rome, that has 
Sreat interiors for great ideas, and frees the rights of tas- 
te and of decoration from the exclusive necessity of only ex- 
oressing structural functions. We likewise see after the Go- 
thic style, closely restricted by the structural system of i 
its churches and ‘cathedrals, the architectural return to free- 
dom, brought to it by the Renaissance. 

456. Bifference between gonditions in Italy and France. 

‘Unfortunately it must be generally admitted, that the Fren- 
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French Renaissance did not understand or found Little opport- 
unity to realize the structural freedom won by the Italians. 
In Itely itself, the development in its finest course in the 
time of Julius II was broken off by the political conditions 
of the country and the tendency of Jesuit art. ffhen France 
‘gradually dropped the certainly often spirited and interesti- 
ing tendency of the early Renaissance of Francis I, the harm 
had already occurred in Italy, and there followed then only 
the restricted arrangements of church architecture establish- 
ed there. 

‘The small heights of the stories, the adherence to the gen- 
eral arrangement. of cathedrals produced by French Gothic, the 
fact that scarcely any were to be built anew, was added there- 
to in order to hinder the Renaissance, both in private and in 
church architecture, from attaining the ideal development, f 
for which it had the means. Only with the great undertakings 
of the 19 th century do more favorable opportunities for its. 
further development appear to besin. 

The result of this is, that the French Renaissance became 
in a much smaller degree than the Italian, a style with sreat 
and beautiful interiors, as well as the imposing proportions 
of the buildings and of their stories on the exterior. 

The noble, the majestic, the Srand in architecture, and as— 
ain the magical charm of really harmonious proportions of in- 
teriors are very rarely found here. One meets them in those 
puildings, which adhered least to the national peculiarities. 

But the richer development of French Gothic, as well as the . 
strong adherence to its results again brought to France many 
advantases. 

fo this connection between the Gothic structural system and 
the antique details are due such an interior as that of S$. E 
Bustache in Paris and portions of external composition, such 
as the transepts of S. Clotilde aux Andelys.(Pis. 163); fur- 
ther a series of church fragments, beside which Italy has no- 
thing worthy of a place in this tendency. 

For many problems of the Renaissance as well as in the fut- 
ure, this domain of the French Renaissance therefore presents 
more instructive models and suggestions than the Italian, th- 
ose at Milan excepted. 
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12. 

We shall have to further emphasize these differences in the 
following, bath in church architecture as well as in Palace 
construction. 

. @. Bxamples of varied yethods of Yonstruction. 
i. Stone SlabsGeilings.on Ribs. 
457. Origin of this gonstruction. 
fhe°first structural motive is that here mentioned, which 
developed into a characteristic peculiarity in style. Pigs... 
68 shows one of the most brilliant examples of this arr- 
angement and deserves prominence. . 

Note 43. Prom Rouyer, B. & AB. Darcel. LArt Architectural 
un France etc. Vou. 2. PL. 4. Paris. 1859-1866. 

The elements of the motive were developed within the Gothic 
style; the idea is still substantially Gothic. Certainly the 
early French Renaissance made this motive prominent as at le- 
ast restricted.to a kind of chiefly decorative stractural sy- 
sten. 

The idea of permitting the semicircular arch and horizontal 
covering elements to act together is much older, and it espe- 
cially appears where a horizontal floor is to be placed above 
the round arch, or where the termination in a horizontal cro- 
wning line is required, such as a cornice. 

fhis idea actually oceuhhed in the late Gothre, but common- 
ly in the old Roman architecture and its arcade subdivisions; 
esanples of it are found. in the Barly Christian churches, hou- 
ses and. tombs of Syria, /44and Fis. 85 exhibits an example fr- 
om the noblest and purest time of Gothic in the treatment of 
the windows of the castle chapel at S. Germain-en-Laye. /45 

Note hh. Vosue, Me. Ge. Syrrie Genrtrate. Vol. 1. ple. 8-17. 
Portis. 1B65-1874. 

Note YAS. Koourt contemporary with thes exonple wos the srt- 


Kengthening of the splendia, yor overvola choir ot Beauvais, 


after the {avs of the vaulting, the TIZEe vib Of the traneve- 
vse compartments of the cross vaults being strengthened vy a 


Morisontal stone course, supported by the crown of a side ar- 


ch and by tracery TUVAing os In PIS. 85, Gnd which rests on 
the new piers inserted between the old Ones. 

“Anbhyme Saint-Paul, /4° like many of his countrymen, cannot 
abandon the idea, that French architecture might have passed 
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13 
through a higher, nobler and independent form of development 
without the introduction of Italian art, asks himself -- tho- 
ugh indeed timidly -- whether in this structural idea misht 
Lis the starting point fdr such an independent restoration, 
but which by the development of the style after the antique, 
might thereby be choked in its germ. We believe, that alrea- 
dy in reference to the means of the technics at that time, t 
this question nay decidedly be assumed in the negative. 

Note WAG. PVanar, Be, Bnoyclopedirte de Vifrohitecture. ¥ov. 
Ge Pe B58. Paris. 1893. 

The distance between the ribs cannot be very great, since 
it is fixed by the Length of the stone slabs. fhe structural 
stresses between the ribs are not so complete and direct as 
for compartments; the results of settlement must be consider- 
ed. The considerable number of the ribs would rather seem a 
greater use of supporting members in proportion to the inter- 
ior. 747 

Note WN. Already the entire Laea 1s ot bottom Vittle sui- 
4e% to the properties of stone. Any with the odattion of 8 
stee\ nay we say thor V4 enters nto purer relortrvons, os with 
she BATLe\ system for bridges. With the Bridge over the Dou- 
ro at Oporto and that of Garabit was found ao freedom, in whi- 
oh the use of this combination reached) o Vosrtool solution. 

Also from the artistic point of view it is to be noted, th- 
at the covering of the interior and its shape naturally does 
not appear as harmonious as that with compartments, that fol- 
low the ribs and rest thereon without the interposition of a 
gupportins tracery fillings. 

It is evidently rather a desire to produce a richly fancif- 
ull,bribliantly ornamental and piquant effect, than the hope 
of obtaining a structural system, that might permit really n- 
novel structural arrangements, that led to the application of 
this motive. In cases of not too great dimensions, where it 
yet avails to arouse our imagination, permitting a glance in- 
to a rather mysterious space, might this arrangement perform 
very happy service. 

459. Examples. 

According to Palustre, the vestibule on the north side of 

S. Etienne-le-Vieux at gaen, from the first years of the 16 th 
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14 
century must exhibit the oldest example of a stone slab eone~ 
ing supported by ribs. 

Contemporary if not earlier Geofere 1509) and with this fo- 
ra of ceiling is the still preserved tower chapel of the Chat- 
eau of Gaillon. The panels of the ceiling are separated by 
four cross and four diagonal ribs. The clear span jetween the 
buttresses is 11.81 ft. and its thickness is 1.64 ft. In the 
polygonal end of | the choir a rib springs from each angle of 
the half dodecagon. fete | 

‘The chapels of 1518-1545 built by Hector Sohier at S. Pier- 
re in Caen exhibit the same arrangement with sreater imagina- 
tion and are executed with the richest treatment of forms. 

The choir of Tillieres (ure), erected in 1543-1546 at the 
cost of cardinal Jean le Veneur of the family of counts of 
Tillieres, is of extraordinary magnificence. It consists of 
two bays and a three-sided apse. Beside the south side of t 
the choir rises the baptismal chapel with two bays. The ceil- 
ing of the latter is represented in Fis. 68 with the visible 
date of 1543. Instead of a single heystone at the crown of 
the bay, this is formed by a square or a lozense betweey four 
keystones, so that. two diagonal ribs springs from each support. 
fhe arch spandrels are here not filled with tracery, but with 
rich sculptured arabeeques. Likewise the stone slabs of the 
ceilings are decorated in rich reFief by srotesques, cartouch- 
es, coats. of.arms, satyrs, animals, naked men and women in a 
scarcely etclesiastical style, under the influence of the It- 
alians of Fontainebleau. 

In the charming chapel.of S. Maria of the Church of La Fer- 
te-Bernard, onslender columns with round arches, that form a 
pretty interposed. perforated spandrels between the ribs and 
the stone ceiling,’., ‘The ribs commence against very larse and 
very rich pendant keystones, surrounded by slender little ha- 

nsing columns. 

Likewise in the three chapels in S. Jacques at. Dieppe, bui- 
lt at the cost of the famous Rhetorician jean Ango, is the f 
filling perforated over tke ribs. According to Palustre, th- 
is in the style of Hector Sohier, 

The chapels at Vethuil and Magny, which Palustre includes 
in the works of the Grappin family, also show, examples of th- 
is treatment of the cseilins. 
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g. Arcades, Dome qonstruction and the Technics of Vaults. 

460. Arcades. 

Arcades are composed of round arches, but are mostly accon- 
panied by pilasters or aalf columns with entablatures. Gike- 
wise here was:the adherence to the small axial dimensions of 
Gothic bays in churches.a hindrance to the development of Re- 
naissance spaciousness. _ 

461. Dome Construction. 

4s a result for this striving for simpler, but sreater and 
more widely spaced architectural units, as well as a desire 
for greater heights, must be regarded the development of imp- 
osing domed bays. | 

This is so strongly one of the forms of expression of the 
Latin-Italian mode of design in contrast to the northern, th- 
at we find it in Italy with Arnolfo on the Florence Cathedral, 
in 1298 already on a new path, ‘Rven if with half Gothic gui-— 
se, its dome is already a complete Renaissance idea, though 
‘somewhat smaller than those. But in France the 16 th century 
adheres ‘substantially to the Gothic arrangement of churches. 
‘Only with the second period of the Renaissance does Italian 
dome construction appear. But even then it is employed with 
dimensions, insufficient to show the tall dome in the best 
light. ‘Under ¢ (@hurch Architecture) will dome construction 
be more fully treated. 

462. Vaulted Construction. 

Until in the middle of the 16 th century, and sometimes ev- 
en later, the principle of the ribbed vault was chiefly reta- 
{ned everywhere. 

Vaults were seldom constructed of bricks, but almost always 
of cut stone. 

Concerning the innovations then introduced in vault constr- 
‘action, Choisy is perfectly correct in saying of them, that 
they are not advances. 

‘The art of modern stereotomy, that Choisy mentions and ass- 
umes it to commence with Philibert De 1’Orme, soon lost the 
charm of fanciful solutions, in order to form plain, cold and 
heavy surfaces. 

In the stonecutting of the round arch, the vousscirs had p 
projections for sake of bonding with the courses, and that 
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cracked with the slishtest settlement. Similar things occur- 
red in the stonecutting of the intersections of the lunettes 
with tunnel vaults, arrangements. resulting from a false conc- 
-eption of the ‘monumental. 

Choisy’s expression,’ *? “that the Prench, trained in the s 
school of the masters of the middle ages, did not conceive of 
decoration independent of the construction,” is indeed truly 
an expression of its innermost mode of thought. However one 
meets with exceptions and inconsistencies. The sculptured r 
relief ornament ‘of the inclined tunnel vault over the stazre 
case of Henry II in the Louvre, for example, is in nowise de- 
‘signed with reference to the voussoirs of the vault. : 

Note WA2. Ghovsy. VWOe Be Pe TO3. Hisrtorive &?ovohitecture. 

3. Half Timber Construction. 
463. Example at Chartres. 

One of the first half timber structeres to be described he- 
re is the so-called House of queen Berthe at Chartres (Pis. 
eo 745), erected:in the time of Louis XII in still half Goth- 
ic forms. It. exhibits the case of a tolerably. wide stairway 
projecting in a. semicirculer Its projection first begins ab- 
out 5.25 ft. above the sround. The whole is supported by a 
middle and two side posts, further by three freely project- 
ins beams supported by framing and corbels. fiverything is 
constructed in oak. All posts, sills and rails are. covered 
‘by finely carved ornaments. This stairway is still very well 
preserved, even thoush also overhanging at the left, the set- 
tlement at the middle is quite unimportant after 400 years. 
Above the roof of the main building, it continues as a tower 
with a steep conical roof. 

Note YAR. From GolLiart. Bnoyclopedrte a*aronirtecture etc, 
Series 2. FOvw Be Yo AGO. 189%. 

464. Hxamples in Normandy. 

Tn Rouen, where half timber construction was earlier very 
common, the same was characterized by the great number of cl- 
osely set posts with occasional: bracing. In the example of 
a House represented in Pis. 70, 7°9 in Rue du Bon-Espoir in R 
Rouen, on the contrary, the exclusive filling of the surface 
with S. Andrew's erosses, even doubled and intersectins, is 
‘Striking. — 
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Note 750. From Berty. Renaissance Wonumentale en France. 
Vou. 2. Paris. 1864. . 

Likewise other cities in Normandy, such as Bayeux)/Oaen and 
Lisieux are rich in half timber houses from the first half of 
the 16 th century. Sometimes the second and upper stories p 
project about 1.97 ft. In other cases each of the three upp- 
er stories projects about the width of a beam at the height 
of the floor. The uppermost story is arranged as 4 steep ga- 
ble, within which is generally construted an arch projecting 
1.31 to 1.64 ft. and extending the entire width of the build- 
ins. 

Two pretty examples of the last kind are seen at Nos. 52 a 
and 54 of Rue S. Pierre in gaen. The middle and corner posts 
are wide and are richly decorated by candelabra motives, fig- 
ures and canopies. Intermediate posts are narrower, one step- 
ped above like a buttress, and they are carved with slender 
posts and finials. On the House No. 54 are visible no diaso- 
nal braces. On the House No. 52, only in the four panelings 
of the third, i.e. of the middle storn,. are arranged the S. 
Andrew’s crosses, not disturbins by concentration at that pl- 
ace. ay 

465. Example from Paris. 

A mucr later example of this tendency, dating from the tas- 
teless timeoof Henry IV, is shown by Fis. 71. 51 

Note Wi. Prom Gal\Aat. Vou. O. PL. 79. 

All visible braces and crosses are avoided. fhe posts are 
all treated as fluted pilasters at equal distances. fhis Ho- 
use with the date of 1607, formerly in Rue S. Antoine at Par- 
is, is no longer preserved, but unfortunately torn down and 
published by Calliat. 

Other examples of half timber facades will follow later. 

4. fixamples of Roof Construction. 
466. Different Systems. 

One may state, that since tae beginning of the Renaissance, 
four systems of roof construction are found. 

In the first period of the style was still employed the me- 
diaeval system of roof construction, in which all rafters act 
as trusses. This may be seen on the north wins of the Chateau 
at Blois. Ghoisy mentions a passage of Le Muet, that descri- 
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18 
describes this system as still in use in his time. 

The roof framework over the tomb-chapel at Anet is represen- 
ted by Du Cerceau as being erected after this system. Howev- 
er it is to be assumed, that De 1’9rme sometimes employid al- 
so the Italian system of trusses, which were placed about 13.12 
ft. apart, qand by means of purlins supported the rafters lyi- 
ng between the trusses... 

About 1680, ae Hardouin Wansart introduced the Mansard roof, 

named after him. (Art. 429). 

Domed roofs of square plan, that have the external form of 
a cloister vault, were frequently employed to cover pavilions. 
Amons later undertakings of this style is also the wooden do- 
me of the Grain Hall in Paris, built in 1782.(Architects, be- 
grand & Molinos). 

467. System of Philibert De 1’Qrme. 

We will. speak somewhat more fully of the system named after 
Philibert Oe 1’Orme. 

As stated above, there was invented by this master a system 
of roof construction named after him, which was still somete- 
mes employed in the 19 th century. 752 

Note 152. Ghorisy vecal\s that the system of Philloert De 
L2Orme La the sane that older buildings in ¥ilenza and Podus 
avresdy showed in the 15 th century, and thot was Vikewise o 
common in the oldest structures in India. He assumes that % 
the Vorter exompLes originated independently of each other ond 
of the eorbiest. (See Wis Histoire de LrArahitecture. Vol. 1. 
Pe 1555 WOV. 2. He 619, 703. 

Since in every treatise on construction a sufficient explan- 
ation of the advantages and objects of De 1’Orme’s roof cons- 
truction is given, it sufficies in structural respects to re- 
call its existence by Figs. 72-74. On the other hand, it is 
necessary to make a few remar¥s on the stylistil opportuniti- 
es connected with it. ;,ikewise are the circumstances in whi- 
ch De 1?Orme made his invention, to be more closely determin- 
ed when possible, since it throws light on the history of the 
origin of. some important monuments. 

468. Subdivision for large Spans. 

By Figs. 72-74 ‘~~ may be seen an example of the applicati- 

on, which De 1’Orme proposed to make of his system of roof. 
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19 
It is a “hall or basilica”, as he calls the interior 158.7 ft. 
in clear width. It is here interesting to find a form of bu- 
ilding in the niddle 6f the 16 th century, that exhibits 300 
years earlier the same form, that men had commenced to use in 
the 19 th century for Sreat railway or exhibition halls; one 
would believe that he saw in Pis. 72 the sgerm of the Palais 
de l’Industrie of the World’s Exposition of 1855 in Paris, or 
that of the new Frankfort Central Railway Station. De 1’Orme 
is seen to contend with the difficulties of the subdivision 
of the end walls, just as the engineers and architects of the 
Halle des Machines of the Paris Exposition of 1889 sought to 
conquer. then. 

Note 753. Fron De ViOrme. Nouvelles Inventions pour vien 
vastir. pe S41, 42, 30. Paris. 1561. 

‘There are the difficulties, to find the motives and scale 
for the subdivision for interiors of very great span, which 
must be brousht into harmony with the forms, caused sometimes 
by openings of much less width, and also occur in the other 
parts of buildings, that adjoin the great interiors. This is 
chiefly striking in Pis. 72 in the use of a sreat order as t 
the central motive of the. great arch of the front end of the 
hall. 

De l?Orme utilized the framework of the roof in order to a 
add at its ridse a covered view gallery in the sense of the 
“alleys”, that he executed on that of Chateau Le Muette. 794 

Note WA. Be LrOrwme writes of this composition, that the 
Great HNaLVL with some paviVions, that he at First Vatended, a 
must be of such extroordinary span, that he first desired to 
CORSTTUSE Go Longitudinal wot\ in the second story to form two 
ZavLeries, one of which should bencool in summer, the other 
One warm tn winter, Lhe upper part veins of as great width as 
Zesived. (See the same edition of 1626. Shap. 23. pe 304. 

Besides the roofs in La Muette, De l’Orme mentions other emn- 
ployment of this system in Ghateau Limans in Anet, />> both f 
for the duchess of Valentinois (Diana of Poitiers). 

Note %55. See the saowe ediLLON Of 1626. YP. AVL, 292, 290-2 
227%, 300. 

By the aid of the system of De l’Orme, Henry II desired De 
1’Orme to build at Pseq, at the base of S. Germain, a bridge 
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of a single arch over the Seine, that would have been the fin- 
est work ever seen, says De'l?Orme himself. 756 
Note 756. See Meworvrs. po. 5%. | 
469. Occasion of the Invention. 

‘Get us now seek to clearly understand the occasion, that 1 
led to this invention. | 

According to his statement in akatter 93 of his “Nouvelles 
Inventions”, which appeared. in 1561, De 1’Orme made his inven- 
tion five or six years earlier, and therefore about 1555. In 
the “Memoirs” “" we find the words:-- “The queen mother, who 
was the cause that I made the invention in carpentry for the 
game of pellmell, which she wished to have covered etc.” Acc- 
ordins to the story in the letter to readers in his “Nouvell- 
es Inventions” on the contrary, his discovery was earlier, 4 
and De 1’Orme appears to have made it on the occasion of the 
completion of Ghateau La Muette near S. Germain-en-Laye, ent- 
rusted to him. But when the master began to speak of this to 
the king, who was at table, it was ridiculed by the courtiers 
around the king, who said nothéns himself, and De 1’Orme dec- 
ided to complete the buildings in the usual manner. Then ind- 
eed he covered the two pavilions with stones, of which he sa- 
ys in his “Memoire”:-- “I covered the two pavilions with.cat— 
stopes, since men would have been able to make everything in 
Carpentry. 

Note WI. See the same. pe SG. 

Only when sometime thereafter the queen desired to have so- 
vered a hall for ball play in her Chateau of Monceaux-en-Brie, 
put for this the invention was not employed, yet De L’Orme a 
appears to have succeeded in putting it into execution on La 
Muette, over the middle buildins only, as one should believe. 
What is then the meanins of the rather indistinct statement: -- 
“And the said alone caused me to desire to test it; then wish- 
ing sreatly to render her very memorable service”. Does he 
wish to say, that the influence of the queen aided him there- 
‘in, or merely that the desire to obtain her favor was so sre- 
at, that he risked the attempt on his own responsibility? It 
is assured that the experiment was made, and that Henry II c 
commanded. De l’Orme to write his work thereon, “Nouvelles [nv- 
entions”. (Art. 149). 
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The words of Du Cercean come to our assistance here. In t 
the description of the small chateau in question, the matter 
is placed in a somewhat different light. Already on account 
of its purpose, the structure had been covered by vaults, th- 
at supported stone terraces, from which could be seen the fi- 
nish of the hunt. Over this terrace, as Du Cerceau states, 

De 1’Orme then erected his semicircular roof on the middle b 
building, covered it with slates, and made a small adjacent 
terrace covered with lead, which Du Cercean terms “alley”, a 
and whose weight had sunk the roof in a manner arousing anxisiy. 
ty. 758 

Note 7S. How does De L*Orme come to say, that wood of suf- 
Ficrenrt Length wos hardly to be found for covering the burilda- 
Ane Wa the ordinary woy, and tu that case the walls could nor 
Move vorne Lis weight, since they also bore vaults and stone 
terraces? The theckness of the wolts, the arrangenent of the 
rooms and of the vurttresses, especrtolVly in comporison with F 
BUG. 2683, at once suggests the iaea of a structure Intended 
‘For ao rtoved vault. 

The roof with plank arches actually appears as an addition 
not originally designed. The choice of an already sufficient- 
ly covered structure for testins thereon a new system for ro- 
ofs, and in order to obtain a hishner platform for the outlook, 
was a skilful conception and may have aided De 1’Orme in obt- 
ainins permission for the experiment. /°? 

Note %59. In the Gedication of Wis Nouvelles Inventiones to 
Shares 1X, De L20rme says Wa speaking of the king: -- *He or- 
QZJered we LO make HVA at BLS Shorteavu and yours, of Lo Muetie”. 

The reason why gatherine did not turn to the architect of 
Diana of Poitiers for the building of her private Chateau at 
Monceaux, and she also was noved to go to the king, not in f 
favor of an invention, which she did not desire to test hers- 
elf. When De 17Orme wrote his book, Gatherine nad meantime 
become the powerful regent. It is very probable, that the f 
future architect of her Palace of the Tuileries, in order to 
flatter her and to overcome her antipathy to him, then repre- 
sented to her the hall for ball play in Monceauxand Catherine 
herself as the cause of his invention. He could od so with a 
certain justice, even if qatherine had done nothing in favor 
of Philibert. 
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When De 1L’Orme writes on the other hand, that his discovery 
originated on the occasion of the Chateau La Muette, then it 
is to be understood, tha he first made use of it there. 

In reference to the Chateau at Monmeaux and its authorship, 
this opportunity will be touched on later. 

d. Technical Methods. 
1. Masonry. 
470. Different Methods. 

Walls were almost never constructed of ashlars in their en- 
tire theckness, just as frequently occurs today in France. 
These form a facing of the external and sometimes also of the 
internal surfaces, being of sufficient thickness and arranged 
in bond with the rubble masonry lying behind or between them. 
It is to be understood, however, that with the Renaissance t 
the dimensions of the ashlars quite generally increased. — 

On the still remaining little octagonal tower in the angle 
of the court of the Chateau at. Gaillon, the masonry of the s 
somewhat older lower half is built of smaller and drayer sto- 
nes, than those of the upper half, composed of more yellowish 
and larger ashlars. 

The method now common in Paris, of cuttings the facades for 
their entire thickness of the lonsest possiole blocks of sto- 
ne, almost without regard to architectural and decorative suo- 
division, and without inquiry whether a wide yellowish-white 
joint will cut across the face or breast of a fisure, must n 
not extend back farther than the middle of the 19 th century. 

Without doubt as already in the middle ages, masonry is st- 
ill today chiefly executed by nomadic masons, who appear. in 
spring, and at the first frost so to their homes in central 
France. They are desisnated accordins to these homes and ha- 
ve their specialties. 

The imousins execute “limousinage”, i.e., rudble masonry 
set in plaster of paris or “meulieres” (grits) in hydraulic 
lime gortar. 

The Greusois and the Marchois (from Limousine ywarche) make 
all. kinds of masonry and also of cement work. 

The brick masonry is executed by masons from French Flande- 
rs and from Belsium. 

The toothed ashlar piers, which instead of pilasters or ba- 
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23. 
bands frequently subdivide the facades, were originally intr- 
oduced to receive by better material the pressure of the main 
beams or girders of the ceiling, as made clear by the contra- 
et of April 28, 1528, for rebuilding the Chateau of Fontaine- 
bleau. “© | 

Note 7€0. Les Gonptes dese Batiments Gu Roi. Yo\. 1. p-25-A5. 

Examples are found, where the Renaissance decoration is in- 
serted as a later addition and alteration in the masonry of 
an earlier structure. In the rebuildins of the Chateau of F 
Fontainebleau after 1528, for example, on the pavilion of S. 
Louis, the pilasters and other Renaissance ornaments were si- 
mply bonded into the old hard masonry of the 13 th century. 

Choisy assumes, that the usual connection of the separate 
windows above each other into a band may perhaps have arisen 
from the manner in which windows in the new style were inser- 
ted in the round towers of the old castles. A breach was ma- 
de therein from top toa bottom, in which were built the new w 
windows in a connected elevation. 761 

Note 761. Choisy. Vol. 2. pe W113. 

At ny visit to the ruins of the Chateau of Gaillon itself 
in the year 1884, I saw in the clearest manner, for example, 
that the entire Renaissance decoration off the sate pavilion 
was inserted into somewhat older masonry. 

Note 762. 1&0 not know, whether Gourajoa*s remork, that 
the insertion of ornaments Into earlrer nasonry, cos ane proc- 
1208S With farlence, might be an LTtalran structural procedure, 
and Shes never occurred Ln the Gothic period Vn France, may 
be regarded as an aosolute rule. 

Many interestins problems relating to technical methods and 
customu are found in some contracts in Archives de l’Art Pran- 
cais and in Gomptes des Batiments du Roi, works already freq- 
usntly réferred to. We particularly mention tke contracts of 
4527 and 1528 for the rebuilding and extension of the Chateau 
at Fontainebleau. 

Further may be mentioned an interesting discussion, that o 
occurred between master masons and master carpenters on meth— 
ods of foundation with and without piles on April 20, 1499, 
on the occasion of rebuilding of Bridge of Notre Dane at Par- 
is, and likewise on April 8 763. and July 6, 1500. 
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763. Le Rowx de Lincy. Recherches Kistoriques sur la Ghute 

2% Va Reconstruction du Pont Notre Dawe. 1499-1510. (in Livra- 
ey of Boole Ges ghortes). Series 2. Vol. Qe Po B32 St SEH. 

Much of interest concerning the building of Bridge sont Neuf 
is to be found in R. de Lasteque’s “pocuments inedits sur la 
construction du Pont Neuf? in Vol. 6 of the Memokres de la § 
Societe de l’Histoire de Paris eé de 1’Isle de Prance. 1882. 
p. 1-94. any of the conclusions drawn by Lasteque have been 
justified in our “Les Du Cerceau. p. 250 et seq. 

2 Carving the Ornamentation after the Settings. 
571. Examples. 

Choisy states, that since the besginnins of the Romanesque 
period, and still more during the Gothic, all stones were en- 
tirely cut and set after carving. The custom to construct t 
the building of ashlars, when its members being merely rough- 
ed out, to lay out or to cut the surfaces and ornaments only 
after setting, (facing on the building or after setting), as 
such was in part common among the Greeks, and has now become 
the rule nearly everywhere in France, asain occurred occasion—- 
ally in the Renaissance in France. 

Note 764. Ghorisy, A. Historvre Ge Vidrohitecture. Yo. 2. 
Pe 148, 259, 260. Barris. 1899. . 

In the interior of Ahurch S. Maclou at Pontoise, of about 
1540, may be seen arcade piers, on which the capitals are set 
with the leaf form only represented by bosses. Likewise the 
panels on the shafts and those of the entablature are not yet 
cut. 

On the upper story of the transept facade of S$. Clotilde a 
aux Andelys, of about 1550 or 1600, the smooth bosses left on 
the pedestals, bases and spandrels of arches prove, that the 
unexecuted carvings of the ornaments was only to occur after 
the setting of the ashlars of the previously cut structure. 
Also in the interior at several places where the casing is o 
only besun. In Tours, in S. Germain-en-Laye and in Monceaux- 
en=-Brie may still be seen occasional similar examples. 

On the nearly contemporary tower of the Church of Gisors, 
which was not completed, on the contrary, all sculptures to 
the top are carved,and therefore were doubtless set after con- 
pletion. 755- 
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Note 765. See Wrirustration in Rouyer & Darcel. Vol. 1. PV.28. 

On the Doric columns in the ground story of the Building of 
Gaston d*Orbeans at Blois (1635), even to the present day the 
flutings on some columns are not entirely cut, as well as the 
Subdivision of the architrave and frieze. 

3. Importance of Stonecutting. 
472. Opinions and Works. 

Indeed for no other people do the technics of stonecuttins 
appear to possess so great an attraction as for the French. 

It is not only regarded as a means for constructing the forms 

themselves become a‘source of incitement to attain to new com- 
binations and to devise new solutions. Until the present day, 
one frequently meets on French buildings with evidence of the 

continuance of this intellectual tendency, that was developed 

on the masterworks of Gothic during 350 years. 

Hike the masons, the stonecutters came from definite regio- 
ns. Most came from Normandy and Brittany; the Limousin also 
supplied very good ones; others came from Marche and Poitou. 

Berty assumes, that the domain of stonecuttins was not as 
subject of public instruction before the publication by De 1? 
Orme, but formed a sort of priviless of a small number of con- 
structors, who instructed their apprentices therein,. He con- 
jectures, that the methods employed retained something of the 
mystery, by which men loans surrounded then. 

From the words of the title of some later works alonsit may 
oe ssen, that the science of stonecutting so-called was iden- 
tified with geometry itself. This is a continuation of the 
views of Gothic architects, who at least in the 14 th century, 
regarded geometry as the principal foundation of architecture, 

About the middie of the 17 th century appeared almost at t 
the same time three works on stonecutting; those of Desargues, 
of athurin Jousse and of Pateer Durand. 

In his preface, Durand 766 criticizes much in the work of 
Mathurin Jousse, ’°7, that appeared.six months earlier, and e 
emprasizes that these two works with that of De 1’Orme were 
the only ones, that treat of the art of stonecuttins. 

Norte 186. SL Avehitecture &es Youtes®, or the art of courting 
voults, ao very useful treatise, that Ve for ol\ orchitects, 


. an _ tng ee. ‘poclautiba dn en: Jacchibiad A eee atin bg9a790809 980 
a eo refrod th = .eueek Jo yaogucd she Fo SrowwG afooaor® rsAto% 
edade? eu® .gaed att of rotnerg yIoatiro ,yelomnt® rottendsa 

ae Ty i dah ban aif, 7 aaveasareg yf « <OAOL <8a0we off Jo able ,asupoot 
ieee s@71SYOK 96 oh oF Avow ahd? fo modieolhs5 sdt wart ~= | 
Shavsist7oOk Po esés9cooesb sit Jo sage tous ad iusest té .w hood 
: ee ee ORB RLE 0g wegwosdatioy «¢#eatedo) eotersdt swh gro 

. 2 eae ) gaddosost yi dayaAstios® ,evatosiéidorh’h fe70982 at «FAY ston 
| Cnt Seriuper efnsmgo/s¢oh bn0 anodtosa ,gaswordh Joalrésacsg- 
Pere, (ue (Ot: bot qobo eoTvugs? To vodaun. fosTg 0 yd bedottns. ,abalbdiiud 
| + fo peasval wéradd ox ye ottonotgzus *iedt tay satvoseéh doce 
re a ! ere: ~eoaaht) se71095 sShoadt of #4 2aAaes9 oF Fo ytios sas 


2 ie peaeeedate 4 va efayod — sht bwooiged ad# at asiaivg yt 
‘ a ik Ce ee ee _ «*gtsofom efi. fo 
, - OS Bits) alan & lendebhiane eetnedil eavgisesq hastil 
am toa ydasrsolay D FO *“sdgqaoxd'h sosjorq aodJ/iuvord. .88F ston 
ss Wah storwoee. Yo sottoorg edt ga/douot oI .G «0 +2 sd Fo Sod 


Po wottanodgxs..ode baa setutostidato at gadttuoosnate 10? gai 
PS paws ad #0. saftosgss9g ad eJvoe Jfowe ot galouben Jo Sodteoa o 
Fe | ie sella caeeeaectgasgh saodq a/oth Joa gatoott to} bao .doosrts 
ae panes or wer ho®aolaslareg hl -Oadt eteugus eeFIOF aus ott 
“See feckatoes: fon: Paidtnoencte ai doses! edt Yo saswyotas edt 
rf ‘dnewstizb edd ai emi0ti eC ni bestazoces eg tf 103 enoisulos 
| © mk .dook dd d-eid to bi-IL evesgedd ni seecqosg of etodsen 
ae “TOOSE emoh Jaoiasige s to Babtdiuoemotde sad ehivibdya o¢ sebr0 
ee wontse sibbim a Yo bis edd yo ehodgem Isuesnu sxoisisy o¢ gat 
ie ioe ‘sig bavo1g aslogaaioes to sefukagizd..stanpe lo seis Ieci 
| _ <tiseidendsinot te (treo tewol) 1900 eeese helisc-ce edd al 
| —-- =Be.tepned on eqeds Io ddbilt 6 cited bed ema0ts 2@ trediiics 
_ - «sgetirb ceidd woliet oJ bad gaoitéwoenote edd doidn ai .goider 
| ae vegede daibaiw odd Yo cosiwme aewol edd jLenidmoo emiel dae 
woes: ‘gelii® 6 bediec-oa edt to meteve ent of BaLbroces 
nH  Aegedq bayoik seigoato Jo sedove Qnifasoes siz déitw beaidwoo 
an _ glows Yo maoi bsidt s ylient? fas .vedions of aeig eno most 
ss ee eudebedaeo dtiw eldssiagooes gon se? 02 ef eqsde seoty | 
|. “We? etquoxe na, aotf boot ved et: nettedsaqqe:. e/a? .0a% ofoi. 
tiled Ae Be HOY WA \00bsugmod at gana, todd jo yvotr? eit wi dr 
git sdeetg Jovtitnd ,tend jo weeded edt to emoh eds al 


26 
woster masons, Gesigners, stonecutters, and generally al\ the 
Ose Concerned WIth arohitecture, even military, vy the Revs 
Rother Prancots Durand of the Company of Jesus. At Paris, vy 
Sevasrrian Cranoisy, ordinary printer to the king, Rue Saint- 
Jacaques, sign of the swans. 1642. By permissron of his majesty? 
-- Brow the dedication of this work to NM. de Noyers, Boron de 
Pangu, Vt results that sone of the ALVscoveries of Morrtelvange 
are due thereto. (Sharvet. yortellange. pe 214.2143. 

Note 76%. be Secret ZS *Avohiiecture, *Larthfully revealing 
Geometrical Growing, sestions and Gevevlonpwents required in b 
OVAVAIRES, enriched by ao dreort number of figures adapted to 
@0Gh GVscourse for their explanation, by Mathurin Jousse, of 
the city of La Preche. A% Lo BVveche, George Griveau, ordina- 
VY printer to Bhe KWAHgsayd the College Royort. By permission 
of His majesty”. 

Girard pesargues likewise. published a work on stonecuttins. 768 
Note 768. Brourliron project &*txample* of o universal met- 
hod of the S. G. De L. touching the practice of accurate drow- 

Vas for stonecutting LW avohitec ture, and the explanation of 

a wethods of reducing to small scale in perspective as in geome 
@&rVoar, and for tracing all arvals plane with ecaual ours for 
the sun. Paris. August. 1640. By permission”, 

‘The enjoyment of the French in stonecuttins and technical 
solutions for it is recognized in De l’Orme in the different 
methods, he proposes in Chapters 11-14 of his 4 th Book, in o 
order to subdivide the stonecuttins of a spherical dome accor- 
dins to various unusual methods by the aid of a middle princ- 
ipal area. of square, triangular or rectansular ground plan. 

In the so-called Basse Cour (lower court) at Fontaasneblean, 
Philibert De 1’Orme had built a flisht of steps no longer ex- 
isting, in which the stonecutting had to follow three differ- 
ent forms combined; the lower surface of the windings steps a 
according to the system of the so-called $. Gilles’ screw,“ 
combined with the ascending arches of circular sround plan f 
from one pier. to another, and finally a third form of arch, 
whose shape is so far not recognizable with certainty. 
| Note 789. This appellation is derived from on exanple fou- 
BA LH the Priory of thot nome in Longuedos. 

In the dome of the Chateau of Anet, built of Sreat ashlars, 
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De 1’Orme pernitted the extrados itself to form the external 
line of the dome. The stoneoutting is excellent, so that no 
defects seem to have occurred. 

De l’Orme was so affected by the charm of what may be atta- 
ined by Seometrical drawings, that he expressed his opinion, 
that if’ Bramante had known it, he should have forméd also h 
the bases and capitals with inckined instead of horizontal o 
ones, for his winding stairway in the Belvedere at Rome, as 
well as with rampant arches between columns instead of archi- 
traves. And even if he wished to use bricks instead of ash- 
lars for the vaults, he should have arranged a stone cross a 
arch at each twelve feet.’79- 

Note 770. See his Architecture, Book 4. Chapter 2. p.i25. 
Be 1’Orme states that the architrave employed by him over 
the main doorway of Ghateau Saint-Maur and the portico before 
the chapel in Anet were built as straight arches, in whose c 
conversing joints was cut obliquely and diagonally a hole of 

Square shape, then filled by a stone prismatic dowel1.771 

Note 71. See the some. Book 7%, Ghapter 15. p. 226, 23%. 

474. Pendant Keystones. 

‘Vertical arches are frequently found, whose keystones are 
elongated as a pendant and support two suspended arches. 

Big. 24 already exhibited such an examole from Gaillon. It 
is now exhibited in the Heole des Beaux Arts in Paris, and 
leads from the second court into the garden on the right. 

The construction and stonecuttins of this fragment are arr- 
anged in the following manner. The tolerably high belt cour- 
se above the arcade extends from one pier to the other, in t 
the form of a horizontal arch constructed of three stones. T 
The middle one forms the keystone and is elongated as a pend- 
ant. On its sides are cut the imposts and radial beds of the 
suspended arch. Between this bed and that symmetrically on 
the arcade pier is formed of one stone the entire arch, and 
whose upper bed exactly fits the under surface of the horizon- 
tal arch. 

In Lyons are several examples of the same arrangement, amo- 
ns others that in Rue Treize Cantons, that in the Montee S$. 
Barthelemy, and in that already mentioned in the court of the 
House of Groppet de Varissan. In the latter, iron dars are 
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fixed in the side piers,and form a discharge over the free p 
parts, that are partly suspended from these bars.’/* 

Note 772. Por these examples, see Martin, PB. Recherches 
sur Vy brchitesture a Lyons. Paris. 12854. 

4. Trumpet Vaults. 
‘475. French Partiality. : 

A mode of construction, that more frequently occurs in Fra- 
nce than in any other country, is the trumpet vault. 772 

Note 778. T remember no example tn Italy. The Dizonarto 
tecnico adel? ATOHWLUSTLO © Zev? Ungednere etc. (Florence. 41 
A8e7), ts pleased to say of the trumpet vault, that Wt Vea 
Kind .of vault of funnel form, Hence Vs evident the sight 4 
Laterest of Italians Ain «his form of vault. The ook of .« 
Sermon word for this architectural Form wust be explained on 
the sane SvVOUNGsS. | =: 

The trumpet vault cannot eb absolutely designated as an el- 
ement of esthetic beauty or of complete architectural satisf- 
action. [it is a structural means for evading an occasion, w 
when the form of the Sround story does not permit it to atta 
in the complete development of a higher room, without allowi- 
nS the latter to project outward over the lower story. Here 
Must the interesting, bold, piquant and precision of stonecat- 
ting frequently compensate for complete harmony. Here the gs 
satisfactory solution particalarly depends on the good taste 
of the architect and on the relations of the trumpet vault to 
the load and to the formsoof the adjacent parts of the buildings. 

These circumstances and relations appear to make it a means, 
that corresponds better to the spirit of the French than to 
the senius of other nations. They distinguish three forms. of 
trumpet vaults; the ansle trumpet vault in a projecting ansle, 
as at the transition of a square to an octagon: the corner t 
trumpet vault for vaulting out a projecting corner of a buil- 
ding over the side cut off below, and the trumpet vault with 
a round tower, that supports a semicircular projection from 
& straight wall. Phe pendentive and the trumpet vault ina 
niches, i.e., the half dome in a semicircular niche are inclu- 
ded in these classes of vaults. 

476. De l’?Orme’s Trumpet Vaults. 
One sometimes meets, as in Philibert Be 1’Orme, with combi- 
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29 
combinations and complications of some of these types, as sh- 
own by the followins examples. This master evidently had the 
Sreatest enjoyment in their construction. With great prolix- 
ity he describes their arrangement as well as the stonecuttins. 
477. Trumpet Vaults in Lyons. 

In Rue de la Savaterie in Paris, De 1’Qrme also built a tr- 
umpet vault at the mansion of the banker Patoillet, and earl- 
ier in the year 1536, as he returned from Italy, two trumpet 
vaults in Lyons for M. Bailland (Billan), general of Brittany, 
at No. 8. Rue Juiverie.’”4 (Fis. 75 By. 

Note WA. See Nis Avowitectures. pe BL vo. 

Norte T7156 Prom Nortin, 

De l’Orme had to join his new building to an older one, and 
to retain several doors, windows and a gallery in the second 
story resting on consoles. In the acute angle above the Llat- 
ter, he built a larger and more projecting trumpet vault with 
merely one story, while in the obtuse angle on the right aboe 
the cistern, he erected one in two stories, that must be beau- 
tified by one window, as in Anst. But the gallery connecting 
the two ansle buildings rests on the wall, which De 1l’Orme s 
set on two flying buttresses, that were supported below by a 
common pier. 

Aside from the oval arch, the entire composition is as Ital- 
ian as possible, and is strongest in that sense. that we have 
from De 17Orme. f,ikewise the detail of the Doric and Ionic 
pilaster orders; the volutes on the latter project flatly si- 
dewise; the mouldinss already show De L’?Orme’s own firm conn- 
ection of the members (mouldings). When De l’Orme had to fur- 
nish the kins’s chamber in the Chateau of Anet with a cabinet, 
for which no space could be found, without curtailing other ne- 
cessary rooms, he built this in circular form, almost rising 
on & trumpet vault over @ projectins ansle, resting at one s 
side on a belt course, but on the other rising from a quadra- 
nt side arch, so as not to close the window of a side stairway. 
Not satisfied with this difficulty, he allowed the three win- 
dows to project from the circle like bay windows, and indeed 
the middle one differently from thase at the sides, whereby 
the lower edge of the cabinet became a very ugly curved line, 
but which had to be accepted for love of the upper part. 776 

Note 716. See the some. Pe 82. 
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In the exanple represented in Fis. 76 777 of the former Ga- 
te Bu Bac at Rouen, the two angle trumpet vaults evidently or- 
iginated only from the desire of producing a more piauant ef- 
fect, and by the ascending arches to petter prepareffor the 
horizontal arch of the half gable. These are turned, not ab- 
ove a flat diagonal plane, as shown in Fig. 29, but over nic- 
he-shaped recesses. 

Note W77. Frow israel Silvestre. Vol. 1. PL. 28. 

In Beauvais the House of the year 1562 with a trumpet vault 

at the corner (Fis. 77 | ) must be the work of a master nam- 
ed Petit. It lies at the corner of Rue de la Prette and of 
Rue Beauresard, and is called the Maison du Pont—-d’—Amour. 
The effect is good. The archivolts abut against the keystone, 
above which rises the. angle pilaster, firmgy and in a satisf- 
actory way. The stonecutting in the illustration after the 
drawing of M. Naples is not correctly represented; the vouss- 
oirs are set around a circular block, as in Figs. 76, 78. 

Note 778. From Gorrrar. Series 2. Vov. 1. BU. 22. 

4783. Examples in Paris. 

In the following examples of angle trumpet vaults, the art- 
istic solution is unimportant, while the structural problem 
is more difficult. At the corner of Rue Brise Miche and Rue 
Taille-Pain in Paris is found a round arched doorway in the 
cutAoff angle 6.56 ft.-wide; over this is turned the trumpet 
vault, to again restore the rectansular corner of both street 
facades. 

We follow with two examples of trumpet vaults in projecting 
angles. On the present Church S. Marie in Rue §. Antoine in 
Paris, Francois Mansart built a small trumpet vault under pe- 
culiar conditions. Beside the drum of the dome and between 
two buttresses rises the circular enclosure of a windins sta- 
irway. At two-thirds its heisht for some reason, its axis w 
was transferred to the left by about the length of the radius. 
The half of the new circular enclosure projects into the air 
and rises from a trumpet vault between the drum and the first 
circular stairway. 

The second example dates from the 18 th century and is fou- 
nd on the inside of 6s passage, the Passase du Dragon. (Pigs. 78). 
As may be seen, there are winding stairways at both sides of 
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the passage, projecting in quadrant form and connected togeth- 
er by & concave-curved middle part, in a more fluid manner t 
than by a flat surface. 

To the most interesting examples of trumpet vaults on round 
towers belongs the two trumpet vaults lying at right angles to 
each other on a house in Paris, that forms the acute corner 
of Rue de la Veilliere on the left and of Rue Groix des Petit- 
Champs an the right. .On the ground story the street facades 
extend through with a cutAoff angle only 3.28 ft, wide. In 
Rue de la Veilliere 6.56 ft from the edge of this corner beg- 
ins the first trumpet vault, that has a tower-like oval proj- 
ection of about 5.91 to 6.56 ft. and is 16.40 to 19.69 ft.wi- 
de. In the upper story commences the out-off corner between 
the two facades about 1.64 ft. to the right of the angle of 
this trumpet vault. And on this cut-off side, about 2.30 ft. 
from the angle commences the second and nearly semicircular 
projection, that is about 19.69 ft. wide. About one-third 
rests on the terrace, which rises over the ground story, so 
that here the cutAoff angle is only 3.28 ft. wide. But the 
other two-thirds of the circular structure for a width of ab- 
out 14.76 ft. projects over the other street,and is supported 
by the other trumpet vault. Both vaults rise in nearly semi- 
circular form,and occupy the height of the mezzanine story. 
They support two projecting stories, and moreover since the 
walls on which they rest have two openings on one side and 
one on the other, this entire design presents a. peculiar app- 
earance, that has a stately effect above by means of the cir- 
cular projections. 

479. CSorbellinss. 

In addition to the beautiful trumpet vault in Hotel. de la 
Vrillisre, now the Bank of France, we mention on the sarden 
front the example of another solution of the problem for sup- 
porting a projecting portion of the buildings. It existed un- 
til in the second half of the 19 th century. Fis. 79 779 sh- 
ows the roof boldly projecting on the right as a gable on two 
consoles, that have the entire height of a story, and protec- 
ts the balcony by means of a tunnel: vault. 

Note 779. Brow .an old engraving (oy Merian 2) in the Gaboi- 
net Bes Estanpes tn Paris, Topographie de Paris. Vov\. 5 0, 232. 


' wih) 4 J 


iil a ha tedd. ilega te yleorsoe tT 
; Badass iugliteesu nommoo eiodvesie edd yd dotdw ni ,soasti 
at | er ban oetone eiewod elena 40 ewohain ysd exis enoisostomg 


Pu myD 1 } Taha 4 hedqogque 
eb aw. ‘eye? zines? to duement of +2 
mets | o) ~@0nseetene§ edt to gonen{ial .08h 


a8 e8 Meet owolie esd sonsesienes edd eblet? yasm ni sonte 
d. (dwtsebnow ton ei ti ,owwsino Yo geta edzid s bus eonevbs 
moticetieg jo neisgeonoo isdpid e heqolevek ean di atin ead 
a  gechisi ean tdtiou esom dent .tinees 8 es bad eiaf .2emuct Yo: 
=shsoorg Isoindosd to dinemeniies bas .noissooxe to sokdcs tis¢ 
wedt bas jmotioustanco to suismob Lis ni 102 usviaie sew e904 
pid éinget & ean eoindeod to Juemeniieh .feniedde ylincupeti cen ¢ 
eae  setens Mo tnementte: Yo 
et sai atascenie to bus eznrbivem to dnonteers edd danoddia 
 ‘Peaw eettdqnoe sedso ai osds s1om ,sone1% at boizeg oidio® 
‘-sdeam s baa .begamtas bas Intiduasd idon ylises. yltaengss 
 etedmen edd Yo Bnidediaseif bas anifbned sdt ni yiatstaso yl 
. VCumke «wea Lids yam sao dex .tashive ean ancidraqorg sisdd hae 
 ermigsiacnt goftosived Io soitgsonoo edt sons1% ni asve is 
Da - dnemele awoaray ae ssw “sools esvieansds y0l* eoindost 
F | vans to fie? edt ssdis gent .“nottostzveq™ to sebt aftnt 
I fo das edd mt bovoi ed od yiisnolesooo Jud aaw emo% 30 bre 
en wat aot aisge yisdl ai soneceieneS odd diéin berss0gs ~neiel 
| . -Sgotsd aeideiidg af suid seats 
i asoash aedd ai oonevbs edt esw ystavoo on at ,visil astiA 
ne -fiet cis Jo bne odd biawod sonete al nedd, tastroqwi siom gO 
» + edd 03 qu dedt ,yee vem on0 «TT y1eb. sebau bos I etoas1% to 
| wit wode das donot? to esdonaid edd exsdw ,9100F emis tageona 
wiser edd ebteed .ebusl sedvo io seeds garilecxe ss keviseas 
~~ bas tod ai soisoetseg Yo eves eidd euk ei soidw ot deed Yc 
| i. oer , «sonseeiansS edd yd heaoleveb aciéacexs 
“wee. in se sesoalaud oneds Yo soladoe? senft. .152.. 
“SGobos dd8if et doidu .sbeilot sdguoiw yleort Yo sae edd al 
~~ -bewollod yiqeeb eft revo ebeedxe, dads bee ,bststotveq ylblod 
f Ow enosemengss sisson ont, .eisiteg fue eootnias'’edd to asvoo 
qo svat yosd?  .eonsetiens® edd Yo seods yd beaeaqause gon 64 
rena ‘sednemento teile1 Io goval ni Levene af aevitom sessi 
0 anisnes edd so. vagearienil itod to seattnoo edt eviceds yan 


ok 


=’ + ee : 5 a 
~ 2 mT a gs A oe i Salis | a 


32 

It scarcely needs saying, that examples likewise occur in 
france, in which by the elsewhere common corbellings small 
projections like bay wigdows or ansle towers project,and are 
Supported. 

-@. Refinement of Technics. 
430. Influence of the Renaissance. 

Since in many fields the Renaissance has shown itself as an 
advance and a higher step of culture, it is not wonderful, t 
that with it was developed a higher conception of perfection 
of forms. This had asa result, thet more weight was Laid on 
perfection of execution, and refinement of technical procedu- 
res was striven for in all domains of construction, and it w 
was frequently attained. Refinement of technics was a result 
of refinement of taste. 

Although the treatment of mouldings and of ornaments in the 
Gothic period in France, more than in other countries, was f 
frequently really noble, beautiful and animated, and a maste- 
rly certainty in the handling and distributing of the members 
and their proportions was evident, yet one may still say, th- 
at even in France the conception of perfection in form and t 
technics “for themselves alone” was an unknown element. 

This idea of “perfection”, that after the fall of Athens a 
and of Rome was but occasionally to be found in the art of I 
Islan, appeared with the Renaissance in Italy asain for the 
first time ia ghristian Europe. 

After Italy, in no country was the advance in thés directi- 
on more important than in prance toward the end of the reign 
of Francis I.and under Henry II. One may say, that up to the 
present time there, where the branches of. French art show th- 
emselyes.as excelling those of other lands, beside the realu 
of taste to which is due this love of perfection in form and 
execution developed by the Renaissance. 

481. Finer Technics of Stone Surfaces. 

In the art of freely wrought foliage, which is light and b 
boldly perforated, and that extends over the deeply hollowed 
coves of the cornices and portals, the Gothic. stonemasons we- 
re not surpassed by those of the Renaissance. They save up 
these motives in Seneral in favor of relief ornaments. One 
nay observe the contrast of both tendencies on the remains of 
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the Ghateau of Gaillon itself, and on the parts transferred 
to the Boole des Beaux Arts in Paris. 

The carvers do not seek to reproduce with fresh and animat- 
ed power the naturalness of definite native foliage. Their 
ideal is the charm of forms of fanciful elegance, the attrac 
tion of a perfectly. exnonved harmony of a composition of for- 
ms and lines. 

433. Inlays. 

The consequence of this was the need of a more perfect mat- 
erial for the technical treatment of stone surfaces and occa— 
sionally the aid of a nobler naterial,of marble, which the 
northern Gothic never employed on the exterior, and very sel- 
dom in the interior. 

If no marble or other nobler material was at command, like 
the case in Chambord, slate slabs from the excellent quarry 
of Angers were inserted. Fig. 80 789 exhibits the effect of 
them on one of the chimney caps of the chateau mentioned. 

Note 720. Erow Berty. La Renaissance Nonumentale etc. ¥ol.2. 

Somewhat later occur glazed terra cottas of Della Robbia a 
and frequently the overlaying of framed marble slabs, which 
by their occasional distribution on the facades contribute 
to impart to the work the character of a greater value,in the 
sense of the quality of the material. 

483. Examples. 

Tn the treatment of stone surfaces appear nore refined mod- 
es of execution. Not only are the droving of the surface and 
the chiseled border finer, but before all now also occur now | 
the rubbias of surfaces and LENG P TT ARSE, accordins to Italian 
models. “ 

In the court of the Chateau of Ancy-le-Franc, the execution 
has become truly uniform; the beautiful ashlars, white as ma- 
rble, have fine and perfect joints. 

The treatment of the smooth surfaces of the ashlars and mo- 
uldings in Lescot’s court of the Louvre worthily ranks itself 
with that of Primaticcio’s buildings. 

On the ornaments of the annular bands of Philibert De 1’0Or- 
me’s columns on the Tuileries, finely polished and finely ¢ch- 
iseled, as well as pointed parts and drill holes add to the 
effect 
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As on the roodscreen of the Cathedral at Gimoses and other 
examples, the ornament almost. attains the character of jewel- 
ler’s work by the inconceivable fineness of treatments. 

f. §ifferent Kinds of Building Stones. 

In spite of the known wealth of Prance in varied and excel- 
lent building stones, especially in the basin of ;,yons, Paris 
and that of the Loire, men did not hesitate to bring stones 
of different quality from afar, according to special needs. 
We mention some examples of this, that afford opportunity al- 
so to mention some names of famous quality. 

484. Examples. 

At the Ghateau of Gaillon were eaployed for the soukasuuie 
doorways the gray stone from Gaen, and likewise the stone fr- 
om Vernon, for receiving and ens losing Paganino’s marble med- 
allions 7S! in the places at which was sculptured both antiq- 
ue decorations as well as those of French fashion. The latt- 
er stone was also used in 1543 for the railings of the chapel 
of S. Warie in S. Pierre at Chartres, as well as for the ext- 
ernal portal of the Chateau at Anet. 

Note Yi. See Gourajod, L. La Port de LrArt Italien etc. 
Pe 12. Baris. 1885. 

for the statues of the tabernacle in the latter church was 
taken the fine stone of Raiasse 7385 on the contrary, for the 
beautiful and finely sculptured chor enclosure of the gathed- 
ral. at Ghartres of about 1510, the stones from Tonnerre.78% 

Note 782. See Archives de VArt prancals. Vol. 4. pei’. 

Of'the same stone wassmade about 1660 a reclining goddess 
of fame for the tympanum of Phibaut Poissant, while at the 
same time there Michel Angier chose the stone from Vernon for 
the figures 10 to 12 ft. high. For the great and noble mono- 
Lithie caryatids of Goujon on bis porch in the Louvre, as Sa- 
uval states, was employed the splendid fine-Srained and homo- 
Seneous stone from frossy of a yellowish tint. 

Taese stones were also sought outside France. Francis I p 
permitted 2000 tons of stones from St. feu and elsewhere to 
be taken for the king of England without export dues. "i 

Note 783. See Les Gouptes du Bartiments du Rot. VYov.2.p.271- 

The peculiarities of these stones are frequently such, th- 
at they lend to the development of the rich and refined sculp- 
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what. would not be expected without this material. 

On the Loire is found a porous stone, that may be cut with 
@ khife and is so soft, that the most delicate and freest fe-~ 
eling may be -sportively represented witn the chisel, as with 
a pen; unfortunately is is not very durable. 

A. de Montaislon 784 mentions as incomparable the stone fr- 
om which are cut the decorations of Chateau Bonnivet (now in 
the Museum at Poitiers), more durable than marble, and which 
without taking from the ornament the character of siaplicity, 
permits for it the perfection of the most refined execution. 

Note 784. .In Lo Fout\be Zee Juste en Ltabie ert en France. 
pe 45, 45. Portis. 1877. | 

We refer to the very interesting Report of the year 1678, 
which the Academy Royal of Architecture made on the differ- 
ent kinds of stone at the request of golbert. 7% Bisht of 
the most prominent architects reported.on the manner in which 
certain stones had lasted on a great number of buildings, wh- 
ich they visited for this purpose. . 

Note 785. Printed in Revue Generale Gavrohirtecture. 1852. 
Pe 194 2% BEQ- 

g. Marble as a Noble Material. 


‘) —@p the then reviving and already mentioned demand for marb- 


le as a richer material, more suitable for the perfection of 
ornament, Courajod gives an interesting reflection, that des- 
erves to be given. 

The ever increasing need in Europe for a raw material, of 
which Italy may be regarded as the sole possessor, white mar- 
ble, Gourajod regards as a heretofore unconsidered but very 
important element of the spread of the forms of the Italian 
Renaissance. Phe resulting art industrieal current, that pr- 
oceeded from the workshops of Genoa, Milan, Como, Carrara, WN 
Naples and Venice, says Courajod, composed the innate forces 
of a mighty national industrial current, that increased a hun- 
dred fold the spirited and exclusively intellectual endeavors 
of the Sreat Italian founders of the classical period of the 
Renaissance, /86 

Note YEG. @oure}od, be LO Sculpture Francaise avant La Re- 
MOALBBANGS Classique. Pe. 2%. Paris. 1691. 

4386. Italian Marble. 
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486. Italian Marble. 

The chief source of marble for France was indeed first and 
forenost Italy, with Flanders for some kinds. Later was also 
that of the Pyrenees. 

‘As Jean Perreal stated in 1511, the white marble was brous- 
ht from Genoa, indeed as the port for garrara, and the black 
fron biege, /87 Perreal esteemed alabaster slightly on account 
of its small durability. | 

‘Note 87. The Franders marble quarries of the Maas valley 
were wnenrtloneds WW France already Wn the 14 th and £5 th cont- 
UPLSSe i ie ae . | 

The marble for the Tomb of duke Francis IT at Nantes was o 
obtained in 1502 in Genoa by Jean Perreal, brousht by water 
to Lyons, then by wagons to Roanne, whence it was shipped on 
the boire to fours. / 

Note 788. See Sharvet, L. Jean Perrest. p. 58, G4, 86. Par- 
Vs. 1874. ) 

Black and red marbles, apparently for the Tomb of Francis 
II, that queen Anne de Brehagne desired to erect for her fat- 
her at Nantes, as well as for the two sons of Charles VIII a 
and herself in Tours, was obtained on Jan. 15, 1500 (new sty- 
le) from the workshops of the Cathedral in Florence, and was 
measured by the Cathedral architect Cronaca before the agent 
of the queen. 759 ; 

Note 789, See yrirlanesi, G nm A. de yontarglon. Pe BB et BOQ. 

487. Marble Quarries in the Pyrenses. 

Goncerning the marble quarries in the Pyrenees, that Martin 
799 states as follows:-- “Seary IV first ordered the marble 
quarries of the Pyrenees to be opened. After him they were 
abandoned and only resumed at the present time”. 

Note 790. Martin. Vol. 19. pe ATB- 

This statement cannot be very accurate, fot Louis XIV empl- 
oyed Gampana marble in Versailles. The foliowins notice also 
permits the assumption, that marble was already obtained from 
the Pyrenees before Henry IV:-- “In 1561 at the order of Pri- 
maticcio, 7912 livres were paid for several blocks and pieces 
of marble for the king to Btienne Troisvieux and master Domi- 
nique Buthin, architect of the king, captain of Luchon. 791 

Note 794. hes Comptes du Batiwments du Roi. F¥ol.2. p. 55. 
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In 1597 Pierre Biard was required to take white marble for 
the fisures of a tomb near Bordeaux and colored marble for t 
the sgieniareast (The best that he could find in the Pyrenean 
mountains). 

Note 792. Nouvelles Arohives de VrArrt Pronccts. Serves 3. 
VWOe Be Po 180. 

In the Hotel-de-Ville at eeane in the marble gallery of the 
time of Louis XIV was employed “j,ansuedoc red”; likewise in 
the Palace at Versailles, One even finds it as “Prench red” 
in the columns of several altars of the Certosa near Pavia. ( 
SAbout 1695). 
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Chapter 7. Some Forms of Development of Pier Cons- 
truction and of its Members. 
&. Composition with vertical: continuous Piers. 
488. Origin of this Style Principle. 

We previously had opportunity to emphasize, in contrast to 
the transition style of Charles VIII and of Louis XII, how 
for the proper early Renaissance of Francis I, there might be 
mentioned a developed and definite esthetic principle. (Art 
113). This consists of a complete and harmonious translation 
of a composition conceived entirely in Gothic into the Italo= 
antique dstails of north Italy. (Art. 114). 

Equipped with the means of this esthetic-structural princi- 
ple, the architects of the time of Francis I, and indeed nost— 
ly his own royal masters, created a number of works, in which, 
albhough the idea of the structural nucleus and the technical 
procedure remained Gothic, these formed entirely original in- 
novations of the French early Renaissance. One should perha- 
ps speak of even new ideas and attainments in the domain of 
architectural subdivision, that may be instructive for our p 
present time and also for the future. 

The starting point for these works is Gothic, and it is ba- 
sed on the fundamental iwportance of the pier, the support in 
the Gothic style, which has permitted us to designate it as 
a “style of the supports”, in contrast to the Renaissance as 
a “style of the interior”. (Art. 449). 

In the Gothic compound pier, from the pavement of the chur- 
ch to the keystone of the cross vault, all supportins functi- 
ons of the interior are indispensable, and in the continuity 
of the shafts and ribs are expressed in the “most thorough” 
manner. Between this framework of piers were simply inserted 
the walls, or whatever remained of them or they replaced, and 
they extended between the piers. 

Meanwhile the Renaissance asain introduced many forms, like 
the entablature, which were taken from the antique principle 
of the horizontal ceiling, and which in such cases could no 
longer follow a gradual and not contrasted srowins of the ri- 
bs from the rounds, as in the Gothic pier organism. Therefo- 
re a second system of supports was inserted between the cont- 
inuous mempers, and extended sidewise, which no longer owes 
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its origin to the principle of art Srowth, but to that of el- 
vation, and it is thereby enabled to receive the ends of the 
horizontal or oblique form of the transverse members.- 
489. Transformation of the Clustered Pier. 

The transformation of the compound piers and their relation 
to the borders or panels set between them is that, in which 
consists the originality and the interest of the works to be 
described here. For a better understanding, we have collect— 
ed in Figs. 81 to 84 four of the most expressive examples of 
this tendency in composition in a form for comparison. 

Hig. 84 exhibits a compound pier of the interior of S. Bus- 
tache in Raris. Pigs. 81 to 83 represent various steps of 
the development of this idea on the stairways of the Chateaus 
at Blois and at Chambord. 

490. Stairway in Chateau at Blois. 

The oldest of these examples is the stairway of the wing of 
Francis I in the chateau at Blois. (Fig. 82). The continuous 
support is here formed as a buttress, which below and above 
has received the form of a pilaster. Between these piers and 
on their inner side is placed the system of small. pilasters 
with rampant arches, that enclose the four openings, produced 
by the three turns of the stairway, and supports the free por- 
tions of the latter. 

From the three upper openings project balconies, which in 
front rest on inclined straight arches, or more correctly on 
rampant straight arches, turned between the sides of the but— 
tresses, and forming a mechanical connection between the con- 
tinuous pier framework. Just these balconies form the clear- 
est. example of this idea, utilizing continuous vertical piers 
for setting between them the supporting elements for other a 
members as props, without any organic connection whatever on 
the piers. 

A91. Main Stairway at Chambord. 

The famous stairway, erected on the intersection of the pas- 
sages in the middle of the donjon of the Chateau of Chambord, 
shows the further development of the membering of this struc- 
tural principle. (Pig. 31).793 

Kote 723. Erow Berty. Lo Renaissance Nonumentale. Vo\. 2. 

In the external circumference of the part of the staircase 
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lying in the building itself are the continuous piers, subdi-~ 
vided in a great pilaster order, correspondins to each story. 
In an arrangement similar to that in Blois, a small pilaster 
order corresponds to each of the turns of the two stair flis- 
hts, that begin at both ends of a diameter and rise above ea- 
ch other as a double staircase without intersectins. 

Likewise in the upper half of the stairway, that rises abo-~ 
ve the roof surface as an outlook tower with a lantern, is 
carried out the principle of the continuous main pier in var- 
ied forms. Only the contrast between the piers and the stres- 
sed parts is less striking, since the horizontal members are 
executed on then. | 

492. Side Stairway at Chambord. 

fhe second and somewhat later stairway of the Chateau at © 
Ghambord, shown by Fis. 88, is found in the external angle of 
the rear part of the court, that in comins from the sateway 
extends on the right from the donjon to the rear court facade. 
It exhibits exactly the same structural idea, exoressed in a 
sreater choice of forms. 

The continuaus piers are subdivided into orders, that corr- 
espond to each story and form wider pilasters with thinner p 
projectins columns. The latter are replaced by human fisures 
on the uppermost story. The turns of the stairway extending 
between these piers correspond to the smaller pilaster orders. 
In the ground story a concentric vestibule extends around the 
stairway. 

498. Connection of the Style of these Works. 

fhe desisn of the stairway at Blois originated in 1515, in- 
deed shortly before the commencement of the construction. (Art. 
121). The design f6r Chambord was prepared in 1519 at latest; 
(Art. 122); yet it is uncertain whether the Italian stairway 
of the model was transferred into the French windins stairway 
of the structure, or whether this occurred somewhat later. 

If the detail of the stairway in Fis. 83 was also first deci- 
ded in 1544 (Art. 122), then the Seneral design dates from t 
the time of the main stairway of the chateau. 

It would be difficult to not see in the style relationship 
of these three stairways different steps of the development 
of ideas, that spruns from a single source. This strensthens 
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AL 
the idea worked out by us in Arts. 119 to 125, 6f the connec- 
tion of the builders of the royal chateaus on the Loire, as 
well as of the influence of Boccador and of the court offici- 
als at Blois. (See Arts. 125, 78, 74, 75). 
494. Pier from S. Bastache. 

It deserves emphasis, that the church S. Bustache in Paris, 
from which Pig. 84 is taken,’™* and that we have selected as 
the startins point and help in clearing up the idea of this 
mode of composition, is chronologically the latest of the fo- 
ur examples, since the design for the church was determined 
soon after 1530. This fact should not be lost in view of the 
old stories of an apparent connection of this church with Bo- 
menico da Cortona. In a more thorough description of the Ch- 
urch S. Eustache, this question will be further discussed. 

Kote 724. Brom benotr, he Statistique Jonunenrtare &e@ Paris. 
Poris. After 1867. S. Bustache. Pl. 2. 

It sufficies to remark here, that the continuous rounds in 
Fis, 84 with their entablatures correspond to the imposts of 
the middle aisle, the lowest division to the imposts of the 
chapels, and the entablatures of the succeeding ordersto that 
extending above the chapels. It further deserves to be empb=- 
asized, that the rounds support the diasonal ribs of the vau- 
lt and thus play a somewhat sreater part than that of transv—- 
erse arches, which are treated with vertical small orders ab- 
ove each other, an arrangement that on account of its appare- 
notly snall stability seems better adapted for the more promi- 
nent subordinate rounds than for the principal rounds. (See 
Figs. 180, 182, 184). 

Further examples of similar form of development will be men- 
tioned under 6. (Church Architecture). 

495. Bxamples in S. Germains and Lyon. 

Another example of this mode of composition is exhibited in 
Pigs. 85. 799 ike Pis. 144, it is taken from the court of the 
Ghateau of $, Germain-en-Laye, and it shows, even with the f 
forms now partly restored by Millet, that it had in the time 
of Francis I a marrow and now open passage connectins the ad- 
jacent wings, created on the buttress piers of the chapel of 
the 13 th century. 

Yote 795. From Niet in Solvsat, series 2, vol. -, PV. hide 

For the facade elevation appears to be favored somewhat in 


: aad boed seas heatable moteye ole ED0R) 
Natuase: seonstitb eae ‘20% eodore egt heaved eta dokdu aseused 
y ie ‘wed ub ent .bagilteag eavok to damoo edd ai agse ad yan a6 
B® atiete? dedoh ni eeipdel adi ebsoe) gamed sit no .Si <o% 
Je senor eid to ebscet fedsotiens eds no .b .ol eiaevigl sat 
err Pas 88 ions ni’ sngpereenns ee bus HEL ov sahil fase 


: a «VE 
4 . . era Ts Lacsuaik Of «eagle eaberon ad botortaut!P Ji%  .80F ston 
ie W's | et eit 4 tvOMN. toast sox} asdor 
a: jaan nia Aa end bia Ogvoidt boedixzs atejeatiq 88 «Bit oT 
|" teas evods bedeeqet-erstesiig ebte nomen hme eledigqas azoeu? 
- *  @38 sdmst edt antes: fas doraw of beteoaetis .wemts apo} sesso 
ee =Go1e sve benins e18 anunioo Yiet eat seenteq .enmuloo tisd 
Dy a Mibdtysdore dobdy cveds es iovidova dé¢in m10% tuttsvesd Yo. ee 
Beat “Yod end seve todenied olunie © dod dtiw bedasiys cis eebastan 
Bene Jo) 9 © ste bas teste te ieneg tevo sa diin dns nose 

hee ites esate bavoh .teiveed ei ({8 .Rf8) eaiblisd bacose ait 
Bi: rik | droggue. meds ascended estous bevof .esisaete esend davordd foe 


yrtisie ent ‘to egnibssi edd bas esiszol ent Yo eghaiteniad edz 
ie 4 te anepies | edu has eigeqmi edi maol elediqeo bus eenee . yer 
oy Ba “@bns sedous neended sitdw yencid0g sex? edd ni ateiq seed 
Bai. “® baswawe m202 exsic bovos edd Yo etseq 9672 edd eobsrdeniac 
} eveds gatbesde penta st to neeuted encitoennoo eibi-boed bas 
a nae et 19hde does 
ie 6B Bie) eqqeid. Jeon dnow is to ysddé edd Yo eaina sat al 

Calle  -f-eveds aoteivibdwe iseigisy encontiaco odd nied geait (XEN 
Se aerren edd dhnoud? suaitaoe bas .dostorg e19eid .eedous odd 
erie ot | _ sBiekg eesdt asented ebnotxe qedss{ ext 


ay | e@ eSO¥ 69900%F as, Somdealoned- ed .evteusng wore eh stow 
ee ey ; 0 pe oBnOWG at ateto .6eh 


eh cadd ty emog bab onnds Ot meigibbs nt sonhowtat ef 
‘-auloo dtiw sisdmem daitoonsee 26% e920? dgeseliib didiaxe Js 
a a ee d _ epteig 10. en 

ay geig. pine) & te meatectaeeds auaiehes ead ewode 0S .urg 

- noldoetorg eidd evodk .eoloenco sseiat déiv susdeldatas ne 
Bee edt mei ylomte eedois Lenogsth bas eersveneqd tneueliib eas 
efit nada Kottiensid tedte tuedtix aetq bauer eds Yo soieusdxe 
vanae heap res eved st enone? pad to merhentuntet Yo sail. 


4 -) mn , . * 
‘ pi ss Rt arotre i eS Pe ee 
7 q at : ae 


42 
Lyons the system of piers that extend through ali stories, 
between which are turned the arches for the different stories, 
as may be seen-in the court of House Bruilland, Rue du Boeuf 
No. 12, on the court facade with losgias in Hotel Paterin, R 
Rue Juiveric No. 4, on the rusticated facade of the House at 
Quai Peyrollerie No. 136, and as repsesented in Figs. 86 and 
37,7296 

Kote 796. AVL ViVvustrated Ln Mortin, Figs. 86 and 87 are 
token From that work. 

In Pigs. 86 pilasters extend through all the stories, with 
Tuscan capitals and narrow side pilasters repeated above cach 
other four times, attached to which and formins the jambs are 
half columns. getween the half columns are turned oval arch- 
es of beautiful: form with archivolts, above which pretty bal- 
ustrades are arranged with but a single baluster over the key- 
stone and with an oval panel at right and left. 

The second building (Fig. 87) is heavier. Round piers ext- 
end throush three stories. Round arches between them support 
the balustrades of the loggias and the landings of the stair- 
way. Bases and capitals form the impssts and make columns of 
these piers in the free portions, while between arches and b 
balustrades the free parts of the round piers form awkward a 
and band-lLike connections between the columns standins above 
each other. | 

In the ruins of the Abbey of Valmont near Dieppe (Figs. 38 
797) tirst begin the continuous vertical subdivision above t 
the arches. Piers project and continue through the triforiun. 
The latter extends between these piers. 

Note 797%. Frow Polustre. Lo Renaissance en France. Yo. 2. 

496. Piers in Evreux. 

We introduce in addition to these examples some others, th- 
at exhibit different forms for connecting members with colum- 
ns or piers. 

Pigs. 89 shows the orisinal termination of a round pier by 
an entablature with frieze consoles. Above this projection 
extension of the round pier without other transition than the 
line of intersection of the members. We have taken this exam- 
ple from the tower piers of the interior of Church S. Jean at 
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Bloeuf; the effect of the very well profiled ending of the pb 
pier is very happy. 
497. Hxample from Dampierre-sar=poutonne. 

In the Chateau Dampierre-sur-Boutonne in Poitou, the facade 
toward the court of honor shows two beautiful logsies, full 
of character. Although from the time of Henry II, it exhibi- 
ts still the forms of the early Renaissance of Francis I. fT 
The piers consist of very heavy columns, whose shafts have lL 
less than 4 diameters. By the breaking of the lower entabla- 
ture, they form continuous, buttress-like supports. At about 
one-third of their height there abruptly project from their 
shafts corbel-Like imposts of the oval arches, that are tura- 
ed between their columns, 

In Big. 90 798 is seen the inner side of the columns of the 
upper loggia in this arrangement. In the ground story the c 
ceiling of the inserted walls leaves free more than half the 
columns. , 

Note YR. From Rabuchon, J. Paysages et yonuments du Poit- 
ou. Bort 107. Boris. 12888. 

In the upper story a second concentric archivolt projects 
somewhat beyond the arch, connects the supports a second time 
and aids in supportins the entablature of the upper order, w 
which is not broken. 

A98. Example from Bchebrune. 

One of the facades of the partly ruined Chateau Usson at 
Rohebrane (Fig. 91. 799) shows an allied idea in the subdivis- 
ion. By breaking the lower entablature, the strikingly vari- 
ed pilasters form a continuous vertical line of support. The 
oval arches, externally profiled as bold quarter rounds, ext- 
end between the extremely stumpy and short pilasters, and th- 
ey almost vanish at the middle behind the architrave. 

Note 799. Prom a phortogroph oy Mieusenent in Paris, 

This shows into what conditions men fell, if with very low 
heights of stories, they would still employ the subdivisions 
of Italian arcades. [In the battlements are arranged shottho- 
les, and in each middle space is a pedestal for a statue. 

On another wing of the same chateau at Bohebrune, which ap- 
pears to have first received by insertion the new decoration 
in an earlier plain ashlar facade of refined Renaissance char- 
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character, recourse was had to other means to compose some GoDR- 
tinuous treatment in relief. Whatever, or a less skilful and 
different architect had charge of the building then, yet qui- 
te unusual forms were employed there. The two superposed ni- 
ches of the Sround and second stories were connected into a 
continuous rich motive by two joined tabernacles, that accom- 
pany simply the band over the ground story for its entire wi- 
dth. On the other Band, they stop beneath the continuous ma- 
in cornice, and the slender terminals like finials, that sho- 
uld end the upper canopies, without any intimate connection 
therewith, were simply placed above the main cornice on the 
latter. The southern location of Echebrune in gharente Infe- 
riecure may perhaps have caused the originality by the stronsg- 
er accenting of the belt and main cornices, this unskilfully 
solved conflict between the horizontal and vertical principles. 
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Chapter 8. Ideal Architecture as Tendency of the 
Style. 
499. Befinition of the Tendency. 

According to the art periods and styles have men sought to 
embody the occasional architectural ideal in different ways 
and by different esthetic principles. In various ways origin- 
ated works of the highest ideal character and artistic value, 
without their having arisen by the same means, that we here 
designate as the style tendency 6frideal architecture. 

fhe ideal architecture, here mentioned in the first rank, 
must then not be confused with an ideal tendency of art in 
general. We signify by these words an entirely distinct con- 
ception of architectural composition. It is that, which mov- 
ed Bartolommeo Ammanati to design his “Ideal Gity”,°° and to 
designate it in this way. This “ideal city” consists of as 
series of designs in which he seeks to determine the best fo- 
rn for an entirely new city and for all classes of buildings, 
that might occur in it. They are proposed on the assumption, 
that no conditions of the ground or other things restrict the 
architect from sivins the buildings those forms, that in acc- 
ordance with their nature may lend them the most. perfect sha- 
os conceivable. And yet Ammanati in the separate designs has 
not once followed the tendency as much, as we sometimes see 
this with other Italians and Frenchmen. 

Note 800. .1% consists of ao volume of drawings in the coll- 
2Ot1on of the Uifize ot Provence. Lert this copy 18 a Guplic- 
ore. We saw in 1282 at an antiquary%s Vn Florence o copy, +% 
that was evidently oder. 

500. Means. 

This style tendency is believed substantially to near its 
aim, if it uses forms for the basis of its compositions, such 
ag the circle, the square and regular figures, that already 
contain in themselves the conception of an objectively perfe- 
ct individuality, and therefore may arouse such. 

Gikewise since the material only in the condition of purity 
can assume crystallization, the highest appearance of fora, 
likewise the masters in this tendency believed, that the high- 
est degree of beauty must stand in direct combination with t 
the purity of the most perfect form. Hence its connection 
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46 
with some of the regular geometrical figures. 

Besides these geometrical fisures, there are also in nature 
elements in the landscape, forms and places, that incontesta- 
bly awaken the impression of the “ideal of a higher existence” 
in our innermost being. In addition to the strong ideal: arch- 
itecture of the 16 th century, we shall mention some examples, 
that proceed from such sources. : 

Nothing is more interesting and exciting than Palissy’s own 
description of his search for an ideal form in nature, that 
might furnish him with the model for his unconquerable city, 

' and how he believed himself to have found this at last in the 
shell of the murex. In the Chapter on Plans of aities, wes 
shall return to his plan. 

501. Ideal Architecture based on Religion. 

If these endeavors, which reappear in very different perio- 
ds, countries and styles-- in the Gemples of Cochin China as 
in S. Peter in Rome -- be still so rude, wild or inverted, t 
then even among the most perfect nations and the most degrad- 
ed men are they also; if even scarcely perceptibly a real ech- 
o of the capacity originally conferred by the Oreator, which 
should make possible to mankind to fulfil the mission and pur- 
pose laid on them by God, to strive for perfection. 

Accordinsly it is self-evident, that ideal architecture and 
its source stands in the closest connection with religion, s 
since it is founded in that. But no religion justifies it in 
all its parts like Christianity, which sets “objective” perf- 
ection as the aim and not anything conceived by man. 

502. Dangers of this Tendency. 

The fact that this tendency in certain phases Sradually dr- 
00s into academic correctness and lifelessness, is no reason 
for doubting the principle and the worth of the ideal impulse. 

It is also not to be denied, that this ideal conception may 
desenerate into architectural caprices and visions, and into 
neglect of the reasonable requirements of actual life, as we- 
ll as the practical problem of daily life. 

On the other hand, a neglect of the ideal tendency has as a 
result, that the great problemsof architecture frequently la- 
ck the ideal conception, and they merely appear as great or 
rich utility buildings. They lack the appearance of having 
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sprung from a height elevated above the prose of daily needs, 
where that ideal perfection rules, that alone imparts the ch- 
aracter of true monumentality. This ideal: conception will a 
alone remain the soul of monumental problems, 

4. Ideal Architecture of the Renaissance in contrast 
to the Gothic Ideal. 

503. Objective and Subjective Ideals. 

Not all nations and all culture periods have had in the sa- 
me degree the understanding for the tendency of the ideal: ar- 
chitecture. The Gothic cathedral style is the highest concei- 
vable development of the subjective ideal, and scarcely kniw 
the ideal architecture at all. 

Ideal architecture is based on the conviction of the people 
of the classic art mission, thai there is an ideal architect- 
ure, which as art is entirely independent of the so-called p 
prosaic and ordinary employment for human requirements. So 
far as possible to acquire an intimation of this ideal archi- 
tecture, it may be said to consist of the logical and organic 
treatment of these interiors and of their seometrical and es- 
thetic relations to each other; further in the development of 
their forms on the basis of their esthetic purport, entirely 
as music is the art of tones, and a series of creations may 
be produced, that possess an individual beauty independently 
of every other idea. 

In the belief of the reality of such an ideal architecture, 
men seek to treat the problems of practical life in such a 
manner, that ibepartially permits, or as nearly as possible 
attains to the embodiment of such an ideal solution. 

Classical, antique and Italian art is in the service of per- 
fection. Northern thinks more of its own subjective discove—- 
ries, of comfort and on the easy nature of sood humor. 

The tendency of ideal: architecture is not only the light of 
all classical art phases, but is the ground basis of all art, 
its patent of nobility and its crown of honor. It is the rea- 
son for the existence of art itself. 99! 14 is the source of 
all the glories of the Italian Renaissance, and for four cen- 
turies the ideal of French architecture in its main current, 
as well as today still is that of the Academie des Beaux Arts 
and of the Beole des Beaux Arts under its supervision. 
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Note 801. This conception $8 allied to the modern tendency, 
whose motto 1s ort for art%s sake, Vn which pure souls strive 
for the accords of heavenly hormonies, burt others seek justi- 
Ficartion for charwins the Vaclinations of mankind Ln O CONSS- 
Venceress way, and to Leave the reins to their sinful fantasies. 

fhis belief called forth those treatises, that Alberti, Pr- 
ancesco di Giorgio, Bramante and Leonardo da Vinci wrote or 
commenced. It produced works like the “fjivina Proportiona” 
of Fra Luca Paceioli and guided Rhilibert De 1’Orme, when he 
began to write his Book II of Architecture on the ground of 
certain elements contained in the Bible. 

504. Explanatory ixamples; Mediaeval Models. 

Bven in the middle ages, when regular castles were rare ex- 
ceptions, some examples are found, that should be designated 
as ideal castles. 

The plan of the Gastle of Vieil Harcourt at Lillebonne near 
Havre from the Romanesque period exhibits an entirely regular 
and symmetrical form. Phe wall is circular and is defended 
by round towers. At both ends of a diameter occur sates flan- 
ked by two round towers’? at one end of the other at risht an- 
Sles to that is the castle proper with its separate ditch, at 
the opposite end of this diameter beins a great tower struct- 
ure. 908 

Note 802. An AViustration Ls to be found in Gaobinet des Es- 
tLompes Wa Paris, Ww the Topographie de France, vol. “hovre”™, 
¥ 8. 3295. 

Accordins to Berteaux, the famous Castle Castel del Monte 
was built by a French architect, Pailippe Chimand, for the 
emperor Prederick ITI, as a regular octagon with ansle towers, 
an ideal building. 

Note 808. In Lndito 1s 0 wonderful and entirely readular cas- 
tLe of similar form. 

The general plan of the great royal Chateau at Vincennes n 
near Paris may pass for a composition conceived in the spirit 
of ideal: architecture. it was begun by count Charles of V 
Valois, brother of Philéppe le Bel, and completed by Charles 
VY. The wall forms a perfectly resular rectansle, not quite 
twiee as long as wide. Hach of the four angle towers and the 
Sateway towerszatithe centres of three facades forms an inde- 
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independent donjon, so to speak. On one lons facade, the cur- 
tain wall between the gate and andle towers was later broken 
by a tower at the middle. But on the other lons side rises 
at the middle the donjon proper. This amain forms an ideal 
structure independently by itself. In the midst of a square 
moat, that interrapts the wall: and projects as far outside as — 
inside, is built the square wall of the donjon with small cor- 
belled angle towers. In the midst of the court and standing 
entirely free rises the proper donjon tower above all other 
towers, likewise square with round angle towers. 

Note 804. Thvustrarted Vn Du Gerceau. Les plus excellents 
Bastiments etc. Vou. 1. Paris. 1576. 

Castle Vufflers of the 14 th century in French Switzerland 
is an ideal buildins, certainly under Italian influences. 

Among the executed chateaus of the French Renaissance are 
several, whose form of plan of the general design clearly sh- 
ows, that the building was at least in part inspired by the 
intellectual impulse of ideal architecture. 

505. Ancy-lé-Pranc. 

In the first rank should perhaps be mentioned Ancy-le-Franc, 
built by Primaticcio. (Art. 167). 

fhe square plan with its four square pavilions projecting 
at the angles, in the midst of the moat, over which four sto- 
ne bridges lead to the doorways in the middles of the four s 
sides, with a raised terrace #4 ft. wide, that externally was 
enclosed by theamoats and separated from the sarden, may well 
pass as a partial embodiment of an ideal chateauci(Figs. 264, 
265, 326). 

In repetition of the sole order on the exterior twice over 
each other and thrice on the pavilions, on the contrary, with 
a single Gorinthian order in the court; the employment éxter- 
nally of the orders on the principle of & sinsle series, next 
the court being that of alternating rhythm-- all these are to- 
kens of the faith in certain elements of fixed innate value 
and in the worth of harmonious unity. 

A further course of this idé@al conception should be sought 
in the treatment of inteeiors, and indeed in the number of 
galleries and their equipment and designations. No less than 
four of these are known:-- of Pharsalus, of Medéa, of Judith 
and of Sacrifice. 
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506. Chateau Maune. 

The plan of Ghateau Maune (now Mosne, in the department of 
the Yonne; Fis. 92 805 ) shows. that the ouilder evidently bel- 
lieved, that the choite of regular seometrical forms must imp- 
art to the desisn somethins of an ideal and mysterious perfe- 
ction. 

Note 805. gron Bu Gerceou. Fol. A. 

In the fore-court are found convex and concave senicircular 
Sorms. A terrace wall in. theree-fourths of a circle surrounds 
the lower pentagon of the chateau proper. The square garden 
with a semicircular endings follows this. Choisy is of opini- 
on, that the bastioned forms of the enclosins walis and of t 
the chateau had a special signification to the Huguenot master. 

507. New Chateau at S. Germain. 

As an ideal structure mast be designated the former so-cal- 
led “New Chateau” at S. Germain-en-Laye. It rose on the edge 
of the plateau and on the slope toward the Seine, opposite t 
the Port du Pec. Phe plan given by Du gerceau can only repr- 
esent the building of De 1’Orme; for on account of the later 
disfavor, it was dropped until Henry IV. 

In this design, as shown by Fis. 93,905 special weisht was 
laid on the use of seometrical ideal fissures. 

Note 806. Frown Bu Gerceovw. Les plus excellent Bastiments. 
You. 1. 

From Du Yerceau’s own Memoire (p. 55) it may be seen, that 
this building was one of the causes leadins to his loss of f 
favor. He says:-- “Had they (his enimies) had patience in S. 
zernmaon, until I had completed the new buildings, that I had 
begun near the cases of animals, I. am convinced that neither 
its equal nor one more wonderful could have been found, both 
on account of the porticos, vestibules, theatres (several), 
Ssweat-baths, swimming pools, as wall as for the residence. 
But since this could not be compbeted, they said at once, th- 
at it was good for nothing. Intelligent persons knew the con- 
trary; they asserted that the chapel of the park, which I had 
rebuilt, was very pretty”. 307. 

Note 807. In vegerad to this complaint of the architect, 1% 
VS perhaps permitted to question, whether the plan Eiwen by 
Du Gerceau and st wore the elevation fairthafully reproduce 
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the design of De V2Orme. The court is stoted by the forner 
to be the treatre, as Be L*Orme speoks of several theatres, 
then must the four semicircular parts of the court be meant 
Lheredy. . : 

Besides this theatre or ideal court, judsing from the lars- 
er plan in Du gerceau, architectural refinements appear to 
have been intended in other places. 

In the square rooms at both ends of the main napen POF Lying 
on the axis is a coupbed window, that does not lie on the fac- 
ade, but opens on a small court or small area like a garden. 
The opposite side of the latter has a small colonnade in the 
plane of the facade, through whose four intercolumniations t 
the view passes into the open. 

Note 808. In FS. 23, tne Hold Vying betmeen B and G does 
NOT appear to be on the oxis, since the four steps, thot form 
OG raised portion ot the right, one here represented as o wobl 
by a dGefect In the reproduction, 

508. Chateau Touars. 

Allied opinions on the ideal value of resular seometrical 
forms are Likewise recoSnized in tae plan of the chateau of 
Touars (Fis. 94 309) | in the arrangement of a circular fore- 
court at a location, where no consideration led to this fora, 
other than perhaps the connection of two not parallel direct- 
ions. 

Note 809. From Geuvre de Jean Narort. (Art. A427). 

b. Ideal Architecture in the 16 th century. 
1. Ideal Architecture proper. 
509. Grandeur of the Projects. 

French architects educated in Italy endeavored in the Rena- 
issance to extend likewise the Sround principles of Italian 
ideal architecture. With their different spirit in plan and 
method of design, this was still for them merely an esthetic 
ideal, which for their religious design had perhaps little, 
or frequently no lonser any importance. 

This faith in the absolute power of the true principles sa- 
ve the heroes of the Renaissance indications of confidence, 
guch as we see in Palissy, for examxle. In spite of the fact, 
that it might seem rather naive to as on the one hand, and i 
that something forced may appear therein, it is an honor for 
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those heroes. It alone explains that ideal strength, that p 
places the 16 th century, the early Renaissance and the first 
phase of the high Renaissance so high above everythings, which 
has appeared since. The same conviction produced whatever w 
was great, both in the time of Louis XIV and that of Napoleom I. 

The inspiration, taat we find in Rabelais or Palissy, in De 
1?Orme or Du Cerceau, therefore further caused, that men bel- 
ieved that they had then found the final truth, and that this 
would always remain alive with mankind, and would renew the 
world! Oe: | 

Palissy writes to marshal Montmorency;-- “Since you are a 
mighty and magnanimous master and of good judgment, I have 
found it good to design for you the plan of a garden, so beau- 
tiful_ as any in the world, except that of the earthly paradi- 
se.” 510 ue writes further:-- “In this book is contained the 
design and arrangement of a fortress, of such a kind, that e 
even herbtofore men have never heard, nor of anything similar. $11 

Note 810. Poissy. La Recepte Veritoole. Paris. £563. In 
Qeuvres completes. EBdVtton of 1880. p. 12. 

Note B14. See the SOMSe Pe 12. 
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This ideal tendency of the Renaissance on the faith in an 
“objective”. perfection was nowise limited to the domain of 
art. The sreat. and learned jurist Cujas from Toulouse had a 
social ideal. In the realm of public instruction we find it 
in the founding of the Gollese de France. About 1530 Guilla- 
ume Bude moved Francis I, and obtained from him the command 
to found the same for 600 students as a seminary of the new 
France. The Palace was to rise on the site of the Tour de 
Nesle, where the Institute of France now stands, and was to 
be furnished with an income of 50,000 crowns. Rabelais’ Ab- 
bey of Theleme is the expression of his faith in an ideal ed- 
ucation with intellectual and physical culture for the hisghe- 
st class of the then awakening society. 

510. Ideal Architecture with Palissy. 

The powerful. ideal pressure, from which proceeded Rabelais’ 
Phelene, is nowise an isolated phenomenon. fheleme, Martin 
thinks, is the opposite of Protestantism, that assumes the f 
fall into sin of utterly degraded mankind, as well as its pow- 
erlessness for good. Yet this indeed did not prevwént one of 
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53. . 
the greatest minds of France, the Husuenot Palissy, from brin- 
Sins forth some ideal creations (see page 193 under a), that 
are contemporary with the Abbey of Rabelais, and‘two of which 
ere entirely permeated by the “Biblical and Christian spirit” 
in the Protestant sense. These are the Ville Portresse (for- 
tress city), the ideal of an impregnable city, and his Jardin 
Delectable (delightful garden). Both will be considered lat- 
er. Of a third ideal composition by him, the followings may 
be said here. 

Note G12. Besides the norturalisn of Rabelais, the Renates- 
ance nod Wn Guilloune Postel a tolented dreamer with a wmyartic 
‘Vaeol%sn Wn wis great work, “*L*Unite dans be Monde.” He keli- 
eek WW the necessity also for a fewinine Messiah, the nother 
of the world, the new Boe, consudstantral with Shrist. -- He 
went to seek her, ond velieved Bhat he found her Va Venice in 
Mother Jeanne™. The King of France, becone a GSatbestlan wnono- 
reny, should embody the “concora of whe wora”, ond the Auman 
roce shoulda again find the “mother tongue” as an Lastrunent 
of this concord. -=- Postel went to Syria to seek ‘is scartter=- 
ea elements. He wos a sort of Pico dello Miranda, wondering 
on Siddy hervghnts. (mertin, Vol. 8. pe 213. (From Dictionnaire 
&e Ghaussepie). 

In the vicinity of bis “delightful sarden”, Palissy intend- 
ed a palace or an amphitheatre as a place of refuge, to rece- 
ive the outlawed Shristians in time of persecution, “which w 
would be a holy joy and a humble employment of the body and 
spirit”. He later says, that he desired to construct his gar- 
den in order to utilize it as a place of refuge, and to reti- 
re to it in evil and dangerous times. At the conclusion of 
his work however, he states that in case his second book (by 
this is indeed meant La Ville Forteresse) receives the appro- 
val of those acguainted with the subject, he will treat in a 
third book the palace and the terrace of refuse. Unfortunat- 
ely he did not do this, $19 

Note B13. Palissy, Be. Qeuvres Gompletes. p. 22, 196, 155. 
Paris. 1880. -- 1% 18 not VWmpossrtole, that the aeal composi- 
tions of Palissy were Anduced vy those of Robelais. In the 
Long poem over the principal gortewoy of Theleme ve found exp- 
yesset in almost similar words the thought of « ploce of vef- 
uge from velrertous persecution. 
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“Enter here, you NEPEO ove ovasteetak 
Announces a an acute sense, whoever conmploins. 
Here wit\ you, have a vefuge and fortress, 
Agavnsrt hostile error, that so wuch tends 
To poison she world oy Vee false doctrine. , 

Polrissy’?s words arer--*A palace or onphirtheotre of refuge 
to receive the Shristians exiled in time of persecutian®, or 
aVeor-- *A city of refuge, palace and terraces of refuge.” 

5ii. Rabelais’ Abbey of Theleme. 

In Rabelais, Henri Martin says, is found the“ideal scholar,” 
He must possess all sciences, all literature, further all free 
arts and trades, practice gymnastics of the spirit and of the 
body. wipes +g 

foe instruction should regenerate the human race, and the 
new mankind he places in his “Abbey of Theleme, °14 the temple 
of the will or of freedom. “Do what thou wilst” is the motto, 
in contrast to the monkish suppression of the will. 

Note S14. Pron TTheleme, the will. -- See Martin. Vol. 12. 
Pe 210. 

The architectural ideal composition of Rabelais for his Ab- 
bey of Theleme is often and justly regarded as an important 
element for the knowledge of the spirit of the French Renais- 
Sance, and several architects have attempted to sive 4 sraph- 
ical representation of Theleme accordins to the description. 
In Figs. 95 815 is reproduced Questel’s attempt. 

Note Bid. Frow Lenormond, Gh. Rooelais et L> Architecture 
OXG5. Barris. 1840. . 

The choice of forms and of arrangement corresponds to the 
description of Rabelais. It is perhaps questidnable, whether 
Rabelais, who had begun in Rome a work on the antiquities, d 
did not think of forms more closely approximating those of 6 
the high Renaissance, or those of De l’Orme, with which he 
was probably acquainted. “¢ Perhaps also doubtful are also t 
the form and projection of the ramps, and finally the relati- 
on to the Loire, that Plowed by at some distance northward. >!’ 
No enclosing walls rose to separate his cloister from the wo- 
rid. It forms a hexagon with round towers of 60 paces diame—- 
ter at the angles, and 312 paces apart. Three sides were ar- 
ranged for the residence of the ladies, the others for the 
dwellings of the Sentlemen. Including the cellar, the build- 
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ovuilding had 6 stories, great windings stairways in the middie 
of each wing, and two monumental ramps for 6 mounted lancers 
on the facade. In one wins were the libraries, Greek, Latin, 
Hebrew, Brench and Tuscan, each in a story. Outside the buil- 
ding and opposite the ladies’ wing were the jousting field, 
hippodrome, theatre and swimming pool, the ball ground and t 
the shootins field. In other directions were placed the offi- 
ces, stables, falconry and kernels, the fruit garden, the ma- 
ze and the park. 

Note 816. As Bestai\Leur remarks, thrice in his Life, WH 
VS Found that Roveloris and Philibert De VIO0rme Awelt ot the 
some time in the some place. First tA Rome Va 1524, when Ra- 
veloris prepared Ais “Topographia Antiquoe Romae”™ with Honsie- 
NOY GU Belay, for whom De V?Orme ouile the Ghorteou of S. Ma- 
wr, where Ravelaris was canon until 1550; finolly nu Meudon, 
where RobveLarts was parish priest, and Be Lorne commenced ab- 
Oowurt 1553 to build the Ghateau for cordinal Gharles ade horraine,. 

Note Si 7.*Slopes gradually to the south?. Questel turned 
the tower*hirotrice "Teward the Loire. Perhops 1% would be w 
wore correct to place the side between the towers “Arctrice”® 
ani *SaLaer™ parallel to the stream. 

The interior contained 9332 apartments, each with a rear ec 
chamber, closet, wardrobe and chapel, with entrance to a lar- 
Se hall. 

512. Ideal Chateaus of Du Cerceau. 

This impulse to seek ideal solutions for problems seems to 
have extended to the different. domains of architecture, and 
it forms one of the most interesting sides of the spirit of 
that tine. 

In the sense of this tendency, Du Gerceau designed a seriss 
of ideal chateaus. °18 One of these, composed in the spirit of 
Chambord and of Theleme, enclosed a court formed of four sem— 
icircles, at whose angles rose four slender towers, similar 
to Trajan’s Golumn and crowned by obelisks. fxternally it 
was of similar form, with circular pavilions in the four pro- 
jecting angles, and double pavilions at the vertices of the 
semicircles, to which four bridges led. Instead of roofs is 
arranged a single wast terrace, on which like lossias end the 
top stories of the eisht pavilidas. 
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Note Bis. Particularly in one of the volumes in the Gobin- 
@% Jes Estaupes iw Baris. (See collection N of wy work on Les 
Du Gerceau). 

We have designated as an ideal chateau the following compos—- 
ition of Du Gerceau, that might just as well or better be ter- 
med an ideal fountain, logsia or island, &19 just this indefin- 
ite purpose permits it to be clearly seen, that he concentra- 
ted here on the objective value of forms and their harmonious 
combination of artistic interest of his compositions. 

Mote 819. Both are WWhustrated in GeymBlver. Les Du Gerc- 
@OU5e Yeo SS. Paris. 1B, 

Around a fountain in four stories, circular and ending as 
a small temple and subdivided in arcades, is arranged a first 
Circular portico, about which extends a second at a moderate 
distance, that encloses this central: island. On each of the 
four axes are pavilions with drawbridses. peyond this on an 
enbankment rises a third circular portico with four similar 
pavilions; drawbridses lead over the broad outermost moat. 

In Figs. 96 and 97 are reproduced two such ideal chateaus 
of Bu Gerceau. The originals are carefully drawn at a large 
scale on parchment, and are to be found aming the original. 
drawings for the “Plus excellents Bastiments de Prance” in t 
the British Museum in London. They must have oridginated bet- 
ween 1560 and 1575, and their style presents in details numer- 
ous analogies to the designs of the same master for the Chat- 
eaus at Verneuil-sur-Oise and at. Charleval. 

On Fis. 97 320 is inserted: -- “Here and on three other sid- 
es may be made all sorts of gardens, as drawn on the plan. “ 
“On Fis. 97 nay be read:-- “At four angles of the place 
may be made four great sardens besides the four enclosed in 
the salleries. 

Note 820. Brom the original arowing of Du Gerceou in the 
British Museum in London. Vol. &. Pl. 118. 

Note 821. Prom the some. Vol. 8. Ple 1418. 

In Art. 515, we shall return to another ideal chateau of 
Du €erceau. 

513. Designs of De 1’Orme.- 

Likewise among the designs, which De 1’Orme made for Henry 
II and Catherine, and that were intended for execution, but 
werennot built, are some bslonsins to this tendency. 
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As an ideal structuré may be termed the “Dormitory and Cells”, 
which Henry II desired to erect for the nuns of Montmartre f 
from the design of De L?Orme. Accordins to the plan and the 
section represented by Philibert, it would have been a circu- 
lar domed building, whose perimeter was formed of two stories 
of cells above each other, that rose with two circular porti-’ 
cos inside opening into a great circular central interior li- 
ke a court. A high and slender dome on the system of De 1’0r- 
mé with a great lantern covered the entire buildins,and admit- 
ted “more light than at the Pantheon in Rome”, as De l*Orme 
writes. . | 

Note 822. See Nis *Nouvelles iInventions™. Edition of 1620. 
Pe 304, 305. | 

The design of another building by De 1’Orme in the form of 
an equilateral triansle also belonss in the category of ideal 
architecture. 

2 Other Sources of Ideal Architecture. 
314. Fancifal Location. 

Besides the previously described forms of ideal architectu- 
re, that are based on the esthetic ‘meanins of the most perfe- 
ct and resular fissures of geometry, as well as on the myster- 
‘lous charm of harmonies, of accords, of the effective contra- 
sts in composition with such forms, there are still other so- 
urces, from which an ideal architecture may proceed. These 
are the imasination and aspiration, ~ with the form of comp- 
osition by itself, or in connection with the natural location 
and the condition of the site of the buildings. 

Note 8232. The enttee church style of the Gothic rises from 
and Vs based on the Shrrietran Landing of the northern peoples, 
Onda Lt Vs AhSimost deal personification in stone. 

The cases of the structural tendency frequently cause forg- 
etfulness, that such means are in the Sround, which lend to 
ouildings their mightiest effects, even double those of sbhen— 
architecture, or cause its defects to be forsotten. 

515. Ghateaus on Viatlucts and Bridges. 

A grand conception of the architectural problem, which has 
created from the difficulties of tae natural form of the buil- 
dins site such a connection between architecture and Location, 
indesd permits the designation of the portion represented in 
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58 
Pis. 98, of the Chateau at Ferren-Tardenois as an ideal rv 
structure. The unusual sight of a gallery with careful arch- 
itecture elevated so high, in order to join two parts of the 
Chateau located on different hills, lends to the entire desi- 
sn an unusual ideal character, 

Note 824. From the most courteously Contributed original 
Growings and restorations of Architect Boitte in Baris. 

It is similar with the Chateau of Ghenonceaux placed on a 
bridge in the midst of the flowing waters of the Sher, or wi- 
th the ghateau of Azay-le-Rideau washed by the quiet waters 
of the Indre. 

Another of the ideal chateaus of Du Gerceau is conceived as 
cntirely built in the water, and consists of three separate: 
chateaus connected by three bridges with porticos, to which 
aacess is by dykes extending at right angles to their centres. 
The Seneral grouping is very monumental. °°> The ideal charac- 
ter is based here on the separation of the three parts of the 
chateau, on the beautiful proportions of each, and further on 
the connection by bridges and its location in the midst of t 
the water. 

Note @25. [bustrated bn Geym@lreor, 2. Fes Du Serceau ete. 
BAS. 145. p. 233. Paris. 188%. 

The location in the midst of sreat forests also sreatly con- 
trioutes to léndins to Chambord somethings of the character of 
a@ magical palace. By transferring a branch of the Loire, it 
was also to have been changed into a water chateau. (Art. 122). 

Ge. Ideal Architecture in the 17 th Century. 
516. Influence of the Tendency of the Ideal. 

On the nature and height of the ideal likewise depends the 
Character, the life, the soul of the style, as well as the s 
Style tendency in seneral. 

The 15 th and 16 th centuries, Henry IV, Louis XIV and Nap- 
oleon I, actually nad the same aim before their eyes, and pur- 
sued it by similar means; but the living spirits of their id- 
eals were very different. 

The culture of reason, that with the French played so sreat 
a part, at least contemporary in part and in certain domains, 
seens to make them unreceptive to some ideas and feelings of 
the Italians. Just because the main course of Italian art 
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59 
elevates us above the daily prose, and in the reflex of a hi- 
Sher and more perfect life, it fulfils the divine mission en- 
trusted to it. With religion, it will always keep awake in 
us the conviction of the higher motive of mankind, nourish it, 
and strengthen the aspiration toward God. 

Choisy says of certain parts of the Palace at Versailles: -- 
“This architecture, whieh seems not to be made for mortals, 
pleased the kins”. 

According to the Italian conceptions of the ideal of art, 
this was nothing less than a defect. On the contrary, one c 
could object to the French Renaissance, that it too little 
understood the ideal mission of the art, its poetry, and res- 
arded it too much as merely a luxury or a satisfaction of ma- 
terial requirements. 

517. Severe Symmetry and Ghateau Richelieu. 

Severely symmetrical form of plan and elevation of a compo- 
Sition, when one feels in its forms, that men were in positi- 
on to rise above the practical needs and customs of daily ci- 
vic. life, as was the ease in Palladio’s Villa La Rotunda near 
Vicenza, for example, imparts to the creation somethings unus- 
ual, that contributes to produce the character of the ideal 
purpose. : 

In connection with the purely rectangular forms of the rece 
tansle and the square, and with an enhancement of the forms 
and the concentration of the composition about a central poi- 
nt, may this symmetry ereate an ideal architecture. If such 
considerable dimensions be added thereto, as the case in the 
Chateau, which cardinal Richelieu had erected by hemercier in 
Poitou, then the composition recsives the character of an id- 
eal royal building or of a majestic ideal chateau. It is not 
to be denied, that here, as Fis. 99 26 Shows, the unified a 
art of true architectural composition lends to this chateau 
&@ majesty by the increased expenditure, that is indeed wanti- 
ns to the sreat ghateau of Louis XIV at Versailles, on the f 
facade toward the city, just from the lack of these character- 
istics. 

Note 225. Frow Narort, 3. Le magnifique Ghorteau de Richeli- 
Or. (Kirthourt date or place). 

But in such cases it is first of all important, that the a 
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60 
architect understands how to avoid the great danger by the s 
subdivision and the details, or appearins cold or poor, or of 
falling into scarcely better, the rude and dry recklessness 
and meaningless details of the Barocco. 
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61 
Chapter 9. Principle of Alternation and Rhythmic 
Bays. 
a Importance of the Same. 
518. Importance of. this Principle. | 

The principle of alternation is one of the most important 
means, which the architect has at command for bringing life 
into a composition. The “rhythmic bay” is an application of 
alternation to special conditions. 

If this architectural arrangement and this principle of conm- 
position is particularly stated, this is because that so far 
as known to us and at least in textbooks, due attention is na 
not devoted thereto, its importance and its nature as well as 
the service, that it might render to the architect, have not 
yet been placed in a sufficiently clear light. 

If we do not err, men have considered the examples of this 
axial division rather as beautiful prenomena, or at best as 
the peculiarities of a certain master, like Bramante, and of 
his taste, but not as the expression of important priaciples, 
capable of rendering the sgreatest service to architects, as 
often as their compositions require the peculiarities innate 
in the principle of alternation. Some have almost had the f 
feeling, that men must excuse Bramante for havins employed. 
the same on two buildings, like Palace Gancellaria and Palace 
Giraud. 

The arrangement of the supports, that we have for the first 
time designated by the name of “Rhythmic pay”, °° is based on 
a settings of supports to form narrow and wide intervals in r 
resular alternation, for example in the alternating successi- 
on of narrow and wide intercolumniations. 

Note 827. See Geywetlrer, H. de. Bie ursprundlicke Entwtrfe - 
{tr S. Peter in Row. Text, p. 238, 59, Wi. -- He further refer 
to our “School of Bromonte” and the iLbustrations therein, p 
published An 1891 in Serries. Foi. 8. Pp. 893-142. 

A series ef coupled pilasters or columns forms no rhythmic 
bays, since sach pair of coupled columns only form a compound 
unit. The interval between the two is as Sgood as nothing; 
not for their sake are the columns set together, 

519. Orisin of the Principle. 
Strictly speaking, Bramante was not the inventor of the mo- 
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62. 
motivea [Tt lay in germ in certain Roman triumphal arches, 1- 
like that of Titus in Rome or of Trajan at Ancona. 

Alberti laid the foundation of the system in 8. Andrea at 
Mantua, perhaps also in the present Palace Newton at Pienza, 
which was also executed by Bernardo Rosselino. 98 Yet Braman- 
te was the first, who recognized the full vabue of the rhyth- 
mic bay, who understood how to give it a development and af 
fixed form, by which it came on the one hand to stand beside 
the classic orders and as a further development of the same, 
on the other became the basis of a mode of architectural com- 
position, which for lons has not borne its full: fruitase. 

Note 828. More an this is developed in our final conclusi- 
ons iA the works-- Pie Architektur der Renoissance Wa Toscana, 
Munich. 1885-1900. . 

‘Ih one of somesstanding bays subdivided on the system of + 
the rhythmic bay, as for example, of Trajan’s Arch at Ancona, 
the elements of the system are only contained in the germ. 
There is no rhythuic alternation. the two narrow intervals 
Simply enclose the middle one and enhance the elevation of t 
the composition at the centre. Only with three wide interva- 
ls does the system commence to act; from five bays upward is 
the. system conplete. 

The succession of alternating narrow and wide bays, connec-— 
ted with the increase of the intervals of the pier bay to th- 
at of the opening, has an animated effect and impresses one 
in a very peculiar and spirited manner, quite differently fr- 
om the “arcade”. with equal intervals. If the wide spans are 
enclosed by round arches, the elastic bearins appears. 

By the rhythmic bay with its horizontal: extension of the 
impost line over the narrow piers, the round arch first rece- 
ives its true value with the character of animated aspiration 
and enersetic spannins of the wider bays. The arcade series 
contains a living and pulsating rhythm, something triumphant 
and elevated, if it relates to the interiors of. churches. y 
merely study the group connected with 8. Marco in Venice, of 
S- Gisutina in Padua, S$. Niccolo in Carpi, of S. Salvatore in 
Venice etc. 

According to whether the ratio of the pier to the space be 
1 to 2 or that of the golden mean, the intensity of prosesssion 


ee 
' easitev dnemsvom edd Jo dsdd Attweiedt fos  dnemsonadne fae 
use¥ 6J lo sokliveg remt0% edd modi eiqmexs o& eovian See +2E9 
“youseeb et ovitom sit Yo toette reqo19 edd Kod .21vH0d edt ga 
 -exadvobtw bas women edd neewded comeset3ib edd senesced .be 
~Stom bos ,dnsmsonsdne son fesrtH0o aatdeeing eeouboig wsdidisn 
— =guoo edd ons sousdeth baidd edd ys heothuterq ylovidus 2k: reve 
aD 4: «Ennuloo bel 
“esi10c0NS uhitoage Yo eaedays dtod deidw ni eoeeo e1e si)ed? 
fis?) cicmie edi woul aottienssd sit ssedw fas ,TLhiskost Acow 
_ @6inon ei efsvietni anitenzedis yllactmsayn. déin tens o¢ ce 
Pangaea edd-10T noeser edt Bi ylisioeces ,antdisdeibd 
“ead to cibin edd bas ,besinbooss eone te ef edyocoue ead to 
man edt to baiosce odd oF noisvogetg yaged ak ei ved oimddyds 
wes oss exit daswevom Yo ard sha Sad esevote fordw .eelise sig 
| -ifeadt yed otedityod 
ms punter: + ; f sBeissnres [A (od 
‘angle’ asa! | -NOtdentesiA elqmie  . ESE 
/ eo yorordsnisd te blah to eelqmexs smoe diiw soanemmoo eW 
. BE einoco geatt nottanredis oft sansetl te lsdiqeok siz al 
leebinacatedy’ <800% eit ot evobain asma0b edd Yo edddied eid 
“Hes ydosd sedsast batyl eno wottsn @ ddiv eevanioile wobsiv 


eeilsid53 SE ewolie OOF .24? 
oTe-etieto SYUFOSII AOSTA calottnd 8 ves SteV wows .OS2 erok 
ait ee 0 BBB E-S88t .eF Od oh .loY <OF8. Supltesmod 


-0o to sonsietees yne dvctidiw esvitom ont Yo noiteorsdis ah 
 ~O@o' s{bbim ssm7102 edt no’ (COr .arh) meee. od vee ershio eared 
etsnisiies ylasiuzes e1eH .tond 38 gested ent to ebace? day 


» vezeiq iigw feupa diiwasdte dose adiw evobaiw shin bas worden 


“fi engwloc yd betioggua sew aedd sioisd Saibuedxe eostx0d sat 
seyed oladiyda emio} balosge seonw ,ytode hosesk edd 
e280asterG {sixa laope déiw acitenresfs 8c 

mottesietia mol sluees enottulee gattessssai Yo esises f 
fentetie sd yen tI .e90asseib latxe a0 alevisin: {suns adiv 
Ope edd ai soiteotedia yd terth evan dnerettip ai 
“id ,Isiies brs nolsosfo1g end 2o noidsnredis eo hacose eyed 
yeaheah eye Vissesete ows Yo noidenisria yd bor 
“enol 

satbbelgeet: Yo ehom eidd 40. doattte sa7 otetdo of yebhse nt 
“nivel taenevom odd an0d YS *UIeseecen ste eyed svit feaol Js 


Pore ‘ \ y ; oD % Bin! ‘ 


; 63: 
and enhancement, and therewith that of the novement varies. 
Bis. 332 sives an example fhom the former pavilion of Le Veau 
at the Louvre, how the proper effect of the motive is destroy- 
ed, because the difference between the narrow and wide bays 
neither produces pulsating contrast nor enhancement, and more- 
over is entirely prejudiced by the third distance of the coup- 
led columns. ; 

fhere are cases in which both systems of spacing supports 
work together, and where the transition from the simple Seri- 
es to that with rhythmically alternatins intervals is nowise 
disturbing, especially if the reason for the changed rhytha 
of. the supports is at once recognized, and the width of the 
rhythmic bay is in happy proportion to the spacins of the sin- 
ple series, which arouses tre feelins of movement like the r 
rhytamic bay itself. 

b. Alternation. 
521. Simple Alternation. 

We commence with some examples of simple alternation. 

In the Hospital at Beaune the alternation first occurs in 
the heigats of the dormer windous in the roof, where a wide 
window alternates with a narrow one lyins farther back, as F 
Fig. 100 shows. 92? 

Note 829. Brow Verdier & Garttois. Architecture civitle er 
Jowestique ete. VWov. 1. Paris. 1852-1858. 

An alternation of two motives without any assistanca of co- 
laumnar orders may be seen (Pigs. 109) on the former niddle co- 
urt facade of the Chatean at Anet. Here resularly alternate 
narrow and wide windous with each other with equal wall piers. 
fhe terrace extendins before them was supported by columns in 
the ground story, whose spacins formed rhythmic bays. 

522. Alternation with equal axial Distances. 

A series of interesting solutions result from altersation 
with equal intervals or axial distances. It may be attained 
in different ways. First by alternation in the height of the 
bays, second by alternation of the projection and rslief, th- 
ird by alternation of two differently treated intercolumniat—- 
ions. . 

In order to obtain the effect of this mode of composition, 
at Least five bays are necessary. By four the movement is in- 
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indeed produced; but the rhythm finds no endins and therefore 
has the effect of somethings incloplete. 

With merely three bays, the contrast is marked; but its ef- 
fect is limited to attracting attention merely to the middle 
bay or to both side bays. This will be made clearer by the 
two followings examples. | | 

The happily composed court facade in Ghateau Marchais near 
Laon has three bays between. ansle towers with slender roofs. 
It is in two stories, below being three oval arches, above w 
with rectangular windows and pilasters. Over the middle arch 
begins a bay projecting somewhat, over this and conmposedntog- 
ether with it being a high and rich dormer window accompanied 
by consbles and finials, crowned by a semicircular Safle. Th- 
is bay thereby merely masks effectively the middle of the én- 
tire side of the court. ; 

In the allied style of the facade of Chateau Le Rocher-Mes- 
ongers with five arches, instead of a central notive, the com- 
position is animated by the rhythmic alternation of the forms 
of the bays in a horizontal as well as vertical direction. 

fhe main windows, that alternate with thé narrow ones, are 
not only wider but compose with the dormer windows lyins over 
them a great motive in cach, which produces a second elterna- 
tion in height, as shown by Fis. 101 330. Nodier S8lsives in 
his view of this chateau ower the two end bays small dormers 
with pointed gables, that complete the upper rhytom. Since 
there are but two main bays, the attention is drawn to the t 
two nearest the two ends; the middle span remains undeveloped 
and subordinate. It is similar in the last respect to the f. 
followins example. 

Note 880. From Polustre, 4. La Renorissance etc. Yor. 8. © 
14880-1894. | 

Note B31. Nodrier & Taylor. Vol. Bretagne. 

On the side wins of Hotel a’Hcoville at Caen, which Fis. 
102 ef represents, in the usual alternation of windows and 
wall: piers, the system of alternation was introduced by a spe- 
cial: development of the latter. The tabernacle with its col- 
umns, projecting entablature, flat recessed arches with stat- 
ues and rich Sroups, and which are developed with the rich 4d 
dormer windows, that occur over the piers instead of in the 
axes of the windows, into such rich, continuous and thee-story 
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high principal motives, that a living rhythm results. 
Note 832. From Sauvageot. Polais, Shoteaux etc. Fol. 4. 
Note 833. Sauvageot represents two stories with windows, 


833. 


at present the building shows out one great window in coach 
bay, that extends to about the middle of the upper tavcernacle, 
above VT being o Sbhroular panel to the arohitrave,. : 

A pretty example of alternation by means of different proj- 
ections with equal heights of bays is presented by the galle- 
ry of the little Ghateau Beauregard near Blois, probably erec- 
ted about 1550. It had seven round arches in the ground sto- 
ry, accompanied by bold pilasters or half. columns. 

Although all pilasters that subdivide it had equal project— 
ions, an alternation of bays was produced, when over each al- 
ternate arch the entablature extended throush,and tac bay of 
the upoer story with the pilasters, that accompanied the win- 
dow, projected likewise, while in the bay lying between then, 
the entablature was returned to the face of the wall. 

fhe following example with equal heights of. bays exhibits 
an alternation in the composition of the spaces of the inter- 
columniation. 

In Qhateau Veance near Btreuil (department of the Allier) 
is found a wing with five windows, whose sround story shows 
a series of pilasters, in which merely each second intercolu- 
mniation is found as an arch, whereby arises an alternating 
rhythm. 934 

Note B34. Descorived from ao Grawing exkhiorvted in the Paris 
Solon of 1884, No. 2645. 

e. Rhythmic or Bramante’s Bay. 
523. Barly fxamples. . 

One of the earliest examples of the rhythmic bay has an ad- 
mirer of Bramante created in the facades of the old Hotel-de- 
Ville at Orleans. Instead of pilasters arm@ vertical bands e 
extendins throush two stories, which accompany the five narr- 
ow and four wide bays. In the Latter the entire width is in- 
eluded in the window. In the narrow days are arranged niches 
with consoles and canopies for fisures. Aopart of the forms 
are still late Gothic, but the others with arabesques and sh- 
ell frieze belongs to the early Renaissance. The vertical ba- 
nds themselves show, at least in the ground story,, the atten- 
pt at a kind of pilaster treatment. 
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In the court of the Chateau of Ancy-le-Franc, as Pig. 103. 
835 shows, Primaticcio carried out Bramante’s rhythmic bay in 
two stories, as the latter had arranged it in the garden of 
della Rigna in the Vatican. There he firmly retained the con- 
trast of a lower story with arches and an upper one with win- 
dows. The French architect, trained in Italy, of the beauti- 
ful east wing of the Ghateau at Bournazel (Pig. 104. 335) on 
the contrary, executed the rhythmic bay with arches in two 
stories of this wins. By means of breaking the Doric entabdl- 
ature, the archibécture of the pier is developed into a cont- 
invous vertical motive, which happily combines with the stron- 
Sly accented horizontal lines. 

Note .835-. From Souyogeor. VOoVe Ae 

Note 836. From Berty. bo Renaissance Monumentole. Fo. 4. 

524. Bxamples on Dome Piers. 

The rhythmic bay is not always placed on a single wall pla- 
ne. In the domed churches, that imitate Bramante’s domed ar- 
ea of S. Peter, the narrow space of the bay subdivides the o 
obligue surface of the dome pier,and the side space is forned 
by the dome arch, that rests on the entablature of the narrow — 
bay aS on an impost. By this relation it received the unegqu- 
aled Bramante movement, which is lacking in the Florentine & 
aathedral, on account. of the too great width of the oblique 
surfaces of the piers, as well as for octagonal domes in gen- 
eral. 

Philibert De 1’Orme employed this arransement in the Chate- 
au at Anet. (Bigs. 192, 193). 

Just in that Bramante recosnized the elastic enhancement 1 
innate in the rhythmic bay, and prought it into logical conn- 
section with the round arch, seems to lie the sreatest archit- 
ectural style tendency of the entire Renaissance. The Church 
of 9. Peter, erected after his design, 4s well as a series of 
his studies for it, created a group of vault compositions, w 
which in regard to esthetic treatment of the interior stood 
as high above the baths of the Romans, as the orders of the 
Greeks excelled those of the Bsyptians. 

Du Gerceau has transmitted to us the arrangement of the for- 
mer sweat bath of Chateau Dampierre. Fis. 105 337 exhibits 
this arrangement, that is related to that of Bramante’s Temp- 
ietto in S. Pietro in Montorio. The axial. differences of the 
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67 
narrow and wide intercolumniations is very small; it is chief- 
ly. be the diversity in the subdivision of the bays and by the 
projection of the entablature over the narrow intercolumniat- 
bon, that the alternation is emphasized. 

Note 837. Fron Pu Gerceau, Plus excelvents Bastimests.Vol.2. 

fikewise in the domed area of the former Mausoleum of the 
Valois at S. Denis, the narrow motive was made a projecting 
one by columns, and indeed was repeated in two stories. In 
consequence of the better proportions in width,and since the 
aspiring motive continued in the ribs of the dome, the projec- 
tion of the columns was justified. | 

Bis. 106 838 shows the plan of the ground story of this be- 
autiful building. Figs. 21, 44, 45 and 197 exhibit other pa- 
rts of the same. 

Note 838. From Mavrot, 3. Vo\. 1. PL. 104. 

Therefore since in the dome of the Invalids at Paris the 
supports of the narrow group are free projecting columns, wh- 
ose entablatures have no statical: function whatever to the 
dome nor to the dome interior itself, in which it projects o 
only as disturbing the interior, the beautiful effect of the 
motive is there destroyed, even aside from the fact, that the 
relation of the narrow to the wide bay has nothing of elastic. 
spanning. (Figs. 201, 203). 

Yet. in certain cases the system of supports extends to the 
entablature above the dome arch, as the case in the dome of. 
the present Palace of the Institute in Paris. (Fis. 198). 

525. &xamples as Gateway Motives. 

If also these compositions then first. show the characteris- 
tics of pulsating life completely developed, when several ba- 
ys occur as 4 series, they are then also suitable as a single 
element for accentins a definite axis of the facade. In this 
sense is it Senerally employed as an entrance motive. The e 
enhancement of the wide intercolamniations to the middle one, 
combined with the greater width of the latter, serves as ang 
guide, so to speak, for indicating the always so important p 
position of the entrance. 

In this sense Jean Bullant employed it as a Sateway motive 
at the entrance of the Sallery, that rises over a sort of via- 
duct in order to connect together two motives of the Chateau 
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68 
at Fere-en-Tardenois separated by a valley. Fis. 107 $39 rep=- 
resents front of the gallery, of which the side facade is sh- 
oun in Fis. 98. 

Note 839. An publication on this Aniteresting work 1s Known 
4o me. Therefore 1 express the wore gratitude to UW. Botte 
AW Baris, who hos courteously permitted the reproduction of 
tno places from his coreful dronings for this work. 

A second example of the use of. the rhythnic pay as 2 gate- 
way motive is exhibited by the Ghateau at Anet. And Philibs- 
rt De lL’ Orne euployed it in three stories above each other, 
as shown in Fis. 108. 249. We shall. return to this example on 
the occasion of “Gateway-Towers” and here refer to similar ¢ 
constructions in Piss. 315, 316. ; 

Note 840. From o plate vy Lesoufache in Daly, GS. Nortifs # 
Bisrtoviques a arahitecture, Vo. 1. Paris. 1862. 

526. Combined Examples. 

We already had examples in Pigs. 101 and 103 in which were 
combined alternatives in horizontal and vertical directions. 
He now pass to cases in which, expressed in other ways, diff- 
erent elements of alternation and of rhythm are combined in 
one composition. 

In the same Ghateau at Anet, De 1’Orme also created in ano- 
ther form examples of this system. We refer for them to Fig. 
109, 341 it takes a view of the oransery, of which he has not 
only engraved the ground plan in bls Plus excellents Bastiments 
by Du Gerceau, from an orisinal drawins. 

Note BAL. Prom the Grawing of Du Corccau An the British 
Yuseun in London. Yok. 8. PV. 100. On thE Bone was writen 
by Du Gerceou:-- “The drawing of the elevation of the wing at 
Anet next the shore, with its enclosure and a portion of the 
park.” 

from this may it be seen, how De l?Orme arranged in the mid- 
dle part of the same seven equally wide intercolumniations a 
and thereby created a rhythmic alternation, when three arches 
have sreat arched windows and an attic over the entablature, 
out the four other bays have merely small windows below the 
height of the imposts of the former and a pansl above them. 

hikewise in the arcades of the galleries and the sardens 
were formed different examples of alternation by means of the 
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alternation of horizontal and arched forms, by bays with and 
without gables etc. 
527. Rhythm between Building Masses. 

Similar arrangements were developed by De 1’Orme in the or- 
iginal form of the former Tuileries, as shown by Fig. 140s2°" 
Here also with equally wide intercolunniations is ereated the 
alternation between higher dormer windows and lower attic win- 
dows, likewise Sabled, while on the gateway pavilion, the en- 
trance is also emphasized by means of the rhythmic bay. The 
court facade of the Tuileries already represented (Pis. 46) 
exhibits variants of the same idea. 

Note B42. Brow the orrveinar Brawing of Bu Corceows Ln the 
Brvtvsh Museum in London. Vol. 1. Ple 22. 

Our illustrations prove, that already Du Cerceau, who freq- 
uently had drawn or engraved merely projected portions of. a 
ouilding, did not know how De 1’Orme would treat the pavilion 
above the ground story. The dome, which is usually ascribed 
to him, is a later wors, indeed from the time of Henry IV. 

At least must still a story with rhythmic bay be assumed, so 
that as in Lescot’s court of the Louvre, a contrast between 
the series of rhythmic bays on the projecting parts of ths 
buildings on the one hand, and the series of bays with equal 
axial distances on the other, was also intended in part here. 
Du Gerceau wrote on this plate:-- “The drawing of the portal 
with part of the order of the facade of the Tuileries opposi- 
te the garden”. 

By means of the followins arrangement, we find examples of 
a further development of this tendency on a large scale. 

Sometimes on longer facades by subdivision into buildings 
masses, @ kind of division after the model of the Raythmic b 
oay was carried out. Projections represent. the narrow groups 
of the motive, and the recessed parts are the wide bays. (Pi=- 
Ss. 221, 222). 

528. SBxamples in Designs. 

We further refer to the occurrence of this motive in many 
aunexecuted designs. 

Bramante’s systen of two pilasters gonnected by a niche as 
2 continuous member of all wall piers is found alternating w 
with windows under pointed gables in one of the designs of Du 
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Gerceau’'s Livre des Ginquante Batiments. 94°, 

Note 843. Ke have vepresented 4% in Les Du Gercsesu, FM. 
35. 

A very beautiful sabeway design in the proportions of Bramn- 
ante and of the rusticated Gate of Sanmichele 344 is treated 
as a rhythmic bay. Phe Doric entablature is not rusticated, 
and on the half columns the rustication only extends around 
each second drum, as a continuation of the courses. De 1L’0r- 
me employed it in 1559 for a triumphal arch, in the form of. 
the internal: bays of S. Peter in Rome. 849 

Note BAA. See the sane. FPS. 132. 

Norte B45. Represented in Be VL Orme*s AVGHATESC UNS. Pe BHT 


2) “he interesting facade of the Hotel-de-Ville at La Rochelle 


of the year 1605, a portion of which is represented in Fis. 
411. °*° shows us in the two stories two different treatments 
of the rhythmic bay, while above is arranged an alternation 
between the dormer windows and the attic motives, 4s in the 
Tuileries. Yet in the latter exists the difference, that ev- 
en lower parts over the narrow bays develop a aore clearly a 
accepting and more spirited raytha, and at the same time pro- 
duce a closer connection between the upper alternation with 
equal axes, and of the lower with alternately wide and narrow 
spaces.” 

Note B46. Brow Rouyer & parcel. You. 2 PL. 12-6 

530. Variants and allied Motives. 

Tn connection with the rhythmic bay stands also the motive 
of late Roman art, that the French term motive of Palladio, 
and that Bramante already utiligzea. 947 A recollection of this 
is shown by the early Hotel of Btienne Buval at Caen. (fis.296). 

Note BAY. See GeywB\rer, H. ae. The Schoo of Bronnante in 
Transactions of R. 1. Be A. Now Series. Vou. To Pe VWB-1 42. F 
FASS. AB, 55. 

The ssytem of regularly alternating horizontal natrower and 
wider bays covered by round arches, produced by an unbroken 
and continuous repetition of this so-called Palladian motive 
~~ especially favored in the time of Galeasso Alessi in Genoa 
and Milan -- appears to me to not generally occur. A variant 
of it is found in the House of Henry IT at ha Rochelle. (Pigs. 
293). Ar merely a suoddivision of the ground story was it seen 
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71 
in the famous Ghateau of Liancourt-sous-Glermont (Oise). In 
a remarkable way, the windows were constructed with lintels 
in the narrow bays with round medallions above in the arch 8 
spandrels, while in the second story were niches on these ax- 
es, the windows therefore being arranged over the arches, and 
merely breaking up the walls of the sround story. 

Hence men were not satisfied with the equal use of two mot- 
ives in two stories, but had attednsdifrom one story to ano- 
ther the alternation of an open and a closed motive, indeed 
sure proof. of the SORE EER with which the alternating r 
rhythm was here used. 

Note BAB. [Vsustrated tu Nodier & Taylor. Picaradrte. Vol. 
Be Boe vte 

fhe arrangement, to which we have given the name of concen- 
tric double arch, is a different type, elevated to a structu- 
ral unity or a combined motive, that was developed in Italy, 
and stands in connection with the “rhythmic bay”. 649 No exam- 
ple in France is known to me, where it would have been emplo- 
yed as a motive of the treaiment in bays of a facade. 

Note 849. On Lts beginning in the swocristy of Brunellesco 
in S. Lorenzo tn FProrence, and ‘ts further development by Mi- 
ehetozzo, Bromonte, Raphael, Giulio Romano, Sansovino ond An- 
Lonio 40 Sangalo the younger, Bee our wonosraph on Brunelles- 
co in Avrohiiektur Ber Renarissance in Toscana etc. Pp. 13. Mun- 
Loh. 1285-1900.<-- Further, the School of Bromante. FIGs. Adm 
ki, 34 

Phe sole case, that approximates this type in any degrees, 
is the membering of the choir arch in the tomb chapel at Anet. 
350. Here De l’Orme has subdivided the oroad surface of the 
arch, that lies between the archivolt of the openings to the 
aose and the concentric tunnel. vault of the nave, by three 
relief slabs, and has attached one to each pier beneath. The 
archivolt of the apse is alone accented and is executed in s 
-gtone, the remainder being in brickwork. The outer archivolt 
along the intrados of the vault and also the connectins circ- 
les, thus fail to form the fixed type of. the concentric doub- 
le arch. 

Note 850. See Vts plan in FIS. 160. 

The usual grouped supports of the narrow spaces of the #hy- 
thmic bay may also assume the character of compound member 
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units and separate parts of the facade, which stand to each 
other in an increasing proportion of widths.({fis. 164). The 
latter is also the case for the two church facades in Figs. 
166 and 167, except that here coupled columns replace the sr- 
auped supports of the narrow bays. 
531. Examples at a smaller Scale. 

Subdivisions after the the system of the rhythmic bay also 
occur in the composition of works of smaller scale or in det— 
ails. 

In the balustrade of the organ gallery in the chateau chap- 
el of Bcouen are six wide bays filled by a paneled motive con- 
sisting of small Ionic columns standings on a hish base. The- 
se wide bays were separated and were enclosed at both ends by 
narrow bays, that consist of Ionic columns of the entire hei- 
Sht of the balustrade, connected by a niche. fhe beautiful 
proportions and the excellent treatment of the details and of 
the two orders of Ionic fluted columns make this balustrade 
one of the most beautiful examples of the rhythmic bay. We 
do not hesitate to recognize it as a work of Jean Goujon hin- 
self. , 

A rhythmic division of the coffers on these vaults and ceil- 
ings is likewise found, which is allied to the model of Bramn= 
ante’s cofferins in S. Peter’s @hurch in Rome. Such examples 
are seen on the vaults of the stairway of Henry It in the Lo- 
uvre, and of a chapel in S. Aignan at Chartres. 

Bxamples of the Rhythmic bay may be found in the followins 
Pigs.¢—-- 21, 44, 154, 161-164, 173, 187, 190, 193, 197, 198, 
201, 203, (218, 122), 223, 225, 226, 227, 231, 264, 265, 268, 
272, 280, 282, 318-321, 324, 325, 328, 346. 

From these may it be seen, Row many architects knew how to 
esteem the beauty and animation, that were innate in this mo— 
de of composition by Bramants, even if with many its use nis- 
at be based on refined taste and correct feeling, but not on 
a comolete understanding of the entire style principle. 
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Ghapter 10. Series of Gables as Terminations of a 
Facade. 
532. Peculiarity of this Arrangement. 

A peculiarity of the style, which it appears to ms, was foa- 
nd during the Renaissance period in France alone, consists in 
this, that the facade of a building was crowned as a termina- 
tion by a series of successive and almost abutting gables. 
This arrangement must appear so much the more unusual, since 
behind this series of low gables, that have no openings, ris- 
es a high roof, with which they have no artistic conncetion 
whatever. 

Our attention was first drawn to this arrangement oy the 
unsatisfactory impression, which it always made on us in the 
famous facade of the Louvre next the river. We long held it 
to be an unlucky isolated caprice of the architect. Only. 
Sradually became known to us a number of other examples, ind- 
eed older, so that it appeared to us worth while to pay atten- 
tion for a moment to this arrangement, and to search for the 
origin of this peculiarity. 

533. Gothic Prototypes. 

We stand here before the remains of Gothic customs and opin-— 
ions, that were adopted by the French. Renaissance. 

The Gothic facade of the Hotel-de-Ville of S. Quentin is t 
terminated by a series of these gables of equal height, only 
supported by a very short stretch of horizontal cornice. The 
facade of the famous College de Navarre at Paris, erected by 
Philippe le Bel, was likewise crowned by four abutting gables. 
According to the subdivisions of the facade, these appearsli- 
ke the combination of four abutting oouses. 

It is possible, that the idea of such additions of separate 
houses, which then always had gabled facades, in order to cr- 
eate a single gread facade, was the origin to which is due t 
the motive of the series of gables.(Fis. 251). The idea might 
also be taken from the series of gablets or from the series 
of gables of chapels of certain cathedrals, after the fashion 
came in to furnish each chapel of the side aisles with its 
own gable roof. 

534. Examples ffom the Renaissance. 
It would also be possible, that an arransement of Chateau 
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Madrid near Paris gave the direct model. (Figs. 31, 221). The 
uppermost story of the pavilion exhibits a series of taberna- 
cle windows, whose pointed sables form this motive on @ small 
scale. According to the subdivision of this story, one night 
believe, that a series of dormer windows with gables were con- 
nected together for an attic story, and on account of the an- 
alosy to dormer windows, this was likewise crowned by gables. 
-- See further the house at Chartres represented in Fis. 288. 

Moreover Pierre Lescot likewise employed the principle of 
such terminations in the former shape of the Fountain of Ina- 
ocents at Paris, as shown by Fig. 40. 

535. Chateau be Pailly. 

‘One of the earlier examples at a sreater scale and from the 
Renaissance period is found in Chateau Le Pailly near Chalin- 
drey. It may be seen there, both on the south and west sides 
‘of the court. Figs. 112 and 113 894 exhibit the two facades 
and make a long explanation superfluous. 

Note QS4. Frown Sauvageot. Vole 1. 

Tf one remembers that the vertical mode of composition by 
french architectsilong remained in favor, and that the master 
of this chateau chose rhythmic bays for the subdivision of t 
the facades, but separated them by intervening bays, then one 
acquires the idea of terminating in this way the vertical di- 
visions, that were sometimes formed by the broad spaces of is 
the bay, and to repeat the alternating rhythm of the facade 
afterwards. 

This famous and beautiful chateau must have been commenced 
in 1563. The owner was the celebrated marshal Saulx-Tavannes. 
If Palustre has not mistaken some master mason, who worked as 
contractor, for the architect. himself, then the latter was n 
named Nicolas Ribonnier. 

536. Sxamples at the Louvre. 

If Piss. 221, 222 be compared with Lescot’s court of the 
hLouvre (Pig. 224), then will the line of thought leading to 
this arrangement become plainer. It will become. even more 
intelligible, if one retains in memory the series of. dormer 
windows and the attic motive on De 1’Orme’s Tuileries, (Pigs. 
46, 110, 229), or those of the Hotel-de-Ville at ba Rochelle. 
(Fis. 1141). 
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The other two examples, that we will mention here and are 
represented in Figs. 114 and 115, °°" are found on the sallery 
of the Louvre along the Seine, as they were completed under 
denry IV. Pig. 114 Sives the former shape of the western la- 
ter half, and Fis. 115 on one bay of the eastern; Pis.. 1385 s 
shows another portion of the same. ‘The latter half is the e 
earlier and exhibits a certain similarity in composition with 
that of. Chateau be Pailly. But this only dates from the time 
of Henry IV, and originally consisted merely of the ground s 
story covered by a terrace. The arrangement of Chateau be 
Pailly might then have floated in the mind of the architect. 
of Henry IV. On occasion of the erection of the Louvre, we 
shall return to this Sallery. 

Note 832. . Brow Berty, 4 Topographic Historique du Vieux 
Boris. Yo. 1. Baris. 1866. 

537. Other Examples. 

Entirely in classical forms and very beautifully executed, 
Du Gerceau shows the alternatins rhythm of three separated 
Sables, which corm the entablature of a portico above three 
projections of the gane forms with the lower gables of two 
doorways. This rhythm is connected with the accented contra- 
st of the gables of the three aisles of the church rising 
behind the portico. The higher middle aisle alone bas a seg- 
mental pediment. the two side aisles possess pointed gables, 
like those of the portico, which which corresdond to the in- 
tervals with the doorways of the latter. >? 

Note 853. Bu Seracau engraved this plate after Vredenon 
de Vries, who had perhaps seen the Growing of ao great Ltablian 
and reproduced At here. We hove Sioen the evevation in Les 
Du Gerceause (PIS. 105). 

Bxamples of a series of gables or elements of the motive in 
question may be found in the following Figs. :-- 307, 315, 3 
316, 318, 328, 336, 337. 

Arrangements in which the upper windows intersect the corn- 
ice, as in Figs. 336 and 337, exhibit a certain relation to 
the series of sables. 
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Ghapter i1. Orders of Golossal Pilasters and Columns. 
538. &xplanatory. 

If we here devote particular consideration to the use of t 
the “great order”, that the French generally designate as the 
“solossal order”, then this occurs because this element of s 
subdivision, whose use is not always convenient, indicates a 
special. conception of architectural composition, and is inte- 
restins as one of thecurrentsiof the style tendency. 

In the treatment of this system of subdivision, we shall be 
gradually compelled to recognize, that the occurrence thereof, 
not merely in France but also in Italy, is more important for 
the history of the development of the high Renaissance, than 
it might at first appear, and further that men are less inst- 
ructed on this question, than is to be expected. Indeed, it 
is so intimately connected with the origin of one of the most 
important royal residences in France, Gonceaux-en-Brie, that 
we must undertake to treat its description and history more 
thoroughly in this Ghapter, and this again makes necessary & 
comparative view of the earliest occurrence of this arrangen- 
ent in Italy and in France. 

a. Comparison of the Golossal Order in france and 
Italy. 
1. Earliest Bxamples in France. 
539. French Opinions. 

Boncernins the time of the introduction of this mode of sub- 
division, there prevail in France very different views. Ant- 
ayme-Saint-Paul, 24 for example, writesithereon as follows:-- 

Note 854. See Wis Article VW PLaonat. Vol. 6. P. 367-373. 

Jean Bullant, whom Ecouen, the small Ghateau at Chantilly, 
Fere-en-Tardenois and perhaps Monceaux nade immortal, introd- 
uced the colossal order, but in a quite peculiar manner, which 
one is little inclined to follow, but which must bear his sis- 
nature. Somewhat earlier (p. 307), the same master wrote the 
following:-- “In order to find opportunity for employins in 
Boouen the columns of the Temple of Jupiter Stator, which he 
had drawn in Rome, in their full majesty, he introduced the 
colossal order; but this combination remained peculiar to hia, 
so to.speak, and one first finds it in full bloom under Louis 
XIV. And moreover by a singular connection, at the moment w 
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when Bullant made this too early advagee toward modern art. 
Philibert de 1’Orme composed his French order with the view 
of making columns of smaller drums, and instead of concealing 
this, to artistically dignify it. Anthyme-Saint-Paul: here f 
forgets important exag@mles of the great order in Monceaux-en- 
Brie, that he cursotityy aentioned in Charleval, as well as 
the western portion of the Saand gallery of the Louvre. 

Germain Brice again holds the Hotel: of Diana of France, la- 
ter Lamoignon (Fis. 118) to be the earliest example in Paris. 

Palustre holds the colossal order as characteristic of. the 
style of Jacques IT Du Gerceau. This opinion is based on the 
fact, that the former portion of the Tuileries, that sows it, 
is asoribed to the second son of ofd Du Cerceau. 

Hence one learns that this arrangement in France attratted 
attention and was regarded as somethins unusual. Yet one re- 
cognites, that not only views concerning it differ, as to who 
first introduced it, and also that they vary considerable as 
to the time of its origin. 

540. Barliest. Examples in France. 

The relief of. the year 1481, from the workshop of Francesco 
da Gaurana, and on the altar shrine in S. Didier at Avignon, 
exhibits 2a colossal order on two of the interestins buildings 
in the backsround. 

The earliest example of a colossal order by a Frenchman is 
perhaps shown in our Fis. 3 from the time about 1535. It in- 
deed relates to a fanciful order in the style of antique mon- 
uments and under the influence of certain projects for S$. Pe- 
ter in Rome. (Figs. 18, 19). 

As one used a few years later, is to be mentioned an order 
of about 1544 or 1543 extending tarough two stories, at least 
apparently, executed on the exterior of the sacristy of S. 
Aignan in Chartres. Doric fluted pilasters subdivide the an- 
Sles and the middle of the building, accompany the lower fro- 
nt doorway and a wide round-arched window over it. On the 
side facade and ander the latter is merely a window slit. 

2. Harliest Examples in Italy. 
541. Bxamples on Churches. 

One must distinguish between the recurrence of the colossal 
order on a church or on a secular building. In the interiors 
of churches it may be regarded as a continuation of the prin- 
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principal shaft of the Gothic compound pier. . 

In this sense slender pilasters occur on the dome piers of 
Brunellesco’s basilicas in Plorence. About 1470 orisinated 
the design of Alberti for S. Andrea in Mantua, that employs 
it in the entire interior and on the facade, and Giulano da 
Majano, although with less emphasis, does the same in his 
Gathedral at Faenza, commenced in srg With the designs of 
Bramante for S. Peter, the use of. the® pilastegs enters new p 
paths and acquires the richest treatment. We shall return to 
it in the Ghapter on qharch Architecture. 

Also in some studies for churches of. Leonardo da Vinci is 
one justified in speaking of a colossal order. 8556 

Note 855. Geynt\ber. Brie ursprtngliche Entwtrfe ftr St. 
Berter etc. Pl. 43. PASS. 1, 2 

542. Examples on Secular Buildings. 

This form of subdivision is observed to occur earlier, than 
is commonly assumed. 

On Palace di. Parti Guelfa in Florence, besun by Brunellesco, 
the angle istformed by a pilaster of a colossal. order, whose 
upper part was not completed. . 

In Godice Atlantico ~°° is found a sketch of Leanardo da V. 
Vinci for a palace facade, in which three broad pilasters of 
a colossal: order rise from a hish Sround story, and enclose 
the two succeeding stories: their entablature is broken arou- 
nd them. In one bay in the second story are three round-arch- 
ed windows, and five of these are arranged in the third. 

Note 856. In the Ambrosrianeo at MiVan. Fol. 214 0, PIS. GB. 

It is found in two of Raphael’s designs for Villa Madama. 
In the earliest design known to us, the order occupies 1 1/2 
stories of the main building, and it corresponds to the heis- 
ht of two stories of the fronm wins. 

In the second design, 997 it occupies the heisht of the sro- 
und story and mezzanine, similarly as Giulio Romano arranged 
on the fragment executed. 

Note B57. Geywntlrer. B. AV Raffaello studiato cone Archit- 
tO. YiLan, 1884. PL. 4 and FIG. Gh, further see PIES. 62.6 
and 63 of the same. An the ground story of Fira Farnesina 
in Rome, Raphael oblready combined o mezzanine with a ground 
story vy a pilaster order. A simiLar orrangement Vs exhiorit- 
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eVehior.ted by the upper story of the GancelLaria in Rome. Yer 
An the two Vast cases, ane cannot say of these pilasters, th- 
ort they form a colossal order, for they actually have the ef- 
fect of the order of a single story. 

Aw the court of Wis Palace Gafferel\li in Rome, now VYiaoni, 
Raphael gave the pilasters a proportion to the herent of the 
windows, thot Ewes them the appearance of Oo colossol order, 
and obwmost permits a second series of windows between them. 
See the same, PIE. Sie 

Here should only be reference made, that Giulio Romano was 
the right hand of Raphael, and that Primaticcio was the pupil 
of Giulio, with whom he had perhaps opportunity to study a 
great part of the learning of Bramante and of Raphael. 

Many expressed attempts to employ a colossal order are seen 
in Sangallo the younger. de was likewise a pupil of. Branante 
and assistant architect to Raphael in the erection 6f Villa 
Madama. In his Studies for the facade of Palace Farnese, at 
the angles and above the ground story are placed Sorinthian 
pilasters of the height of the two upper stories, whose entab- 
latures extend through and terminate the facade without beins 
broken. ”° 

Note B58. Abustrorted in hetorouilyy, RP. BAVT ices ade Rome 
Yoderne. Text. Vol. 2. pe 289. Paris. 1873. 

The drawings of Antonio and of his brother Il Gobbo in the 
Uffizi exhibit examples of other facades treated in the same 
manner. 

At the time when the original designs for S$. Peter and the 
true history of the building were as good as unknown, men be- 
lieved that the credit of the introduction of the colossal 
order, by whose simple and majestic Srandeur all earlier mas- 
ters, and especially Bramante, were cast into the shade, bel- 
onged to Hichelangelo. In reality, he merely appropriated in 
very imperfect form the types foreseen in these studies by 
Bramante, in which occurred no reduced choir aisles. Many of 
these studies were not only known to Italian architects, but 
even to French architects lons before the appointment of Mich- 
elangelo as architect of S. peter’s qhurch. (1547). 

If. Michelangelo had no real preference for this conception 
of the subdivision of facades, one example by him sufficed, 
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at least to influence the occurrence of the same in other co- 
untries in certain cases. 
For the formerly probable error, that Michelanselo at once 
exhibited a general design for the treatment of the capitol, 
the date of the model of the two palaces with a colossal or- 
der is to be placed in 15486. The execution of the first con- 
menced only in 1564. In the year 1547 Michelangelo pecame ar- 
chitect of S. Peter’s,and fixed the type of the external arc- 
hitecture. bie 
Since it now appears to be determined, that Gatherine de M 
Medici had her private chateau commenced in 1547, it is inte- 
restins in the hishtest degree to see the colossal: order occ- 
ur here on such a great scale and contemporary with Rome. A 
sort of. priority misht even be dueaboitheichateau of the que- 
en of Prance, for it was already occupied in 1553, but the 
older aapitoline Palace was only commenced in 1564. It is e 
evident that a fact of real importance for architecture lies 
in the correct determination of this case. 
In Serlio’s books are found no composition of any kind, th- 

at could have @né¢ited in any manner the use of the colossal. 
order in Honceaux. Allied arrangements first occur in his 
Book 7 th, published in 1575. 

Bor Palladio, the famous principal examples of a colossal 
order fall between the years 1552 and 1570, so that he could 
thereby exert no influence on Monceaux. 

The same is again the case for Bernini. 

b. Ghatean Monceaux-en-Brie and its Influence on the 
Colossal Order. 
543. Unexpected Difficulties. 

At the beginning of this section we find ourselves before 
the formerly famous Chateau of Cathsdrine de Medici in Monce- 
aux-en-Brie, and in consequence of an entirely unexpected ev- 
ent, stand opefore a sreat difficulty, with which is insepara- 
bly connected a séries of the most important questions relat- 
ins to the history of the Renaissance between 1547 and 1620. 

This unexpected occurrence not merely affects the followings 
portion of this work, but reacts in a disturbing manner on a 
series of already treated questions, if the difficulties fou- 
nd no satisfactory solution, since our representation of the 
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entire structure of the development of the high Renaissance 
and of the late Renaissance is connected with the question of 
the authorship of thés chateau and of the date of its erection. 

Tn consequence of the statements of Lhuilier and of the pl- 
aces in which they were published, we hold ourselves justifi- 
ed in regarding the authorship of this chateau as referred in 
favor of Primaticcio, 999 and took this as a basis of a new c 
conception of the entire position of Primaticcio as an archi- 
tect. 2 | i 

Kote 839. See nis Biography, p. 160-168. 

Note 860. Lhuiliocr asserted, thar in the Gonptes des Bati- 
Ments wetween 1540 and 1550, tha mention of a poyment wos {o- 


und, Snade to Prancesque Primadicts, painter and architect, 


for the works of the king at PFontarinedteau andi for those of 
the queen at - - - en Brie. The nome of the place was omitt- 


ie Purther Bhuilier possessed the original contract on par- 


ohment of March 9, 1560, between the Italian joiner Prancieq- 
we Soribect, cabinet-noker of the king ot Paris, ond Robert de 
Beauvais, attorney generar of the queen nother of the king - 
- - adrecing in the absence of the Abbe de Saint-Yortin (Pri- 
WatLVocVo) to furnish the doors, windows 12 Ft. High, sashes, 
woodwork, the whole for the Chateau of Monceaux, according +o 
the device Getermined vy The Sieur de peauvais and the Adobe 
Ze Saint-yartin. The contract makes reference to an earlier 
provisional contract, subscrvoed by Fhancisaue Scibvect of Be- 
OUVALS GHG ROLogna, Aboot of Sancte-wartino. 

LautVier deduced from thes the Following canclustons: -- 
SANGS Rrimarticorto was stiLs arahitect of Yonceoux in 4560, \% 
Vs very propaple, that the first mentioned poyment for works 
ot o place in Brie also relates to Monmecux, and that canseq- 
WeRntly Primariccrto must hove been the first avehitect of the 
shateowu. (See p. 162, Note 378). 

The words verbatim given by Lhuilier were so much in cherac- 
ter with the accounts, and seemed to be proved by the fact, 
that in at least. two other documents the same omission is fo- 
und before the words “in Brie”, that anyyinaccuracy in his s 
statements is not to be thousht.: 

We further emphasized the case, that in the same year 1547, 
in which gichelanselo returned to the colossal order for the 
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exterior of his Ghurch of S. Peter in Rome, Primaticcio lLike- 
wise adopted the same for the exterior of the great Chateau 
of Gatherine de Hedici at Monceaux. 961 | ) 

Note 861. See Art. 167. We there assumed the year 1549 f 
for the veginning of Shorteou Yonceaux. The yeor ABA appears 
%o be Nore nearly correst, as Note 865 also shows. 

Yet when we proceeded to the treatment of chateau Monceauz, 
more lisht. was desirable. Therefore we wrote to M. Lhuilier 
to ask him, whether he had meanwhile dound any new evidence 
in this matter. But our question remained unanswered. 

We likewise entered into communication with M. L. Dimier, 
who was occupied with the completion of an extended monograph 
on Primaticcio, and received from him the very surprising in- 
formation, that the first statement of Lhuilier from the Com- 
ptes des Batiments du Roy did not exist in the latter at all, 
and we convinced ourselves of the correctness of this assert- 
ion. 

Dimier, who is a critic of great conscientiousness and pow- 
er, consequently had not believed himself justified in inclu- 
ding Ghateauxgonceaux amons the works of Primaticcio, and we . 
entirely agreed with him in this, that the tangiple and comp- 
ulsory evidence for his authorship appeared to have disappear- 
ed, while the later documents from the Gomptes, as well as 
the second document of Lhuillier, in case the latter be not a 
myth, first bring primaticcio into connection with Monceaux 
after 1560. 

Another and a no less difficulty was added thereto, namely 
that pimier judged, that the buildins of Chateau Monceaux as 
illustrated in Fis. 116, was not to be regarded as the orisi- 
nal chateau of Gatherine. He misht believe in its origin in 
consequence of a rebuilding under yaria de jjedici after 1610, 
as men were accustomed to do before Palustre. 

It is evident, that the floor began to sink under the feet 
everywhere, requiring the greatest foresight. 

After a thorough investigation of all existing elements for 
months, and after allowins nearly a year tx elapse, in order 
tosexamine the question with fresh eyes, we reached a series 
of settled facts, which are even more conclusive for the au- 
thorship of Primaticcio than the evidence of Lhuilier, in case 
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83 
this existed. Nevertheless there is a peculiar connection of. 
things, that this with diffatulty explained “fantasy” of Lhu- 
_ilier has aided in reaching the truth, since it concentrated 
attention on Primaticcio. We now pass to the description of 
the chateau. 
544. Description of the Chateau. (Monceaux). 

The first important monument, in which we find an executed 
colossal order, according to all appearance, must be the sre- 
at Ghateau of Gatherine de Medoci in Monceaux, while a series 
of reasons make it difficult to place its form, as shown in 
Fis. 116,°°° first in the tine of Henry IV, as men had belie- 
ved until Palustre. He was inclined to see in it a work of 
Philibert De 1’Orme. 

Note 862. Prom Israel Silvestre. Vol. 2. Fol. 55. 

As may be seen from Fig. 116, the external facades, as well 
as those of the court, had a pilaster order, that extended t 
througa two stories and separated the windows. Perhaps the 
Ionic order was chosen here, because the owner was a woman, 
i.e., a Gatholic. De 1{Orme states, that also for this reas- 
on he selected the Ionic order for the Tuileries Palace. 

In the middle of the side wings of the court were doorways, 
and on each side thereof were two [onic columns set before 
pilasters, and in the middle of the rear side of the court 
were four columns corresponding to the sateway pavilion. Th- 
ey were built with a regular alternation of high and low dr- 
unas. The former are fluted, the latter being ornamented as 
bands by a kind of chain pattern. Palustre 863 remarks not 
entirely with injustice, that this recalls the design of De 
17Orme. The building of Monceaux was then standins, when the 
Tuileries was commenced, and it was at least olready roushed 
out in forms. Only the four columns on the external facade 
of the gate pavilion, as well as the two on the adjacent ang- 
les, were of the Corinthian order. We shall return later to 
this pavilion. 

Note 8623. See Loa Renatesance in France. Vol. 1. p. 166. 
Boris. 1879. 

Palustre gives illustrations of the two apparently sole re- 
mains of the chateau, the gate pavilion and the two Ionic col- 
pans, that stood before the doorway in the side wing. They 


y 7) Ci 

it Ls 7 
oa aly 

. h 

i 

- 

wag 


tee we sete one feta ap watdicvidthee’s A ¥ASE OFoK 
od NTO vesV8s o YO e690" ott wt BuOsIOF 19640 JOveodon 
ruaduon ylevosr4voo Ode, ,LOsh a9JTOtD of 088L .8 .vok Fo 


| Oc wre 90 of SS eu. Séite gow. wvdtodo 944 Balt ‘Std at .semH of PF 


OF idee 
| ealata FeTOw. etastesa o Fo veh! sdt sult San fafsogat sro sz 
| tieaareee: senaums Wtia bad &7UHOR BAL wor} balrsHRls son/ng a 


ae at  a9dtonn toy. af sreat #908 @ TO Foor st troqggue oF sores 
i tel ‘she, Tetto edt "to. eamuloo Telinte out ution Siow jo so%te 
eae bare. ented 79 8101/89 8hF e959 beersessg 4asd eod souk 


ras 


ed nett os wnt sg haan eidd Yo noiteotiqga waotitnn odd aT 


pe NE ( fennen setints bast telquie « ri beaueus Lea 
| Sab save ons Bo Seeds \yreTdH00 eid no bos .ncidecitens 1g 
nah wipe | aSlyde Intsosat erom 
| ; Ee ~ atk base nestedo were Yo noisvleogaoo erisns est 

Boe SiTn $a b oid mond beteniziae yldsreoeent mninntred sax wort 
R co baeren s etd detdw Hi Teanan ed?) .tebre Iseeoloo edy volome od 
as — “e etididxe | \ewdeldstae edt teuntdags baer si beiiage toss 
© ente er deus ~onot s dose to daoaskensm oud of ystruoee tos? 
| batt emen of .estiIporigrs Jeicege déiv betoenaco eyeris ge 
we eels ofooldenia® tend .odonedse’ efente tedd Yo enidtomos. 
90 dmot sit 20 er a Yo wastsdd edt no hevasti 


Bens . -eioleV ead 
| y benotznes od tte wsesedo edd Yo Yasaebnsite Isiensd oa? 


| seisesno simet: etes OW .eeonebiess Leyor end to noigsecco sag 


mer aN?  sttoddeeup ows Yo notteatiesvat sdi of ge 
es a no qwoe|] or ebi0  faeeoloo end Yo sew edd bid 
ae hole : | fTPSI Yo Bath 


Ceiaial 


aa lexner: to patbitne wlieas 46 vostidois est esn onl 

: ) e*e1veuis® .nsetstd sit Yo notsees® Yo ozed eGhS 

ede tts noisoese edd tedd .bevowg dealt odw .c1deede® soni’ 

edt ewolls 5 vr ysnek to ents Say wort ecb Jou Lib veesace 

Honan ‘0 enety escago edd YO stiee at .asscge ot sdavoné 

<9 id ‘ational ods ang owas gagte esa dli ” ono gens 
Ms RPRATOIN Mid 


ob 1% | 
as 
< 


Livtanasn ie snide 1 nue 3¥i eee NG Su004 & ovals, i 


@ 8b *o 470m. Sat Fo satousy sare, f8880E 3h womele® Fo wr, 


tons yeuetiod va 70 4 404d 8908 OF 940 sTOodt Yistonusitayas 


o — 125) °° 8 4 eleaaex 89 bsorse g¢0H oF bfae .eHOs tov oOKS. FRoU 


84. 
have a peculiarly massive and monumental: effect. 994: 

Note 264. A conformortion of this massive Impression of the 
colossal order FovLows An the words of a Letter of 2. Bouen 
of Now. 6, 1860, %0 Ghartes Read, who courteously communicated 
V4 to wee In His time the chateau was sti Hela to ve a WOH 
vk of Solomon de Brosse,.*the rewoins of the work of de Bros- 
se are Imposing and give the Jae0 of o master’s work, 1% V3. 

a palace aiffering from the Louvre and with Vanense SCOVUMRS, 
unfortunately there are no more than 4 or 3B, 1 velieve, thor 
serve to support the roof of o barn. There 43 yet another 
piece of WaL\ with two similar columns at the other end. 

Chart hos been preserved are the cellars or boths and the 
wast excavations, said to have served as kennels. 

In the uniform application of this subdivision to. both the 
court as well as the external facades lies a contrast to the 
then most common custom of the Prench, the treatment of exter- 
nal facedes in a simpler and dignified manner, frequently wi- 
th rustication, and on the contrary, those of the court in a 
more sraceful style. 

The entire composition of thés chateau and its subdivision 
from the beginning inseperably orisinated from the éntention 
to employ the colossal order. The manner in which the archi- 
tect applied it and cantinued the entablature, exhibits a per- 
fect security in the manasement of such a form, taat is almo- 
st always connected with special difficulties. We here find 
something of that simple strength, that Primaticcio also man- 
ifested on the Ghateau of Ancy-le-#ranc and on the Tomb of 
the Valois. 

The general arrangement of the chateau will be mentioned on 
the occasion of the royal residences. We here limit ourselv- 
es to the investigation of two questions. 

Did the use of the colossal order already occur on the buil- 
dins of 1547? 

Who was the architect of this buildins of 15477 

545. Date of Brection of the Chateau. Palustre’s Opinions. 

Since Palustre, who first proved, that the erection of the 
chateau did not date from the time of Henry Tv, 955 allows the 
thought to appear, in spite of the opposed views of Berty, + 
that perhaps De l1’Orme might have been the master of the cha- 
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85 
chateau, we must first of all: fix the impossibility of this 
assumption. It is necessary, since even a mere superficial 
kaowledge of. the works of De 1’Orme and of his character, if 
one be not on his guard, appears to impart a certain justif- 
ication to the thought, which Palustre indeed only permits to 
tinidly appear. 

Note 865. This erroneous opinion wust have been based on 
the followings statement, which 1 owe to the courtesy of WM. S 
Ghartes Read. An the Memoirs of the Generalirte &e Paris, ar- 
awn up the the inrtendons PhelVippeoux in 1699, 1s found: -- 
MMonrtceoux, ot 2 Leagues {row Keaux, 18 a beautiful chotesu, 
which was originally buils for queen Gatherine de Wediod in 
the year 1547. This choteaw wos Larter rebuilt ey King Benry 
TY for nodane Goorielle Ga*Estrees, duchess de Beaufort, Ww f 
favor of whon the prince erected 4% into a warguisate. After 
Dis Geath, Lt wos restored to the Gowoin”, Ghorteou, de Honte- 
2OUX 2tG. Imperriol LVorony. b Si. 1. Qre tnfol. obl. (Gh. Read). 

The columns enclosed by ornamental bands in the middle of 
the side wing of the court, that as Palustre says, recall the 
famous design of the columnar order of De l’Orme, im connect- 
ion with the indication of this master concerning enployment 
in Monceaux, appear to give permission for this opinion. 

We therefore apparently find accontradiction in Palustre. 
On the one hand, he holds it possible to assign the buildings 
to De l?Orme, thus in 1547, and on the other he believes he 
sees in it the characteristics of Jacques Androuet Du Cerceau 
II and the time of Henry IV. inally the similarity of the 
olan to Verneuil strikes him,and indicates the time of Charl- 
es IX. He wrote again in the year 4892, 366 that Monceaux had 
advanced in 1561 to receive the Gourt; this proves tbe incor- 
rectness of ascribing it to Henry IV. 

Note 866. Ree brArchitecture de La Renaissance. p. 197. 

546. Remarks of Dimier. 

L. Dimier, who investigated the ruins of the chateau, caut- 
iously informs me, that the details of all remains show 2 re- 
Lated ornamentation, which appears to him inseparable from t 
the monogram of Maria de Medici, which is found above the ni- 
ches between the columns. In consequence of this, he has not 
placed ywonmeaux among his works in his monograph on primatic- 
cio, that has meanwhile appeared. 


= + 7 
‘9 
Fy : i 


ry 


j 5 a As: t 


i 


ao Py 


VERE 


eee ee aR 
ea: sel de . ; 


88 


Sid Jo enint etd eaimere of noltieon s ni aedd tou erow ce 


“819 Gnd Io eeontoer100 edd dads .boonivage si9eW gud. astado 
' 30 gaibiind ent of hetooge baveny s saanon sew esos tnikbeo 
ew dotdw .neqoe dedim emec ed? .entiscesd VG neetedo end 
_ Baposk seeds .sxvi0g etd Yo Bad aaedess eds no bervan590 word . 
OPeekbivitdss: siivas egodn twa .XT eelred yd bedosas ese yrote 


| Saresu bos 20d uf sno bérawor ylesem saw soidedcemanic Ena 


9# emeldae’ yino puiviecss s1ctetedd (VI yuasH vebas bevass vi 


"qiso s1vv0d edt no s16it conte bnd .astted edd o¢ Entatstes 


| WP yume yd beastqiuce eew aoidvetnemsnie eidd to aotdicg e 
fene oe et ti OBL Jods bédeiai? yloo eaw s9bhbeteces edt gad 


_  \ wedd to doaq:'s Lieati yitagoo eit at tadd ldevisonos ston 


-eiqmes gon 260 xnesonoM st sottetsemsare stidnas edd to elodw 
| -Bel ob sivey «sshne yino ¢ed (VI vanel 70 saitedds$ tebas bed 

dotde gud .metz0n0m 1984 bavtgoes eenods etoteieds base isk 
d eonke eso. eastoet non aud .enkteddes to ents odd of bandec 


UY Get San ge nes -bewritnoo’ yfleridas: assd 


pipe es Beda . » @aetestoneD Ianl® aw . .Sae 
ih eic seeds nensaie ead tedd ,fedivec et dit Lis Yo death 


_ dud edd-neateereds noce fdoidw .sonshiess Leyor e asm snived 
“Rte 2 a hb as i She a 3 D ¥98  betauooe ydtneapedt 


ate ance vor gn site ofF FO #OFB8R0DG at more TSB stow 


| SHF°R? Shi 857 Biuoo Frv0O0 SAX EFL tuode ybostlo. todt sae ow 
» eH Og ot 8S7O ad xyosonoy f78S deu0d sat page at. -- woatodo 
eat al. -~ .{&t you) XI ssdiadd jo. Aottoaworvos eat vO? awisaA 


="aunk Fo ga0e sat Aéiw srsdt t7v08 Sat eow gact 7° Sa/aas god 


) “80% tivo act YORE aT. ~+ .oesg 9b s10b090d?. boctooer dno ,o87 


4  sthaory Hosp Fe a9aae .ASIMSPES2 Fo slbéita sdt vet }e s1sdt 9h 


eO9777990 sand teva xunsy wor} tnsttes sds. bao. cSloreugull aat 
Shan ,919d? woe. trod ott ,Orat ,Ab stqoe a0.. .(ee-v8 tea) 
‘piwoltostese 8d?) gadarts0n00 Sastoy o bodirosdus. asdt ganda add 
ane (etootisatataod te agaliliud sa# Fo 
~Ieoxe Nisv. inehails ae: 26w noitesovebh Lenisiai edt beebai ind 
wisdise ‘ead mov? bos ered wort dcot wasousd wf tedd oe ,tnel 
80S nd dotdw .enotd teogmos edd nseldentasno’ te geeeyll te 


Bes =eottonD eb saxon aceite aid at seneat to eened of bedestbe® od 


be hu aN \ ~ @feempasdttoe® efasif). .eeup 
hath sbte. bab stabane sdisihines @nd Ye ebtow edd mor? rsatand 
- *bLisd ont ci -sueeanimnat snd of ‘taelles Laney toe aoeascoue 


bv 86 

We were not then in a position to examine the ruins of. the 
chateau, but were convinced, that the correctness of the pre- 
ceding facts was nowese a ground opposed to the buildings of 
the chateau by Gatherine. The same misht happen, which we 
know occurred on the eastern half of the fouvre, whose sround 
story was erected by Charles IX, but whose entire suddivision 
and ornamentation was merely roughéd out in boss, and was on+ 
ly carved under Henry IV, therefore receiving only enblens r 
referring to the latter. And since there on the Louvre only 
a portion of this ornamentation was sculptured by Henry IV, 
but the remainder was only finishéd about 1650, it is so much 
more conceivable, that in the country itself a oart or the w 
whole of the entire ornamentation in Monceaux was not comple- 
ted under Gatherine or Henry IV, but only under Maria de Med- 
ici, and therefore stones wecetved her monogram, but which 
belons to the time of satherine. Our conjecture has since Db 
been entirely confirmed. 

547. Our Final Conclusions. 

First of all, it is settled, that the chateau begun by Cat- 
herine was a royal residence, which soon thereafter the Court 
frequentty occupied. °°” 

Note 86%. From the occaston of the building for olan ploy, 
we see thor already about 1555 the Court could reside a the 
chateau, -- In 1561 the Court Left yonceaux in order to go tO 
Rheims for the coronation of Shares IX (Moy 15). -- In the 
beginning of 1562 was the Gourt there with the king of Navar- 
ve, And veceived Theodore de poza. -- In 1567 the court resi- 
&ea there after the middle of September, when It flea from t 
the Huguenots, and the retreat from yeaux nust have occurred, 
(Sept. 2I-29). On Sept. 14, 1570, the Sourt was there, and 
the king then subscribed a patent concerning the visitation 
Of the buildings ot Fontoainedlean,. 

And indeed the internal decoration was certainly very excel- 
lent, so that Du Cerceau took from here and from the gallery 
of Ulysses at Fontainebleau the compositions, which in 1566 
he dedicated to Renee of France in his work, Livre de Grottes-. 
ques. (Grands Spottesques). 

Further from the words of the patent of appointment of the 
successor of Jean jullant in the superintendence of the build- 
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buildings of the queen may it be assumed, that no more impor- 
tant. works were required in'monceaux, since only the erection 
and completion of S. Maur and of the Paris buildings are men- 
tioned, although Honceaux was placed in the superintendency. °° 

Note B68. On Oct. 2A, A57B, the queen by ao partent-orief f 
fixed the salory of Jehan Portier for the superintendence, mos- 
Very and supervision of the buildings of S. Maur, Monceoux o 
ana the House of Portis. “He should have this office uncer the 
sane conarvtrons as the vlessed moster Jehan Bullont, who with 
master Jehan Boptiste de Bonnevenney, Abovoot of Bellevranche, 
the offaee hod to order everything - - the funds thot she des- 
Vines - - for the construction and completion of the burlaings 
of the said S. Mour ond House de Poris®. (La Borde, Nargis 
Leon ae. Les Gowptes Ges Botiments du Roi etc. Vol. 2. Pe 3 
355, S56). | shit 

Is it then conceivable, that such a royal residence chateau 
should be torn down in 4593, 269 in order to at once erect a 
new one for Gabrielle d’fstrees, the later Marquise de yonce- 
aux, that for a long time was not required to be as Larse?. 
In an entirely similar case, we see that the Chateau at Vern- 

 evil-sur-dise,°”° which was erected as a private chateau of 

Philippe,de Boulainvilliers and the Duke de Nemours, was beau- 
tified by Henry IV, and sufficied for mademoiselle d’intraga- — 
es, the new marquise de Verneuil, to whom he gave the chateau, 
as he had siven Monceaux to Gabrielle d’fstrees. 

Nore 862. Anctherinaes.to the Last volume of the Gonptes 
Ves Botiments Qu Roi, there Vs in the year 1593 “other expen- 


a 


Biture for the SGhateay of Mouceaux™. See the Gonptes des Bat- 
VUMENTS SiG. VOlo Le Po Ake 
Note B70. See Art. 160. 
Such an assumption is so improbable, that it cannot come un- 
dsr serious consideration, and so much the less, when already 
_ in 1594 Henry had the chateau arranged for Gabrielle, hunted 
. there with her on March 17, 1595, was reconciled there with 
Mayenne in Jan., 1596, and in April, 1599, the inventory of 
fonceaux was taken after the death of Gabrielle. From this 
may it be seen, that it was constantly occupied at that time, 
and that consequently a rebuildins of the chateau is not to 
be thought of at all, while considerable decorative works or 
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improvements might be very necessary after the religious wars. 

hikewise a mere bondins of the colossal pilaster order in 
the time of Maria de edici by Salomon de Brosse to be searc- 
ely a Later beautifyins of a country chateau, and is hardly 
compatible with the words of Dimier, that the ornamentation 
and monogram of Maria were connected with the original ashlar 
cond, and has since peen proved to be entirely excluded. 

Therefore the principal chateau represented in Fis. 116 was 
begun by Gatherine in 1547, and the building was already occu- 
pied in 1555. 

After ‘this study. had already ane sent to the printer, it. 
became possible for me on July 27, 1900, in company with H. 
Dimier, to examine the ruins of flongeaux. At the locality a 
we found a complete confirmation of all assumptions accepted 
here and Dimier gave up the opinion,mentioned. Until. this day 
the carvins of the ornament has never deen quite completed. 
At the two remaining doorways in the court and even at the 
main doorway of the same, as well as the side doorway, are a 
series of ashlars merely set with bosses and without facings. 

The gateway pavilion long stood free at its four sides. One 
ly later was it connected by the Salleries on the ground flo- 
or, which supported terraces, with the side wings, and at the 
Sane time with these additions, which are clearly recosnized, 
was the facing cut of the gate pavilion and the monosram of 
Maria de Medici carved. Wothing could more plainly prove the 
earlier erection of the chateau of Gatherine. 

548. Architect of the Chateau. 

Tt is not to be denied, that if the names of De l’Orme and 
of Du Cerceau game beneath the pen of Palustre, so to speak, 
an apparent justification existed for this, and that amons F 
French architects, the buildins and other circumstances must 
first have drawn attention to there two men. 

549. Reasonssasainst Phikiders.De L’Orme. 

Were all the writanss of De l’Orme lost except ths few pas- 
sages in which he speaks of Monceaux, and consequently if one 
had no startins point whatever for writing and thinkins of 
his art, then would one be really in condition to ask himself, 
whether he did not then make imperfect allusions to an archi- 
tectural. undertaking, of which he was the creator. But whoe- 
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whoever is acquainted with his character and his mode of wri- 
ting will. soon pass to the opposite conviction. 

We have already examined the question, whether the House f 
for oall-play in Monceaux night have been for De 1’Orme the 
occasion for works for the queen in this Shateau,°’+ and adop- 
ted a decided denial of this assumption. We must now examine 
whether the words of De 1’Orme indicate or admit of the conc- 
lusion of the building of the chateau by himself. 

Note B71. See the Seotion on the Vavention of nia Byston 
of roof construction. 

The words of De 1l’Orme in the Memoire expressed in lansuase 
otherwise hard to understand, are actually so distorted in a 
way relating to Monceaux, that the true sense does not at on- 
ce appear. 

Near the end of the long enumeration of repairs, conpletio- 
ns afid of new buildings, by which De 1’Orme was busied at dif- 
ferent places during an activity of many years and until his 
loss of favor, he also now refers to the work connected with 
Monceaux, and in order to designate in what this consisted, 
he writes the following. 

Tn Moussseau, for the queen mother, which is the reason th- 
at I found the design for the ball-play house in the domain 
of carpentry, that she wished to have covered, where I had 
drawn so many pretty designs; but wonseigneur de Nevers and 
others deprived me of many beautiful. undertakings and were q 
quite sullen, because my said lady would puila.?’” 

Note B72. See the KMewmortr printed by Berty iw Les Grands 
Avohirtectes Francais eto. Pe BG- 

If one accurately judges the words of this passage,and com- 
pares them with the mode of exoression employed by De 1’Ormne 
in reference to other places, at which he was enployed, espe- 
cially with the passage directly preceding and referring to 
St. jeger, in which he carefully distinguishes between what 
he had done in new buildings and to already existing works; 
further comparing the words with the passage relating to Anet, 
that directly follows the one on Monceaux, so that by the pl- 
easure with which De l’@rme is accustomed to speak of his wo- 
rks, one may here conclude with absolute certainty, that he, 
De 1’0rne, was not the master and builder of Chateau Monceaux. 
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He never says here as elsewhere, “I made”, “I had made”, or 
“T did not have made”. 

Tf one would also refer to the passase; “then when I have 
drawn so many beautiful designs” to projects, that De L’Orme 
had prepared bepore the moment here under consideration, when 
the queen desired the ball-play House to be roofed, then tho- 
se “beautiful undertakings“ (as De 1’OQrme himself says), were 
lost to himsthrousgh the interferenee of M. de Nevers and oth- 
ers. fhese designs for flonceaux, werefore executed neither by 
De 1?4rme nor by others in Monceaux. But even the obscure s 
statement in this passage contradicts any such extension of 
his meaning, in. which the “there where [ had drawn so many 
pretty designs”. relates to the then existing game of pell-me- 
ll. and the invention of. his system of roof construction and 
not to Yonceaux in,Seneral, which stands at the beginning of 
the passage. 

Thus it results from even the Memoire of De 1’6rme, that t 
the entire connection of him with the private chateau of the 
queen in Monceaux consisted in proposing spirited designs for 
the roof trusses of an already existins ball-play house not 
by him, -- designs that were never adopted. 

One cannot. then adhere to Palustre, whén he asserts, that 
Berty’s decision was erroneous, that De 1’Orme had nothink 
to do with the erection of the Chateau at Monceaux. 

But the second passage, where De 1’Orme speaks of the inven- 
tion of his system of trusses and of Monceaux, permits the c 
correctness of. our perception and that of Berty to appear wi- 
thout any doubt whatever. 873. 

Note B72. ‘The passage is token from Be L>Orme*s Nouvelles 
Inventions, and is printed tn Berty?s Grands Architectes Bran- 
COLS, Po BY Lt vunsi-- “Some time ofterwards, the queen mo- 
ther (she was not such then) thought how to cover a gowe of 
pevlil-nel\ ot her Ghateau of Monceaux, to gvve pleasure and © 
cantentment to the king. And seeing that such a great sum of 
money was demanded from her, she covused me to speak of this 
Wavention, ond the sord Vaiy was the cause, thot 1 desired to 
try is there, then desiring greatly to render her wy huadre 
service. Then 1 made the teat at the Ghateav of Lo Nuette eto”. 

Tf he had been the architest of the queen and of her Chateau 
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at Monceaux, would De 1’Orae have expressed himself as follo- 
ws:-- “And seeing that such a great sum was required from her 
for the coverins of her house for ball-play”, would he evar 
have used the word “one”, if ne were bimself the architect of 
the queen?. Why did he then so strongly desire to be enabled 
to render her very humble service, if he were already in her 
service and were her architect? Why was the qusen the sole 
reason, that he wished to test his invention, and why did he 
make the first trial of it on Chateau La Muette and not on t 
the ball-play house of the queen at Monceaux, if he were her 
architect and that of her private chateau? And after he had 
successfully completed this experiment in La Muette, why was 
his system never employed by him on this pell-mell of the qu- 
een in Monceaux, which he so much desired to cover, if he had 
been its architect? Why is it that king Henry II, who as a 
reply to the success of his system, commanded De 1’Orme to w 
write a book thereon, his Nouvelles Inventions? Finally, why 
does the loquacious De 1’Orme know nothing else to tell of 
his assumed architectural employment at Chateau Monceaux, ex- 
cepting of his wish to do something there? This silence is 
the more striking, since Philibert De 1’Orme later, when he 
finally oecame architect of the Tuileries, whose authorship, 
so to speak, he ascribed to the queen and said, that he desi- 
gned scarcely any member or any ornament, without havins re- 
eeived from the queen the exact sussestion for the same. 

The answer to all these “whys” is simply this, that De 1l’Or- 
me was not even the architect of Catherine, when she built h 
her private chateau in Monceaux. And why was not De l’Ormne 
royal architect in this case? Doubtless because the sufferi- 
ng Italian spouse of the kins, in this case so much the more 
preferred to select her famous countryman Primaticcio, when 
De L’Orms at the command of the kins was the personal archit- 
ect of the rival of Satherine, Diana de Poitiers, at Anet and 
himours. 374 

Note B74. Lhwuril\iier, whose nome we now use recubtanitlhy, w 
wrote, thot he Vikewise oat first velieveds In the authorship 
of De \L2Orme, out He added thereto, “he himself undeceives us”, 
In none of the vroyol patents, that mention the builaings pla- 
cet under charge of Be \*Orme, As Found the nawe of Honceaux, 
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Andeed, because Vt was O BULLAGANS of the aueen. 
550. Apparent Grounds for Da Gerceau. 

Tne second master, that misht perhaps be considered, is Du . 
Gerceau the father. The reasons permittias the thought of +t 
this possibibiby are certain style affinities and further, the 
fact, that his son Jacques II passes for the architect of Hen- 
ry II, who completed the chateau (or even rebuilt it), and a 
after his death Salamon de Brosse carréed on the work. The 
latter was a nephew of Jacques II and at the same time a sra- 
ndson of Jacques I. This succession of two descendants of t 
the latter, according to the customs of the time, might lend 
some justification to the conjecture, that Jacques I was the 
creator of the Chateau. 

Tt would be difficult to not believe in a certain affinity 
between the gate pavilion of Monceaux and that of Du Gerceau 
in his second project for Chateau Vernueil-sur-Oise on the 
one hand, and on the other the project of the same master for 
the sate pavilion of Charleval, which we have discovered in 


Paris. One might almost think of three works of a single 
naster. 

Note SYS. Ke hove VWbustrated 1% in Les Du Cerceau. FIGs. 
AY. De W- | 


Palustre also writes (1879), that the general design recal- 
ls that of Vernuecil-sur-Oise: he believes that the great gate 
pavilion is of the time of Henry II, and recalls the style of 
Jacques Androvet Du Gerceau II, who in“1602 was entrusted wi- 
th the continuation of the erection of the Tuileries”. The 
colossal order, that we further see executed in Monceaux, may 
be characteristic of this master. 

Note 876. Polustre, L. Lo Renaissance en Prance. Vol. 1. 
p. 186. 

On the other side, Palustre rejects the views of Poirson, 
that the Ghateau is due» to Salomon de Brosse, whose name fir- 
gt occurs there in 1614),when he was called to succeed his 
uncle Jacques Du SCerceau (II). Palustre emphasizes the cont- 
radictions of Lance, who in his Dictionnaire des Architectes 
also assigns to de Brosse the authorship of the chateau, aft- 
er he had written in reference to Baptiste Du Cerceau, that 
Henry IV. entrusted to him the building of this chateau for G 
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Gabrielle a’astrees. 377 

Xote B77. Whew Lance wrote this, Vt was not yet known thar 
Baptiste had alreahy &1ed Ln 1590. 

551. Reasons against Du Gerceau. 

Phe reasons that exclued Du Gerceau from the authorship of 
this chateau eesult from the followins circumstances. 
Get us for a moment assume taat Du Cerceau may have been t 
the master of the Chateau of Monceaux. He must then have com- 
menced it in 1547 or 1549, and would hardly have found tine, 
to have maintained atsthe same time his studio (officina) of 
copper engraving in Orleans in 1550, as well as to ensrave a 
and publish there in the same year his so-called Petites Ara- 
besques”. With the then existing castom of artists, he would 
Still. Less have dedicated these arabesques simply to“the fea- 
der”, dut to the queen, in whose service he would have been, 
just as in 1566 he dedicated his “Livre de Grotesques” to the 
duchess of Ferrasa, Rense de France, into whose service he h 
had been taken at that time. But Du Cerceau published in 1549 
his “Arcs”, in 1550 his “Tenples etd XIT Prasmenta Structurae 
veteris”, and further in 1551, the “Venustissimae Optices”, 
all in Orleans and dedicated to “the reader”. 

One might reply thereto, that neither in the dedication of 
the “Plus Bxcellents Bastinents de France” to the queen nor 
in the text to Gharleval therein is to be found any allusion 
to the fact, that Du Cerceau and also his son Baptiste were 
the architects of this royal chateau. On the other hand it 
issto be noted, that at least the work is dedicated to the 
queen, while the first work of Du Cerceau dates from 1559, 
that is dedicated to a member of the royal house. It is “Le 
bivre d’Architecture contenant 50 Batiments? dedicated to hen- 
ry II. He does this on account of the honor done him several 
years earlier, that the king apparently with satisfaction had 
examined some other plans and views of buildings, that Du Cer- 
ceau had oublished. From this may it be concluded with cert- 
ainty, that if Du Cerceau had been the architect and builder 
of such an important chateau as that of the queen at Monceanx, 
ne would have exoressed aimself otherwise, and not have refer- 
red to such an unimportant fact. 

But just in the first years of the buildins of the Chateau 
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of Monceaux, we see Du Gerceau so busied as engraver and pub- 
lisher in Orleans, that this alone would hinder regarding hin 
as architect of Monceaux. further ais “Gompositions d’Archi- 
tecture”. was likewise engraved in 1551 in Orleans, and shows 
that then his architectural ideal did not follow the style of 
Monceaux. | 

One indeed now finds in Da Cerceau a mention of the Chateau 
of Monmeaux, to which we shall here return, in order to prev- 
ent any misunderstanding of the same. 

From the words of Du Cerceau in the dedication of his “Liv- 
re de Groteugues” to Renee de France in the year 1566, we le- 
arn that the compositions therein contained came from three 
sources. He writes:-- “Parts of which [ have taken from Mon- 
ceaux, a notable strons place, some are from Fontainebleau, 
and others are my omn invention”. 

Note BIB. The words of this Gedication are cantained Wn o 
ony two copies, out we Hove printed thew In Les Du Gerceau? 
PR. 335. 

Had the srotesgques in Monceau then have been of Du Cerceau’s 
designing, he would not have distinsuished those in Monceaux 
from his own in this manner. 

Certainly Du Gerceau was acquainted with the architect of 
the Chateau and the internal decoration by Primaticcio. But 
one must then admit, that in 1560 he was deprived of. his off- 
ice by the appointment of Primaticcio. Why in this case did 
Du Cerceau take examples from a buildins and from 4 master, 
who would for him have been connected with the most painful 
recollections? 

All these facts indeed make it justifiable to exclude Jacg- 
ues Du Gerceau I as a possible architect of Mondeaux in just 
as decisive a manner as De 1’Orme. 

552. Reasons aSainst other Masters. 

fo think of Jean Bullant is forbidden by a series of decis- 
ive facts. In the year 1547 he was only about 22 years old. 
Further he was the personal architect of the Constable de Mo- 
ntmorency, of whom H. Martin writes, that he was even more 
hated by the queen than was Diana de Poitiers, since he had 
so Sreatly aided in separatins the king from herself. 

Note 879. Anthyme-Sailnrt-Baul in Planet. Yo. 6, p. 373. in 
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reference to the ouildings an which Bullant employed a colos- 
Sa order, there is added, perhaps Moaceaux. | 

Would he have dedicated his two works on architecture to t 
the Montmorencys, father and son (Art. 146), if he had been 
Since 1547 the architect of the queen? 

Is it probable that the queen waited until after the deaths 
of De 17Orme and of Primaticcio 350 +0 choose Jean Bullant as 
her architect, and to confer on him the office of controller 
lost by De l’Orme, if already in 1547 he was building her Ch- 
ateau of Monceaux, and had charge of it until 15607 

In the same spirit found in the writings of Serlio, by his 
Silence concernins Monceaux and by his complaints of the inac- 
tivity in which he was left, his authorship is likewise ent- 
irely excluded. 

Finally, from everything said here in the Notes on Jean Gou- 
jon and Pierre Lescot, these masters can just as little be co 
considered. Gertainly not Goujon on account of his Huguenot 
antecedents from the pear 1542.(Art. 140). 

For Lescot it would be just as unintellisible, why he would 
have been removed in 1560 from activity in the direction of 
this chateau,or have been placed under the lead of Primaticc- 
cio. His position after 1546 was too hish and exceptional, 
for in the appointment of De 1’Orme and of Primaticcio as su- 
perintendents, it was always stated, that the buildings of the 
houvre. and Lescot were not considered in this appointment. 

553. The Buildins was by an Important Master. 

After communicatins our opinions to M. Dimier, that by thés 
elimination of the five sreat Prench architects, the probabi- 
lity that Primaticcio was the author of the chateau was much 
enhanced, this careful investigator called oub attention to 
the possibility, that perhaps finally for this distant count- 
ry chateau, aatherins misht have taken an entirely obscure a 
architect, as aopeass to have been the case with Gilles le 
Breton at the Chateau of Fontainebleau. 

However we may appreciate the foresisht of Dimier, such a 
thousht is baseless nere, when it is determined -- and we ha- 
ve proved this -- that the chateau with the colossal pilaster 
order was indeed Gatherine’s buildins of 1547. 

An entire series of architectural as well as moral reasons 
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excludes the supposition of M. Dimier. The architect and cr- 
sator of Monceaux was no French bungler like Gilles le Breton, 
but an architect who in Monceaux enteréd into competition wi- 
th the very latest creations of the greatest living masters 
of Italy, with Michelangelo, so to speak. 

The existence in the year 1547 of a colossal order on a sec- 
ular building was just as great an event for Italy itself as 
for Prance, and therefore deserves complete attention. 

554. Nature and Importance of the Problem. 
For a correct determination of the circumstances, the follow- 
ing should not be forgotten. 

Monceaux was a competition, a contrast and a protest! 

fiven in the year itself in which Gatherine became queen, s 
she began Monceaux in opposition to Anet, © the chateau of 
the queen in opposition to that of the mistress, a protest of 
Catherine against Biana de Poitisss. It was at the same time 
@ competition between Italian art and its blooming French da- 
ushtesr. 

Note 880, See Art. 143. 

Note B81. To better understand the situation, we vefer to 
the words of Henry Martin: -- “Diana had ascended the throne 
WITH Ker Lover, and the Lesvrimate wie, Satherine de Medici, 
a queen of twenty six years, silently followed the triumphal 
chorrort of a favorite of forty event years. 

Henry If had a magnificent Chateau of Anet ouilt for Diana 
by Prilibert Be 1l’Orme, and her motto he had already borne as 
dauphin. 

Xote 882. The crescent woon Of BLana with the worttor-- *T 
StBhen FILL out the entire ord”. 

Never could the thoughts of the offended wife now as queen 
fall for this purpose on Philibert De 1l’Orms, the architect 
of her rival and of her faithless husband. The eye of the It- 
alian Lady was directed to one of her celebrated countrymen, 
who stood at the head of the Italian masters in Fontaineblean. 
But the daughter of the Medici at the same time looked farth- 
sr and still higher. From Rome the fame of Michelangelo as 
the greatest architect of the time commenced to permeate tar- 
oushout the world, after he had already been celebrated as t 
the first painter and sculptor. 
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The year previously he decided the design of the palaces on 
the Gapitol, and in the succeedins one was entrusted to him 
the completion of the first church of Christendom. In both 
works Michelangelo returned to the use of a colossal order of 
pilasters; everyone must believe that he had introduced this 
new tendency. 

Boes not in this fact alone lie the explanation, why in the 
same year Catherine for the first time in France caused the 
arrangement of a colossal pilaster order on a secular dpuildins? 

We have arrived at an epoch of the high Renaissance, in wh- 
ich at the court as well as under the sreat architects of Fr- 
ance, men were exactly at the same advancement as tae great 
events in the domain of art in Italy. That Francis I would 
Sladly have had Michelangelo in France, and had even directly 
written to him once, then is it natural, that now one of the 
Medici on the French throne never lost sisht of the course of 
her sreat countryman in Rome, whose life and works were so in- 
timately connected with her family, nor remain unaffected by 
his new honors, his new works, and his new tendency, that ap- 
peared to be embodied in the colossal. order, so to speak. 

She would exhibit in her chateau in contrast to the just o 
Commenced Louvre and Anet, what her countrymen could accompl- 
ish in France. 

555. Bvidence of Authorship of. Primaticcio. 

We shall colleetstosether the facts so far determined. 

4. for each of the five great French architects one or mo- 
reasons exist for finally excluding him from the authorship 
of the chateau. 

2. The assumption that the architect might be merely an un- 
known and obscure master is excluded by the treatment of the 
chateau, novel for the time and epoch-making. One can only 
think of a master, who dared in the newest course of Michelan- 
Selo, to enter into competition with him, so to speak. The 
entire novelty of this treatment in France particularly requ- 
ires one to think of an Italian. 

We now compare these facts with aféwwquestions. 

How comes it, that two days -- only two days -- on July 12, 
1559, after the death of Henry II, Philibert De 12Orme, the 
personal architect of the king and of Diana de Poitiers, was 
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supplanted in the supervision of all royal duildings by Pria- 
aticcio? * Hs 

Further, how comes it that on Jan. 20, 1559 (1560, new sty- 
le), six months later, 993 aatherine likewise entrusts the su- 
oervision of her private buildings 334 +o this same Primatic- 
cio, in which was included that of Monceaux? 

Note B83. Because page 162 omitted to state, thot on Jan. 
24, 1559, Vs actually 1560 of the new style, the sequence th- 
OY2] APPears erroneously reversed. 

Note 884. See the text published by Boististe, A. de in M 
Yenoires Ge VW Bistoine ae Paris etc. Vol. 3 (1876). pe 248 2% 
S2@G. Borvsirsle further writest-- Sgatherine hod around her 
On administration really equal to thot of the king Himself, * 
Pe BAZ. -HThe OUVILAINSE service was required on a nO O83 360- 
Ver. De 2A. He further refers to Shevatlrier, Above SG. Derttes 
er% oreancrvers de \a royne-nere Catherine ae Nesoci, 1862, al- 
80 to the Histoire de Shenonceaux vy the some author, 1856. 

For the latter appointment by the qusen,“M. Francisque de 
Primadicis, Abbot of S. Martin de Troyes,”to the same office 
of supervision of her own chateaus, buildings and architectu- 
ral. works, tke followings must be said. 

It would be a Sross error to assumé, that Primaticcio was 
thereby first called to exercise architectural activity in &t 
the Chateau of Monceaux, and that he consequently could not 
have been the architect thereof from 1547. His later new of- 
fice was merely that of an architectural administrative cont- 
rol, oversight with the power of issuing payment vouchers. 
This office itself was not that of an architect, and it was 
chiefly devoted to nontechnical matters. There was in it a 
mark of confidences which for the first tine was given to the 
architects Pierre Lescot at the besinning of the Louvre, and 
then to Philibert De 1l’Orme; Primaticcio is the third to whom 
it fell now in a twofold degree, i.e., for the buildings of 
the king and of the queen. 

Now in the haste to depose the architects of her hated riv- 
ab is not tosbe seen the clear result of the Long humiliation 
of the invalid queen? 

Is there not to be seen in the choice of Primaticcio, the 
head of the school of Fontainebleau, as the successor of De 
1’Orme the victory of the architect of the chateau of the le- 
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legitimate queen over the architects of the chateau of the a 
nistress? 

On one part we are convinced, that this was the case, and 
that the connection of thes facts is even a more certain pro- 
of, that Primaticcio was the architect of the Chateau of Mon- 
ceaux, and that none other than he could have been such under 
the siven conditions. . 

556. Results of the Authorship of Primaticcio. 

By this. evidence and this decision many other events of the 
time come into a clearer light. 

First of all are explained the words of tae king in the vat- 
ent of appointment of Primaticcio, that on July 12, 1559, two 
days after the death of Henry II, reference being made to his 
“Sreat. experience in the art of architecture, of which he has 
on several occasions made good proofs by various buildings, 38 
for entrustins to him the office of having the oversight and 
entire supervision of the conduct of his buildings”. 

Note 885. See what Va stated Vu Art. 168, a8 wel’ as the 
SOUTSeS Mentioned in Note B31. 

557. Influence of Monceaux on Du Cerceau. 

Further the similarity of the stylé of Monceaux to that of 
Du Gerceau can be explained. The proof siven, that the plan 
and treatment of the chateau as represented in Fig. 116 is 
that of 1547, has the important fact as a sequence, that the 
important influence exerted by this building on those of Du 
Serceau and of de Brossse, may be explained. Such an influen- 
ee does not proceed from the work of a bunsgler. The portions 
of Fontainebleau, that are the work of Gilles le Breton, név- 
er have exercised any influence on anyone 

Instead of the design of Du Cerceau ahi Vernueil having tne 
fluenced Monceaux, it is the reverse with the school of Cath- 
erine and Primaticcio, that influenced Du Cerceau, de Brosse 
and Verneuil, and also doubtless the grand project of a Chat- 
eau for the son of Gathbrine, Charles IX, at Charleval.(See 
Pigs. 119, 120, 182, 232). 

In any case Du Gerceau was acquainted with the chateau of 
the queen, since he states that he took from thence a series 
of grotesagues for his book. And if he took these oaly from 
thence and from Fontainebleau, he did this, because he esteemed 
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them as best. Toey are in a similar style, and one must acc- 
ordingly so much the more regard Moneceaux as havins orisinat- 
ed under Primaticcio’s lead, as after 1560 the supervision of 
all buildings of the queen passed to hin. 

Thus it would not appear surprising, that even as the inte- 
rior pleased him, the exterior of the chateau of the queen ex- 
erted an important influence on the style tendency of Du Cer- 
ceau, even when the ornaments were not chiseled from the boo- 
es. For here as elsewhere Du Cerceau frequently had knowled- 
Se from the orisinal drawings of the unexecuted portions, and 
ensraved the same for his works. 

The mastery developed by Primaticcio in this chateau style 
better explains the perhaps even Sreater, which we see him de- 
velop in the domed structure of the Mausoleum of the Valois 
at S. Denis. One aids in explainins the other. 

3. Hxanples of the Hish Renaissance. 
558. Hxample in Chantilly. 

As in the time of Bramante and Rafhacl in Italy, one may 1 
likewise see in Prance a number of examples, in which the or- 
der occupies a sort of intermediate place between the coloss—- 
al and the ordinary arrangement. (See Figs. 5, 11, 152, 161, 
163, 309, 318, 324, 325, and the rear portions of Figs. 399 
and 336). _ 

In the small Chateau at Ghantilly represented in Fiss. 117, 
386 318 and 336, Jean Bullant has extended his order to the 
mid-heisht of the roof windows, which intersect the entablat- 
ure in anythins but a commendable manner. If in spite of th- 
is, the ouildins still makes a partially pleasins impression, 
this is based only on the good treatment of the details. 

Note 886. Fron Du Gerceau. Les plus Excellents Bastiments 
awe France. etc. Vol. 2. 

559- Hxamples on Churches. 

Also on soms churches are found orders, that have a similar 
kind of intermediate size. We refer to the facades of the C 
Church at S. Blorentin, Fis. 162; S$. Clotilde at Andelys, Pis. 
162; S. Cahais, Fis. 152; the Tomb Chapel at Anet, Pig. 159, 
and the Church of S. Nizier at Lyons, Fis. 161. 

560. Hotel de Lamoisnon. 
One of the most important examoles of this time is Hotel de 
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Lamoignan in the Marais at Paris. It was begun by Diana of 
Brance, duchess of Angouleme, a natural daughter of Henry ITI 
and of Diana of Poitiers. 33° It was completed by her nephew, 
Charles de Valois, to whom she bequeathed it. We sive a rep- 
resentation of it in Fis. 118. 

Note 88%. She was born ‘Hn 1537 (dea 1619), married a 1553 
Horatio Barnese, who ated in the sane year, and Later Franco 
Vs de yontmovency (1539-1579). She passed for the daughter 
of BHILippe des Duc, o PLedmantese from Soni. 

Note 888. From GolVrvart. Vo Bnco. Ar qrohitecture., Vol. 6. 
PV. SSe 

We do not know accurately in what year occurred the beginn- 
ing of the building. Accordins to the style, it must be bet- 
ween 1555 and 1570, thus at a time when Diana was married to 
Francois de Montmorency. fhis perhaps permits an influence 
of gean Bullant to be considered, who was architect of the 1 
latter, as well as earlier that of the Gonstable. fhe treat- 
ment of the details is still chiefly severe. The proportions 
of tae two windows over each other to the pilasters perhaps 
allow consideration of an influence of Chateau Monceaux upon 
this buildings. 

In order to avoid the difficulty, that the hish entabdlature 
of a colossal order frequently produced, instead of breakins 
the architrave and frieze by a window as shown by Fiss. 119 
to 123, men frequently extended this down into the entablatu- 
re on the architrave. 

The architect of Yonceaux had aided himself by composing t 
the entablature with merely the architrave and cornice, and 
it could thus extend through unbroken. 

561. Sxamples with De 1’ Orme. 

The subdivision of this facade exhibits a certain relation- 
ship with those of Philibert Be l’Orme, that ae represents on 
pase 252 of his “Architecture”. 

De l’Orme Sives us here a buildings with a colossal order, 
that with its pedestal comprises two stories and the kitchens 
placed in the cellar etc., while tne entablature forms the p 
parapet of a roof story formed Like an attic. 389 ge thereby 
avoids carefully the frightful arrangement of windows, that 
cut high into the entablature. 
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BBS. Arahitecture. Book &. Ghap. AGe De 252-6 
fhe words of Del? Orme in reference to this facade deserve 
to be emphasized here, since they exhibit his opinion of the- 
ir arransgement,and at the same time prove, that this was not 


'gustomary in his time. 


De l’orme says on pase 271, that he compesed this facade in 
order to present the contrary of what was usually done. He 
does not blame the custom of sivins to each story its order, 
put he adds thereto:-- the facades of the winss would have 
much sreater dignity, more appearance and beauty, if instead 
of two stories, where are used two orders, such as Doric and 
Ionic, if you made but one of thea, that in such an order of 
columns as you will. wh f 

De l*Orme further placed a colossal. Corinthian order on a 
triumphal gateway, that he arranged in the year 1559 for a 
hall. of triumph (festal decoration ?), a triumph, which as he 
writes, was soon thereafter transformed into confusion and a 
misfortune. $20 Its motive was essentially that of Bramante’s 
arched bay in the interior of S. Peter at Rome. 

Note 820. 18 indeed the tournoment Vatended, where Kenry 


LL was wortally wounded (%)-- See Wis Architecture. Book 8. 


Shape 11. Pp. ZH. 

Reference has already been made to the influence of Moncea- 
ux upon Du Cerceaus we here add the following to this. 

In the unexecuted project for the Chateau of Verneuil-sur- 


chateau, the duke de Nemours, the circular pavilion alone on 
the entire chateau has a columnar order of fluted Corinthian 
nalf columns. They are arranged on the system of the rhytha- 
ic bay in four wide and four narrow intervals. . 

Note B81. WW bustroted in our wmonograph:-- Les Du Coerceau 


%Ce “PAS. Adie Pe BA. 


Tn Du Gerceau may bs seen the desisn for an ideal chateau, 
in which the angles of each mass of the buildings are formed 
by Corinthian palasters, that extend through three stories. 
892 Thus they justify the French name of “Ordre colossal”, 
(colossal order), and thereby recall the before mentioned st- 
udy of Antonio da Sangallo for tne facade of Palace Farnese. 
But we have now proved, that Du Cerceau found himself in Rome, 
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103. 
just as the enlargement of Palace Parnese had been decided,or 
shortly before, and further that he had copied the earlier p 
plan of that Palace. 993: Bat it is not thereby impossible, th- 
at he saw the study of Antonio’s with a colossal order, and 
that he was also later much influenced by this idea. 

Note 892. AVvustrated in Les Du Serceau. FIS. 115, Pp. 233. 

Note 8983. The same, p. 15, 26- 

563. &xample with Jean Bullant. 

Amons tke additions of J. Bullant to the Chateau at Beouen, 
324 that have been already mentioned, the same exhibits in t 
the court on the Left wing, which is illustrated in Fis. 320, 
the strangest treatment of a fluted Corinthian colossal order 
of columns. It is not probable that these are much earlier 
than 1560, perhaps only about. 1564. 

Note 894. See Avr. 146. 

Perhaps the columns on the “Hosannaire”. in Moeze near Roche- 
fort (Figs. 311) should likewise be regarded as 2, colossal. order.. 

564. Chateau at La Tour d’Aigues. 

Reference must also be made here to the previously nention- 
ed facade of bhe Ghateau at La Tour d’Aisues (Fis. 19). If t 
this Fis. be compared on the one hand with the sroup of stud- 
ies for the facade of S. Peter, of which Fis. 18 and also Figs. 
3, 4 and 5 of our monograph on the Du Cerceau are an echo, 2 
and on the other hand with the studies for that facade, as m 
may be seen in my work on 3. Peter’s, 999 it. becomes evident, 
that the architect of Chateau ba Tour d’Aisues was also acqu- 
ainted with these designs thenselves or copies of the same.’ 

Rote 895. See PL. 20, Figs. 1, 2, and PV. A2, PAS. 3. 

We know so much, that nothing is known of the architect of 
this chateau. dJudsging from photographs, it. must be by a con- 
_ temporary of the five sreat French architects, 979 and if it 
lay near Paris, the date of erection would be fixed between 
1545 and 1570. Therefore the master may have just as webl b 
been a Frenchman as an Italian. Hntablature and pediment are 
of classical beauty, and the profile and sculotures show a t 
thorough study of the antique. In the trophies is perhaps to 
be seen the influence of Oranse. 

Note 886. See page 128 et Seg. 

Aside from the possibility, that the architect. had received 
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104. 
directly in Italy the influence of the design for §. Peter, 
Such might also nave come from Giovambattista Mariano Pelori, 
who was born in Siena in 1483 and was a pupil of Perugzi, but. 
went to Prance and died in Avignon. 397+ 

Note 897. See Vasari, G. Vito a\ B. Peruzzi. Vol. Ae pe 6 
GOB, 60S. | 

According to the Guide Joanne, this Chateau was the barony 
of Cental from the end of the 16 th century. 

d. Examples of the Late Renaissance and of the Fime 
of Henry IV. 
565. Gharleval. 

It deserves our considération, that on the only new chateau 
besun by Charles IX, namely that at Charleval, the colossal 
order should be employed in a very prominent way. Figs. 119 
89 Shows the arrangement, which Du Gerceau save to the exter- 
ior of the lower court. Fis. 120 899 sSives the composition 
of one of the facades of the lower court, without its being 
possible for me to state in which place this arrangement was 
to be found. 

Note 898. From Due. Gerceau, J. Les plus Excellent Bastime- 
WES Ge France. VO\e Be 

Note 899. Erom the soawe. 

If oné thinks of the Sreat influence exerted by Catherine 
de Medici on her sons, one asks himself, whether Du Cerceau 
himself oregared the colossal order of the chateau of Gharles 
IX, since it was also found on the chateau of the queen moth-— 
er at Monceaux, or whether the king or his mother had given 
to the architect an order for this, which would then express 
indeed a personal preference of Catherine for the employment 
of the colossal order. It would then be possible, that this 
oreference might be referred to the use of the same by Michel- 
ansgelo-on the exterior of S. Peter and on the two Palaces on 
the Capitol. 

It: sufficessto compars the before mentioned architecture of 
the outer court of Charleval, Pis. 120, with that of the wes- 
tern half of the gallery of the Louvre, Figs. 52, 121, 20° and 
122, to recognize a close connection between both palaces. 

Tf one compares Fis. 120 and 121, it is difficult not to thi- 
nk of two works from the same source. fTese parts of the Lou- 
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Louvre were also frequently ascribed to Jacques Du Cerceau Tf, 
whose father and elder brother Baptiste were the masters of 
Charleval:. 

Vote 900. From a drawing in S. Kensington Museun Vn London, 
VW Berty, A. Toposraphie Historiaue ae Vieux Paris, region of 
she Louvre and the Tuileries. 

This similarity 56 Gharleval was no less im the wing of the 
Toileries, that on the North adjouned the Pavilion de Flore, 
PIS. 1125. 901 In connection with the history of the erection 
of the Louvre, we shall return to this question. 

Note 804. Frow Berty, A. The sane. 

If. one considers Figs. 119 to 122 together, it becomes at 
least conceivable, that certain authors, like Palustre, were 
inclined to believe, that the colossal order was a stylistic 
peculiarity, so to speak, connected with the name Du Gerceau. 

566. douse of Pierre at Toulouse. 

The facade of the Hotel or douse of Pierre at Toulouse is 
2 composition of much character and exhibits the combination 
of Gomposite columns in the ground story as enclosing the 
double gateway, with the colossal pilaster order, that compr- 
ises 2 1/2 stories. 

Accordins to a courteous communication of Anthyme Saint-Pa- 
ul, the facade of the House of Pierre dates from the second 
half of the reign of Henry IV. Its name therefore came from 
the fact, that until: recently it was the only stone facade in 
Toulouse. 902 Bominigue Bachelier passes for its architect. 

Note 902. Some garlands remained as oosses and were out r 
recently carved during o restoretion. 

Above the Sround story of the Tour de Cordowan near Bordea- 
ux (Fis. 314) will also be found a colossal pilaster order. 

e. Examples from the 17 th and 18 th centuries. 

In the court of Chateau Mondipaux, Francois Levau employed 
a colossal: order extended through the second and third atestenls ea 

Note 903. Described from a representation in the Gooinert 
&Zes Estonpes in Poris. Vol. Hd, 205. 

A colossal order, only partially executed and Va combo inatry= 
OW With ao SHALL Order, moy be Seen ON Shorteau Voux-Le-Vicorre, 
PAS. BAL. 

A different arrangement is shown by Chateau Le Rincy by the 
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Same architect Levau. Fis. 242. 

In Fis. 58 is given an example of the colossal order on so- 
me parts of the court of. the oid Chateau at Versailles, where 
it was only employed in the treatment of the ansles. 

In the project for Hotel Jabach in Paris, Figs. 5 and 309, 
the two pilaster orders correspond to one story, connected 
with the mezzanine above it. 

B67. Bxample on the Louvre. 

It was Levau, who introduced the colossal order on his for- 
er pavilion next the Seine. It comprised the ground story a 
and the first story above (Fis. 320). In his model for the 
main facade, Bernini placed the same above the Sround story, 
as Perrault’s also stands in the existing colonnade. (Fis. 
923). I am unable to state, whether Perrault took this from 
Bernini, or whether the studies previously made by him alrea- 
dy exhibited this arrangement. The latter was retained in 
the 18 th century for the palaces on the Place de la Concorde. 

568. Examples on Places. (Squares). 

In the common type for the houses of the circular Place des 
Victoires in Raris, there rises an Ionic pilaster order exten- 
ding through two stories from the ground story, which exhibi- 
ts arches without archivolts, and has plain courses with bos- 
ses without end joints. Above the entablature are dormer win- 
dows alternately covered by round and pointed arches. 

The Place des Victoires was constructed after a drawings of 
Hardouin Mansard by Predot, accordins to a contract of Sept. 
12, 1685. When on March 18, 1686, the statue of Louis XIV. w 
was dedicated, the buildinss were not yet completed. = 

Note 204A. See Lance, A. Biotrionnarire eto. Vol. 2. 0.226. 

The Place Vendome in Paris (earlier Louis-le-Grand), that 
J. Hardouin Mansard commenced in 1685, shows the sane elensen—- 
ts and forms one of the most distinguished and correct appli- 
gations of the colossal, nere the Gorinthian order. (Fis. 310). 
In spite of a properly conceived interruption of the series 
of pilasters oy parts with half columns and pediments, the a 
architect has not succeeded in avoidins a certain impression 
of coldness and weariness. 

Since the effect is based on the series of similar bays, t 
the roof windows should either have only a single type, or m 
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must differ by the alternation of two forms of Sreater diver- 
sity than there executed. Thus they disturb the repose, bri- 
ng no animation, and are too larse to remain unnoticed. It 
is one of the usual examples, in which the citizen and econo- 
mical spirit of the French disturbs the monumental effect of 
their buildings, just where first of all the spirit of the a 
monarch, of the national: power, or of the great nobleman sho- 
uld be prominent. 

The Hotel-de-Ville at Nancy on the Place Stanislas by Here 
de Gorny (1752-1757), follows the same idea, but must be hap- 
oier in proportions and more dignified, even if in the detai- 
ls it is somewhat dry in places. It forms a fortunate inter- 
mediate step between the Place Vendome and the palaces of Ga- 
briel on the Place de la concorde in Paris. 

On a chateau-like building of the Abbey of Premontre, of a 
aoout 1720, a sinsie pilaster order extends through three nish 
stories. Since its projection is small, and the width of the 
wall between the window openings and the pilasters almost eq- 
uals the width of the latter, the effect is not so unfavorab— 
le and oppressive as might be expected. The plain arghitrave 
and the cornice are at most as high as the width of the pila- 
ster. 


iad ; és 


eae Rania: >) Saal pemoktfectsesh. «RL 14390880 
ameitaotdens ae donev$ edt to moktteod .s 
ae tis, the ‘ee! 4 a —@uell @posaorwss. .ede 


# ee U Neuast-extboncwonds pa alae ai yiao.svil-odn..sacdd gnoms 
ae eyslg acidentsan: Jacd ,sctnigo edt eecius yLises yrev. exs03 
: | vit wotstoo Je gina edd SnisgG,. .20me18 oi tasgq on ee book ee 
| ihweg oad acta eeiwexil deomla tas «.seeo sad yllestos een ei 
a — won of eavesd ylisubar® eno ti dvG@ = .sonezetanes ys 
a, eneds Ifim 9& .Sonseetenss dones% edt to essemunow cvony sit" 
4 *  maetn base tasdrogmi yiev 2 hoyela een noitsotieus dads .fnid 
D  edivens ncitdactteux edd to saentsert sdt tent « .s120- aides 
oe ‘etevosisds S43 Io eshte ntesise dotdy yo eseedq eft 30 eno 
’ genet od gesd nso sonseetensf# etd Yo tus fonsi® add to 
; ee Pat Lok. 6 >< setdted to baa notsecigen9 to seetta08 .0ve 
= bobbed teasd sgusogo witidommt to yooshnes Iseac edi 
he sy iiaade ee diew es ,nolvsoitent at steani <i ncidw .yiisioo 
eae: esetpec ieinosinod ni noisonrtence issinsncee” Yo Yedoe 
| efit 0348828000 eldsevisonaos tesises® eft emicl .ebasd sanud 
= A Sheetal 0101 Io doomisers ide to noidasoasce oidsod. 
a ke) .“ddtee\add 0 tue yitsoitiey Sriwors” sor0olt se te tivess 
: vd y W santoutsadne betaoitent A. .eovet doeiq boe cinesto tc 
Hi Do-ecctnon as dmo evan .dsiwess baswou ede besyise1se avac 
ie Wt ash G «fO0% eid de 
se © sor evo ee jo SOS GRO xs. 88 d0 idle hs sat more .e@0e 
ae WO Yo atsaot faves owt sit yenaosaso7o® Jo s/fow sdt no bx 
* ton ersu yor? osn2 af .aseeod haomelh atin ee709 wo aest) .& 
Jag-/ivettaok fa. eto ws lO sdt Fo saons onl J <Tetols babbér 
a an ‘eur fort ,beaveao pi Jowes BEF . hanes tasn od oF. OR 
, iS mi ot AER Gt-G2 642 tt ph O8P ad Saaoe’ wd) hst0sgqoeddb 
Es: Waa ~~ tt 82 edt af 29 08nd pad eovdntl rebhay t299¢4q097 
potedabie ni notteoi¢anya to levives.e sob et godw oF -reqmee 
edd oT --:8ide heesesoexs vibaitiste fre elents ead ,sgors?: 
_ evletces dal deol seifes sce” 60e <eodrsw ef (Yelyte sidtod 
ee bY i eemmtoussedss ef me neve .sonsdree@wi Jecv0d 
2 Meee ie! Sek se OAR hag ato, JAPRASE LO .79qGm82 6900 SFOK. 
Be ek he oak) ededd ont wortenteen® 0% norseies , INS. 
aoe dtiy bedennce ylivaq ae yem t1 
eenet® oi sonsesianes oid sand OEMS nz geiteb wotseos 
Beri petmainient ules], ahaa: ets vias prin uiderg hered 


Jt 
n 


4e “i e% 
a 
A law Vi 
‘a 


' 
5 

oon 2" 
ate 


1 od 


193 
Chapter 12. Rustication. 
& Position of the Prench in resard to Rustication. 
569. Hrroneous Views. 

Amons those, who live only in Paris and know modern France, 
there very easily arises the opinion, that rustication plays 
as good as no part in France. Durins the rule of Gothic, th- 
is was actually the cass, and almost likewise durins the ear- 
ly Renaissance. But if one sradually learns to know the lit- 
tle known monuments of the French Renaissance, he will then 
find, that rustication has played a very important and inter- 
estins part. Just the treatment of the rustication must be 
one of the phases dy which certain sides of ths characters 
of the French art of the Renaissance can best be recognized. 

570. Gontrast of Rustication and of Gothic. 

fhe basal tendsncy of immobility because fast bedded horig- 
ontally, whicn is innate in rustication, as well as the char- 
acter of “mechanical construction in horizontal courses by hb 
human hands, forms the sSreatest conceivable contrast to the 
Gothic conception of all treatment of form. This is as the 
result of a force “sSrowins vertically out of the earth”, i.e. 
of organic and plant force. A rusticated substructure would 
have paralyzed the upward srowth, aave cut the source of Lifs 
at the root. 

905. From the middle ages exobples of rusticaotion are fou- 
ne OW the walls of Sorcassonne, the two round towers of Gare 
S. Jean ot Paris with ALomond HOosses, In oose they were not 
sdaed, Later, Vike those of the Girty Gate of Montreuil-Belray, 
ore +O be wentrioned. Lt Vs usually ossumed, that rusticatian 
Brisappeared in France in the 14 th ond 15 th centuries, to vr 
reappesr under Ltalron influences Wa the 16 th. 

Semper, to whom is dus a revival. of. rustication in middle 
Hurope, has finely and strikingly exoressed this:-- *In the 
Gothic style’, he writes, 906 “the ashlar lost its decisive 
fornal: importance, even on the sudstructure”. 

Note 906. Semper, G. Ber Stil ertc. YH. ZAG We 

571. Relation to Rustication in Italy. 

Tt may be partly connected with the entire neglect of rust- 
ication durins the Gothic, that the Renaissance in Prance ad- 
hered oretty closely to its use in Italy. For clearins this 
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domain ffon the usual. misunderstanding, it is necessary to es- 
tablish a few facts. It will be recognized, that this adher- 
ence to Italy did not prevent the French from expressing in 
their works their own tendencies of feslins and of taste. 

One should not forget, that there are in Italy two chief 
trends of rustication, the Tuscan and the Roman or Neo-Rustica. 
The former depends on the exclusive use of ashlars with boss- 
es, the second on their combination with orders of pilasters 
or half columns. 

The Tuscan variety, that already occurs on mediaeval palac- 
es, disappears at. about the end of the 18 th century. Palac— 
es Pitti, Medici-Riccardi and Strozzi are the majestic and n 
noblest examples of it. 

The Roman species aovears to have orisinated about 1445 in 
the designs of &. B. Alberti’ and of Rosssilino for the new 
buildings of the Vatican, and it exhibits two periods. The f 
first occarred in Florence by Alberti’s Palace Rucellai and 
Rossellino’s Palace in Pienza; Bramante’s Palace gancellaria 
and Palace Giraud in Rome is the last expression of it. 

The second, for which we introduce the designation of Neo= 
Rustica, commenced with Bramante’s Palace Sen Biagio in Via. 
Giulia, of which Vasari wrote, taat it was the most bsautiful 
work of the rustic order, that had been seen. From this buil- 
dings essentially proceeds the French rustication. 

Unfortunately not even the ground story was then completed, 
but in all: Burope are found echos of this work, that had an 
epoch-makins effect. While in the first period oniy the flat 
rustication with plane panel and rectansular sunken joints w 
were connected with flat pilasters, the second period united 
the heaviest rough oosses with correspondingly bold orders. 
The Palace of Raphael himself on the corner of the Borgo and 
of. Piazza Scossa Cavalli also bslonsed to this varietu. 

The entire tendency to rustication of Sansovino, Giulio Ro- 
mano, Peruzzi, Serlio, Sanmicheli, Primaticcio, Vignola and 
Palladio was Similar to the species mentioned. The intimate 
connection oetween the development of this in Italy aud in F 
France makes it necessary to recall some of the Italian exan- 
oles. 207 

Note 90%. By Peruzzr {aried An 1536) two composritrons with 
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columns, on which round and enersetic square drums alternate. 
(See his paintind in the Ghucrh ba Pace im Rome and his sket- 
oh-book in Siena). 

By Sanmicheli.in Verona; the Porta Nuova (1553-1540), the 
Porta S. Zeno (1541), Porta Stuppa (1537), Palace Canossa. 
(Besun after 1527). 3 

By Sansovino in Venice; Palace Corner della 0. Grande, bes- 
un in 1532, and the Zecca (Mint) in 1535, the Latter with rus- 
tic bosses on the orders themselves, similar to those on Pal— 
ace Luxembers in Baris. 

By Vignola; the gateway of Villa di Papa Giulio in Rome, i 
1550-1555. 

The Prisons (Prisioni) in Venice, begun in 1589. 

By Ammanati; court of Palace Pitti. (1558-1570). 

By Pellegrino Tibaldi; the court of the Archbishop’s Palace 
in Milan. (1570). 

By Antonio da Sansgallo the Younser in Florence; the middle 
bastion of Portessa da Basso, besun in 1534; alternatins with 
diamond panels and plain round bosses as symbols of the balls 
of the Medici. . | 
In Prance scarcely occurred the dry form of the Tuscan spe- 
cies. Only in some examples of. military architecture is it 
asain found. On the contrary, one finds at once in the hish 
Renaissance interestins offshoots of the Neo-Rustica. A few 
years later than Sansovino and Sanmicheli (after 1537 or 1542), 
we see Philibert De 1’Orme emoloy an entirely similar treatn- 
ent of rustication. When he returned home in 1586 after a 1 
long stay in Italy, he had entire faith in it, just as Rosso 
Fiorsntino and Primaticcio, wno were called to Fontainebleau 
about 1530. The latter had been with Giulio Romano at an es- 
pecially good source of it. © 

Rustication is amons architectural means one of those most 
easily understood by all by reason of its simplicity. On the 
other hand, it is one of the means, that oerhaps on the side 
of architecture most requires refined feelinsS and assured ar- 
tistic tact, to not have a rude and too dry an effect. 

Rustication contains elements, that are essentially the op- 
posite of perfection in Form, technics and execution, the ch- 
ief conditions of artistic perfection. 
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The latter reauirsments from one of the sides of. art on wh- 
ich the French laid great weight. And herewith is doubtless 
connected the peculiar character assumed by rustication in 
France. In spite of the spirit of the “absolute”, so peculi- 
ar to the Prench, another of their sides has made itself app- 
arent; a certain perhaps inculcated fear of the natural. and 
of too strong accenting of an extreme character. 

Therefore may one say, that at least today, there is no 
longer any buildins on which rustication properly expresses, 
what it was intended to express, the alliance of rude strens-' 
th and natural: freshness with art and the orderins creative 
spirit of mankind. 

Moreover that spirit peculiar to the French has taken poss- 
ession of it, and which civilized everythins, calms the imag- 
ination and the caleulatins understandins, skilfully arransi- 
ns it for Sood society with taste. 

fhe principal uses of rustication serve to emphasize stren- 
Sth and stability in horizontal: position on a substructure, 
of the batterins wall of a diteh or sround story, on terraces, 
walls under ends of stone steps ste. 

Further for accentins strensth on vertical supports like 
oilasters, efises of angles and of openings, as well as on ga- 
teway and window arches, and later even on orders of pilaste- 
rs and of columns. 

hikewise om a sort of coloring or of animatinS certain men- 
bers or surfaces of a buildings. Semper is perfectly risht, 
when ne designates the soft Limestone of Paris as “extraordi- 
narily fitted for carvins, tnhoush rather dead in itself”. Th- 
is explains, he further says, the criticized seekins for orn- 
amnentation in buildings, on local and structural srounds. 

face buildings on which rustication most commonly occurs are 
the great chateaus and palaces, as well as city sates. It is 


rs 3, little found on city private houses. 4 
? 4 ~ Baer 


Rustication occurs so seldom on churches, that it is well 
to name the few examples together here. In the Chapter on 
Church Architecture will be more fully described the facades 
of S. Btienne-du-"“ont in Paris and of Notre Dame in Havre, t 
two examples of columns with alternating fluted drums and rus- 
ticated bands. 
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fhe rows of pitch-faced ashlars with bosses occur as a sub-— 
structure beneath the windows of the side aisles of 3. Cloti-: 
ide at Andelys (Fis. 163). The nost interesting example is 
found however on the facade of the Abbey Church at S. Amand 
near Valenciennes, built ander the Spaniards. The entire ¢gr- 
ound story is subdivided in diamond-paneled ashlars, that do 
not occupy the entire width of the pilaster, archivolt and 
border. In the second story the construction is formed like 
iron bands on the half columns. in the third story is it emp- 
loyed oniy on the lower third of the half columns. 

Oo. Rustication of the early Renaissance. 

With the aversion of Gothic to rustication, that we have e 
emphasized, is indeed connected the fact, that as good as no 
rustication appears in the time of the early Renaissance. 

The isolated examples, that may perhaps be named here, fur-— 
ther both pelons to military architecture. 

574. -Rustication on Fortifications. 

fhe massive round Tower at the entrance of the harbor in H 
Havre, built by Francis I apparently in 1516, exhibits a pec- 
uliar distribution of the bosses. On the upper two thirds o 
only each second course has bosses, and not every ashlar in 
each course shows a boss, but these were placed at equal: dis- 
tances and were separated oy a smooth ashlar of about equal 
lensth. 

fhe posses were asain treated alternately as hemispheres a 
and as diamond panels set diasonally. On the Lower third of 
the tower all courses were rusticated, in part as split ston- 
és with several bosses, roughly pointed as on Palace Ritti, 203 

Note B08. ‘Bhe tower wos removed WW 18641, and nony of the 
bosses were enployed on the surface of the facing of ruddrle 
on the viSnt bank of the Seine, where their bosses project Ww 
A peculiar wonner Prom the battering plane. 

The second example is exhibited at both sides of a late Go- 
thic City Gate at Montreuil-Bellay, South of Saumur, by two 
oold round towers with rusticated ashtars, and which were or- 
obably erected later. The middle of each ashiar has a hemis- 
pherical boss, so that the ovosses appear as if. covered by st- 
one dalls in courses and roughly pointed as on Palace Pitte. 
The effect is beautiful, throush dry. 
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arched doorway of the Hotel: in Rue : Feruat in Toulouse. (Pis. 40). 


2. Neo-Rustica. 
a. Rustication ia fontainebdleau and in Gailion. 

Not on account of a direct connection of the style, but for 
the convenience of Srouping, we unite the description of the 
rusticated works ab these two places. To each of the exampl—' 
eg to be mentioned in the Chateau at Fontaineblisau important 
questions for its history ars connected. This was also a re- 
ason for uniting them here. 

575. Grotto of Jardin des Pins. 

The earliest of thesé works is indeed the grotto of the Jar-' 
din: des Pins in the Chateau at Fontainebleau. ITts facade as 
here described forms the ground story of the pavilion at the 
end of the former Gallerie d’?Ulysse toward the garden. 

The angles were occupied for the entire height by two herm-' 
es, of which that on the right was concealed by the widening 
of the gallery: The sreatest part of the front is composed 
of three round arches, whose piers and arches consist of mas- 
sive rusticated courses and voussoirs. Before the piers four 
atlantes stand on the lowest course, orojecting beneath then, 
and support two blocks Like capitals at about the height of. 
the crowns of the arches. On these rest stone olocks set ob-' 
liquely against each other like a pediment, which as a gable 
over the voussoirs partli intersect above the belt in the par- 
apet of the upper story and terminate the rustication. The 
atlantes are apparently not in as many courses as the main s 
subdivisions, put are merely formed of two blocks. fhe yous=' 
soirs have the entire thickness of the wall, and the srotto 
wasroukkt at the same time with the pavilion. In the inter- 
ior in 1895 on the vaults, of. the original decoration were 
visible stucco remains of sdorks, swans etc., also stalactit—- 
es and rock crystals. The imposts of the arches at the heig—- 
ht of the shoulders of the atlantes have 2 sinsular shape li- 
ke a hanging ear-lap or a cushion. 

Before these stone blocks and atlantes, that like stone sp-' 
irits or the still undeveloped figures of Michelangelo have 
not been entirely relieved from their stone enclosure, one s- 
strongly feels transported into tae Hall of Giants in Mantua, 

oainted by Giulio Romano in the time from 1532-1534, so 
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that one must designate it as a work in the Italian spirit, 
even if this facade were composed by a Frenchman, which is 
not the case. 

Note 91%. ‘There is an engroving by Antonro PARLUZZL, Who 
worked LW Fonrarinedteou, with the Zorte of 1545, and which is 
Anscripeds -- ANT. PANTUAL D.BOLOGN. 1% represents a grotto 
With Low upper story, Thar apporently vs Connected with this. 

This sSrotto was long ascribed to Serlio. Palustre is inde- 
ed right, when he emphasizes the error of this opinion, but 


then falls into other mistakes.” Quite unbelievable is it, 
bhat on the basis of this grotto he might exhibit the rustic—' 
ated style as a French invention, merely because he knew 


shat it could not be by Serlio! We will return to its author 
in the description of the chateau. 

Note 913. See be Dimrier iw Shronique des Acts, year 1898, 
RP. BiB. : 

Xorve Qiks Polustre, Le. bo Renaissance en France. Youve. 1. 
BP. 180. #there Vs Left no Vouger any Joubvt concerning the 
origin of The entire stybe, shart for from Having been Intvrod- 
uced, anone ws by the Ttalrans, appeared for the Triret time ot 
Fontainedveau, thonks to the worterriass oat command. In the © 
compositrvons of Serio ve monifest the inferiority - - ). 

576. Hotel: de Ferrare. 

In Fontainebleau, the entrance gateway of the former Hotel 
du @ardinal: de Perrara 919 is the only certain work of Serlio 
remaining there. It consists of a round arch of beautiful IT 
Italian proportions with half columns, whose entablature is 
crowned by a pointed saole. The mouldings are in the last 
manner of Bramante. The piers and voussoirs consist of bold 
merely pointed rough bosses, whose every third course inters- 
eets the shafts of the half columns as rusticated annular da-' 
nds.. The five niddle voussoirs penetrate into the entablatu- 
re to beneath the frieze and under the cornice. The remaini-' 
ns portions of the half columns and of the entabdlature are 
oartly wrought smooth, partly moulded. 

Note 15. Shevert in Ais Sebastian Serlro, o- 72, justly .en- 
phasizes the apparent VAenrtity of this Goorwsay with the gZoor- 
woy No. 4%. of the series of aoormays in Book 6 Of the Works 
of Serlio. In the Larter the Fie, IWsteods of three aradbe 
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poussoirs, extend to veneath the cornice. 

The same teadency is sesn im Fontainebleau on the beautiful 
and poldly rusticated half columns of the ground story on the 
so-called Baptistery of fouis XIII, that was entirely erected 
by Primaticcio as a sanctuary sateway in the lower court, and 
was later transferred here and furnished with an upper story. 
The lower third of the shaft is a single rusticated drum. 

577. Rustication in Gourt dé LacPontaine. 

In the Gourt de ia Fontaine in Fontainebleau, in the wing 
between the Gallery of Francis I, Bu Gerceau gives pilasters, 
which were beset by smooth faceted rusticated ashlars, alter- 
nately two and three in each course, Similarly to those of > 
Balace Fantuzzi in Bologna, and of the Maison Blanche in Gai- 
llon. They must date from the undertaking of the rebuilding 
about 1565. \ 

On the opposite wing, frequently ascribed to Serlio (the 
so-called former theatre), the Tuscan pilasters of the ground 
story likewise have smooth facated rusticated caurses. 

578. Maison Blanche in Gaillon. 

@n the half columns of the so-called Maison Blanche in the 
Sarden of Gaillon (Fis. 248), the rustication produces the a 
appearance, as if each course were quite low and was made of 

everal stones, scarcely larger than bricks. The edges of 
the joints are moulded. In their height the columns are gir- 
dled by three bands between astragals and decorated oy palma- 
tiums. 

As a model: for this may pass Palace Pantuzzi in Bolosna or 
in fuceca Palace Bernardino on Place Bernardini by Francesco | 
Mordi.: s 

On the Ghatesu of Gaillon itself, the representations of Du 
Gercean show the rustication acrely on the battering walls of. 
the moat, on the curtain walls and towers, but not as employ- 
ed on the Ghapel. 

od. Rustication with Pierre Lescot. 
579. Wxternal Facades of the Louvre. 

On Pierre bescot’s former Pavilion du Roi at the Louvres, 
splendid rusticated angle quoins extended from the bottom of 
the moat to the cornice. Le Vau repeated the same in the mo- 
at and on the uppermost story of his middle pavilion toward 
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£07 Seine (Fis. 3382), and So. P 
the Seine, and CG. Perrault witaout tootaing beneath his colon— 
nade of the Louvre. (Pigs. 223). 

Its smoothly rubbed surfaces project from a snooth wall. M 
Merely by the height of the courses and the length of the bo- 
ss, that frequently extends for more than one ashlar, and by 
its bold swelling, flat at the middle, that the beautiful str-' 
endthening of the angles is attained. Hach boss is #ergined 
by a polished fillet, by which tae angle batter of the noat 
is accented as a particularly sharo edge. 

A toothing of the voussoirs on archivolts is found : in the 
design of Du Oerceau for a pleasure pavilion. 

o. Rustication with Philibert De L’Orme. 

In the unfortunately chiefly lost works of Philibert De b”' 
Orme and also in his fPreatisetare to be found a series of im- 
portant examples of rusticated architecture, that deserve to 
be described together here 

530. Unexecuted eatat Project. 

The substructure from the height of the pedestal of a colos— 
sal Corinthian order of pilasters, that extends through two 
stories, De L?Orme would treat “in rustic fashion and like r 
rocks’. Im the representation of this facade given by hin, ~ ers 
the courses are nevertheless given, indeed alternating with 
Sreater and lesser projections. fhe words of De L’Orme there- 
fore designate no realistic imitation of a rock substructure, 
such as one finds im Bernini; but by rocks he doubtless mere- 
ly: intends to denote the rousn broken surfaces of bosses.” 

Note 916. See Arohitecture etc. Book 8. Ghap. 16. p- 252, 
252 7). 

581. Palace of Tuileries. 

On the contrary, it is questionable, waether tae finely or-' 
nanented annular bands on the so-called French order of Pnil- 
ibert De L?Orme on the former Tuileries, as weil as on the c 
courses on the pilasters and their elongated wall: bands can 
be regarded as an example of rustication. (Pigs. 46, 110). 

Since De b’Orme freguently emphasizes, that this buildins 
for a woman and a queen, was erected and superintended, it is 
evident, that he here strove for the Sreatest expression of 
Sentility in a rusticated arransement. 

Between these two extremes we find two otaer important works 
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of the famous master. 
582. Chateau S. Maur. 

Phe first of these buildings is the former Chateau at St.=' 
WMaur-les-Fosses near Paris, that has been mentioned frequent— 
ly. According to some begun in 1537, to others ins 1542;7 16 
exhibits a combination of rustication with a pilaster order 
in the severe style, that we see with Peruzzi, Sanmicheli, ) 
Sansovino and other Italians. 

De G2Orme further followed in this earliest of his princip-' 
al works the principle of only treating with rustication the 
external facades and not those of the court. 

Our Fis. 120 217° shows the never published view of the fir-— 
st project, as De L’Orme commenced to execute it for Cardinal: 
Du Bellay. It is taken from tne collection of. orisinal: draw-' 
ings of Du Gerceau for his Plus Excellents Bastinents de Fra- 
nce, while he merely engraved in the latter work the entirely 
revised design, that De L’Orme prepared when Gatherine de Me- 
dici purchased the chateau. 

Note O17. Prom the original arowing of Du Yerceav in the 
British Nuseum Print Roow. Vol. 6, Pl. BS. Du Gerceau wrote 
thereon. -- “the Arawing of the Ghorteou of S. Kour, from rhe 
siae view, which Has not been entirely completed. 

De L?Orme was not satisfied with this change in enclosins 
the angles of the pavilions and the windows with toothed qno— 
ins; even the arches of his three story logsia are turned 7 
with toothed voussoirs. 913 (gee Notes 151, 152, 153). 

Note 918. See Les P\us Excellents Bastiments de Fronce. ¥ 
You. 2. -- Also Geymt\ier, H. won. 7,e3 Du Cerceau. FLS. 100. 

583. Chateau of Anet. 

de went still further in this direction in Anet. If we may 
trust Du Gerceau’s drawins (Fis. 109), then on the great por-' 
tico, that enclosed the garden between the chateau and the “ 
“hall”, the pointed and segnental gables were rusticated with 
toothins. 

584. Grotto of the Chateau at Meudon. 

Our Fis. 127 ¥19 exhibits the front facade of the so-called 
Grotto of Meudon. On the lowest portion with piers and nich- 
es rustication is carried out everywhere. In the middie hei- 
Sht with the two projecting wings (Pig. 243), it is employed 
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on the arcade piers and archivolts, on the half columns of t 
the upper design, and in the middle pavilion on the walls and 


ramps. 
Note G19. From Mavrot, 3. Gevore. Vol. 1. PL. A. 
The history of this grotto is not entirely clear, and we 


shall: investigate it in considerins the chateau. It suffices 


to say here, that the design, apparently begun in 1553 or 15- — 
56, long remained unfinished, and that it is hench not entire-— 


ly certain, whether the engraving of J. Marot made about 1640, 
represents the original: design in everythings. The roofs of 
the side pavilion appear to to have had terraces. In the en- 
Sravins of Israel: Silvestre (fis. 244), they are represented 
as mansard roofs. 
Norte 920. See Arts. 1352, 153. 
4d. Different ornamental: Forms of Surfaces of Bosses. 


585. Rustication with polished Panel and monided Border. 


In the sround story of the “little gallery”: of the Louvre, 
as shown by Fis. 128, the pilasters, piers and archivolts 
are executed with alternating plain and rusticated ashlers. 
Tas Latter are treated as carefully rubbed ashlar panels pro- 
jecting with ogee mouldings, and which project from the black 
marble of the pilaster shafts. In places these are nerely p 
painted or tinted blocks. This gallery was formetly open and 
formed a garden lossia at the end of the Jardin de 1’Infant, 
and this may partially explain the use of rustication there. 

Note 921. Prow Berty, A. Lo Renaissance Monumentable en 
France. Yo\. 1. 

On the Hotel: de Subdivision (abaut 1540-1560 ?) im Rue S. 
Pantaleon at Beauvais, each boss is carefully enclosed by a 
mouldings and ornamented by heart leaves. 

586. Nailhead Panels. 

On Porte Notre Dame at Courtrai the half columns rise from 
a wall, whose entire surface is beset by resular courses of 
closely set nailhead bosses. This fortress gate therefore. 
looks as if covered by colossal nails driven into it. 

On the beautiful viaduct gallery of Chateau Fere-ea-Tarden— 
ois (Fis. 337), Jeam Bullant treated the capital: necking of 
the piers and the archivolts of the arches like diamond pane- 
is. 
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On the gateway of the Chateau ai Chambons in Languedoc, the 
coupled pilasters are beset by diamond paneled ashlars of the 
width of the shafts. 

587. Diamond Panels connected with other Forms. 

Sometimes the diamond panels are found connected with other 
forms of rustication. 

On Hotel: d’Asserat at Toulouse, we see the alternation of 
two steps in rustication from a part of a general: composition, 
in which from pslow upwards the bold relief passes into finer, 
and the Latter into plain color. The pilasters of the gaten— 
ay on the street, as Fig. 129 ee Shows, have courses in whi- 
ch alternate two ashlars with diamond panels with one ashlar 
animated by refined patterns. On the arches voussoirs decor- 
ated by patterns interchanse with plain ones, and in the sto-' 
ry above plain courses alternate with bricks. 

922% Prom Daly, Ge MOrif~s Wisrtoriaques AArohirtecture. Vor. 
4. Paris. 1869. 

On the sateway of Hotel de Felgin or #elgins at Toulouse, 
on the frieze of the Corinthian haif columns, and in the crow- 
nins attic are employed bosses, that have entirely plain sur- 
faces, and are treated and arranged as colossal precious sto- 
nes (cabdochons), diamond panels, pearls etc., each of which 
has its small. carved setting. Here their very smoothly poli-' 
shed surfaces form a contrast to the rick sculptured ornamen — 
ts of the other parts. 

588. Bosses in Form of Hdgss. 

On the so-called Maison des Oves at Orleans (fis. 300), the 
ashlars enclosing the windows are treated like great esss pi-— 
led on each other, in scorn of all strensth, perhaps men also 
nere thought of rounded poldshed precious stones, as in the 
oprecedins example, rather than of egss, which further altern- 
ate in two different sizes. 

On the design for a Sateway pavilion by Du Serceau, there 
alternate on square Tuscan pilasters and on the gateway arch 
smooth courses with oval bosses and courses of the roughest 
rustic broken surfaces.: °7? 

Note 2223. In the volume of original designs, thot we hove 
Lesignorted as collection WN in the Goboinet aes Estonpes iW Po- 
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589. Rustication with Drill: Holes.’ 

One meets with a series of forms of raustication in which & 
the aim was rather to give to places a fine tint of coloring, 
than to especially emphasize the strengthor‘ quality of the 
materials. The simplest, though never very satisfactory mea— 
as f6r this was of drill. noles arranged in regular rows. 

On the Ghateau at Pailly, to oe described later, the surfa- 
ge of the slightly projecting rustication is entirely covered 
by drill holes (#is. 130 ). In a similar manner are they 
employed on a House at Arcueil shown in Pig. 37. Uikewise on 
the Louvre, they occur on the gallery alongs the Seine. 

Note 92h. Brow Souvageoct. Voi. 2. 

590.° Rustication wita Vermiculation. \ 

A very common expedient in France for animating the surface 
of rustication is vermiculation, or vermicular bosses, i.&. 
covered by incised passages of works. This means has someta— 
ing injurious to the monumental: sense and the feeling for be- 
auty. (Compare Semper). 

An internediate place is taken by the bosses on the portal 
of the present Hotel Carnavalet in Paris. On the artificial— 
ly rough surface are cut with ths pick oointed holes without 
pattern, so that it appears ldke a network of cords or the w 
work of madrepores. 

On the ruins of the Chateau at La Tour d’Aigues are the bos- 
ses of the toothed angle qwoins animated by a sunken pattern 
of rows of stars. 

Particularly original: details of rustication will: be sound 
still on the facades of the little Chateau at Tanlay, that 
will: not be mentioned. 

e. Different Applications of Rustication in the Com— 
position of Facades.’ 

After we have seen the detail. forms of rustication, we must 
Slance at the manner in which they were emoloyed in facade 
composition, and what purposes men desired to express wits i 
then. 

The simplest use of rustication on toothed quoins $m the L 
Louvre was already mentioned, and we pass to other examples. 

591.° Rustication on Chateau Tanley. 

One of the most original examples of rusticated ornamentation 
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is presented by Ghateau Tanlay, indeed by the so-called litt- 
le chateau, that is named “Phe Portal” in the buildins accou- 
nts. It was built from 1568 to 1571 by ere famous Admiral: © 
Golisny, and is represented in Fis. 181. 

Note 8925. Brom Souvageot. Vou. 1. 

Both by the location outside the court and at risht sushes 
to its main axis, and also by its composition, it presents an 
original: appearance. Without beings especially refined, the 
detail: of the ornamentation is peculiarly attractive. 

Tn consequence of the mixed character of a Sateway pavilion 
and a residence, rustication was extended for the entire hei-’ 
snt of the sround story of the middle portion of the buildings, 
but applied on the wings as a specially bold protection arou- 
nd the openings, as around loopholes, beings accordingly so de- 
tailed. 

By the differences in the rustication and the strong reces— 
gion of tas middle building in the second story, the equal w# 
widtas of the three parts of the facade do not have a distur- 
bins effect. The relief of the deeply out foliage on capita— 
is, frieze and window gables connects the upper story with t 
the Lower rustication. Satisfactory is the subordination of 
the heishts of the windows to the heisht of the otherwise ve-' 
ry depressed order of Corinthian pilasters, and very rare is 
it on Prench buildings. 

Especially peculiar on this structure is how the rusticati— 
on is wrousht in a Sreat number of different patterus, that 
refer to the position of the admiral. Some courses exhibit 
rows of four-leaved flowers in varied arransement; others are 
rows of volutes, perhaps denotins waves. Frequently alterna- 
te courses twisted like strons ships’ cables with others, on 
which extends a wavy line. Also the arrangement of the rust— 
ication around the openings further makes the impression, as 
if. one would recall the means of protection asainst hostile 
palis. Phe toothed rustication of the angles is flat and is 
wrought in the style of the so-called vermiculation, the oth- 
er courses prajectins strongly in curved form. The engraving 
shows dressins of the smooth ashlars, as if to connect them 
with the rustication. This detail. is not visible on the pho- 
toSraphs and my notes do not mention it. 
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According to Sauvaseot, the little Chateau was built for t 
the son-in-law of Andelet, the brother of the Admiral, Jacqu- 
es Ghabot-. Marquis of Mirabeau and in 1610. The Annuaire de 
i?Yonne also ascribes it to him. Yet ny colleasus, H. Ernest 
Petit, by the buildings accounts preserved in the chateau, has 
fixed its erection in the time from 1568 to 1567. He has 
courteously informed me, that Me. de Montsriveau was “master 
of the works”, i.e. here architect of the chateau. Jean Ven- 
eraux, master mason, was placed in charge of the work. 

Note 226. See Bulletin de Lo Sooriete Nationale des Antiawe 
aires de Prance. ABBE. HP. 2ZOG—2Bi2, 1887, p- 160-163. 

592.° Rustication for strengthenins the Substructure.’ 

In many cases rustication is first of all a strengthening, 
more on esthetic grounds, and is applied to the lower portion 
of the erate ni according to circumstances, is carried high-' 
er or lower. The Bavilion in Rue de Tabours in Orleans (fis. 
327) follows Se tendency in the qancellaria and has 
merely a doubled rusticated plinth. 

At the Tuileries, the true rustication was only employed on 
the battering walls of the moat.(Art. 579). 

593. Rustication on the external. Facader in contrast to 
the Courts. 

One of the purooses for which rustication was employed. son- 
sists in the accenting of the contrast between the character 
of the external facades and those in the court of a chateau 
or palace. 

On the Louvre of P. Lbescot it does not occur in the court 
at all,and on the external facades only on the angle pavilio- 
ns, where it consists of a series of angle quoins from tae b 
bottom of the moat to the crownins cornice. 

At the Ghateau S. Maur-les-Fosses, the Corinthian order on 
phe external: facades of the buildins was rusticated with bos- 
ses, out on the contrary was fluted im the court. (Fis. 126). 

Qn Ghateau Goulommier, Salomon de Brosse eatirely rusticat- 
ed the external facades, as in his Palace Luxemburg (Palais 
d’?Orleans), while it appears to be wanting entirely on the 
court facades with their rich architecture of pilasters and 
niches recalling the court of the Louvre. (#ig. 136). 

fhe accenting of this difference appears to be aimost 4 rue, 
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to which Pakace Lbuxsnburs forms an exceotion.: 


The architecture in Chaleval was of rustication and brickw- 
ork on the external facades (Pigs. 119, 132), but om the con-’ 
trary in the court all: was finer,and the pilasters were flut- 


ei, as Pis. 120 shows. 


On the facade composition of Du Gercean, partly inspired by 


Bramante, designated “Regia Numa”, with three orders of h 
half columns, rustication occurs nowhere but on the druas of 
the Doric order of the sround story. 


Note 827%. 1 \ustrorted Va GeywOller, H. von. Les Du Rerceau. 


SiGe De 20. 
594. As a Contrast to the Orders. 
The tendency of Raphael’s own Palace in Rome also occurs in 
France. On the ground story is no subdivision other than the 
rusticated ashlars extending throughout. It emphasizes the 


horizontal: position of the courses, and forms a stroas contr-' 


ast to the vertical: subdivision,by the orders in one or two 
upper stories without rustication. There arises as it were 

a harmony of contrast of strength to refinement, of nature to 
art, of the horizontal to the vertical. 


The pavilion of Ghateau be Pailly at the main entrance (Fis.° 


330) exhibits the contrast of a rusticated ground story to t 
two upper orders. The panel is flat, however, animated by a 
small: pattern and divided by sharply marked sunken channels. 


On the little ahateau at Tanlay, this tendency was fully exp- 


ressed in tne niddle building and partly in the wings. (fis. 
134). 


With a more distributed tendency was it enployed in the sa- 


me stories on the arch and niche piers and arches; yet the o 
orders of pilasters and half columns, that occur therewith, 
did not receive it. Thus in a composition of Leonard Taery 


of. 1590 and in the second design of Du Cerceau for the Chate- 


au Verneuil-sar-Oise.: 
Note 228. Fron Wis series of Fragments Antiques reproduced 
Wn G@eymBlrver, H. oon. Les Du Gerceav. pv. AAR. 
Note 929. Reproduced An the some. Plate 4. 
595. Rustication as an Ornamental Rhythm. 
A peculiar and rare application of rustication consists in 


this, that instead of the occurrence of the bosses in an unb-' 
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undroken course, they are at only certain reBuiar distances 
from each otner, being arranged from one course to the next, 
so that the bosses or diamond panels form a redsular pattern 
drawn on the walls. The latter form occurs on a composition 
of Du Gerceau, reoresented in Fis. 6. Tae former arrangement 
of rough bosses was seen on the former harbor Tower of Pranc- 
is I in Havre.(drt. 574).° 

A good example of this tendency with rough beside elegant 
rustication is afforded by Hotel: Dubrenil at Lansres, 1580.° 
It occurs only on the high substructure, on the pretty bay 
window, that ornaments the angle of the building, and between 
the consoles of the main cornice.-- In the courses an ashlar 
with sharp and smooth diamond panel: always alternates with an 
ashlar with boss, whose surfaces are ornamented by irregular 
Sinkinss, without falling into the monotony of drill holes or 
unpleasant confusion of vernmiculations. Tne suodivision of 
the ashlars is of the kind, that the diamond panels also conm-' 
pose straight lines ascendins in an oblique direction. 

For such purposes Du Cerceau made a common use of rusticat—- 
ion, though frequently placed only on the smaller members, as 
Shown by bis Sarden pavilion in Fis. 252. 

d. Rustication in the late Renaissance of the 16 th 
eentury.’ 
596. Various Examples. 

In the numerous compositions of Du GCercsau may one observe 
the transition to the late phase of the hish Renaissance. 

In a gateway pavilion besides that described in Art. 588, — 
Du Gerceau has drawn another with bolder rustication. Widely 
coupled three-quarter columns form the angles. Their courses 
are alternately fluted and composed of massive dry rusticated 
ashlars, that extend through like binders and are common to 
both shafts. In each plain recess between the shafts and th- 
ese ashlars is placed a small: window like an embrasure. 

@n the facade of the Hotel-de-Ville at Rheims the windows 
of the ground story between the half columns have architraves, 
on which each second course forms & smooth rustic boss; like- 
wise on the hintel: the voussoirs of the horizontal arch. 

On a house ab Rouen (Fis. 302) of the year 1601, these bos- 
ses are treated as diamond facets and manifestly represent a 
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sort of nails, which fasten the smooth rusticated bands to t 
the wall. 

An example of extended boldly rusticated piers may be seen 
on the buildings in the backsround of. the woodcut with the 
history of. Esther (fis. 253), indeed dating from the time of 
Gharles IX. This system no lonser appears in the followings 
example, | 

597. Rustication and Bricks. 

In Fis. 119 have we already shown one of the motives of the 
external. facades of the lower court of Chateau Gharleval. 0 
Our Fis. 139. °°? Sives the left half of Bu Gerceau’s sheet w 
with the motive of anotoer part of the same exterior. 

Note 230. From Du Gereeau. Kees Plus Excelvlents Bastiments 
OXGe VOU. 2. 

It must be hard to mention a ovildins on which so important 
a part was assigned as that, which Du Gerceau as a result of 
his mighty aspirations here save to this colossal: order of D 
Boric pilasters. 

The rustication of the window architraves with their hook 
voussoirs, the consoles of the main cornice, that are shaped 
like beam ends, complete the powerful: impression, Whatever 
of masonry remained #as constructed of bricks. 

e. Rustication in the tine of Henry IV. and in the sec-—' 
ond Period of. the Renaissaace. (1595-1745). 
598. Survey. 

In the time of Henry IV. rustication played a still more ia- 
cortant part, on the one Band as toothed ashlars in connsecti- 
on with brickwork in the so-called style of Louis XIII, which 
we shall: describe in the next Ghapter on Brick Architecture, 
and on the other in two of the most important buildings of +t 
the Neo-Rustica by Salomon de Brosse. An intermediate tenden- 
cy is found in the royal: buildings, that are in part to bed 
described with the structures in brickwork. One of the exan-' 
oles may be mentioned here also. 

599. New Chatean at S. Germain. 

On the elevation of the former “New Chateau” of S.° aermain-' 
en-Laye by Henry IV, rustication was assisned a sreat role on 
the arches of the ramps, terraces and spottos, as Fis. 133. t 
Shows. On the inhabited parts of the chateau was the rustic-— : 
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rastication smoother and its animated caps were combined with 
orickwork. His. 234: Sives in Dirdseye perspective a better 
view of the seneral: design. 

Note 931. FEromw Israel Silvestre’s engraving of 1666. See 
Art. G16 concerning the sone. ; 

1.° Further examples of the decoration of. the surfaces 
of. bosses. 

As an extension of the previously described modes of treat-—' 
ment of the bosses in connection with tne high Renaissance, 

a few examples are to be mentioned here. Bub two cases ars 
to be siven; first, that in which the bosses were made of. wo-' 
od or lead. 

600.° Bosses of Wood or of. Lead.- 

Bven on the oosts of half timber facades, that are beside 
the window architraves, and on the Littie Ionic pilasters of 
the dormer windows were rusticated ashlars carved on the woo- 
dwork, as shown by those of a house of the year 1602, No. 6 
on Place du Marche an Balais in Rouen. 

hemercier asain treats of quoins of the cloister-vault-sha-' 
ped dome of Chateau Richelieu with toothed ashlars of lead 
(fig. 240), apparently as a continuation of those on the ans- 
les of the walls.. He does the same on the dome of the pavil-' 
ion de L?Horlose on the Louvre (Fis. 253). Ge Vanimitated + 


this on the former pavilion of the Louvre next the Seine. (Fig. 


332).° 

601.° Rustication with the forms of Stone Drops.: 

A treatment of rusticated ashlars in the form of stone dro- 
os is well: suited for srotto or fountain desisns. The former 
Srottos of the new Ghateaus at S. Sermain and at Versailles, 
Figs. 249 and 250, exhidit sxamples of this kind, as well: as 
the srotto composition of Meissonier, Fis. 66. On the Srotto 
in the Lbuxenburs garden in Paris, the shafts of columns and 
panels over the arcade are covered by the forms of stone dro- 
ps. On the walls of the basin of Neptune at Versailles, the 
rustication recalls rather the forms of. icicles.: 

On the facade of the Fountain in Rouen beside the Tower de 
la Grosse Horlose, the courses of the Sround story are alter— 
nately treated as plain and as projectins ashlars, on which 
like scales are arransed small stone drops. The latter ashl- 
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ashlars have a sood effect here, since the motive is not rea 
istically treated, and they are further connected with the 
plain courses above and below by a fillet. 

Rusticated bosses treated as drop stone bands occur at Par- 
is in Rue S.°’ Honore on 4a Poantain from the besinning of the 
17 th century, which forms a street corner. 

602. Rustication on the Grand Gallery of the Louvre. 

Toe climax in the artificial: as well: as artistic treatment 
of rustication must have been indeed expressed on the sround 
story of ths eastern half of the gallery nextithe Seine at t 
the Louvrs. On the surface of the wall: alternatins continuo— 
us rusticated courses without visible end joints or continuo— 
as vermiculated bands, accompanied by a small moulding and s 

eparated from the plain course by a rectansular sunken joint. 
Pigs. 115 and 135 4 exhibit this arransement, and Fis. 134: 
a sSives the detail: of the treatment of the bands, where th-' 
ey aré carried across the pilasters and around the columns of 
the middle portal. 

Xote 232. From Berty, A. Topogsrophie Historique. 

Note 933. From Galliat, ¥. Bucuctlopedie at Architecture. 
Fo. Ae PL. AGA 

Its treatment here shows a further development of the same 
oy Philibert De L’?Orme on bis orders of the former Palace of 
the Tuileries. On a pitted or madrepored dressed Sround are 
carved refined ornaments in symmetrical order, that lie in t 
the uniform front surface. They consist of the various embie- 
ms of Henry IV, amons which the ground story,only built wita 
oosses after Gharles IX, was partly sculotured. 29¢ Phere are 
rows of crowned H s, mingled with shells, bands and ldlies, 
the staff of Mercury with the laurel: branches, the bow and ¢c 
cooking pot, the torches of Henry with the sword and the mot- 
to: -- “Pwo protects one”. Or with the palms, the balances etc. 
Accordins to this point of view, the facade was only complete- 
ly sculotured by Duban about 1850. 

Note WA. Prom Lstael Silvestre. Oewuore. Vol. 4. PL. 164. 
fo not allow such rich pands to apoear isolated, there rise 
in the flutes of the intermediate courses rich ornamental fol- 
iage rounds, that entirely fill the lowest drum, but are les—' i 
sened upward and stop above the uppermost band, as Fis. 134: 
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shows. The capital: is also richly sculptured and is ornamen-—' 
ted by the emblem of the order of S. Michael. 
603.° Rustication in Nancy and in ba Rochelle.- 

On the Porte Notre Dame at Nancy, consistins of several: suc- 
cessive gateways of different dates, the rusticated bosses of 
the Boric order on the outer gateway of 1596 are decorated by 
rows of wavy ornaments, whose points roli: and sink like volu-' 
tes. Qn the inner side of the sateway, the bosses each have 
toree rows of four-leaved rosettes. 

The short and stumpy fluted columns in the Sround story of 


the Hotel-de-Ville in ba Rochelle likewise have two plain rus— 


ticated bands.-- The columns in the Sround story of the faca- 
de of S$. Hticenc-du-Mont at Paris and of Notre Dame in Havre 
nave Similar bands. 
2 Neo-Rustica with Salamon de Brosse. 
604. Chateau Coulommiers—-en-Brie. 
iiverythins appears to indicate, that the external facades 

of Ghateau Coulommiers-en-Brie present one of the most inpor—-' 
tant examples of rusticated architecture of this period. As 
we have already seen, the chateau was a work of Salamon de B 
Brossé, and the ensravines of Jj. Marot and of Israel Silvest— 


re permit these external: facades to be recognized as a prelin-' 


inary step for his Palace huxsmburs. Pigs. 136 235 exhibits 
the seneral. apoearance of this masnificent chateau, and if o 
one compares it witno Fis. 138, that represents the Luxemburs, 
the ciose relationship between two works of the same master 
will be at once recosnized.: 

Note 935. From israel Silvestre. Oeunore. Vol. 1. PV. 164. 

This srand chateau has frequently been nentioned before. 739 
Although we shall: later speak more fully of its erection, he-' 
re is the best time to mention one difficulty in reference to 
its rusticated facade. Both Gharles Read and Minister Lardy, 
who occupied himself much with the history of the owner of t 
the same, stated to me, that one of the chief sources for the 
knowledge of the fortunes of this chateau is a study by Dauv— 
ersne. He speaks of Six beautiful wash drawings of the 
chateau made in 1712. by P. Nicolas Herpert and of the copy of 
an old original: drawings in the archives of the family of De 
Luynes, im the possession of the last bailiff of Coulommiers, 
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| 130 
fishuvieres, Wromithese drawings is made the representation of 
@ pavilion published by Dauversne in his essay. Not only is 
toe character of the architecture tolerably different from t 
that of Silvestre’s @ngraving, but neitherinere nor in Marot’s 
plan may be seen a pavilion with three windows, as ia Dauvergne.: 

Kote 236. See Powoergne, A. Notice sur le Fhoteow neuf et 
VBeVise Les Sopuchins Be Coulommiers. p. 12. Paris and Gane. 
1853. Also Whustrated Va Goumont, A. de. Aoecedaire d*Arch- 
G2eovosle. 2 ud. edition. po. 293. Sasn. 1258. 

On the wald: piers at bota sides of the middle windows are 
Siven coupled pilasters below, in the second story beins nic- 
hes with ogee gables, in the third story again with coupled 
hermes. On each angle but one pilaster. Between these and 
the windows are everywhere narrow stone tablets of. about the 
height of the window, rounded above and below, which rise fr-' 
om the background like rusticated work, same as the pilasters 
and the window architraves. Above the cornice are round roof 
windows with semicircular gables, skilfully connected with + 
bhe pedestals above the pilasters by convex consobes.: 

The only point in which this representation coincides with 
that of. Silvestre is in the form of the windows of the ground 
and second stories. On the contrary, those of the third diff— 
er. In Dauversne they are exactly like those of the sround 
story and formed with a depressed arch: in Silvestre they are 
rectansular. 

De Fleigny says that the Sround story, that Dauversne took 
aS a@ basis, was of the Ionic order with above it a Corinthian: 
order. , ‘Bauversne’s description of the architecture of the 
court also asrees with that represented here in Fis. 1386 by 
Silvestre. 

Note 23%. Reod vefers to the following passages in Souval;, 
VOU. 3, Be 50, BL, vO. A, po 50, further vol. 2, Book tA, P. 
30, where he Says. -- Saovlommiers Vs enriched by 2 or 3 orde- 
vs of columns, orranged in pairs, and bu 2 or 3 rows of start- 
Ves" See France Brotestonte. 2 nd edition. Vol. 3. Poss. 5. 
(A881). p. 19. 

The pavilion represented by Dauversne on the contrary shows 
dpelow a Doric or Tuscan order, above at the ansles a Gorinth- 
ian, and in the upper story one resembling Gorinthian, while 
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131 
in Silvestre we can externally distinguish the Tuscan, Doric 
and [onic orders above each other. 

How shall: one explain so Sreat a contradiction, and what 
statement shall: receive most confidence? The perspective of 
Silvestre asrees in ald. parts of the masses and in the number 
of windows with the plan of J. Marot, who was an architect. 
In neither is there space for either a pavilion or for a ser- 
ies of three windows. Therefore it appears to us more corre= 
ct to lay more weight on the statements of the two latter, t 
than upon the drawins in Dauversne, of whose derivation he s 
gives no perfectly clear account. It is indeed possible, th- 
at Marot nade the engraving after an original design, 938 but 
that Silvestre treated in the same manner would be rather sur-' 
prising in this case. 

finally the external architecture of the Chateau, as Jean 
Marot represents it, is entirely in the character of the oth- 
er great works of the architect of CGoulommiers, while the fa-' 
cade given dy Dauversne shows as sood as nothing of this cha- 
racter, and for such a famous chateau exhibits rather stumpy 
proportions and a vulsar conception. 

Note 938. The Sround plan of Morort (PIE. 272) shows on the 
entrance siae of the court o hal\ ond a gorteway povilion, si- 
MLVAY To those of Poloce Luxemourg. Lustead of which were e 
CXVGUTLEA the Wo StiVb preserved porters® Lodges. Dauverane 
(yp. AL) conjectures rather, thot Morot engraved the plate fr- 
ow the actual execution. 

605. Palace of. the Luxemburg. 

fhe Palace of Luxemburg in Paris, besun two years later ( 
(1615) than the Chateau of Goulommiers, is incontestably a 
work of Salamon de Brosse, 939 and is perhaps the most impor-' 
tant work of rustication now remaining in France. Already 
frequently mentioned, we shall: speak of it in this place only 
as an exanple of rustication. 

Nove 9329. See po 2BL, Shr, 2BB, 292-2SA, 296-297%, 303-304. 
Reference has often been made to the relationship of this 
Palace to Palace Pitti in Florence, while by others this sim- 

ilarity and this relation are denied with ingisnation.: . 

If one thinks of the facade of Palace Pitti, it is indeed 

Sranted that no analogy is to be found. But on the other hand, 
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if we take the court of the Palace built by the Medici, whose 
system is shown in Fis. 137, cs one must be blind to not oos— 
erve a pretty close relationship of the Palace of Marie de M 
Medici with the same. The entire arrangement of the sroupins, 
and the outlines of the elevation are entirely French on the 
contrary, as may oe plainly seen oy the section in Fis. 138.° 

There is further known, as we shall: see, a letter of the 
queen, in which she requests from her relatives in Florence 
plans of the palace there. 

Note 940. FProw Bugsrterr. Scelta av Avrohiterttura aAella grvt- 
to &4 BPirenze. Vo\. 2. P\. 3S. FLOTence. A755. 

Note SAL. From an old engraving in Gabinet des Estonpes WwW 
Paris. Toposgraphie de Poris. Va. 266. 

The improbability ofa statement, accordins to which the pl- 
ans for the Ghateau of Goulommiers and for Palace Luxemburg 
cane from Italy, was previously stated. 94 

Note 942. See Art. 392. 

Tt it is indisputably conceived in the siven relations to 
the court of Palace Patti, it is just as incontestabls, that 
the Italian Neo-Rustica tendency had already struck such roo- 
ts in the 16 th century in France, that this subdivision of. 
the palaces and chateaus of the Luxemburg and at qoulommiers 
was able to develop itself from the examples existing in Pra- 
nce or the knowledse of the style there. One only needs to 
think of the works of Philibert De L’Orme and of those of Jac— 
ques Du Gerceau I, Srandfather of Salomon de Brosse, especial- 
ly at @harleval, in order to recognize this. Yet this tenden-' 
cy remains chiefly Italian. 

Other rusticated portals of de Brosse were already mention-' 
ed in Art. 401." 

3. Later Hxamoles. 
606. Gate Pavilion of the Chateau at Taniay. 

Besides the examples previously described may dé ssen in t 
the Chateau at Tanlay yet another notable application of rus- 
tication at the main entrance to the court of honor. It is 
partly reproduced in Fig. 139.° 

Note 943. Brow Sovuvageort. Vol. 1. 

At the sateway of the court the half columns with rusticat— 
ed drums have very slender proportions, indeed to avoid too 
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Sreat difficulty in this mode of decoration. Purther at the 
outer entrance to the bridgs, on pedestals serving as protect— 
bons for shields, there stand two obelisks of the height of 
the columns, and like them, entirely covered by rusticated 
courses. Although apparently rather earlier, this design mu- 
st belons to the architectural works of Le Muet there. The 
portico reproduced in Fis. 139 no Longer existed in 1384, and 
the dormer window shown was only im place on the court side. 

607. Rusticated Courses without visible end joints. 

Hith the time of Lonis XIV the use of proper rustication m 
more and more disappears. It was thenceforth chiefly Limited 
to an exclusive a2ccenting of the bed joints and of the vouss- 
dirs of arches oy neans of a sunken joint of rectangular or 
Sgnuare section, witha sharp or somewhat rounded edges. In the 
Ghateau at Vincennes, the portal ostween the court and the p 
park shows a series of arches treated in this manner, as may 
be seen in is. 140.” ‘5 

Note BAA. Prow an endraving vy 3. Marort va the Galcograph- 
ve Gu Louvre. 

Gontinuous play rusticated courses without marking the end 
joints is found in the ground story of the Palace de Justice 
at Rennes, while in the second story the Doric pilaster and 
arcade are executed without any rustication. 

Further examples of plain rustication are found in the gro- 
und story of the Ghateau at Versailles (Fis. 235) and the Ho- 
tele on Place Vendome in Paris (#is. 310), on the former Cha- 
¢eau at Rinoy! (#is. 242), and on the sate pavilion of the Ch- 
ateau at Richelieu (#is. 323). 

As angle pands without any toothins on tae Hotel—-ds-Ville 
at Lyons (Pig. 306), om the former Sorbonne (Fig. 257; also 
see Fis. 60). Om Hotel: des Invalides in Paris (Fig. 331) are 
found such bands also as vertical wall: projections. On the 
former Hotel: d’Bspernoa, later Longueville in Paris (fis. 57), 
such bands served as backgrounds for pilasters, or as archit— 
raves for window jambs. fikewise on the ground story of the 
House of. the Glothdealers in Paris. (Pig. 61). 
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Chapter 13. Brick architecture. 

France had no opportunity, neither in the middle ases nor 
at the tine of the Renaissance, to develop a proper brick st- 
ylie, such as may be found in the north of Italy and in Germa-' 
ny. It was too richly supplied with excellent kinds of stone. 
Still: one finds on the one hand a series of monuments, in wh- 
ich prick plays a definite part, and on the other hand somet-' 
hind like am actual: brick style, but which may be perhaps ra- 
therethe expression of a moral: sentiment than an artistic con- 
ception of the problem. 

a. Brick Architecture in the early Renaissance.” 
608. @hoisy’s Visws. 

Ghoisy writes, that in France prick construction was almost 
everywhere abandoned during tne middle ases.- 2"? At first con= 
tact with Italy, ne further says, bricks came into use asain, 
and aS evidence Choisy cites the parts of the Chateau at Blo-' 
is of the time of Louis XII, which like most Italian palaces 
are built of bricks with ashlar ornamentation. He hoids this 
combination to be the most important Italian element in Fren- 
ch agnseenebienehn ? In S. Germain and La Muette, he says fur- 
ther, tne walis were built of ruoddle with decorative lines of 
pricks. 

Note SA5. In the south of France this wos Less the case. 
The Gathedrals of Alo’ and of Towlouse are orick structures. 

Kote SAG. “Khoat is perhaps wore Ttalion im French construc 
LON in the Renaissance is the cowortnatron of OYicks and sto- 
we. See Ghoisy, A. Historvre de \rArchirtecture. Vol. 2. Op. 7 
7O3. Baris. 1899. 

fic admit that we ourselves did not reach the thougat of se- 
eins in the existence of bricks at the time of Louis XII an 
Italian influence. We know that they played no part in the 
Gothic style, but believed that bricks uninterruptedly found 
&% certain use for economical purposes in resions, where stone 
was scarcer. When the Renaissance brousht with itself a bro- 
ader conception of art, we believed that bricks occasionally 
asain found emoloyment without foreign influence. Yet it may 
be that the above mentioned opinion of oun aonored friend Ch- 
oisy is the more correct one. 

609. Italian Terre Sottas. 
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Evidence of the Ttaldan influence must be in the fact, that 
the two sole statements, that we possess concernind the actu-' 
al: terra cottas, both refer to Italian manufactories in Prance.’ 

A de Montaislon ‘ mentions hermss of. terra cotta and of 
the most excellent Italian work on the left wins of the Chat- 
eau of Orion, on niches with reversed consoles, similar in ¢ 
elegance to those of Boccadoro on the Hotel-de-Ville in Paris, 
dub more animated. 

Kote 9A%. See Loa Bomitbhe des Juste. p. Ad. 

At the sittings of the Societe Nationale des Antigquaries de 
france on March 14, 1907, M. Vitry presented photograpns of. 
fragments of terra cotta pilasters with Italian ornamentation, 
that had recently been found in the vicinity of the Chateau 
at Amboise. He conjectured that they came from an Italian 
workshop, which existed in Amboise at the end of the 15 th 
or besinnins of the 16 th century. 

Hrom 1494: to 1502 was found in Amboise the Italian Jerome 
Solobrin as founder of the manufactory of glazed terra ostta =” 

Note BAB. See Grondwmoison, Sh. L. Wa the Wemorires de a S 
Societe Archacolosique de Touraine. Vol. 20. p. 19. Tours. 1870. 

It is further to be mentioned, that in order to employ maj-' 
olica slabs and works in Prance, Jerome della Robbia was cal-—' 
led from Florence. 

Tn his direction for the building of the Jesuit College at 
Woulins (1605), the architect Martellanse 949 requires, that 
the pricks for public buildings be larger, than those for p 
orivate structures. thereby would be obtained economy and 
more security in construction. 

Note S949. Gharvert, L. Brtvenne warrtellonge. 9. 59. Lyons. 
ABTA. 

810. Gharacter of its Use. 

One would not err: in general by deciding, that brickwork 
game into use only as a colored element for the animation of 
plain surfaces, thouga this occurred in very different ways. 

Tn Bourges the late Gothic Hotel: de Gujas, built of ashnlars 
aad oricks, in its shells, doorways and other details, shows 
about in 1515 the invasion of Renaissance elements. It must 
have been by Guillaume Pellevoisin, the architect of the nor- 
th tower of the qnathedral. The late Gothic Chateau at Marta-' 
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Martainvilde-sur-Ry in Seine infericure 
a mixture of. both materials. 
Note 950. .Tbvustrarted Va Saouvageot. Vor. 4. 
611. Brickwork with Papestiry Patterns.’ 

On the main external-facidecof the Chateau at Blois (that 
of Louis XII), the brickwork between the plinths, the belt, 
cornics and vertical bands or pilaster projections, that ars 
of ashlars, forms a quiet and regular tapestry pattern over 
the entire surface, with a lozenge-shaped dark motive produc- 
ed by narrow Light stripes. On otaer portions of the same. 
building the bricks form ahquiet surface without pattern. #F 
Phe toothed ashlars of the windows and pilasters are irresul- 
ar and are bonded with the bricks. 

The pisgeon_house at Boos near Rouen is an example, as Fig. 
141 shows, where the endeavor was to add the most possib- 
le of these patterns of tapestry or even mosaic character. 

Tt must date from the time of Louis XII or from the first of 
Prancis [.° 
Note Wi. From Berty, A. Lo Renaissance Monumentate en Fr- 


959 likewise exhibits 


ONES. VYOl~w Be 

Brick decorations of different colors, mostly yellow, red 
or olackish and aldded to those of Booz, are shown by Chateau 
Louey (about 1540) near Dreux. 4 Similar ones of the same 
time are on the Hotel-de-Ville of Lorris. (hoire)s 7° 

Note 952. .1Wvustrorted a Bouyer. Vol. 2. Pl. Ae 

Note 953. Drawing of Lt iw Paris Salon of 1884. No. AGA. 

612. Examples with chessboard and similar Patterns. 

On the beautiful ghateau at Reaux of the time of Francis I, 
the surfaces of the walls and round towers are entirely deco- 
rated as chessboard panels, fe From which project the rich 
pilaster windows sharoly and pleinly without toothing. The p 
panels are 4: courses of bricks nish and are somewhat longer 
than high, which is pleasing. The Seneral: effect harmonizes 
well: with the bold machicolated crowning cornice of the round 
towers. 

Note Qh. Sriwiloar to those iw PIS. 141, welow at the Left. 

One generally sees brick ornamentation enpgloyed only in the 
upper stories.’ 

Likewise on ghateau Montigny in tne vicinity of Ghateaudun, 
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pricks occur in belts of six courses, but in connected surfa- 
ces.’ There ars mostly produced vertical: toothed piers with 
ons square ashlar in each course, toothed on both sides with 
Grossed joints and connected wita brick pliers of the same wi- 
dth. In this manner is the parapet animated dencath the pre- 
viously open lossia of the first story. On the towers and p 
pavilions tne bricks only commence about the second story, i. 
e. over the cornices of the middle portion. 
613. Bricks in isolated Spots. 

In the late Gothic. chateau at, Velors, smaid brick surfaces 
five courses high are inserted quite irresularly in those of 
Stone. Tasy are seldom square,\ mostly nhishsr than broad, so-' 
mstimes merely scattered as narrow strips over ths entire fa-' 
cade on dormer windows and chimney caos, so that the facade 
seems almost spotted Like a leopard skin. 

With the Lack of relief mouldings, in consequence of the 
strong preponderance of the light color of the ashlars and of 
the pretty animated outlines by the winss, dormers and tower, 
this peculiar animation of the surfaces is less unpleasant, 
than might be expected. 

In a Similar manner occurs brickwork on the Chateau d’O in 
the department of Orne, but only on detached places of the 3 
Sate ouildins and at the pbsisght of the second story. The sr-' 
ound story and upper parts are of ashlars. Tne forms are pa- 
rtly Gothic, partly Renaissance under the influence of the s 
school: of Gailion.: 

6i4. Hxamoles with predominatins Surfaces of Brickwork. 

In the followings examples the proportion of bricks to stone 
is entirely predominant. 

On the facade of the Chapel at Pilloloy, orobabliy built ab-' 
out 1510 or 1520, all. members of ashlars rather form refined 
smaller motives. (See Pigs. 150). 

The sgreat Chateau of Villebon near Chartres, apparently al-' 
ready begun in the 15 th century by the Seisneurs 4d’ tstoutey- 
ilde, in which Sully died, is almost entirely built of bricks. 
999 The walls are completely decorated by Lozense-shaped pat— 
terns. 4 

Note 955. Merely the Wnolined moot walls, the windows and 
the consoles of the wochicolations appear to oe of stone. 
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Tt forms a rectangle with round towers at three angles. At 
the fourth, the tower is placed somewhat at the side. “At the 
two sides of. the, gateway in the middle of the longer facade 
stand two other round towers. Two smaller towers are found 
at the niddle of the rear and of the right side facade. As 
series of machicolations crowns the entire chateau. The bdat— 
tlements alternately have segmental: and pointed sables. 

615. Other Examples. 

Bricks are also found in combination wita hale timber cons—' 
truction. Accordins to a friendly communication of H. Albert 
Naef, there are at Neufchatel-enlBray in Normandy Renaissance 
houses of the 16 th century, whose facades are entirely cons— 
structed of wood and terra cotta, in part enameled. 

Phe two rows of houses with 34: im each on Bridge Notre Dame 
in Paris, erected from 1500 to 1512, were of bricks with too- 
thed vertical ashlar bands. Under each was an arch, a rectan— 
Sular window in the second story, over which was a square one, 
with a last one in the gable having about the same form and 
dimensions.’ de 

Note 2G. See the ensrovings of Jeon Marort with the Geoora- 
Sion of 1660. Le Roux de Lincy in theBloliortheque de L> Boole 
Ses Ghortes, Serres 2. Vous. 2. Be AW-, OW The baSrt8s of Gorro- 
Bert, Antiquities de Pore, 1562, p- 150, also @\voes 68 Houses. 

The bell: tower of. S. Paterne at Orleans is duilt of bricks 
with ashlar quoins and toothed angles of the buttresses. 

616. Bricks as an Blement of Subdivision. 

The peculiarity of the use of bricks in the ghateau at Se 
Germain-en-raye consists in this, that not only instead of a 
adding vertical ashlar bands for purposes usually assigned to 
them, even in stone masonry are inserted brick subdivisions. 

As Pigs. 142 snows, va7. on the connecting arches between the 
outtresses, the archivolts, side arches, architraves and the- 
ir coffers are of bricks, but the ground is plastered. Ont 
the two upper stories not only the architraves of the windows 
with their pilesters and gables are of bricks, but the membe- 
rs on the buttresses are likewise of the same material. 

Note Wy. Brow Souvogseort. Polos, Gharteaus etc. Vol. 2. 

On the court side alons the great hald these brick members 
also extend on the two lower stories to the course above the 
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bases. At other places here the brick subdivisions were only 
represented by painting on the ashlars. This subdivision con~’ 
sists of slender coupled pilasters connected by amall: arches 
with plastered surfaces between them. The chimney caps,othat 
rise above the terraces, are substantially of bricks with the 
same treatment, out without plastering. 

On the external facades of ths chateau, where the buttress— 
es are placed inside, was the same brick memberins as on the 
buttresses of the court, but merely flat, repeated like bands 
and breaking the sray stuccoed surface. Only by Millet(s res- 
toration, who also placed external: pilasters here, though on— 
ly of ashlars, the orisinal: anpearance and the subdivision w 
were entirely changed. 

Note 958. See further in the Section on Shateou Architecture. 

The Chateau Saint-Ange in the Drome, according to a drawins 
of 1703, had continuous brick enclosures of the window archi- 
traves, which connected the windows and the dormers, and were 
joined by round arches over the windows and between the bands, 
§ust as in the Chateau of S. Germain-en-Laye. °° Tn the sro- 
und story the bands extend to the belt course.” 

Note 259. Preserved in Sobinet Ges Estanpes in Paris. See 
Typosrophie de France (Drome). 

In the lower court (now of the Cheval Blanc) of the Chateau 
at Fontainebleau was assumed at a small: scale a similar use 
of bricks.” 

On the ball-play house in Fontainebleau (Jeu de Paume) the | 
belt courses are of limestone, then executed in bricks betwe- 
en these. (francis TI). 

The system of the wins of Louis XII on the Palace Archbish-' 
op at Sens, represented in Fis. 143, 960 exhibits an example 
of this kind: brick surfaces ornamented by a tapestry pattern, 
added between the architectural: portions executed in ashlars, 
yet only to a smald: extent and on the second story. 

Note 960. From Souvageot. Palais etc. Vol. i. 

a) bd. Brick Architecture in the high Renaissance. 

During the high Renaissance, ws see bricks employed in the 
same way as an element of animation by color, yet almost only 
as @ simple tone without any pattern. In the arrangement and 
form of the surfaces, various means are in use. 
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The House at Arcueil: near Paris reproducedeiet ay nasa 
located at the base of the aqueduct, exhibits there the bric-' 
ks in courses, that alternate with the ashlars.- 

Note S961. Fron the some. 

In the House at Beauvais illustrated by Fis. 77, we saw be- 
low sreat surfaces of brickwork, and above as at Arcueil: the 
Same in alternating courses with ashlars. 

The wall: surfaces of the first Chateau of Meudon were cons- 
tructed by Philibert De L’Orme of bricks between the ashlars. 
This is not shown in the engravings (Fis. 230), but indeed w 
with certainty on old paintinss in the Gallery of Versailles. 

Toothed ashlars with bricks may also be seen on the Chateau 
at Vallery, ouilt between 1550 and 1560, by some ascribed to 
Phildbert De B20rmne.: 

618. Brick Construction in Toulouse. 

By far the most interestins sroup of buildings on which br- 
icks aid is presented by Toulouse.’ Yet the interest consists 
rather in the excellence of the stone portions, for which the 
brickwork forms the backsround, than in any virtue of the la- 
tter itself. 

In the court of the Lycee with its charminsrearly Renaissa- 
ace, only the jambs and the backgrounds of the arches are of 
oricks. The front sides are entirely of. ashlars. 

In other cases the bricks serve as quiet wall surfaces and 
2 backShound of the architectural forms. We see them thus 
in connection with the very best forms of the hish Renaissan-' 
ce in the court of Hotel. de Felgins and in the court of the 
Maison de Pierre. The toothings of the ashlar portions plays 
no part ners. 

In the splendid court of Hotel: d?Assezat (fis. 145), men 
were not afraid to leave visible the parts of the ashlars re- 
quired for bonding, not as art forms, but as an element anin— 
ating the ground, and also to permit courses of bricks and of 
stons to alternate in some places. 

Fhe court side of the wing of the same Hotel beside the st- 
rest, as Fis. 145 © shows, has also brick surfaces and an 
ornanental alternation with cut stone on piers and archivolts. 
In Fis. 129 is illustrated the beautiful court gateway of th- 
is Hotel on the strest facadea It shows how the most refined 
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144 
high Renaissance forms occur on capitals, consoles and friez— 
es, and how on the tablets and diamond panels of the rustica- 
ted bosses the character of rudeness was avoided by all sorts 
of refined oatterns. 

Note 962. Fron Berty, A. Lo Renaissance en Fronce etc. Vorvet. 

jikewise the court of the Maison de Pierre at Toulouse, fr- 
on the time of Charles IX, is built of cut stone and bricks. 

In Hotel: Caminade at Toulouse, this combination of both na- 
terials is based on other conditions and ideas. As Fis. 146 

3 shows, even the pilaster shafts and archivolts are made 
of bricks. Bases, capitals, imposts and keystones alone are 
of stone. Hence the entire rich ashlar subdivision of the w 
windous is insertsd like a fillings beneath the brick architr- 
aves. 

Note 963. Daly, G. Motifs Wrsrtoriques. Style Henri TL. ¥ 
Vou. 1. 1869. 

Th the beautiful: court of Henry IV, has been executed 2 pr- 
etty regular alternation of about eisnt courses of bricks wi- 
th ashlar courses of the same neight on the walls, arches and 
archivolts. The latter are also found above in the older pa-' 
rt of Hotel: Lasbordes or du Vieux Rasin, while the prickwork 
stops sharply beneath the art forms of the windows. In the 
later portions of the court, of which Fis. 47 shows one wind-' 
ow, the frequently Sreat toothings are visiole. 

On the facade of a house in Rue St-Rome in Toulouse, that 
is illustrated in Fig. 147; "the toothings of the ashlars 
were employed for decoration in a manner different from the 
usual: one, for they were moulded in entirely similar form and 
used at similar distances. 

Note 964. Erom Berty, A. Lo Renaissance eto. Vol. i. 

e. Brick Architecture in the late Renaissance, in the 
times of Henry IV. and of Louis XIIT. 
619. Sixteenth Century. 

The system of forms of the so-called style of Henry IV. con- 
sists of bosses, brick surfaces, and separate ornamental mot- 
ives, such as masks, helmets, trophies, skulls, frames or ro-' 
ws of Leaves etc., are found employed tsolated or todether, 
airsady fully developed on the facades of Chateau Charleval 
in 1572. by Du Cerceau. (See Pigs. 119, 132). 

The famous architect and copper engraver has here emphasiz— 
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emphasized more boldly only the elements, that we find in a 
series of his compositions, that are frequently isolated in 
fis work published in 1559, Livre d’Architecture --- contena— 
nt les plans de cinguante bastiments. (See Art. 162).’ 7 

Note 965. See Plates 3, 5, 6, 9, 12, 414, 47%, 18, 19, 20 
Lextervor), 24, 26, 28, AS. Pr\arte 22 opproximotes to the he- 
ooy arches of the Place Royale. 

620.’ Examples. 

On Chateau Presnes, eight leasues from Paris, probably bui-’ 
lt bvetween 1570 and 1585 by marquis Francis d’0 (died 1594), 
About which E could obtain no other information, is found a 
combination of. bricks with rustication, which appears to fol-—' 
low the forms of Du. Gerceau for the Ghateau at Gharieval.As 
fis. 148 shows, ~- the animated composition and fancy has 
not given place to the “reason”: of the time of Henry IV. and 
of Louis XIII. 

Note 966. From Istael Silvestre. Oeuore. Vol. 1. PL. 11d. 

One should assume that the famous New Chateau at 5S. Germain-' 
en-Laye, whose erection Henry [Y. asain took up after new pla- 
ns and completed, followed this tendency in the richer treat- 
ment of the crowning members. (Figs. 133, 234). 

621. Ase of Henry IV. 

With the age of Henry IV we pass to the development of the 
style of Louis XITI, so famous in France, that orisinated fr- 
om a combination of pricks with rustication. 

We have endeavored to emphasize, that this so-called Louis 
XIII prick style was in nowise the sole expression of that t 
time. (See Arts. 225 - 230). Bar more it was not even the 
sole chsracter of the tendency then in orick construction. 

It only represents a strong current thereof. We shall have 
to mention beside it a somewhat freer one. 
1. Severe Tendency. 

It is evident from the orecedins, now strongly risht was 
Gesar Daly, when he accented the mistake of desisnatins all: 
mixed orick and ashlar work as the style of Louis XIII. Stild 
the type, with which we now meet, has something so padely ex-' 
pressed, that this mistake in the usual mode of posakins has 
Sometains possibie to exrplatea eee 

Note S67. Tonstructors not well Vaformed. term stitute Lovwrse 
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KLLL att architecture ta orick and stone Loter than the besin- 
Ring Of the Renoartissance, that does not bear Lis OTTSIN vEeTY 
clearly marked Va its Gecoration, and they noively guppose a 
thot structures of orick and stone only dote from Louis XIII. 
See Revue Generale GA %arohitesture. Vol. 28. pe. 150. 
622. Natural: glements.- 

In the 16 th century brick occurs simply as an artistic, p 
Dicturesaue and animating element. Witan denry IVY and Louis 
XITI, by its exclusive combination with cold and ansular too- 
things, it suddenly assumes as perhaps never before existins 
character. Thereby it also actuallw receives somethings natk- 
onally French, that many prefer to see in it.° | 

Amons many Frenchmen there still: prevails today a preferen— 
cé unintellisible to me and a predilection for this style 
tendency. Men find it truly French, antiitalidan, rational: a 
and pure. It is in fact heavy, mot to see therein somewhat 
of the character of a political: fashion, of the standard of 
a party and the motto of a portion of the Christian church. 

I have already pad opportunity to refer to the peculiar ch- 
aracter of tnais style tendency as well. as to the connection 
with a mighty intellectual current of that time. (Arts. 11, 
and 18). 

623. Gharacter of the Style Tendency. 

It is just as if men had intended to emphasize the charact— 
sr of. “hard comnered” everywhere, even on each ashlar as fre- 
quently and as much as possible, and to avoid ali srace and 
every chisf fantasy, so as to everywhers appear Ssnuine and 
solid. Is it not a part of Calvin and truly Busuenot? 

fhe architectural: character of solid earnestness and unimas— 
inative simplicity corresponds just as weil: to the Husuenot 
intellectual: tendency as to that of the more Gallic branch of 
the counterreformation in the period of about 1600 to 1628. 28 

Note 268. This justifies the opinion of Lemonnier, that th- 
en the BosSnoartric AVfference vetween Gortholics and Huguenots +r 
renoined unchanged, out the earnest Saristian perceptions we- 
ve Shout the same mn vooth foriths. 

If one reads the words in which Henri Batted a7 describes 
the new French lansuasgeoof Calvin and did not know that it r 
related to a literary style, he gisht take it to be a very c 
correct description of the tendency in brick and stone const-' 
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construction of this so-called style of Louis XITT. 

Note 969. See Histoire de France, Yor. 12. p. 186. He te- 
rns Lt Firm, clear, ploin, Fluent without ponposrty, Vively 
wWitHKoOUrs Haste, expressive in simplicity, ond aoove all Loerco- 
al VW the precise severity of construction. "By: too Buck Los=- 
Le Ve Nas socreficed one of the elements of poetry, the free 
movement of the imagination. Lanient has emphosized Wa the 
Seefusgee style” the progressive siress, as well as thot the 
Seraces Of LES HWATGL SOL” were wonting to Vt. 

fo the inventor of this architectural type misht be applied 
the words:-- “He was an intellect and a fettered heart. ”: 

Note 970. Words of Morechol de Shaorbonnrieres on Agrippa o? 
Kuorigane. See Linrtellac, EB. LItterature FTrONsoise, pe 281. P 
Baris. 1894. 

Tt is not to be denied, that this actually slasntly artist-' 
ic tendency, sometimes dry and without imasination, may yet 
sonetimes assume 2 noble and really distinguished character, 
as for example on the Chateau at Dalleroy. 

But as goon as this style loses the character of noble sim— 
olicity and worth, in connection with dignified proportions, 
its charm is gone. The more the relief of bosses and toothi- 
ngs is enhanced and enclosed by rich mouldings, the more cle- 
arly appears the character of artistic poverty, since one th- 
en sees, that it was no longer dignified simplicity to which 
this style tended, but to a cold and angular intellect witho- 
ut feeldns. bs 

2. Severe Tendency in the Style of Henry IV. 
(fhe so-called Style of Louis XIII). 
624. Sully, the Pather of the Husuenot Style. 

Tf men desired to designate this style tendency after its 
moral founder, then must it be named not the style of Louis 
XIIL, out the style of Sully. Gikewise may it. be said of the 
spirit of the Sreat Husuenot minister, that he was clad ini 
iron, and that he armed with ashlars all: the corners and ans- 
les of the houses of the two Places, that originated under 
his rule. 

Before these two squares ons must always ask himself anew, 
whether he may be really in France and in Paris, in the land 
that produced the slender Gothic and the elegance of Francis 
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T' and of Henry II? Here all. is simple and earnest, and in 9 
oart almost doorishly heavy. One believes himself traasferras 
ed to Holland. Sully is here in the domain of secular archi- 
tecture the father of the Huguenot style, as we see Salonon 
de Brusse such in the domain of church architecture. 


‘~ “The first of these two squares was the Place Royale in Par-' 


is, bedun in the year 1599 or 1600 on the site of Place des 
fournelles, 74 the modern Place des Vosges. 

Note SY. See Martin, H. Yo. 10. p. ADS. 

The second important example of this tendency is Place Dau-' 
phine in Paris. On Mareh 88, 1609, De Harlay, First Preside- 
nt of the Parlament, obtained the concession of the square D 
between Pont Neuf and Palace of Justice under the condition, 
that he should ouild according to the plans received from the 
Grand Voyer de France (Sully). Fraicois Petit made then. 

Note 972. See Lonce, A. Dictionnaire etc. Francorvs petit. 

Phe system of treatment for this square was already illust-—' 
rated by Fis. 53.° 
~~Beference has previously been made to the buildings of Hen=' 
ry IV. at Fontainebleau, the Galerie des Cerfs and the Cour d 
des Guisines. (Art. 228). The orick enclosures of the windows 
in the court of the last pbuilding may be seen in Fis. 322 th- 
rough the opening of the main sateway. 

On the Galerie des Cerfs appear no visible toothings. By 
the Doric capitals of the lower pilasters and the volute con-' 
soles of the upper vertical bands, the dullness of mere toot— 
hings is avoided. 

fhe chimney caps on ashlar ouildings were themselves fFreau- 
ently built of bricks with toothed ashlars at the angles. T 
The Hotel de Sully in Paris is an example thereof, Fis. 3804." 

Pacades of cut stone and bricks may further befseen on a 
Hotel: from the tine of Henry IV, No. 30 Rue de Prancs-Bourge— 
ois in Paris. In ba Ferte-sous-Jouarre, the Chateau was bui- 
lt in 1615, according to an inscription. ~~ 

Yote 273. <UWbustrorted iW Souvogeort. Vol. 4. 

627.° Chateau Dalleroy. 

That as aleeady stated, this tendency may yet sometimes as- 
sume a really dignified character, is shown by the Chateau at 
Dalleroy.' The facade consists of two side portions with thr- 
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three windows in width, two stories high, and a projecting m 
middle building of the same width and with a third somewhat 
lower story.’ At the front corners of the broad terrace are 
two detached square pavilions of a sinsés story. These five 
masses of buildings have their separate high hip roofs and 
form an interesting elevation, that animates the simple treat- 
ment of the surfaces. 

As of. the first importance in this architectural. system sh- 
ould not be forgotten the followins:-- the proportion of the 
lengths of ashlars to their heishts, the lensths of the tooth- 
ings, the proportion of angle quoins to those of the windows, 
and that of the brick surfaces to those of the ashlars, mere- 
ly slements that must be carefully considered. Just on accou- 
nt of their simplicity do they require Sreat talent of the a 
architects, to not appear merely cold, ansular, witnout feeli-' 
ing and thought. Here are entirely olane, slightly projecti- 
nS and regular toothing, a plain belt cornice with the height 
of the ashlars over the ground story, a second below the fri- 
eze and a modillion cornice, which furnish the means together 
with theidormer windows. 

The quiet charm of this Chateau seems to be based on an ac— 
tual: harmony in proportions of all: these poarts to each other, 
joined with “real, noble and dignified simplicity”. 

628. Ghateau Beaumesnil. 

On Chateau Beaumesnil: near Bernay, the latter is no longer 
the case. Such an outlay has been made with elements, which 
are in themselves neither noble nor oeautiful, but are first 
of. all angular, cold and without feeling, that one idmediate- 
ly thinks: -- with this money should have osen created someth-' 
ing nobler. The generai: elevation recalls that of Chateau 
Dalleroy, exceptins that the little free pavilions of the lat- 
ter are attached at the sides as extensions of the main buil- 
dings. ! 

Chateau Beaumesnil: °’* is one of the oetter Known examples 
of this ashlar and prick tendency. 

Note O74. 1Vustrorted Vn Savoogeot and in L¥oke, HK. Gesoh- 
Vonte der Renaissance Wn Frankreich. Pp. 339. 

foothed ashlars at the angles, broad stone window jambs in- 
terrupted by rusticated ashlars, support bobdaconsoles, on 


a ee 
if ‘ates WAL ; 
“ 4a end ewobsin edd to eslces gattostoqg Elsookita sé Obs 4667 dotdw 
- Be; _ Shasdxeryosesis. ‘exokalw to wor tecm1sqan sdT -.eetsote seas 
SENGS SaltukGignte: .exenreh 36 0304 4d “nt -et00s detaveds evoce 
@ pera Bled @ je1eig Liew add no eleaeg w10% ehaed 
ih aad beibitnd to ave S8t enwoto sefertegied enode stin 
enema SRR ey | yy vi) | steedte Istveems ne sqedteq 
’ re Ree OEE) IG. Betas > “s@igeS ni efomex® .¢ga 
eda notte atsesey of Baibaolsd {inedeh: fetch romz0d cat 
‘thtoo eén ,eigel ai elenotseb eupedtocifcis end Yo w1290°8 wou 
e8 hans ,exedt Esnsoo Ben Jeerse sit nett .dse¥ ed ya 
a Pr, [ emia eigeté’ brs sieves end Jo sigasxe ‘ne. ci gi CS .anode 
bi Seey;., pitt ‘seRaidzoos beteotsens atelg atiw esosiive xcisd 96 
- Bee WP EP) ST 6S LON .990"90 6G. tOTOKM M01" cave SiON 
D) setpbabdeatstree bseency etconest sede ,oninessN eiteleD eit 
3  eetedbs: e265siazecqoO lo tenided eid Yo s28q 8 emi0% decd Soe 
i Pf lied il bee aa “is ait wdtetinoss Siiw yousbnss elas og 
e oe _: bes i -YonshosT szss1¥ § .e 
ee ha ae Zs etd , -etnsmeli e¢I: ..083 

Taitey tno. beeed ot tedt .ysashnst seyih etas eehiese 
jo exovabine ses (WfiJons baoci ei siedd .aatddoos sat Yo 
; ae BOlMseatdeoo est otnr dnamsatics exoe tedwemoe taivo 
| ~ sedotad NG Beissonos ai sco behiove ei Bniatoof .enode bag 
i ¢ bas g0°Sibhin odt Hi fs 2808 emoe ni tHOD0 erstaalre 
SeeaT .esefded aeldes beblgon betusent sis elensa ws 
I ite nssdedo gextl saf .eseud slovem s0i esioenoo evan eon 
| cysa Bs ,1sdosisdo sidd bar «1Tix Bivod Ta diied ,eeilizse 
et bie 7 | -8C .Qf7 of asce . 
-S if Ot betiiea ei tend Mémobues & etoisd baete nasitdrob eW 
ea te Fes ‘eLTT yas Jo bas XI eelrsad Yo smit as0r5 
at £: beorem#co vbsstis whooda08 ok antes waso yline neetend 
ma NT WiaeH stew bosniinoo iitte noiscere sot ina veel 
= nt dedt (tonebaes e613 eat io slomexs nz 60 danm.,ITIX sinod 

a a eat “.Yinsneo dd Nt edd otnk as OL Odd nord eeiazss at 
© bas eitestibh evieoss yrove favors sat Yo erédesiio bedsotdenz 
cee Sit 30 tebro ofmol edd tc essed ocd candeioséns deonsin 
_ aie eetoenco aSid dtiw esdsnistis Sibisidsins scodw ,yrose de 
i ta on iba eiat hes onpteaben ‘eat eeseninzeds base eriss 
a Ray ots -eslomex® res. 
iene 6 of a8 of staogee-aneietd sa ecideut ob eosle? sit 
N eng 


&: ee an 


a 


147° 

which rest the stronsly projecting sables of the windows in 
three stories. The uppermost row of windows already extends 
above the hish roofs in the form of dormers. Simple ashlar 
pands form panels on the wali: piers: a bold modillion cornice 
with stone palustrades crowns the dry, angular buildins with 
perhaps an unrestful: effect. 

629. Example in Paris. 

The former Hotel Pubenfif belonging to Mazarin after 1643,. 
now a part of the Bibliotasque Nationale in Paris, was built 
by be Must, when tae street was opened there, and as #is. 149 
shows, 975 it is an example of the severe and simple mixture 
of. brick surfaces with plain rusticatesd tootaings. 

Note 2975. From Mavot, 3. Oeuvore. Vol. 2. P\. 75. 

fhe Galerie Mazarine, that Francois Mansard built behind it, 
and that forms a part of the Cabinet of Copperplates, adheres 
to this tendency with peculiarly disnified proportions. 

3. Breer Tendency. 
630. Its Blements. 

Bésides this dryer tendency, that is based on the emphasis 
of the toothing, there is found another, that endeavors to b 
bring somewhat more refinenent into the combination of bricks 
and stone. Toothing is avoided or is concealed by bricks. 
Pilasters occur in some places, and in the middle of the bri- 
ck panels are inserted moulded ashlar tablets. These someti- 
mes have consoles for marble busts. The first chateau at Ver- 
sailles, built by Louis XIII, had this character, as may be 
seen in Fis. 58. 

We doubtless stand before a tendency, that is allied to the 
freer tine of Charles IX and of Henry III. 

Ghateau Sully near Autun in Bursundy, already commenced in 
1567, but whose erection still continued under Henry TV. and 
Bouis XIII, must oe an example of tne free tendency, that th- 
is carries from the 16 th into the 17 th century. The Doric 
rusticated pilasters of the Ssround story receive directly and 
without entablature the bases of the Ionic order of the seco-— 
nd story, whose entablature alternates with high consoles in 
pairs and terminates the architecture of this court. 

631. xamoles. 

The Palace de Justices at Lisieux appears to me to be one of 

tae 
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the best buildings of this tendency. fhe distribution of co- 
lors and that of the reliefs is happy. There also occur pil- 
asters, nicnes, a sculptured frieze, a loggia in the sround 
story next the court, with narrow nermes-like piers below and 
a middle pavilion above. 

Likewise the Ghateau des Ifs near Fecamp has somewhat less 
dryness, and it also has tapestry patterns on the brick 
surfaces. 

Xote 976. 1Wsustroteda An Souvageot. For. 2. 

Sometimes the ashlars and bricks do not only appear beside 
each other, but are combined with some parts of oroken stone 
(ooulders) in courses of different sizes, and with small: cub- 
ical: fire-stones, that form mosaic patterss. An examole of 
these is shown by the Manoir de Mantry at Tougues near Trouv-' 
ille. 

Although on the little chateau d’Asnessau near Trouville, 
that has a pilaster order below and projecting bands above, 
the fire-stone occurs in combination with ashlars and bricks. 
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GC. Heclesiastical: Architecture. 
Churches, Tombs, “onasteries and Haspitals. 
Introductory. 
632. Particular Interest of this Division. 

With the “ecclesiastical: architecture” of the French Renais— 
sance, which forms only a portion of that of the entire Rena-— 
issance, we enter 2a domain most sussestive for the architect, 
both in purely architectural respects as from the standpoint 
of history, from which it cannot be separated. It is at the 
Same time one of the most difficult, when one is not satisfi- 
ed by a mere enumeration of buildings or of their fragments, 
but desires to penetrate into the aims of the architects, and 
endeavors to recosnize the undertakings, that the style in a 
accordance witn its nature and its capabilities was in posit-' 
ion to complete. Just in France as the limited and the native 
and the Gotnic -- of this sole relisious style, as some beli- 
eve, -- is it bfe special interest to pursue the fortunes and 
the history of the ecclesiastical: architecture of the new st- 
yie. This land received the privilese of emoodying the lons- 
ins of the northern peoples for a national: style as attained 
oy the Gothic. Therefore nothinS appears more instructive, 
than to follow and to observe the work of the artistic creat— 
ive $ifts and of the intellect of the French in this néw bis-' 
torical: period. 

633. Difficulties in Treatment. 

Unfortunately toe ecclesiastical architecture of the French 
Renaissance during the first and nost interesting period the- 
reof from 1495 to 1595 must develop ander conditions, aishiy 
disadvantascous for it. The number of the buildings, that o 
only aoproximately spruns from an orisinal design and bear a 
native stamp, is extremely small. It is easily inteilisible, 
that from this alone a description of the development of the 
style presents sreat difficulties. A second and no less great 
one comes from the numerous frasments, which even though fre- 
quently but small, possess a high artistic and stylistic int- 
erest, and arouse the wish to present an entirety or a compl- 
ete church in the style of the siven frasments. It was not 
easy to form a method of treatins such frasmentary materials., 
that would afford a clear survey and permit the followins of 
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the historical development of the forms of the style. 

The difficulty in collecting these numberless frasnents,of 
judging and groupings them, so that the arcaitectural ideal: of 
the style would be recognizable, has not only very much dela- 
yed the completion of this labor, but also made it necessary 
to extend the scone of research and to employ aids, without 
which the purpose was scarcely to be attained. This has also 
gradually produced its subdivision. 

So far as possible, havé I endeavorde to find characterist— 
ic types of the steps of development and to group around then 
the fragments, allied in style to them. Occasionally must r 
references be made to Italian or Spanishemonuments, which ai-' 
ded a better understanding of the tendency only partially ex- 
pressed in separate fragments. On account of the difficulty 


of treatment of such dismembered materials, I ask special: len- 


ity in the judgment of this Bivision, that is just the one f 
for which [— felt a particular preference, and which I desired 
to treat with success if possible. 

634. Subdivision of the Materials. | 

Phe special: material: is distributed into main subdivisions. - 
Chapters 14: to 16 treat of the exterior, of the interior, and 
of domed structures. In Chapters 17 and 18, I nave described 
the parts and fragments of the exterior and the interior. Oh-— 
apters 19 to 21 are devoted to the architectural: works of the 
orovinces, the Husuenot buildings and the tombs. Chapter 22 
treats of the internal decoration. In the two following are 
mentioned some monasteries and hospitals. In each Chanter, 
as far as possible, the works are srouped chronologically and 
according to the phases of the style. 

Therefore so far as this may in Sseneral be possible, whosv— 
er desires to take a Seneral view of the examples of the hish 
Renaissance, sust successively consider the works of this ph- 
ase distributed in the first five Chapters, and also take the 
tombs as an aid. 

Bor a number of works, especially important for the style 
and for nistory, I have attempted, so far as the materials p 
permitted, to determine the history of the puilding and the 
author of the design. For very many others, on the contrary, 
these questions were entirely left out of consideration, and 
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attention was paid to the form alone. The latter have been 
but approximately dated in accordance with the averase dates 
of similar works. 

With such an unfortunately and unavoidable number of isola- 
ted sroups particular care must be devoted to the seneral sur-' 
vey at the close of ecclesiastical: architecture (Chapter 25). 
It was first possible tnere to collect the types, that a val- 
uation of capabilities, opinions and of works permitted, and 
on the other hand to defend these asSainst the attacks, which 
the ecclesiastical: architecture of the Renaissance so freaue-— 
ntly must suffer. Asainst these attacks I collect in a spec—' 
ial: work, that for lack of space cannot be included here, the 
architectural: means at the command of the Renaissance for pro- 
ducing a religious effect. In another Chapter I indicate the 
chief types of Renaissance churcher, on the one anand, in ord 
er to obtain a scale for the works of French ecclesiastical: 
architecture, and on the otaer, to allow many of its purposes 
to become clear. 

T hope that by this separation of the questions into differ- 
ent Chapters, a clear survey may become possible, and that ev- 
en if. this labor has besn somewhat extended, that the results 
obtained may compensate for this. 
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152. 
Chapter 14. The Exteriors of the Churches.’ 
a. Transitional: Period and Harly Renaissance.’ 
1. Different Methods of comoinins forms durins the t 
transitional: Period. 7 
635.° The Round Arch in Late Gothic Compositions. 

It may perhaps be permitted, to designate the appearance of. 
the round arch in late Gothic works as one of the earliest f 
forms in which the new spirit commenced to shine faintly. In 
the rich late Gothic vestibule of the Cathedral: at Albi, the 
pointed arches are already replaced by round arches. 

6386. Abandonment of the Buttress and the vertical: Mode 
of. Gomposition. 

In the facade of the Chapel of Tilloloy (fis. 150 OT sO 
to speak, ald: recoldection of the principle of the sSrowth of 
the members from below upwards in an unbroken manner has dis—’ 
appeared. The members are inserted in the antique spirit in 
the brickwork as in horizontal. courses, particularly caprici- 
ous, indeed even venturesome is the caprice to be termed, by 
which are treated the main gable and that over the portal. 

We shall: return to the design with two Low towers. 

Note S77. Erom Bertyu, A. Loa Renaissance etc. Yo. 1. 

Gable and console with the representation of the Ascension 
on the upper part of the facade of the Chapel: of S. Geoire n 
near Vienne are derived from a similar mode of composition. 
~ Sometimes is evidently lacking all: understanding of the art 
of composins 3 oroper facade with the new forms. Men are sat- 
isfied with insertins some Renaissance motives in the plain 
masonry of the facade. An example of this is the Church of 
Aumale, about in the style of 1535, on whose facade wall. the 
notive-of a triumphal arch simply forms the facade; above the 
enbablature are slender tabernacles at the sides, 2 wider one 
with gables oeinS built in at the centre, above this bdsins a 
Doric entablature with trislyphs, unprepared and entirely 
isolated forathe entrre width. 

Kote O78. [\ustrarted Vn Nodver & Toyrlor. Picardie. Vol. A. 

In S. Martin-aux-Jumeaux at Amiens, the subdividins compos-' 
ition appears freely attached to great plain walls. On the 
risht and elft of. the doorways are two columns connected by 
a hiche, repeated in two stories. The lower system supports 
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a2 continuous Doric entablature; on the upper rises an archiv- 
olt surroundins the rose window, and here as a arch forms t 
the chief motive of the facade. Shrine-lLike terminations of 
the sides and a tabernacle with sable over the archivolt in 
the middle completes this composition, to which may fall the 
Character of about the time from 1540 to 1550.° 

Note 979. DUWhwustrated in the same, PL. 1. 

Some other facade notives may perhaps best find mention in 
this place.- 

fhe chapel of Onateau of Tallard in Dauphine, with shelis 
in the tynpanum of the portal, aas a gable that instead of e 
ending in a vertex, is terminated py a broad and low taberna-— 
cle covered oy a statue, and whose anstes are treated as thr- 
ee-aquarter columns with spiral ornament. 

Tn the Ghurch of Rosnay in Champagne, the lower half is st- 
ild:i Late Gothic in arrangement. From this develops a Renais-' 


Sance architecture with pilasters at the ansles, on whose sn- . 


tablature rests an antique sapls. 
638. Penetration of high Renaissance Klements into Com-' 
positions of the Transition Period. 

While this transition périod devsioped in Prance, in which 
chiefly the forms of uoper Italy of the so-called Bramantesg-— 
us style are mixed with the Gothic, one also exceptionally 
finds examples in which, instead of the former, were already 
introduced separate motives of Bramante’s hish Renaissance 
into a Gothic composition. 

In the portion of. the Churcn of Masny shown by our Fis. 151, 
930 
ter columns, is taken into the domain of the columnar orders. 
The gables are treated in tae manner of stepped attics. The 
antique idea of the placings of the parts over each other, in- 
stead of their outsrowth, shows itself in tae treatment of 
the tracery. 

Note 980. Fron Palustre. La Renaissance etc. Yo. 3. Paris. 

On the facade of the Church at S. Galais shown in Fis. 152, 
gs the upward srowth of the members is retained in its nain 
iines, but the strons projection of the buttress is changed 
into the moderate relief of simple and bold pilaster forms. 
The slender finial forms are connected with the latter with 


the buttress system, by means of pilasters and three-quar- 
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154: 
slight skill. Just as capricious .s in Fis. 150 is the subd- 
ivision over the middle doorway, that must recall a divided 
Sable. Notable sere is further the occurrence of a single s 
Sable for the entire widta of the facade. 

Note B9Bi.~ From the work mentioned In the Last Norte. 

Tne Chapel. of S. Jacque in Dieppe exhibits a peculiar mixt- 
ure of Gothic forms with those of the Renaissance. At S. Qu- 
entin the southsra end of the transept appears to be of the 
time of. Louis XII, and the facade of the Church at Laneuville 
in Picardy to be of the early Renaissance. 

639. Compositions with Gothic structural: Framework and 
Renaissance Panels. 

On all: examples so far mentioned is taken as 4 basis the 
“lack of system” that prevails. yen Ssrasped no clear ideas 
of the treatment of forms or of the mode of composition. It 
is as if they employed at random toe new forms, that they had 
pecome accquainted with in Italy or with their French pupils, 
or that some Gothic principle had been simply abandoned with-' 
out risgntly knowins how to replace it. We now come to soluat- 
ions where a certain method in the treatment of forms may be 
described. And it is indeed based om the same idea, to which 
we have already referred.(Art. 105). Before all the support- 
ing or strengthening parts, as well as the buttresses at the 
angles remain Gothic, while the new Renaissance forms exhibdit- 
ed between them rather as decorative panels. 

The facade of the Church at Roches-franchilin, now a ruin, 
was divided into three baysibysGothic buttresses. The middle 
one is somewhat wider and was occupied for its entire height 
by a pointed arched niche, pelow which laces the portal. f#ir- 
st in the side bays appears the Renaissance subdivision; bel- 
ow as an arcade with three arches supported by flat pilasters, 
aoove beings slender-vertical: bands, that have Renaissance pa- 
nels, hike the shafts of the pilasters, and are connected at 
two-thirds their height by medallions with heads like the an-' 
tigque.: 


Bven on the facade of the Church at 8. Galais (pasinanecre 


), 


that was descrioed above, is found somethins of the same idea. 


fae niddle buttresses have peen abandoned and changed into a 
antique forus, while at the angles Gothic forms are retained 
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as such. Between these fixed corners ovens the field for the 


new forms. 

It is still: similar on the following examples, but the for- 
ms developed petwsen the Gothic ansie buttresses are already 
onnected in accordance with a native idea and are treated to- 
ether. after the manner of the described method of the conpl-' 
eted early Renaissance. (See Art. 113). 

640. Gombination of vertical: and horizontal. Members.- 


The facade of the Church of yontresor in Touraine (fis. 153 
982 


re 
we 
3 
=> 


) shows how men endeavored to combine the aspiration of +t 
the vertical: mode of composition with the increasins horizon- 
tal elements (see Art. 104) without a disturbing conflict. 
They resorted to Romanesque vertical: pands connected by round 
arches, which subdivided the wall like the buttresses, which 
had nearly become flat pilasters. Their transition to the s 
stronsly expressed entablature was made by méans of ths cano- 
piss over the Statues, that served as terminals of the verti-' 
cal: motives. 

Note 982. Fron o photograph marked MN. PF. 3163. 

The entablatures themselves are treated more as broad bands 
oetween two mouldings, on the friezes of which busts of sain- 
ts look forth, as if from metopes. To the great arcade moti- 
ve, that connects doorways and windows into an entirety, we 
shall: return. 

The Church of Montresor (two hours from poches), osdun in 
1519 at the cost of rete de Batarnay, was completed in 1541 
by Renee de Batarnay. 

Note 283. See Mandirot, B. de. Yuvoert de Botornay, Seriane- 
ur au pouchose, councillor of king Lourie £1, Shares LX and 
Lours ALI. gp. 3296 ert seq. Paris. ABS6. 

2.° Choir Besisns. 

for the desisn of the choir parts and apses, the Renaissan— 
Ge in France adopted the Gotaic arransements and added nothi-’ 
nS new, so to speak. 

The choir with ambulatory and radiating chapels, the hish 
éievated windows beneath the vaults, never vanished from the 
custons at Paris, as may be seen in S. Sulpics. 

Ribbed vaults frequently continued into the 17 th century, 
and even later are found flying outtresses transformed in sin- 
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Sinsular ways. 


On the smaller buildings as a rule are likewise the polyson- 


al. choir endings without ambulatoriss. 
641.° S. Pierre at. Gaen. 

One of the most famous examples of brilliant ornamental: ar- 
chitecture. is found in the five radiating chapels around cho-' 
ir of S.° Pierre at paen. They must have been erected from 1 
1518 to 1545 by Hector Sohier, or accordins to others after 
1521. °°* they form three Sides of the octason to @ heisht of 
9.84: ft., date from the Gothic period, and are characterized 
oy the clear visibility of the main suddivision and the beau 
tiful, very ricn and fanciful. ornamentation. 

Note B84. Hector Sohier from Gaen Wa 1521 took the sane 
part -= owvilbt the apse, the vaults of the chortr and of the 2 
eastern side oiste, if not those of vorth. (ponce, Ke Qicrion- 
BOLTS @itGe). 

At the angles of the polygon are bold pilasters instead of 
buttresses, On which rest ths cornice and the balustrade. At 
the sides join directly the archivolts of the broad round-ar— 
ched windows, that are without impost mouidinss and tracery 
and occupy the entire width of the side.up to about two-thirds 
their heisht, or aoout at tae height of the imposts of the w 
windows, these pilasters are strengthened by projecting and 
diagonally set half piers with two pilaster sides, and im the 
uoper third they extend as finials like candelabras alons the 
rear pilasters to their capitals. 

The richly perforated bdalustrades with vases, garlands, sc- 
rolls and consoles terminate the chapels covered by terraces. 
In the arch spandrels are also rich arabesques. 

The middle hexagonal chapel: of S. Maria is a little wider, 
and since the oroportions remain the same, the angle pilaste- 
rs are higher. On their architrave follows a frieze with ar- 
adesques and a small: cornices. Above this and correspandins 
to the height of the internal vabhts and ribs, the exterior 
rises around it as a free attic above the side chapels. The 
peautifully enclosed round windows of the lunettes are likew-' 
ise crowned by arabesgques, a cornice and a oerforated balust- 
rade. Behind these also the stone roof forms a terrace. On 


5 


the attic the ansle pilasters are somewhat thinner. Their 
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lower half is joined as a shallow niche, above which tne most 
charming canopies with shrines and candelabra finials extend 
into the beautiful: capitals. 

For the character of the details it is still: to be said, t 
that the enclosures of the round-arched windows of the niddle 
below, and further of the two on the left and of the first 
windows of the rear chapel: on the right, seen from the exter- 
ior, consisi of two jamb posts abutting against each other. 
The interior recedes slightly and soes down to the splayed 
sill, the exterior down below the window parapet. The many 
olain members of the mouldings with few flats recall the ear- 
ly round-arcned mouldings of Brunellesco; likewise the corni- 
ee with its scarcely orojectins facia. On the contrary, oth- 
er mouldings, as well as the other windows of the two right 
hand chaoels and those of the attic rather show a study of t 
the Lombard works of the Bramante style, of the side doorway 
of 1491 on the Gathedral: at Gomo, of the candelabra of Brama— 
nte on S. ywaria della Grazie in Milan, of the medallion heads 
with lons necks by Caradosso in the sacristy of S. Maria near 
3. Satiro in the same city. Ons of these neads represents F 
francis IT. 

In any case it must be assumed that the master of this duil- 
ding had seen and studied the Italian buildings mentioned and 
also the qertosa itself near Pavia. 

Tn the interior as on the exterior the round windows in the 
lunettes are separated by a frieze with sirens and scroll wo-' 
rk between two cornices. 

Toe treatmant of the vaults will: be described in the Secti- 
on on these, as well as the finials and buttresses’ in that o 

on the latter. 
642. Other Bxamoles. 

According to Palustre the beautiful choir chapels of Notre 
Dame des Marais in ba Perte-Bernard, built in 1335-1544: by 
Mathurin Belaborde, were under the influence of those of $.° 
Pierre in gaen. ° We shall return to this Duildins in treat- 
ins of windows and balustrades. 

Note 985. According to Lance, Bicrtrvonnoire etc., Jean Tex- 
Ler (not to ve Fonfounded with Jean Le Texrer) named de Beou- 


ce, who worked at the same time “in Ghartres) was architect of 
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the church until 1522. He was succeeded oy Mathurin Grignon, 
who a&i1e% WH 15382. Lance. Yor. 2, pe 322, further refers to 
the vrothners Fier. 
A somewhat freer composition is shown by this choir struct- 
ure in the Ghurcena of Madeline in Montarsis, that is ascribed 


ye O86 .. : yee Ae 2, 
to the elder Du Gerceau. ~~~ Around the choir composed of fi- 


vé sides of the octagon extends an ambulatory, that is of rec- 


tansular form for the heignat of the chapels, but above the c 
chapels also passes into the octagon, and is about as high as 
thas choir itself, as in hall: churches. Internally the charac- 
ter is still essentially late Gothic, but is externally enti- 
rely Renaissance. The flyins buttressesystem treated with p 
dilasters, projected columns and entablature, crowned by vas— 
es, is in the character of the details is allded to the two 
oeautiful churches at Tonnerre. 3 

Rove 286. AU vustrated in Geyntiler, H. von. Les Du aercesu,. 
EVS. 36. on the OUILAING moy be seen Afferent dates vetween 
ASAS ond 1586. 

The transition from the square to the octagon recalls Lomb-— 
ard buildings of the time of Bramante and based on S. Lorenzo 
in Milan. 

Toe former rear facade of S. Sauveur in Paris showed betwe- 
en five round-arched windows withn tracery, Corinthian-like 
oilasters on a high substructure, oefore which stood statues 
beneath canopies. The latter were placed at the neisnt of t 
the imposts. The figures stood on projectins small round pe- 
destals, that replaced the bases of the pilasters. Above the 
entablature were four slender pointed Sables and the sable on 
the middle axis was Low. 

To pe mentioned are furtnoer;-- the exterior of the apse of 
S. Sauveur in Gaen (francis I), and the apse of the Church at 
Gnegnou , and the external treatment of the Church at Folsoet, 
ooth in Brittany. 

The choir with three sides of the earlier Chateau chapel: of 
3. Saturnin at Fontainebleau (erected oetween 1528 and 1545) 
nas boldly projectins buttresses, on which pilasters of the 
lower chapel, and with one column on cach front side, corres- 
pond to the upper ones. This has round-arched windows with 
triply divided tracery. 
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This chapel and the so-called peristyle in thse oval court 
are by the same master. Men have long and absurdly desired 
to see in the latter a work of Serlio. Some parts of the 
chateau from tne time of the early Renaissance are worthy of 
the architect, who was evidently not Gilles le Breton, even 
if he might be the contractor. He nad brought with him a ca- 
reful study of the mouldings of the choir and of the sacristy 
of the Cathedral of Pavia, and he otherwise adhered to the 

chool of Ghambord. 
3. Fatade Compositions. 
a. Pacades with great Arch Motives. 
643. Examples. 

There are facades on which the architect has created a sre- 
at niche-like princioal: motive, which should appear as an in- 
dication of the nasisht of the interior. Here belons the rui- 
ns of the Church at Roches-Tranchelin and the Chateau chapel: 
at Usse, probably originatins between 1510 and 1520, to which 
we must soon return. One must assume, that this motive was 


taken from the transept facades of different Gothic cathedrals. 


The facade of the SOhateau chapel: at Usse in Tourains of ab- 
out 1510 to 1520 shows a plain wald: with steep sable, diagon-—- 
al: buttresses and a slender pointed arch in the middle third, 
which combines the doorway and the window into & common reces—' 
sed niche motivs. Its jambs are formed of several orders of 
pilasters and candelabras. Rich finials rise above the arch- 
es. Between them develops as the crownins accompaniment of 
an ogee gadle an indescribable mixture of parts, candelabra 
and finial forms with consoles like flyins buttresses. . Cert- 
ain parts are formed in a fiore refined and nobler way, such 
as the jambs of the niche with busts in round medallions. 

The Ghurches od Laugoc (Charente-infericeure) erected by Ga- 
liot de Genouiilac, grand master of artillery under Francis 
T, and 68 Chateau Assier (Lot), accordins to Palustre, aust 
belong to the style accordins to the resion of the Loire, and 
are not as usually stated of the former, to be ascribed to t 
the famous Bachelier from Toulouse. 

In a particularly beautiful: manner on the facade of the Ch- 
urch at Montresor (fis. 153) is the portal combined with the 
S$reat window above into a whole, especially into an enclosed 
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160 | 
facade, inserted into the bay of the middle aisle. This sre- 
at transverse bay is itself characterized externally in the 
hish and slender arch, which encloses the doorway and dindow 
in common. By its skilful: development is avoided the danger, 
that this Ssreat motive of the openins of the niddle sisle may 
cause the scale of the facade to apoear smaller. 

On the facade of the former Church of S. Pierre in Rheims 
(pig. 154; 207), concernins which I possess no further infora-' 
ation, out which must belons to about the hish Renaissance 2 
already, the middie aisle is likewise indicated externaily 
by a sreat arch. 

Note 987. From Isroel Siroestre etc. 

In the Gaurca of Bris-Comte-Rooert, the middle aisle exhib-' 
its above a Gothic ground story a slender sgaliery like a tri-' 
forium.with pilasters and four arches with tracery, above th- 
is being a round arch over @ rose window, very similar to th- 


at on 8S. Pierre at Rnosims. Aoove the entablature are a balus— 


trade and the steep gable, all: between outtresses, that are 
formsd as pilasters of 4 colossal: order. The details are ale’ 
lied to those of S.° Bustache in Paris of about 1540.° 
do. Type of the Certosa near Pavia. 
644. Importance of this Composition. 

Reference must be nade to other church facades of Du Cerce- 
au, that indeed apparently show a somewhat advanced style, b 
but which are actually contemporary with nis facade for §. £ 
Bustacne.(#is. 156), and that exists only in an engravings kn- 
own as that of the “Grande Chartreuse de Pavia”. In spite of 
the relation to this model, it is an independent composition 
of Du Cerceau, and is to be resarded as evidence of the diff- 
erent ideas in thés domain in that time. 

It exhibits tas facade of the Certosa of Pavia transformed 
accordins to a definite principle, shown as composed with its 
lacking central: additions with their semicircular saples on 
the middle and the outer side aisles.-- Du Cerceau has sousat 
to give to the ouildins arransed in three heishts a severer 
and more architectural character by means of three Corinthian 
orders of nalf columns with coupled pilasters at the ansles. 
The two very bish middle friezes and the plinth of the sround 
story are subdivided between the breaks by tae arcade of Dol- 
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Dolcebuono, which in three effective horizontal bands, at the 
same forms the parapets of the three stories. °° 

Note S88. Uvbustrated Va GeywBlbler, H. von. Les Du Gerceau. 
PVS. 28. 

Tt iS an abtempt to combine the Renaissance facade with se- 
veral: stories of columns with the front facade of ths chief. 
example of Milanese love of ornamentation, and it shows once 
more, how the thoughts of the French masters were directed + 
toward the same resion, in which they sousht the first proto- 
types of their Renaissance, 

This composition represents the moment, when toe thoushts 
oegan to turn from thence toward Rome. It is a preliminary 
of the later tyoe of Roman pilasters and of the facade with 
haif columns with an elevation stepped like a basilica. 

Gc. Hacades with Small: Towers. 

One mests with small facades, flanked by one or two low 
towers, that apparently should contain a windings stairway to 
the roof and the cornice sallery. 

On the early Renaissance facade of \the Church of Brie-Comte— 
Robert (probably about 1535 or 1540) there projects only iat 
the right corner of the middle aisle such a stairway tower. 
Below Gothic and polysonal, above round with two orders, half 
columns pefore oilasters. The ruins of the Church of Roches- 
franchélin have at the left corner of the facade an octagonal. 
tower of this kind. 

On the Church at Vetheuil, the ansles of the middie aisle 
are treated as small square towers. 

S. Saturnin, the earlier chaoel of the Chateau at Fontaine 
olean, nad From the time of Francis I (ostween 1528 and 1545 
& vestibule with two small campaniiss, which projected into 
the oval court, and that should be recosnizable within the 
new facade of Henry IV. . 

Ih some cases, as in the chapel: at Tillaloy (Fis. 150), the 
Chateau chapel at Anet (Figs. 192, 193), and in the “Temple”: 
at Gonches (Fis. 206), these two Low towers appear to indica— 
te the possessor of a fief. s 

d. Architectures of Fowers in General. 

Before the treatment of the facade with two towers for Ss. 

Bustache in Paris and of S. Michel: at Dijon, somethins saould 
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162. 
be said on the development of the architecture of the towers 
of the Renaissance in France. 
645. Influence of the Cathedral at Tours. 

First of.all: comes into consideration here the completion 
of the towers of the Gathedral: at Tours, that were commenced 
between 1492 and 1498, and finisned in 154% oe Their forms 
evidently exerted a very inportant influence on the treatment 
of the church towers of the French Renaissance. 

Note 989. See Arohives de VrArt Brancaris. Yol. 2. Bp. B21. 
Their upper parts exhibit in addition to the lower Gothic 
subdivision all: possible steps of mixture of tne old and new 
forms of the transition phase and of the early Renaissance. 
Above the sduare they pass into an octagonal: dome with large 
Lantern, likewise shaped as a smald:doms. The earlier north 

tower was completed in 1507. Whether Bastien Francois and 
Martin Francois were actually the designers or were merely t 
the executors, I am unable to finaily decide. 

Note 990. See Arte 105, 108 ond 116. 

Yet, when I: referred on pase 102 to this said master, I ad- 
ded thereto, that the determination of the main forms of the- 
se dome terminations could not occur before the arrival: of t 
the Italians of the colony of Amboise, and that a definite p 
participation of their chief master Fra Gioconde appeared to. 
me more provable than the contrary. And indeed just because 
a contrast between the security of all. Seneral: forms of this 
jomed elevation exists, which one should not expect from the 
masters, that had to answer for the tolerably rude details of 
the execution. The figures in the nicnes have somethins cru- 
de and dwarfed, and even on the south tower, only completed 
in 1547, occur in places forms, that already are under the 
influence of Blois and Chambord, and that are still less mat-' 
are than the oeculiar composition of tne domed structure, wh- 
ose form was fixed before 1500. 

The termination of ths south tower was completed in 1547 a 
and is ascribed to Pierre Gandier. 

Note 9941. bonce, A. Dicertronnaire. Yor. 1, pe. 294.- 


One here observes, how the sradual development of the alpha- 


bet of forms of the school ob Amboise was applied by steps to 
those asmbers, that could occur on a tower, without passing 
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outside the chief currents of the orisinally decided design 
for completion. 

A further application of the same forms is found on the Gh- 
arch of S. Germain at Argentan. (is. 155 he 

Kote 992. Prom an od Growing tn Codinet des Estompes iw 
Paris. Yo\. Van 146. 

The spire of the tower on the facade is formed as 2 two st-' 
ory dome stepped in two parts,as 2 transition from the square. 
fhe idea is still: early Gothic, and the simplified forms app-' 
roximate those of the high Renaissance. 

e. Pacades with tao Towers. 
646. S. Bustache in Paris. 

Before the vanishedafacade with two towers of the famous 6 
Ghurch of S. Bustache is Paris can oe described, somethins m 
must be said of the exterior of the same. Its history will: 
first be treated in reference to the interior and in connect— 
ion with Fiss. 182. and 184. 

Particularly interesting on this at present is the facade 
of. the transept. Below are two doorways, chat are combined 
With @& broad tracery window under @ common round arch into 4 
Single motive between broad oilasters.(#is. 29). Above the 
entadlature of the latter are two broad Corinthian pilasters 
at the ansies, and between these are two triforium arcades a 
ado0ve eacn other. In the second story follows the Sreat whe- 
eli window. Over this comes an entablaturs, whose cornice: and 
balustrade are extended as a termination of the middle aisle. 
Hinally to the roof corresponds a slender sable with a small: 
wobel window beneath a Gothic plind arch. At doth sides rou-' 
nd turrets terminate the buttresses. 

Fhe composition of the transept facade of S. Bustache in 
Paris is based on such as are shown, for sxample, by the tra-' 
nsept of the Cathedral of Beauvais.(15 th century). 

On the elevation the style clears and simplifies itselif.- 
Phe consoles of the entablaturse over the portal already apor- 
oximate to the style of the Chapel of S. Romain at Rouen. On 
the two triforium arcades the Doric capitals recall those of 
Heousn. The pilaster treatment is unusually sharp, plain and 
tense. 

Wita the execution of tae above described beautiful transept 
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facade the exterior of the side facades of S$. Hustache is ls-' 
SS Sympathetic. Tne scarcely projecting Corinthian pilasters 
ostween the windows of the chapels appear broad, short and n 
not in the scale of the tracery. Entirely flat and weak, th- 
ey do not, as they should, form the ground story of the butt- 
ress system, that boldly projects above thtir entablature and 
its balustrade. Phey further have no proportion to the two 
upper pilastersorders of the buttress. 

The tracery of the windows of the chapels and of those of 
the side aisles reaching above them is no longer truly late 
Gothic and not even in good Renaissance forms. Finally quite 
discordant are the varied ascendins oval arches of the doupbl-: 
ed flyins buttresses, that in two stories support the upper 
walls of tae middle aisle and transept. 

The facade of the chapels on the right between transept and 
faagade extends obliquely, so that the depth of the chapels d 
diminishes from the first one and in front only amounts to t 
that of a side arch. 

fhe former main facade of the five aisles of S.° Bustache h 
had two towers and a wide middle aisle between then. Por the 
entire width were completed two stories of the facade and na-— 
if the third, which extended to about the cornice of the mid-' 
dle aisle. Four bold buttresses subdivided it. On the srou— 
nd story, that corresponded to the heisht of the main portal, 
were on each of the two wider middle piers and two tabernacles 
with Sables beside each other below the heisht of the impost, 
and two similar ones correspondins to the round arch. On the 
second story were two coupled Doric pilasters on pedestals.’ 
The pilasters had none in the third story. The capitals, pro- 
bably of the Ionic order, were not executed. 

At the outside, i.e., farthest from the middle, somewhat no 
narrower buttresses had but one tabernacle and one pilaster 
in width. The same on the side facades of the towers.: 

On the towers were triply divided windows in the ground st- 
ory, whose lower part. is not visible on the ensravins, but w 
was probaoly connected into 2 sinsie motive with the side do- 
orways. In the second story a round arched window with two 
mullions and tracery for the entire width. In the third sto- 
ry was visible the besinnins of a window in two divisions. 
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(On the middle alise in the second story and above the port— 
al: was in a fiqure panel. for the entire width, a deep blind 
arch with an arcade of five arches below tne imoost. In the 
third story was commenced a sreat rose window. 

Over the round arched portal and tae side windows on tne t 
towers was an entableature, that only extended between the but- 
tresses and corresponded to the pedestals of the pilasters of 
the second story on the buttresses. 

On the southern longer sides of the Church, the side facade 
of the right tower is preserved in the second and half the t 
third story. The Doric entablature lies higher than the cor- 
nics of the aisle, and thereby was independent for the archi- 
becture of the sids facade. The sround story, on the contra— 
ry, was harmonized with the new facade, whereby the ancient 
chapel located there was destroyed. This produced the erron- 
gous opinion, that the buildins of the existins Bacade was at 
the cost of. the first bay of the church. 

The Doric cornice with trislypns abuttins asainst the corn 
ice of the side aisles recalis those of the little gallery of 
the Louvre (next the Jardin de L?TInfante). 

The great facade composition of Jacques Du Cerceau for S. 
mustache shows, aS may be seén in Fis. 156 4) already the 
conventional: native translation of a Rind of great cathedral 
facade into the ripe style of Francis I. Everywhere is pilas- 
ter architecture emoloyed. [ts combination with arches four 
bimes above ach other on the towers has only a monotonous a 
and weak effect. 

Note 993. From the original arawing, formerly with NM. Des- 
VaiLVLeur, now in the Goorinet des Estompes ia Paris. 

On the contrary, the treatment of the facade of the middle 
aisle is much happier. Likewise here is the internal heisht 
characterized on the exterior, yet only by toe splendid arca- 
de in the two middle stories, instead of the usual. rose wind-' 
ow. A kind of lossia is there arranged Like that, which Ant- 
onio da Sansgalio projected on the Church of 8. Peter for the 
dispensation of the papal: blessins, and therein is a new pro-' 
of of the already freauently mentioned fact, that Du Cerceau 
had studied the models and designs fdr S. Peter. The combin-' 
ed effect of this arcade with the sable nas somethins sSrandly 
beautiful. 


oc -y laalucis 8 


BO sisay elds 


| 
moral eiowod sit fetareqse 


wane y- € 


— 
Ss 
£ 
3 
7 
.< 
te 
Co 
£ 
a 
"y 
a 
: 
< 
Poy 
, 


i oton Bae woos ekevsi sint 


: 
“ehSIgseS sf 


2 te es aes ) 
a0 Dorssiet eds 10 .ceve eissd ot wi 


aie J 


no t gt ee CT ‘con’ se 
eMWOMEGwe IE AEM LO 


aaey ey bY 
~ au OF 
2 


rode ‘ond s dowe eihatods BL J $43 aseenisd sideb ens 
beeoquos yiseelo baa stsiqwoo ¢ to mxoi sit nt sinvosiiac 
wot & yd feanows Bi YIOJE Is9g0ge Wewottesn ‘sav .sbhaos? go ae 
ng ‘ok. bese (meee evad feue sidet aovesesy cig sidsh 


_ eat do etyie 


ue 
ss 
4 
1 
% 


4 


im fake. ets 


‘gavic Wofsiisee 
Deihasvor: 8 


i 
ll rentsiasi shisiis bas smob Issegstoo déiv. eross bros: 


od Eats & ebivibay 


née e60 t06 823 GAs. 19v0 eSigenas Lolituaed hae 


“ eV e AVA ake a 


seiai edd at -S0neeeisne8 yiise™: 
Ti seaitas dd moild ebies siidwe,Obat jo stsi 
‘bas stom dest .aot 
Ror i ee 


ivifoue dois dey aiaia s 


ctl hsileo ef tivee  .coiass¥ 1B Yo asweoz sc 
edasacs 6o08d Be: VWaiatal edd Iordsnod Talinre 24 
aa 8%. Civ) “seatged sh asst, yeh tet lated 


166 

Particularly happy is the decorative subordination of the 
Sable, where Du Gerceau has developed the motive of a triump- 
hal: arch in the style of the window of the roof. In the same 
spirit is also tréated the main portal. 

While Du Cerceau separated the towers from the middle buil- 
dins already in the fourth story by a narrow passase, he att- 
empted to sive more importance to the upper haif of. the towe- 
rs, which appear Low. 

Du Cerceau can have composed this facade soon and not 10 y 
years atter the oesinnins of the church. Unfortunately we do 
not know what moved him to this step, or the relation of his 
design to that orisinally intended. 

On the mediaeval: facade of Notre Dame at Rodez, instead of 
the gable between the towers is executed such a two story ar- 
Ghitecture in the form of a complete and ciearly composed ch- 
urch facade. The narrower upper story is crowned by a low $s 
Sable. This western Sable must have been srected in 1562. by 
Jean Salvanh, and it. exhibits the mature style of the high 

enaissance. 
647. Cathedral at Ansers. 

hikewise on the Gathedral. at Angers, the upper haff of the 
middle buildings was first built durins the Renaissance period 
in a peculiar way. Instead of the gable of the middle aisle, 
there besins in the fifth story a square temole, separated f 
from the upper story of the towers by a very smail: interval, 
as in the design of Du Gerceau. (fis. 156). It is crowned by 
a second story with octagonal dome and a larse Lantern. On 
the third story of the facade pilasters subdivide a kind of 
Slender arcade, whose eight narrow intervals are filled by 
statuss on rich consoles. This story with the rich pilaster 
panels and deautiful canopies over the fisures has the charac- 
ter of the early Renaissance. On the frieze below the little 
temple is the date of 1540, while aside from the garland fri- 
eze,othe latter a plain yest rich subdivision, that more and 
more upwards passes into the triple Renaissance. 

This dome or towsr of S. Maurice, as it is called, as well. 
as the quite similar tower of the Trinity, as Lance remarks, 
was ouilt in 1554-1556 by Jean de Lepins. 

648. Notre Dame at Tonnerre. 
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648. Notre Dame at Tonnerre. 


One of the most interestins works of the entire French Ren-' 
aissance incontestably remains the facade of Notre Dame at 
fonnerre. By the richness and the fantasy of its composition, 
and in part by the charm of the details, it is a work scarce— 
ly to be described, and indeed is unique in its way. It is 
not entirbly completed and consists of 2 tower at the left of 
the middle aisle and the risht side aisle. 

Before the middle aisle and occupying about the entire wid- 
th between the buttress and the lower half, is the double do- 
orway beneath the tympanum of a Sreat round arched portal.’ 

On its janb are placed pilasters below and an arch above. 

The architrave is in three bands, ornamented mast richly by 
consoles, coffers etc. In the spandrels of the arches benea-' 
the entablature are medallions and fisures.: 

Above this entablature rises a kind of attic with three ro- 
und arches. The middle one is wider, projecting in trunpet 
form, and supports a three-sided balcony with a balustrade. 
At both sides 2a small. and obliaue motive like a triumphal: ar- 
ch combines these taree arches with the boldlynsrojecting bu- 
ttresses, while @ richer, higher and similar motive filis the 
middle arch of the attic with unslazed tracery. 

Gorrespondins to the gable of the roof, that succeeds this 
attic, is added a form in two steps, somewhat as the composi- 
tion of the middle arch bi the drawing of Du Gerceau. (fis. 156). 

On the tower at the base and between the Duttresses, a rou- 
nd-arched portal: is enclosed by columns and a pointed gable. 
Above is a rose window between pilasters furnished with a mo- 
dillion cornice. Beside the buttress on the right Bises as 
small round stairway tower with several: pilaster orders arran- 
Sed spirally. It has a sood effect, that the buttresses are 
treated as angular, rich yet solid masses, snclosed at the 
ansles by pilasters connected by arches, in four orders over 
each other. 

According to its style forms, the facade must have been be- 
Sun ostween 1525 and 1535. On the tower at the left above is 
the date of 1630.°°~ On the portal the outer little columns 
appeared to me to be closely allied to the Tonic screen in t 
the Church at S. Plorentin, perhaps oy ths same master. ’ 
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QQke Bhis focode stands in such o norrow alley, that o ph- 


otograph of the entere elevation is not to be thought of. 1 
ts richness has token the courage from most to attempt a are 
owing. A representation way oe seen im Nodrier, Taylor etc. 
Yoyuge dans Lo France Pittoresaque. Chompagne. Vol. 3. 

in the stongest contrast to this one with richness spread 
over the entire facade stands thor of the Chucrh at Isle-Adamn 
near Paris. The masonry detween the buttresses is entirely 
plain. In the Sround story is found only a very beautiful 
round-arched portal in Renaissance style, while the rose win~ 
dow in the first story remains Gothic. Before the right side 
aisle stands the tower. The left one atijoins with a half ga-' 
ble the middle aisle. 

649. 3S. Michel: at Dijon. 

The beautiful and imposing facade of S. Michel: at Dijon is 

in the masses and their suddivision entirely built after the 


system of the French Gothic cathedral facades with two towers. 


The four duttresses at the ansles of the towers subdivide the 
facade into three divisions of approximately equal widths.: 

On the nish sround story, that nas about one fourth the total: 
height, the buttresses scarcely project at all, so that adacy 
formsa continuous and united substructure witha the three Sre— 
at and dsep round-arched portals, which are crowned by am en- 
tablature with bold cornice. Above this commence on the tow- 
ers rectangular panels four stories above each other, whose 
Stronsly projectins buttresses on the front side are treated 
with three orders of coupled pilasters (Tonic, Corinthian and 
Gomposite orders), while in the lowest story the entablature 
rests on plain wall piers. The two upper orders are fluted, 
and all: nave pedestals. Above the Ionic and Gomposits orders 
tae buttresses have pointed Sables and sesmental gables. Be-' 
tween the buttresses on the recessed fronts of the towers are 
in each story two slender round-arched windows arranged like 
an arcade, accompanied by free fluted columns standings pefore 
oilasters, (Doric beiow), whose pedestals and entablatures a 
are returned, exceptins the uppermost, that is continuous. 
Thereby rise throush the four stories to the last cornice th- 
ree continuous, recedins, light and richly subdivided buttres- 
ses. Above the fourth order rises on a hish substructure the 
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fourth order rises on a high substructure the fifth order of 
the drums of the octagonal domes, that crown the towers. They 
have at the angles. Phey paAave at the ansles lisht returned 
pilasters, from which spring the ribs of the domes, desidert 
them being columns, betwesn which lies a round-arched arcade, 
as oelow. 

foe middle aisle lies in the plane of the recessed portions 
of the towers, and on both sides thelauaftertetircleslof round 
stairway towers form a connection with the projéctins buttres- 
ses. They have above the fourth story small domes as termin—' 
ations. Above the entablature of the Sround story, as crown- 
ins the round-arched middle portal, is arranged a charming r 
round tower with dome, whose lantern corresponds about to the 
pedestals of the Ionic order. Six round arches of an arcade 
separated by somewhat projectins and coupled columns, subddiv—- 
ide its drum. This dome serves as a lantern forsa round ope-' 
nins formed in the tunnel vault of the lower portal. 

Behind this Little Temple, the entire width of the wall of 
the middie aisle is occupied by two coupled round-arched win- 
dows, each with two mullions, and that nearly correspond to 
the height of the two lower stories of the towers. Above th— 
em the entablature of the Ionic order extends throush. It 
bears a charming logsia, which is formed by five arches and 
three-quarter columns of the Gorinthian order. The two side 
arches are partially concealed by the stairway turrets. The 
logsia has a continuous entablature, above which asbalustrade 
with perforated panels forms a passage between the towers, be- 
hind which the facade is crowned py the steeply pointed sable 
of the roof of the middle aisle between two obelisks and crow- 
ned by a third. 

In the entire sround story is yet expressed tne character 
of the mature and clear early Renaissance. “° The nomerous 
archivolts of the deep portals, the canopies over the niches 
in their jambs, the two stories of pilasters with arabesgues 
and niches on the fronts of the scarcely projectins buttress— 
es, the medallion busts in garlands in the spandrels of the 
arches, the splendid scrollwork on the frieze of the crowning 
cornice, all: this joyful, even if already clearly arranged 1 
love of ornamentation belongs to the mature carly Renaissance 
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of Hrancis I onwards. Above the sSround story the details date 


from the hish Renaissance. The question, whether this differ- 


snes indicates two different masters, has already been touch— 
ed on and not entirely decided. mhe circumstance, that befo- 
ré the date of 1537 was placed over the risht portal, the le- 
ft tower had risen to the frieze of the second (Tonit) order, 
rather seems to indicate one master, who consciously simplif- 
ied his style. This appearance would have nothins surprising, 
for example im the eider Du Cerceau and the innumerable draw- 
ings and ensravings, which show contemporary early Renaissan— 
ce and high Renaissance compositions. The opinion prevailins 
in Dijon, that this facade was by Hugues Sambin, has nothing 
impossibdle, ° and the more sO, Since on & part. above the 
Sround story the same desisn was retained for 130 years. 

995. See Arts. A2 ond 110. 

Mote 996. See Art. 127% Over the side portals is 1551.-6 
On the Left tower on the Tight buttress In the Lonic frieze 
43 1537. On the Gorinthion frieze of the Left outivess io 4 
ASGi-e-- Ow the TIGht tower on the PrIght buttress and VW the 
Tonite fIrieze Vs ABAL, and 1655 on the Gorinthiaon over Ww. On 
the some frize of the Left outtress Vs 1570, on the contrary. 


Accordins to Lance the facade of S$. Michel in Dijon was com 


oleted in 1537 by Husues Sambin! On the tympanum of the main 
portal: is placed his name. 
Ff. Facades with one central Tower. 

This arrangement of the facade aopsars in France especially 
to have been little favored for the larserechurches. Yet the 
two followings examples from the Renaissance period are to be 
mentioned here. 

Tne rich facade of the Sollesial Church in S. Riquier in t. 
the style of Louis XIT with a square middle tower with terra-' 
ce roof, whose front angles are accompanied up to about the 
last third by small: polygonal: stairway towers with pointed 
spires. 

Not uninterestins although heavy is further, likewise in 
Picardy, the facade of the Churcno at Pont-saint-Maxence on a 
middle tower, at whose ansles the buttress are square below 
‘put above form round angle turrets, terminated above in the 
form of domes, like the tower itself. The front sides of the 
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£724 
buttresses, that project from the small turrets are subdivided 
by pilasters with niches. Tae side aisles with their half s 
Sables adjoin the tower. 7 
Note 997. Tf bustrarteda a Nodrver & Taylor. PYCBKaLES-Vou. o,1) 
b. Style of Marguerite de Valois. _ 

We now oass to the examples from that charming brief trans- 
ition phase between the early Renaissance (style of Prancis I) 
and the high Renaissance (style of Henry II), which we have 
designated by the name of the sister of the king as the style 
of Margaret de Valois. 

Note 998. See Arts. 182, 183. 

1.: Bxamples of the Development of Forms. 
650.° Ghurch at Neuvy-Santour.: 

fhe portal of the Ghurch of Neuvy-Santour (8is. 157 
(1540, according to Palustre), shows a step of development, 
that is already a little clearer and simpler than on the sou-' 
teern transept portal: of S. Hustache in Paris. In the arcade 
crowning it, the early Renaissance already proceeds to that 
step. of nobler and yet fresher simplicity, which the hish Re-' 
naissance directly assumes. 1¥0° (See Arts. 132, 133). 

Note 299, From Golbrort, Ve Encyclopedic a? *rohitecture. 1 
ALE series. You.'2. P\un3B. 

Note 1000. The widddle doorway of the Shurch at V¥rilleneuve- 


999) 


St.--Zeorges shows co further development of this Laeo in the 
sense of the simplified nigh Renaissance. Aoove the entoola- 
ture of the Doric pilasters, which enclose the round arches, 
there rises in good proportions to the Lower part a structure 
of three niches accompanied by Tonic pilasters. Over the wid- 
&aLe and Higher one is a pointed Gaote with holf gooles over 
the sides. Gonsoles aos Va FILS. 157 connect the upper motive 
with the entooloture. The pilasters are fluted, Wm the nich- 
@3 are sheils, and in the orehivolts of the portal arches are 
bouquets of fruits and {Llowers). 

651. S. Martin at Hpernay. 

The portal of S$. Martin on the Church at Bpernay (Fis. 158 
1000) exhibits this harnonious combination of the freshdsess 
of. the early Renaissance with the noble purity of the hish 
Renaissance in a still more perfect way, and it must belons 
to the most charmins examples of this tendency. Accordins to 
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173. 

Perhaps it is best to mention here the series of chapsiss 
with Doric order at the right on the Church at Ghatillon-sur-' 
Indre, which I’ knew only from ildustrations. 

2.° Facades with three Stories. 
653. Ghurch at Vetheuil. 

From the transition period of the early Renaissance to the 
classical phase is to be mentioned the facade of the Church 
in Vebtnenil. It consists of the three story facade of the 
niddle aisle between two small: square towers, that project a-' 
about half their width in front and sidewise. Above the tar- 
se stories taey are connected py narrow passages with palust- 
rades above the cornices. 

Phese snalbhtewersoars sehbirelysplainoandinave only at. the 
‘angles of the two upper stories small. angle columns instead 
of angles.: The ground story occupying the sane heisat of the 
facade is entirely filled by the round-arched portal: with two 
doorways and three niches in the tympanum. A Doric entablat— 
ure succeeds these, extends around the towers and has 4 gable 
in the middle part. In the second story are two twin round- 
arched windows, in the uppermost being three mediallions. f 
The towers are terninated oy two little octagonal temples wi- 
th domes, that have the height of the round gable, which cro- 
wos the meddbé ofibdendgounTae contrast between the smooth sur- 
faces of the ashlars and the sculptured parts, and further t 
the recession of. the niddle part, makes the whole a pleasant— 
ly animated elevation, without the proportions pdeing particu- 
larly good. Sincs the gable roofs of the bays of the side a 
aisles stand at right angles to the middle aisle, their faca-' 
des are crowned by balustrades witnout inclined half sables 
or console buttresses, which adds to the earnestness of the 
composition. The nave of the Church at Vetheuil was erected 
in 1553 and the western portal in 1540. 

3, Pacades with two Stories. 

A further group of church facades in smaller villases arou- 
nd Paris consists of the buildings, for which no towers were 
erected. Perhaps they are influenced by the building of. the 
Chateau at Boouen. They show varying and in part charming s 
steps of the development between the early and hish Renaiss- 
ance, toisrably similar to those on the portals at Troyes and 
in its vicinity. 
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654. Luzarcaes. 

In the Ghurch in the little village of Luzarches, from the 
time of the still. youthful: nigh Renaissance, the middle aisle 
occurs with a steeo gable about one-third pitch. The side a. 
aisles adjoin it with half gables, so that the former rises 
above the latter by about the height of the entablature of +t 
the upper order. At the angles of the middle aisle are two 
orders of. coupled Doric and Ionic half columns. 

Below the entire width is formed by a deep round arch, in 
whose rear wall: Lies the portal. In the upper story a rosé 
window occupies the entire width, and in the plain sable as 
oniy a small: plain round window. The Doric entablature aiso 
extends on the side aisles, at the angles of which are buttr- 
esses wita segmental: gables instead of columns, above the do- 
ors with depressed arches being a round window and a smaller 
one in the half sable. 

655. Bslloy. 

In the facade of the Church at Belloy with gable on middle 
aisle and two half gables, the Renaissance portion is limited 
to the subdivision of the facade between tne stronsly projec-— 
ins buttresses of the middle aisle. 

The ground story consists of the portal: motive, a great ro- 
und window over it and a gable. The round-arcned doorway, w 
with a broad coffered enclosure between two archivolts, stands 
ander a tabernacle with gable, that is supported by fluted c 
columns standind in the ansles. The round-archsd window is 
subdivided py four posts. Before it stands a slender finial: 
as the middle acroteria of the gable, and beset by three Lit- 
tle temples.’ Two similar ones fill the angles. As terminat- 
ion of the facade at the base of the gable a balcony with co- 
Llumnar balustrade projects above the cornice, and projects on 
seven rich and bold consoles, a motive that perhaps served as 
a model: for St. Plorentin. (Fis. 162). 

656. ~Sarcelles. 

Phe facade of the Church at Sarcelles is 2 unified and more 
mature development of that of Belloy. The seneral: subdivisi- 
on is the same, but the tabernacle over the portal lacks a sg 
Sadie.” 

In stead of the round-arched window over it is a rose wind- 
ow as in Luzarches, at whose sides stand fluted Corinthian co 
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£75 
columns as below, that support an entablature extending arou- 
nd the buttresses and temminates them. Like the less steep 
nalf gables of the side aisles, it is enclosed by an antique 
cornice with dentils, instead of the scarcely noticeable nou- 
ldings, which exist in this place on the two preceding facades. 

Palustre believes these churches and also a number of othe- 
rs 100% may have originated under the influence of the Chate- 
an at Boouen and of Jeam Bullant.. The facade of the Church 
at Belloy he even holds to be a work of Jean Bullant himself. 
In any case they have nothing to do wita the Later portions 
of Ecouen, which we alone recognize as assured works of Bulle’ 
ant. They tend more to the style of the second master of. the 
chateau, wno was probably Jean Goujon. 

Note 1002. These are the Shurches of Luzarches, Vilsbe-ka- 
om, Moff~{Viers, Belloy, ViVULiers-Le-Bel, Le Mesnil-Auor, Sare- 
eves, Grosloy ond Goussorinvibbe. (See Palustre, L. Arohitec- 
sure &e Va Renaissance. pe. 248. 

657. Ghapel: of S. Romain at Roucn. 

On the portal. of the Church at Sarcelles, the form of 
the form of the Corinthian capitals recalls those of J. Gouj- 
on in Rouen and the little temples, which form #he finials of. 
the facade of Belloy, and the crowning of the Chapel: of S.°R 
Romain in the same city, whose relation to J. Goujon was men- 
tioned. This is here so much the more the place to discuss 
them more fully, since by their two orders they aporoximate 
to the tyoe described here. ’ 

Note 1003. The facade of the Shuroh of Saveelres near Boo- 


1003. 


wen (widdle of the 16 th century) Has nothing whieh would ven 
call Bul\ant, aso writes A. ae Montargrton. (See Archives ae 
LoArt Prancats. Documents. Vol. 6. De BET. Note 1). 

This charmias work, already represented oy Fis. 54, has al- 
ready oeen frequently mentioned.’ | it is over the passase 
from a great court to the street, built on the uopsr landins 
of a double flight of steps, and it forms properly only the 
tabernacle for an altar, whose lower order encloses the oass— 
age. The treatment of the orders and of the entire elevation 
is so refined and artistic, that we may here gladly see a di- 
rect influence, or even more, a work of Jean Goujon himself. 

Note 1004. See pe 12%, 185, 275. 
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Palustre praises the facade of the Church at Otais (Seine 

et Marne),from the time of Philibert De L?Orne. 
4. Two story Portal: Motive. 
658. xamples in Troyes and Auray.’ 

Here is perhaps the nost suitable place, in connection with 
the group of small: church facades just described, to allow a 
another small. series to follow, which shows a certain analogy 
to them, both in reference to the development of the style as 
weld as in a part of the arrangement. This is a number of +t 
two story portal: motives from Troyes and its vicinity. 

fo sive the doorways a greater importance, they were often 
involved in a composition of two orders above each other. Ff 
The window above was thereby combined with the doorway into 
an important senerali motive, that sometines almost. receives 
the character of a small: church facade, or indeed sonethins 
of that of. a two story triumphal: gateway. At Least six besau- 
tiful: portal: motives of. this kind are found in Troyes. 

The earliest example must be that of S. Andre-les-Troyes, 
puilt in 1549 by Domenico del Barbiere (called Fiorentino); 
the participation of Francois Gentil. v in the design must 
therefore be excluded. Below are two round-arched doorways 
beside each other at the niddle, accompanied by a column at 
the side and two detached, over their continuous entablature 
being two round-arched windows with tracery. BeBorethe upper 
middle column is placed a statue under a canopy; in tae nich— 
as between the outer columns stand other statues. Over the 
entire continuous upper entablature is arranged a beautiful: 
Sable, which in a striking way has a low inclination shown 
oy the Grecian temple, but which is rare in Italy. 

Yote 1005. 1% is Palustre {see Architecture &Ze Va Renaiss- 
ONGe. Pe 268), Who Wentians This portal as the VEBULy Sof The 
wniteda toLents"of wvoth wasters. He even nones Genrtrvy a the 
first vonk. Burt if suffices to read the work vy Abvoe Baoeau 
(Dominique Provrentin, Meworre o LG Soroonne. Paris. 1879, See 
Gazette des Beoux Arts. Vol. 28. ABBAi pe 330) to see that DB 
Ponenrico wos the chief wmoster, and to recognize the Wwportant 
position occupied by Wim. Af One sees, that just im the yoour 
A542 nw which this portal was commences, Domenico assocrarted 


Dimself with his son-in-Low Govrriel Le Povoresu, iw order to 
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aoke the rood screen Wn S. Bustoche ot Troyes, ond the year 
ofter with Jeon Le Roux, called Picard, to undertake the Mous- 
oLeun of Clouse de Lorraine Aw Joinville, then one asks, whe- 
sner LE Was Not This Son-in-Low, who executed with him the p 
porta of S. Andve-Les-Troyes, or whether he wos actually so 
HUsy, That He Wust hove Zesvaned with Gentir. Tn any case, 
One BWOVLA HOt |ve iw referring suostontrially the BZesign %o 
Donenico. 

The preceding wos alreody printed, when we received the bve- 
GUBLFWL work of Koech\in, KR. and J. 3. Marouert ade Vasselort: -- 
Vo Sculpture ot Troyes et dons La Ghampagne perraronale. Bor- 
VS. 1200. We Tina therein oa complete Veriftcartsenosf ttee he- 
ve emphasized position of don\nance of Domenico Prorentino UN 
relation to BY. Gentil. The ovrthors indeed must questrvon (pe. 
298), whether in spite of the existing LPadLtVons, DPowenros 
also actually prachiced architecture. For this one must go 
wto the *Wwportance of the passages of the contract vy then 
for the voods soreen at Troyes, as Swen vy Ao Boveaw (p. 299 
@% Seo.). We See HYowenico --- ond WLS SOn-in=Low Povoress. 4es8- 
Vanoted a8 YMaster WASONS awelhins at Troyes®. Further, “one 
Zor the other and e2ochr of them --- promises to wake ond pert- 
ect vy there trode of mason --- Q rood soreen of stone of Ton- 
nerre --- and they wild ve Held, the sare Wosters Dowenrvoqgue 
onda Povoreou, master im work, cutter and setter of the said 
stones, sccordaing to the fora of she some pourtrayed*--- But 
thot the design Liself wos Likewise oy Domenico Vs evident f 
from the followings passages; -- (Oct. 2%, 154%) “to make Two 
or three avowings for woking The rood screen {row those by wW 
Master Dowrinricoue Frorentino --- (loo. 12, ASA) the Arawing 
for woking the rood soReen --- shot waster Pownrinicgvue vrovught 
Anto this chapter --- (Dec. 10, 1549) %o see the drawing of 
waster Dominiane --- Yond finally (Aug. 6, 4550) --- waster 
Dominicaue, master woson hos wade another arawing --- which 
43 to emoeLlish and enrich the front of the Sarva rood soreen. 

AP seooraing vo the custow of the time, the word “wnason” ot 
ene time Gesisnortes a Wason and ot another oan actual arehite- 
St, one woy be certain, Laat when Ve was ewnployed for Wmport- 
ant artists bike Jeon Goujon or Domenico Frorentino, Vt con 


only treet of prootice aS an architect. Dowenico also wode 
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the Gesrign and exeourted Vt accordingly. & Second SOn=-LH-Low 
of Pomenrico, Nicolas Huront, painter, took port Ww another w 
pork. For Fr. Gentis, see the sowe work, P. 347 CF Seq. 

This buildings cannot have remained entirely without infiue- 
nee on other main entrance doorways. 

The portal. of the Church at Pont-Saint-Marie near Troyes, 
Likewise of about 1550, belongs to this tendency. It snows 
but one bay, below an oval arched doorway withnanvdnanerrand 
outer enclosure of Gorinthian three-quarter columns, and wide 
architrave with panels between the two. Above with a great 
round-arched window with doubled archivolts. Between Tonic 
pilasters, before which as on the middle pier stood three va- 
nished statues under canopies, connecting both stories. Over 
the entadlature as termination a kind of dormer window motive 


with segmental: gable between consoles and foldase, whose char-' 


acter psrmits a thought of the master of tne enclosures of t 
the chapel of baptismal: forts in the Cathedral. Left of this 
is a second similar and somewhat earlier portal with pointed 
arched sindow by the same master. 

On 8.’ Nizier at Troyes the main portal: is built as a two s- 
story triumphal arch between the outtresses. Below are four 
Tonic columns, which accompany two lower and at the centre’ a 
higher round-arched doorway. In the upper story are likewise 
three such arches, that serve as windows, with mulldons and 
round arches as tracery. The entablature of the Gorinthian 
order serves as impost of the middle arch, above which is ar- 
ranged a gable, scarcely connected with it. phe beautiful o 
orders will. be particularly mentioned in the next Chapter.” 

The side portal of S. Nizier, from the time of Henry II, is 
likewise very beautiful and is perhaps somewhat earlier. A 
round-arched doorway between two niches is enclosed by two © 
Gorinthian columns. Above their continuous entablature 4& ri- 
ch round-arched window between two Ionic pilasters with a ga- 
ble, as a second story forms a somewhat narrower notive than 
the lower one. The foliage of the capitals is very fine and 
almost superior to that in the court of the Louvre.’ 

The side vortal of S. Nicolas in Troyes is a somewhat Later 
variant of the main portal of S.:Nizier. xcept that pslow 
arBoDaricnandbabovenaftentonnei pilasters, and niches are arra- 
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arransed instead of the side openings. In the upper story t 
the entadlature continues over the arch. At the middle is d 
developed the upper half of the cornice into a gable, without 
any preparation therefor by returning the entadlature. The 
forms are somewhat more classical in the colder sense of the 
word, perhaps from the time of the smali: gallery of the Louvre. 

The main portal: of the Church at Rosnay 1’Hopital, four ho-' 
urs from Troyes, is also notewortoy. Yet the lower story is 
late Gothic. 

Likewise in Brittany is found a very important. severe, tho- 
ugh Later design of this kind. On the Ghurch of S. Gilles at 
Auray the doorway of the side facade, by a tolerably severe 
accompaniement of coupled columns in two stories, crowned by 
a broken sable with attic, has received a skilfully stepped 
enclosure, whose elevation rises above the side facade almost 
like a transept. 

ec. Hish Renaissance.” 
659. Sporadic Occurrence of Blements of the High Renai-' 
ssance. 

When the Italian Renaissance forms sraduaily commenced to 
penetrate into France, not only the early Renaissance in Mil- 
an had reached its noblest development, but modern architect—- 
ure was passing through its most perfect bloom in Rome contem- 
oorary with Bramante and Julius II. And even if in the first 
35 years of the 16 th century, the Renaissance forms in France 
were either inspired by the yilanese, or made a further devel- 
opment allied to the treatment of forms there, then it must 
not be too surprising, if occasionally in the midst of a com— 
position conceived in Gothic, to see instead of Italian early 
Renaissance forms, those of the high Renaissance already app- 
ear and combine with the French, as for example on the follow- 
ind monument. 

660. Bxample. 

On the facade of the Church at S. Calais (Pis. 152), the o 
pilasters beside the middle doorway by their size and simpli- 
city already belons to the high Renaissance tendency in the 
midst of an early Renaissance composition. 

The Gircular chapel: of S. Sacrament in the Yathnedral at Va- 
nnes has already been described, and it also affords in 
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the most complete manner a proof of. this early appearance of 
sporadic works or elements of the Italian high Renaissance. 

Note 1006. See Art. 50. 

Perhaps here is the place to speak of another work an Brit-' 
tany, no representation of which is known to me, anfortunate- 
ly. In Nantes, Thomas Le Roy (@ Regis) had a very interesting 
chapel: erected from 1514: to 1524, which was torn down with t 
the Collesiate Church, but was repuilt in the Archaeological: 
Museum. The same owner had built oy Antonio da Sansallo the 
younger before 1517 the charming little Palace in Rome, known 
as the Farnesina of Via di Baulari,in the vicinity of the Can- 
sebinwaay- 1 fhe chapel is ascribed to Michel: golombe.: 

Note 1007. See Suillorwin, L* Abode, WW Archivio Storico del? 
Arte. Rowe. Yeor 1889. gp. ASL. 

In tarse different ways must the forms of. the high Renaiss-' 
ance have appeared in churca architecture as here described. 

1. By a vartly direct study of the antique monuments of 
Rome.’ 

3. By the study of the design and models of Bramante and 
ais successors until: 1547 for 3. Peter’s Shurch in Rome and 
Italian compositions in the high Renaissance. 

3. By the increasing influence of Italian forms of Braman— 
te’s style tendency on the Gancellaria in Rome, and of tne f 
forms of his last manner, upon the arransement of. the French 
Renaissance. 

1. Tendency of the Roman School. 
661. Tomd Chapel: at Anet. 

There must be few works of that time on which the character 
of the high Renaissance is more expressed and more completely 
executed, than the facade of the tomb chapel: of Diana de Poi- 
tiers near her Ghateaw at Anet. (Pis. 159 1008) . The inpres- 
gion of this architecture appears somewhat more decided than 
staat of. the Ghateau chapel: by Philibert De L(Orme there. The 
scale of the pilaster order is larger, and the treatment of 
the details is different. Oornices and architraves have few- 
er members, out are executed with great precis@on and sradua- 
ted with much refinement. piana died in 1566 and De L’Orme 
two years later. Have we altogether a work of the latter be- 
fore us? ust he have worked as architect of gatherine and 
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after the fald: of Diana still for her or her heirs? Or do we 
stand pefore a work of J. Bullant? We cannot decide all the- 
se nere, 100% 

Yote 1008. Frow Bu Gerceou. Les PLus Bxcellents Bastiments 
ae Brance.e. Yor. 2. 

Note 1009. In the year 1566 was completed the masonry of 
rhe chopel. The Aescriprvrr,1on of the Lacking woodwork of the 
root ang of the tomo of Diane de Poitiers Vs StL preserved. 
See Arehives Be. Lars proncois, 2 nd Series. Vou. 2.(1862-4 
ABB). PD. 372. 

The architect manifests a preference for the attic form. Ab-' 
ove the four internal doorway motives rests 2 sonewhat narro-' 
wer attic of square form, over which is a second asthe sae a 
aor a better understandings fas deen added in Fis. 160 t 
the ground plan of this chapel. 

Note 1010. From Du Cercesu. See Note 1008. 

662. S. Nizier in Lyons. 

Of special interest is the facade of s. Nizier in Lyons, w 
which is ascribed to Philibert De L’Orme, and that was unfor- 
tunately carried further than is shownwiteiiinker ae ee A 
portion of this has been removed and the facade completed in 
modern Gothic style. 

Note AOiie From Ghopuy. Tae work Joes wort give the name 
of the author, out ony Zesianartes.-- Sx-officier au EENLS W 
waritine. Voyage pritrtoresaque dons Lyon ancien et woderne. 
PL. 3. Paris & HPYONS. 1834. 

Now remains only the great niche in apsidal: fora, in which 
is the middle doorway. In contrast to the snall scale of the 
Zothic details, the remainder of the facade now appears some— 
what clumsy and tasteless. Tne gable over the enclosing arch 
is no longer conplete in suitable proportion to the latter. 
gut if one returns to the original: composition, the purpose 
becomes entirely clear. 

Two points age to be particularly emphasized here:--' the 3 
Sreat niche never occurring elsewhere as tne principal motive 
of the facade and the imnediately recognizable fact, that the 
naster waS acauainted with certain designs fdbrithe facade of 
%, Peter im Rome, and desired to give here 4 reduced recollec- 
tion thereof. And he had indeed conceived a composition in 
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which occurred great and ina orders, one with and the other 
without pedestals. (fis. 18 1012) ,. 

Kote 1012. Purrther see Geywerler, HR. von. De RS 
en Eniwtrfe fur St. Peter etc. BW. {Qe BAS Toye he aes 
3, PL. AB, FS. Le 

The recession of that facade corresponding to the side domes 
has further been retained ners, as well: as the projection and 
the bold treatment of the angles. Tnstead of the towers at 
these places, he has peen satisfied to approximately repeat 
the subdivision of one of the buttresses, as also at abd— 
out this time Antonio da Sangallo did in a design for Ss Gio0- 
yvanni dei Faorentini in Rome, which we reproducedin Fis. 164." 
The Doric order is here employed for the exterior as in all: 
designs for S. Peter’s pefore Michelangelo. And as men ende- 
ee to arrange a great arch in the middle-of the facade of 

'Peter’s, go has the architect in Lyons constructed o 
nis strikingly great portal: nichs. In the previously mention- 
ed Fis. 164 is also retained a great arch motive. 

Note 1013. See tee same. PL. 20, PALS. TT, Pe. AL, FYE 4, 
and PLe AZ, PIS. 1. 

Mote 101k» See the some, PL. 31, FES. 1 and 2, PV. 35, 
PIGS. 1 and 2, PL. 36, PV. 3%, FA. 4 Plates Ai, A. 

The year 1542 as the opropable date of this facade cannot be 
far from the truth. On bhe guthorsnhip of De L’Orms, see Arte 
152.° Without being exactly probable, such a possibility can- 
not now or absolutely be rejected. 

663. Nogent-sur-Seine. 

Of the purposes of the church architecture of the high Ren- 
aissance many tokens may be ootained in Nogent-sur-Seine on 
an addition to S. haurent, Like a chapel. It has three round 
arched windows treatedias ana arcade, with tracery between Ssq- 
uare projecting pilasters, whose entablature has a nodilidon 
frieze and is crowned by a paLustrade and finial im obelisk 


form.” 


The imoost is formed by the entablature above small: Corinth— 


ian pilasters, and the wide archivolts are stepped and sculp-' 
tured with fine ornaments. fhe members already exhibit the 
simplicity and the proportions of tas classical phase, but a 
are still: freely animated. 4 
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664. Troyes. 

Purther on 8. jean in Troyes, where the chapel. first exhib- 
its the so-called “minaret”, a Doric-like pilaster order with 
diamond pointed panels: instead of triglyphs in the spirit of 
the high Renaissancs, good tracery and 4 balustrade in whica 
the early Renaissance appears. 


3. Beginnings of the Type of the Roman Basilica Pacade. 


One might readily be inclined to believe, that the type he- 
re mentioned first occurred in France in the 17 th century. 
Tt is therefore worth while to show, tnat already a century 
sarkier it sometines floated in the minds of architects, and 
they began to employ its elements as orders of pilasters or 
of half columns.’ 

665. Ground Story of the Facade at Mesnil-Aubry. 

A perhaps still. earlier attempt, a pilaster facade in the 
high Renaissance style, is shown by the Church of Le Mesnile 
Sabteecs ae It is three-aisled. The tower stands before the 
Left side aisle; the risht is connected above the ground sto- 
ry by a slightly convex half saole wall: with the entablature 
of the second of the three orders, that stand before the mid- 
dle aisle. Judging from photographs, the Doric order of the 
ground story alone appears to date from the time of the high 
Renaissance. Four fluted pilasters subdivide tae ground sto- 
ry corresponding to the middle aisle into two narrow side ba- 
ys with niches and a broad middle one, in whose lower half 1 
lies the round-arched portal, above which extends the impost 
cap of the niches. In the upper is arranged a round window 
for the entire width. 

Note 101b. According to Magny, L. (yes Virtroux de Kontmor- 
enoy @% GZ EcOVUen, pe. GA, Poris, 1888), the Shurch wos reourht 
onew Vn. 1582 a8 the northern side aisle. The ground story of 
she wiadble aisle seems tO ne to ve certainly Older. 

On the right side aisle, at the outer angle is a putiress 
formed as a Doric oilaster; instead of the doorway is arrans— 
ed a tabernacle motive with pointed gadle, over it being ar 
round window with acquattefeble, On the middle building the 
Doric entablature wita triglyphs and metopes extends without 
returns. The form of the capitals has something bizarre, wh’ 
ich we shall see on the middle doorway in the rear wing of it 
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the Chateau court at Beouen, and have already recosnized on 
the altar of the same chateau by Jsan Goujon as an influence 
of Michelanselo. (Art ..140). A row nf leaves decorates the 
neckins of the columns, on the echinus are drops instead of 
the beaded astrasal, and the very high abacus has a middle r 
rosette and other leaf motives at tae sides. Here appears to 
exist rather the influence of Jean Goujon than that of. J. Bu- 
liant.- 

666. Designs for the facade of the Ghurca of the Sorbonne. 

The two designs for the rebuilding of the former Church of 
the Sorbonne exhibited in the year 1553, put not executed, t 
that Albert Lenoir thousht tocbe the works of an Italian, ex- 
hibit three stories below a stesp Sable with Doric, Ionic and 
sorinthian half columns with returned entabdlature and side p 
pilasters, which subdivide the facade into three bays. In 
one design a fourth bay adjoins the tower on the left, which 
terminates the third story as a round domed structure. Int 
the second design the Ionic order is replaced by caryatids a 
and the Corinthian by vertical band-like panels.’ : 

The sSround plan of the second design shows a tendency alli- 
ed to the tomb-chapel of Diana de Poitiers at Anet (#is. 160) 
and to the last ground plan of Serlio at the close of his fi- 
fth Book on the Temple. The influence of the niches, as Bra- 
mante employed then in the jesign for S. Peter’s, is still r 
recosnizaole. 

3.° Ghurch Facades with theee Orders. 
667. Transept. at St.-Florentin. 

In the Church at St--Florentin, of whica only the choir and 
transeots were built, the norta facade of the Latter presents 
an interestins example of treatment with three orders. AS 
mis. 162 2046 shows, these are pilasters here, and the facade 
is flanked by two small polygonal: towers instead of buttress- 
ss. The subdivision of three stories and the steep sable is 
sufficiently clear from the Fis. Tae peculiarity of this fa-' 
cade consists in this, that one might place its composition in 
the time from 1535 to 1550, while accordins to an inscription 
it was pegunm in 1611; at least we saw on the portal the words:- 
“Besun May 8, 1611 and June 16137. 

Yote 1016. Brow Berty, A Lo Renorssonce OMUMENLOLS. Vove.t. 
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Yote 104%. On ao capitol of the southwest pier of the cross- 


Sing is the Bote of 1616. The western enclosure of the chap- 
ey im the Tight transept Ve of 1629, white the northern side 
of the sane chapel Vs of 1539. In the norrtheost chapel of % 
she transverse aishe Ve an altar in the forns of the early Re- 
norissance style of Francis 1, out with the agate of 1625. 

This sort of return to the forms of the carly Renaissance, 
at the beginning of the 17 th century,has already been menti- 
oned.- Since in the interior of the church certain parts 
were constructed in 1536 and 1539, it wouid be conceivable, 
that the design of the facade was then decided on, and that 
from sone feeling of regard for its author, it may agave osen 
retained. A different explanation might be more correct. Tf 
The facade was mercly treated by bosses in the rousa, was DdUu- 
ilt, and perhaos certain ornaments of the ground story were 
carved perhaos in 1570-1580, while the final: completion was 
only besun in 1611." 

Note A018. See Avt. 226. 

Similar things occurred on many buildings of. that time, ev- 
en on the Louvre in Paris. 

The following variations are found: --' 

Phe Lowest entabdlature with modilldons in tae frieze is ve- 
ry sood, especially the profile of the latter and the leaves, 
that cover them. The Corinthian capitals ars somewhat lean 
out good, and they seem to me more animated than in tne court 
of tae Louvre. Gharming are the tablets for inscriptions de-' 
tween the capitals. On the piers of. the portals, the ornamée- 
nts are conceived as in the time from 1540A1550, out are rade, 
oartiy executed in the character of those of 1611; 1019. sisgo 
those of the frieze. On the contrary, much petter are the a 
mask heads and rosettes in the archivolts, and tae low relie— 
fs of angels in the arch spandrels. 

Kote 1049. They are better on the south portal. 

On the other hand, in the second order the details are as 
if by a French Buontalenti of the time of Louis XIII, and ev- 
erything becomes still heavier in the fourth story.’ 

668. S. Bierre at Auxerre. 

Seecial: mention is deserved by the facade of S. Pierre at 

Auxerre, that has three orders (one Ionic and two Corin=- 
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Corinthian) pefore the giddle aisle, while before the side a 
aisles above the sround story two steep half gables are encl- 
osed only by a small: inclined cornices extendins to the corni- 
se of the second order of the middle building. These nalf s 
gables are entirely plein; only a round window with square 
enclosure, sesmental: gable and Bide consoles project therefr- 
om as @ termination of the same bays in which are the doorways 
of the side aisles. Above these half gables in their planes 
and outer halwes rise buttresses to half the height of the a 
upper order, ending with sesmental: gables, and ornamented by 
niches and a frieze with garlands. Thence rises a fiying but- 
tress crowned by a small: arch, to the middle heigat of the t 
third order. 

Note 1020. See Art. 226. 

By the subdivision of the middle aiste with its two side b 
bays and the middle bay of about twice the width, tae same be- 
longs to the group of theses portal-Like compositions, that m 
may oe found in Figs. 315 to 317. Excepting that as in Beou-' 
en and Anet, the pairs of columns in the side bays are connec— 
ted by a continuous entablature, but in Auxerre each column 
has its broken entablature. Theredy are produced four contin- 
yous buttresses, each composed of three taree-guarter columns 
above each other, whose elevation is richly animated by the 
projections of pedestals, capitals and sntadlatures. A rich 
perforated ani straight continuous palustrade temminates the 
third story, above this a gable-like structures crowns the fa- 
cade and conceals the roof. It consists of a round window in 
an attic with pointed gable with the widta of the lower midd- 
le bay, and rich side consoles, vases etc. at the sides above 
the narrow Days. 

The orders are fluted and so severely treated, that one mi- 
Sht almost place them in tae time from 1550 instead of 1623. 
In the side bays may be seen three niches with osse sables, 
sesmental and pointed gables. In the niddle bay below is the 
round-arched doorway, in the second story 4 pointed-arched w 
window with triple tracery, and in the third story a round-ar- 
sched window wita similar tracery. 

The angels, seated in the arca spandrels, on the contrary, 
show from story to story tee fouis XTIT character expressively, 
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so: that the date of 1623 day denote the beginning, and that 
of 1653 the completion of the building. The Tonic pilasters 
of. the side aisles bslons to a somewhat higher order than th-' 
at of the middle aisle, and like the side doorways, window nb 
niches and garlands, have the character of the time of Phild-' 
pert De L/fOrme.’ 

This facade presents an entirely special charm. The happy 
relief and the oroud continuous elevation of the taree colun- 
nar orders imparts to the composition the distinguished orna- 
mentation of the high Renaissance, on the one hand animated 
by semi-Gothic reminiscences on suitable even if subordinate 
places, on the other being orincipally terminated by the bold 
relief, and the crowning vases of the well: treated and gradua—' 
ted gable siructurs.: 

4.° Other Church Facades. 

Here must ve gentioned the beautiful and well: treated port 
ico on the right northern side facade of the Ghurch at hiviil- 
Liers, which projects likea small chapel. Two columns before 
pilasters with Doric entablature and Leaf caoitals, in the s 
style of those of the Tower of Winds at Athens, enclose the 
recessed round-arched portal: between two niches with sesnent—- 
al: gables. Om the side facades stand each two buttresses tr- 
eated as pilasters with broken entabbature, to receive the t 
thrast of the coffered tunnel vault, which orojects at poth 
sides above asrow of consoles. The building appears to de f 
From the time of dean goujon’s altar of tae chapel: of the Ca-' 
ateau at Boouen or of. the portals of Anet. (Pigs. 187, 108).° 

669. S$. Clotiide at Andelys. 
) On tbe transept fac agiet the Ghurch of S. Clotilde in Gra- 
nd-Andelys (#is..163. =) in the style of the high Renaissa- 
nce, the composition remains that of the French churches aft-' 
er the 12. th and 13 th centuries. In tne sround story two r 
round-arched doorways aré beneath a common great round arca, 
in the upper story follows an arcade, which repeats the trif- 
oriun externally, connected with the great rose window above 
and fills a round arch, that corresponds to the entire width 


of the transverse aisle. Phe dbuttressestat both sides were _ 


replaced by coupled columns, tnat enclose niches. The sround 
story is at the same time one of the richest examples of the 
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high Renaissance. The apper half therefore only appears more 
quiet and simple, since it was not entirely completed, as the 
posses intended por the carvings the ornament are stild left 
plain here.’ 

Note 102i. Brow Rouyer, BE A. Dorcel. Yous. 1. PL. 28. 

This facade is such a rare specimen in French architecture, 
that something must be said of the architect, whose name is 
unfortunately unknown. In any case he was one of the most in- 
portant masters, worthy bo be placed on the same plane with 
the five great French masters of the high Renaissance.” Like 
Goujon, he had studied the best masterpicces of Italy, and to 
judge of the innate art, such as the six caryatids inserted 
in the architecture and the capitals connected with them, he- 
re appears to stand the work of a master, who was both archi-' 
tect and sculotor.’ 

As on the altar of Goujon at Chantilly, Fis. 187, the prop-' 
er architecture is very severe, while in the decorative parts, 
such as the cartouche work, the freest fancy of the bizarre 
tendency apoears. The four female caryatids on S. Clotilde 
at Andelys, which support the round arches of the doorways, 
and the two male fisures, that bear the common arch over the 
batter, combineisomething of the correct and dignified pose: 
of the good French statues with the reanimated antique nobile' 
ity, such as repeated in the painted caryatids of Raphael: in 
the hall: of Heidodorus in the Vatican and in those of Jean G 
Goujon. It is interesting, as in the sculptures of. Goujon on 
the doors of S. Maclou in Rocan, to meet on this church in N 
Normandy with something of the influences from the oainted f 


figures of Raphasl.: ; af 
Two of the female caryatids are so fins, that one will be 


tempted to think of Jean Goujon. Tne profiles and the propor 
tions are better than in the court of the Louvre. In the gr- 
ound story the lower half is finer than the upper, accordins 
+40 which the architect no longer supervised the execution hin- 
sslf.: Even the niches have coffers, whose refinement recalls 
those of Villa Madama near Rome. Internaliy the treatment of 
some capitals recalls those of Sansovino. 

Barcel: speaks in reference to this Caure of the impor- 
tang works of the school of Normandy, that one finds in the 
region of Vexin Normand, aad ae names among them the western 
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185 | 
portal. of the already described Church of Vetheuil. (Seine and 
Oise) of 1533-1550, and the facade of the Churca of Gisors.’ 
On our part we aave proved, that Jean Goujon introduced the 
high Renaissance into Rouen., (Art. 139), and was the earliest 
French master in this style in Frauce. 

Note 1022. See Rouyer & Dorcel. Vol. 1. p. 33). 

We do not venture to ascribe this church with certainty to 
him. Yet from it all: results, that we here find ourselves in 
an atmosphere of Goujon. Les Andelys la@es not far from Rouen, 
wnere ne worked for a long time, and not far from Gisors, wh 
ere occasional reflections of his art are visible. If. docum-' 
ents are found later, that attribute to him the project for 
this buildings, we shall: not be astonished therebdy.’ 

The dates of 1540 and 1560, that are found on the painted 
Slass windows of this Church must tolerably correspond to the 
time in which the architecture of this chursh orisinated, and 
must have been executed , at Least their lower nalvesw: 1929,. 
This would entirely correspond to all, that we know concerning 
Jean Goujon.’ 

Mors? 1022. Barcel (p. BA) refers to The eand around the © 
sovunns of the wuoper story os aM Undication, thar this part 
MUSst possrvorly hove originated after the oegdinnrvng of the Wi- 
Leries wn 1dG4. Burt the enrtire choracter of taLS vwpper part 
LS Aooridealy sonswhort Voter thon hort of the Lower nalf. 

670. Church at Gisors.' 

The very imoortant facade of the Church of Ss. Gervais and 

Protais at Gisors exhibits both an interesting and beautiful: 


example of nearly alii phases of the development of the Renais- 


sance from the introduction into late Gothic to the overrich 
high Renaissance. The left tower was still begun in late Go- 
thic in the width of the chapels and external: side aisle. © 


1024: 


Corresponding to it on the right side was the right tower, 
sonmenced at the time of the richest high Renaissance in 1558, 
and built 2.1/2 stories high. Tae space between the two tow- 
ers is subdivided by bold buttresses into three intervals, t 
the wider middle one corresponding to tins misdle aisle and t 
the others to the two inner side aisles. 

Note 1024. See in the fFov\Lowrng on tae orders on this Ghu- 
roh the aesoriprtion of the same. 
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At about half. the height of the facade, these three parts 
are spanned by round arches, whereby are produced hish niche-' 
like recesses, in which are recessed the portals of the aisl- 
es. Over the middle round arch is turned a segmental: arch 
flash with the front of the buttresses, that forms a tympanum 
in front and supports a terrace. On the latter projects a k 
kind of logsia like a triumphal arch, as if for the dispensing 
of the blessing, freely between the buttresses. At this hei-' 
Sht and above the rignat side bay is constructed merely an ar- 
ch, in order to conceal: the recessed roof of the side aisle. 
On the contrary, over the left bay is buiit a plain wall, wa- 
ich at the height of the belt of the bell story of the adjac— 
snt tower is terminated by three niches with figures, pilast—' 
erg and medallions beneath a sable. 

All: these members are sculptured with rich ornaments, in D 
part excellent and frequently sharing tne influence of Jean 
Goujon. Occasionally are they superior to those of Lescot in , 
the court of the Louvre. Pilaster panels, friezes, panels, . 
tympanuns, archivolts, coffers, consoles etc., exhibit throu- 
Shout the rich imagination and art love of the leading archi- 
tect.’ | 

The previously mentioned analosies with tne style of jean 
Goujon struck me so forcibly in ay two visits to Gisors in 
4884 and 1895, that each time I noted the parts where I noti- 
ced them, My notes of 11 years apart almost entirely agreed 
thereon, and I’ mention the foliowins olaces: --' 

Externally:-- on the middle pier of the main doorway, the 
small. figures in the niches below the earlier statue of the 
Madonna are in the style of Jean Goujon. 

The scrollwork on the lintel: of the doorway is similar to ; 
the school of J. Bullant. | 

The figures in the arch spandrels of the niches over the 
doorway are in the Goujon style. - 

The sriffins in the frieze of. the tabernacle correspond to | 


ie i 


em aly 


the sriffin frieze on the tomb: of Breze in Rouen.’ 

The pose of the dreaming Jacob recalls that of the Nymphe 
of the Seine by Goujon and of his Diana at the fountain of 
Anet, also in the characteristic position of the feet. 

The outlines of the winged figure in the round-arcnosd trian- 
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191 , | 
triangle at the left recalls the outlines of Goujon’s Caryat—- | 
ids in the Bouvre, also in the clothing and in the fisure is 
something of his style. 

RBerhaps there is one more figure on the right in the lunet-' 
te a distant recollection of the figure of a prophet jy Gouj- 
on in Hcouen.: 

Internally:-+ On the pier of the tower forming the corner : 
in the church, the external Corinthian order is here enployed | 
as a fluted pilaster in the grouping of the Rhythmic bay. f 
Phe foliase of this capital: is very fine, as in the court of : 
the Louvre or om the capitals of J. Goujon in S.° Maclou at. 
Rouen. On the crowning of the niche of this Bier cocur palus 
in the style of Bullant and of Goujon. On the cornice of th- 
is order is a doubled seison in the style of Goujon in the ¢ 
chapel: of S.° Romain in Rousn.’ | 

On the base of a pier inside, the crowning of two mouldings | 
of unequal: heisht is according to the same principle as below 
3 cornice on the same chapel: of S. Romain. 

The arches of the organ balcony (after 1569) likewise recall 
the Latter chapel.’ 

A mask head beneath the vault of the new tower (after 1558), 
whose expression recalls the Caryatids of Goujon. 

The forms of the legs of the figures on the same rood screen 
strongly recall: those of Jean Goujon, and likewise certain o- } 
portions of the costume recall: the Empire style, as this alr- 
eady is Frequently the case for Goujon in the waists. The f 
frieze recalls that of Goujon on the tomb of Breze at Rouen.’ 

The two angels over the pointed arch, that leads from ths 
Low choir into the Maria chapel, likewise belons to this ten-' 
dency.” 

On the other hand, the researches of Leon de Gaborde in ths 
archives of the church here produced a series of dates, from 
which it results, that this alliance in style with Goujon can= 
not be referred to models or designs by that master, that we- 
re only executed oy the Grappin family. For example, the st- 
one for tae rood screen was only obtained ia 1569, thus about 
7 years after Goujon had left France. Therefore Jean Grappin, 
to whom the parts belongs, where taese analosies occur, must 
nave been 2 direct pupil: or a zealous admirer of Goujon.’ 
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Phe resuits of the researches of Jean de Laborde ane as fo,- 
lows; --' a 

Robert Jemel: succeeded nis brother-in-law Pierre Gosse and 
had charge of the building until 1520.° 

Robert Grappin (also Grapin) already worked in 1521 as scul- 
ptor on tae facade. In 1523 and the followings years in refer- 
ence to works supervised or executed by hia, he is termed “mn 
“master mason of said church”. In 1547 he repaired the inju- 
ries to the nave by a storn. 

jean Grapoin, Robert’s son, worked from 1539 to 1580 for t 
this church, indeed: -- 

1539, for the great portal a Madonna, S. Michael: and other 
fisures. | 

1542, other fisures for the vaulting of the portal. We fi-’ : 
ad further the followins statements. 

1559, completion of the nave and corner stone of the sreat | 
tower. 

1569, selection of stone from Vernon for ths rood screen. | 

1572-1573, was built the chapel of Nicolas de Gomachere. 

1575-1575, the stone font and the stairway to the tower 


— = 


were constructed. 
1580, Boaquet was appointed his successor. 
Note 1025. Bee Lonce, &. From 4e Lovorde, G. & Leon. poou 


ments Weaits tives Ges archives be S. Gervais et S. Protois 
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ae Qisors -- WH Annoles Archagologiques. Vol. Q. 

1552-1553, Pierre de Montaerault is also found employed on 
the buildings of the church of Gisors. In 1555 he is designa- 
ted as “master conductor of the work of the caurcha”. ee 

Note 1026. Lance, A. Dictionnaire. Vol. 2. p- 142- 

According to these statements, what was said in Art. 178 in 
relation to the Grapin family is justified and to b¢ extended, 
since the statements of Leon de Laborde, with which I was not 
then acquainted, deserve entire credence. 

B71. Analogies in Spain and Italy. - 

One here stands before a somewhat allied stage of developa- 
ent of the style, of imagination and of treatment of dstails, 
to. what he sees in the beautiful: “chief sacristy” of the Cata- 
sdral of Seville, before an influence of the furtner develop—' 
ment of the school of Bramante in ilan and Como. Likewise 
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with the “Hospital: de Santa Cruz” in Toledo, where the influ- 
ence of the Plinius Honument and of the Porta della Rana of 
the Gathedral of Como is palpable. 

In the proportion of the recessed motives or of the deep a 
and narrow recesses with soft. modelled beaded astragals etc., 
one might think of the treatment of certain enclosures or de— 
tails in the court of the Palace Marino in Milan. 4 part of 
this system is based on forms, that may be seen on the echin= 
us of the pier capitals of the court of the Oancellaria, and 
which once existed on the antique monument near S. Adriano in 
Rome. 

672. Other Examples. 

So far as it is possible to judse from the representations 
and descriptions, the facade of the Cathedral: at Auch should 
be regarded as at least a composition of the high Renaissance, 
even if the tower be ascribed to Gervais Droust, “master arc— 
hitect of the city of Toulouse and sculotur of the kins”, who 
must have completed it in 1672, and have besun the construct—- 
ion of the rood schkeen in 1661.° for on the other hand, the 
inscription of 1560 on the base appears to sive the name of 
the architect designer of the facade. 

The facade of the Gathedral: of Auch has two rectansul- 
arc towers with three stories in each. Only in the sround st-' 
ory, that forms an open vestibule of taoree arches, are they 
connected in their front plane.’ In the second story the mid- 
dle aisle with the rose window recedes by about half the dep-' 
th of the tower. Only in the fourth story do they rise enti- 
rely free. By these variations is produced an imposing effect. 
Bven if with later idea of composition with the half columns, 
rhythmic bays, arches and niches, belongs to the spirit of te 
hish Renaissance.’ 

Note 1027. It Vs velieved that the plans for the new church, 
besun WW 1489, were vy Mathias Boguanoult, orahitect fron To- 
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UK GANS. 

Lance: 1929 Sives a series of statements relating to the suc— 
cessive masters, which follow here:--' Meric Boldoyte, from 1 
1536 to 1547, designated as “master of the work”. (Indeed the 
father of Bierre Boldere). -+' 8etween 1530 and 1567, Jean de 
Beaujeu worked on the Cathedral, and in 1547 became architect, 
successor to Boldoytrs. 
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Note 1028. See ris Prlortrionnaire des Architectes Francais 
wUnaer the nanes of the Afferent arehitects. 

According to the inscription on the base; “Jo. d. Beaujeu, 
architect, made in 1560 A.D.”; one is right in assuming hin 
to nave oeen the designer of tne facade. 

Pierre Boldere or Boldotrs, master mason and architect, was 
successor to Pierre (?) de Beaujeu. He was in office in the 
year 1537. Jacques Belansge died in 1598... He is believed to 
have been successor to Boldere. Souffron (Souffroni) built 
in 1599-1609 the new aose and altars. In 1629 Jean Gailhon 
went from Paris to Auch to take over the control of the works. 

Further to be mentioned are:-- tne former Ghapel of the Go-' 
ldsmiths in Paris, bdesun in 1551 and completed in 1556, ascri- 
oped to Philibert De b’Orme, taat must have been erected by F 
Francois de la Flanche and Jean warchand.: 1922 

Note 1029. Lance, A. Fol. 1. pe Ay ALA’ 

Accordins to Palustre, tre purity of the lines of the choir 
of Notre Dame in Ga #erte-Milan (Aisne) is worthy of Phildbe- 
rt Ds L’Orme, to whom he attributes it. In Diepos the exist— 
ing Protestant Church must date from the time of Henry II or 
Henry III. The right transept of S$. Pierre at Dreux must be 
from about the date of 1570. Minaily the facade of the Chur— 
ch at Granville as well. as that of the Barefoot Friars in Pr- 
ancnoe-Comts, appsar to present interéestins arransenents. 

5. Churches of Brittany. 

Some monuments of Brittany may oe mentioned here, which fora 

a toleraply independent and individual national group. 
673. Pilsrimase Ghurches. 

As Palustre correctly remarks, tae custom of piisrimases in 
Brittany aas developed many peculiarities. One often finds 
a rectangular termination of the choir, few side chapels, three 
aisles of about equal widths and heishts, separated by slender 
columns, with rich wooden vaults beneath one roof. At the w 
west end is frequently a slender tower. On the south side a 
and usually projectins are a rich portal: and a monumental: sa-' 
cristy. In the adjoining churchyard is found a tomb chapel, 
one or mors ossuariss -- sometines termed “reliquaries” and 
shaped after tae model of reliquary shrines --' further a Mt. 
galvary and a Sreat fountain. To this rich sSroup: of buildings | 
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one generally enters throusa a gateway like a triumphal arch, 
as in Saint-Tresonnsc and Sizum. 

Not unskilfully composed and attractive is the facade of t 
the Church of Guimilien near Malaix. 

Here prevails only as the sole notive an antidneisable on 
fluted three-aguarter Corinthian columns, whéch enclose the 
richly stepped round-arched portal with great keystons-conso— 
le. Above this low gable follows an entablature and without 
disturbanes, the steeper roof gable, in whose tympanum stands 
a tabernacle with segmental: gable and statue. At both sides 
of. the facade are strons diagonally set buttresses, treated 
more in the spirit of the finials in Como and on the Gertosa 
of Pavia, than as elsewhere usual: in France. Open tabdsrnaci— 
es with dome and lantern crown them, while a third and bolder 
one, with doubled lantern, terminates the gable and bestows 
a pleasing unity on the whole. 

Abtractive in appearance is the side facade of the chapel: 
in the churchyard near the Church of Tregonnec, with two sto- 
ries of classic severity. Below stout columns pefore the 
piers of the windows, whose series forms an arcade. Above 2 
are niches with shells instead of windows. At the middle and 
skilfully connected through both stories is the portal. At 
the ends the members extend around the bold diagonal butitres—' 
ses, and then are skilfully terminated by suitaole tabernacl— 
es. The whole exhibits a peculiar combination of classic re- 
pose and richness with a somewhat wild and dry fancy.’ 
Further to dé méntioned is the Chapel: in La Roche 030 with 
a square and half projecting niddle tower, with two low stor-' 
ies above the balustradeg navins a cornice-like effect, and 
9 slender pyramid accompanied by Sables and finials, the who-' 
ie with happy outlines. 

Note 1020. These three places noned L. Roche im Brittany. 
Representation Wa Nodrtier & Taylor. Vol. Bretagne. Il. 1. 

674. Character of the Style. 

Partly comoslied by the use of granite was the necessary s 
simplification of the forms, partiy as 2 result of national 
oeculiarities of Brittany, certain members are conceived in 
the style of Francis I, but have an appearance recalling Hin-' 
doo architecture, for example, certain buttress like finials 
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attached to the wall: of the Church in Tresonnes, as well as 
a holy water stoup externally on the ossuary, the finials and 
Sables of the latter. At other places one misht believe that 
he bad a Roman monument of the last period of decadence befo- 
re hin.’ 
B75. Calvaries.: 

With the peculiarities of church architecture here are also 
the calvaries, that stand in the churchyards near the church. 
The severe sinplicity of the only boldly outlined substructu-—' 
re is only sontrasted with the richness of the fisures, that 
in high relief or free in ons or two rows above each other, 
surround the foot of the cross, and alone make their sroup bd 
dbearable. The cross is sometimes formed as the trunk of a 
tree or a column with branches chopped off, not crudely rea’ 
listic, but as Bramante did in Milan. from the trunk grew s 
skilfully outlined consoles at one or two heights to receive 
the figures, which stand nearebhthe crucifix. In Tresonnec 
the erosses oistheorebbers each nave their separate olain and 
somewhat lower column. 

The Mt. Galwary of Guimiliau is octasonal, accompanied by 
four piers connected by arches with the nucleus.” 

Palustre gives for the nore important of these structures 
the followins dates, that we are not in position to check; -—~ 
Sizgun, 1588; Pencran, 1594; La Martyre, 1629; Ploudry, 1685; 
La Roche Maurice, 1640; Guibiliau, 1648; Lampoul, 1667; the 
most beautiful one at Thesonnec, described by us, he appears 
to place in the time of Henry III. 

gd. Ase of. Henry IV, transition phase and bedsinnins 
of the new period. (1595-1624).: 
@f the ase of Henry IV, as we have desisnated iz, 8031 itats 


the transition phase of 1595 to 1625, that is here considered.” 


During this we see the Gothic mode of treatment pass throush 
its last forms and disappear,and the new period appears comp-' 
lete.° 

Note 10381. See Art. Arar. 

1.° Character of the new Period.: 
676. Introductory.- 

At the entrance of the second period of the Renaissance, t 

there rises before us the facade of S. Gervais in Paris. Al- 
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Already in the year of its completion none other in Prance or 
Italy was held to be comparable touit. The entire 17 th cen~ 
tury showed this admiration, and in the followins one even V. 
Voltaire was full of the same inspiration. 
On the facade of S.° Btienne-du-Mont in Paris, the official: 
Prance of the Renaissance took leave of the Gothic. It was 


the last attempt made to employ both scales of composition be-' 


side each othsr without. a common fusion. Men saw that the i 
ideal of old Rome could not be united with toe Gallic-German 
individualization of each separates memoer.- 

The reply to the problem there studied was the facade of S.° 
Gervais.’ Here Salomon de Brosse save the programme of the gs 
style tendency of the new century, clarity, unity, magnitude. 

After the attainments of the 16 th century, French senius 
and Prench reason experienced the need of brinsgias clearness 
into the newly inherited treasures, to recognize their innate 
value, and to employ them methodically in accordance with ta- 
sir innate laws. This was a great part of the programme of 


the 17 th century and of the second period of the Renaissance. : 


Whoever follows attentively our description of. the facade 
of S. Gervais will: recognize, that we have not erred in our 
decision as to the position of Salomon de Brosse, and that he 
first with architecture built the road, that in other spheres 
Gorneille, Poussin and the sreat Frenchmen of the “Grand Ase” 
should foilow.’ a8 And that Salomon de Brosse was the creat-' 
or of the “grand style” will: be proved by the immediate and 
century long admiration of his countrymen. The inspiration 
aroused by this facade equals that, which the “Sid”: of corne— 
ille at once awakened. The Husucnot architect first combined 
on the facade of a Gatholic church that clearness and Srande- 
ur, that “french reason” required. 

Kote 1032. See Art. AO. 

During the second period of the architecturs of the Renais— 
gance in France (about 1610-1745), we mest with the following 
types: in chronological: sequence. 

1. Pacades with one order. (Rare). 

2. FBacades with three orders. 

3. HFacades with two orders.’ 

4. facades with towers. 
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2. Worms of the Pransition.: 
a. EnersaserofitheiScabeioficthe Orders.: 
677. Gharacter of this Tendency. 

The movement in favor of enployins 4a colossal: order of col- 
umns at about the end of the 16 th century and to the time of 
Henry IV, that has already psen mentioned, “~~~ appears toh 
have rarely occurred in that form in church architecture. I 
am able to mention only the beautiful: side portal of 1581 on 
S. Nicolas-dss-Champs in Paris and the interior of the former 
“Temole” (Gusuenot Zaurch} at Charenton, on which occurred a 
colossal order, even if aot in the first case at a very sreat 
scale. 

Kote 1033. See Shaprter Ll. 

Somethings of this tendency nevertheless existed and expres- 
sed itself in two forms. Men endsavored to sive a sreat rel-—' 
isf to the orders and as large a scale as possible, O38: ana 
to combine them with the simole angular antique sable, as we 

S& Onethe portal: just mentioned, and meet with on the facade 
of S. Htienne-du-Mont in Paris. On S. Gervais we shali: see 
the use of this relief and scale carried out. on the entire fa- 
cade. Already wito De L2: Orme we once find the pure antique 
gable (#ig.' 195), and on tae grand sgaldery of the Louvre (fis. 
114) ne then employed it ower each day. 

Note 19034. See Arts. A403 tO 409. 

678. S. Btienne-du-font in Paris. 

The first example of this tendency is found om the lower p 
part of the facade of S. Htienns-du-Mont in Paris, which was 
erected in 1609 to 1617. The corner stones of the main portal 
was set. in 1610 py the first wife of Henry IV, warsusrite de 
Valois. 

The chisf motive of this facads is produced by the half col- 
umns and the severe sable of the ground story, that sives so- 
méthins of the earnest impression of an antique temple facade, 
and exhibits the nonumental scale, that prevails in the works 
of Salomon de Brosse of that time, combined with tae influen- 
ce of the better development. of the time of Philibert De D?' 
Orns. 

further the middle aisle is much more richly treated than 
the side parts. The former is suddivided into three stories; 
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the lower one with an antique sable above four Composite half 
chlumns; the middle one with a broken sesmental: sable over a 
wheel: window between two niches @nclosed by vertical bands, 
the upper one as a stesp Gothic tyhpanum, defore which is an 
attic motive, accompanied at the sides and above by consoles, 
and enclosing a round window. 

The side parts have two stories with very simple plain wal- 
ls, in which are set the doors and windows wita their enclos—- 
ures. The upper termination is treated with numerous steppi-’ 
nos of the attics and pedestals by taree variously shaped con- 
soles, small: gapdles, vases, candelabras and obelisks connect-' 
ed, and it permits similarly as in Notre Dame at Havre and in 
Auxerre the connsctbion with the middle aisle. There prevaiis 
in this facade no oroper connection between the middle aisle 
With its order and its larse notives, and the plain side par- 
ts with their small: steppings. Like two different scales and 
styles, tacy stand beside seach other, as if the subdivision 
of the middle portion were inserted in an older facade. It 
is as if. the antique were Laid aside to employ a composition 
in Gothic proportions, and it had osen de¢ided on this build 
ins to take leave of the latter. The beautiful treatment of 
the details of the Composite order will: be mentioned in the 
Section on the latter. For a ostter understandins of the com-' 
position found here, we further refer to the facades of S. P 
pierre at Auxerre (Art. 668) and Notre Dame at Havre. (art 
685). 

db. Further Development of toe Roman Basilican Facade. 
679. Inersasing Influence of Italy. 

With the departures from Gothic, that architecture took on 
the facade of S. Btbienne-du-Mont, tne treatment of French ch-' 
urcn facades decidedly entered the way, that Italy nad prepa-- 
red during a century, a thorough suddivision taken from the 
antique cblumnar orders. 

fo this conclusion did men pass entirsly aside from the Go- 
uncil: of. Prent and the Jesuits. The development of the cult- 
ure of the Renaissance had alone led to this. On the other 
hand it may be assumed, that the triumph of the Jesuits and 
the beginnings of their Church of Il: Gesu in Rome had contrib- 
uted thersto, arousing a certain preference for the form there 
chosen. 
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We shall. nave to follow this movement chiefly in tares dif-' 
ferent types.1.Phe facades with three stories and orders-=' 2 
those with two -~ 3. finally, the facades with towers, as al- 
ready stated or indicated in Art. 676. 

Something nay be said here on the origin of these forms in. 
Italy, on the one side to make more intelligible the connect- 
ion of Prench facades with the same, on the other in order to 
cause to appear nore clearly the original tendency confirmed 
py them. 

680.° Development of this Type in Italy. 

With the almost entire lack of executed church facades of 
the high Renaissance in Italy and especially in Tuscany, it 
is necessary to show this connection and tien to recollect, 
that though no occasion existed for building, the development 
of the style took its logical course in tae ideas of archite- 
sts. The proof of this exists in the unexecuted desisns. Tf 
Thus in spite of the lack of construction, tne cirels of ide- 
a3 then orevailins, and the tendency of the taste of the lead- 
Italian masters was not unknown to foreign architects staying 
in Ttaly, and it was ssteemed by them as the “Sreat novelty”: 
of the time. 

For a better understanding we have reproduced in Fig. 154° 
1035 an Italian composition, that will aid in showings with 
esoscial clearness the course of the development of this ten- 
dsacy of facades. It. is the design of the younger Sangallo f 
for the Ghurch of S. Giovanni dei Fiorentino. in Rome, that ¢ 
certainly did not pass into execution. Tf this composition 
oe compared with other designs of the same master for S.° Pet—' 
er in Rome, it is plainly seen, how the development of this 
type already occurred on S.° Peter about 1520. "°° 

Note 1035. Brom the orriGinal Growing of Antonro aa Sangsavlo 
athe Younger already published iw our 4rsprenaviche Entwostr fen 
FWr St. Peter iw Rowe”. PL. 42. PLS. Be 

Yote 103@. See the same. PV. AL, FYE. 1, ond PL. -A2, 7 POs. 
RPL 29 

It is only necessary to omit the towers on a facade of) S.° 
Peter, as we have Siven that originating forn, that follows, 
or the school. of Raphael in Plate 42, Fis. 1, when the subdi- 
vision and the elevation of this type is there completes.’ 
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To comprise everything may be said:-~ it is the more or less 
hapoy transfer of the bolder forms of. subdivision by means of 
bhe rhythnic bay, the half columns, pilasters and nichss, that 
Bramante developed in designs fos §S. Peter, to the seneral mo- 
tive, which L. B. Alberti exhibited on the facade of S.° Maria 
Novella in Florenacs. This Ghurch and the competition designs 
of Giuliano da Sangailo and of Michelangelo in 1516 for the 
facade of $. Lorenzo in Florence are the first echo of 
the powerful ‘impression, that the treatment by Bramante in 4h 
his design and models for S. Peter produced in Italy. 

Note 1037. Ke hove i ustroted them oll in the monographs 
OW Oth wasters Va tArohirtektur der Rencissance in Toscana”®. 

Phe treatment of the sround story by means of a continuous 
satablature and a gable in the middle part, with round arches 
about the door below, recessed side parts and projectins ang—' 
les, are found to actually exist on the Church of S. Maria in 
piazza Trajana in Rome, already begun in 1596 by Antonio da 
‘Sangallo.the Younger, which we have likewise published in Pi. 
A2, Fis. 5, with the originally intended form of the dome.’ 

On the famous model, that Antonio da Sandgallo had completed 
in the year of his death in 1547 for S$. Peter, and which is 
still preserved there, the middle portion shows the same ele- 
‘ments of his design for $. §iovanni dei Piorentini, except b 
beings transferred to the requirements of S$. Peter’s. If in 
Fis. 164° an arch bs conceived over the’ Corinthian order, like 
that over the lower one, with a gable.above it, then would be 
obtained the apoer middle part. with the logsia for the bless-' 
‘ing. The side portions, instead of having half. gables on con- 
soles, likewise received entire Sables above the entadlature, 
‘below them beins round arches as'in the sround story, lower 
side arcades formins the lossia for the blessins. 

The circumstance, that Michelangelo immediately after the 
death .of Sangallo omitted the so necessary amobulatories for 
$.° Peter,and adopted a colossal: order for the exterior, has 
caused much to be forgotten. Among others the connection of 
the facade of the Church Gesu with the studies for 3. Peter. 
Aiacomo della Porta’s facade for S. Caterina dei-Famari at 
Rome (4549-1564 7) establishes on the other nand the connect— 
ion with Visnola’s facade for the Church Gesu (made between 
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1565 and 1572.)and completes the modification thereof executed 
By G. della Porta himself. 

With the sreat influence, that Palladio must have exerted 
in-that country, we remember that althoush he always adopted 
a colossal order for the middie aisle on nis church facades, 
‘yet on taose of his two projects for the facade of S. Petron- 
io at Molosna, in which he restored aki the existing parts, 
he follows exactly the same tendency. “~~~ Over the two step-' 
pings correspondins to the chapels and the side aisles are a 
‘assumed half gables. Nowhere with Paliadio occurs the imita-' 
tion of great buttress consoles for them. 

-¥ote 1038. ‘Awons the projects preserved in the sacristy of 
S. Pertronio, this bears the number 18. 

fone influence of the sreat northern Italian or of his works 
on Salamon de Brosse has alrsady been mentioned. 1999 we here 
recall: sellegrini’s very important and beautiful Church of S$. 
FefieLe in Pilan (1569-1570), the side facade of S. Paolo in 
the same city, waich must be connected with Galeazzo Alessi, 
and espcliaccy his facade of Crespi. Bven if the latter be 
somewhat later than that of S. Gervais in’ Paris, it is always 
interesting to observe, that also™taere by neans of broken e 
entabaitares were produced slender vertical lines of two col~ 
aumns above each other, and a very clear, bold and effective 
‘gubdivision of the facade was attained. 

Note 1039. See Arts. 278, 329. 

In the followin’ and with reference to Fis. 170 will: be nen-' 
tioned the principal: examples of the further development of. 
this tendency. 

3. Salomon de Brosse and his School. 
681. Ghurch of Capuchins at Coulommier. 

Before the chief works of Salomon de Brosse in this field, 
-we must speak of a somewhat sarlier church facade of this mas- 
ber, the chateau chapel: or @apuchin Charch at Coulommiers-en-' 
Brie. So far as one may jadge from the illustration (Pig.°1 
165), there also particularly appears here a chief character-' 
istic of Salomon de Brosse; clarity in composition and of mo- 
tives 

fhe already frequently mentioned idea of a motive occ- 
upying the entire heisht of the facade, which on the one hand 
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expresses somethins inviting to the person entering, and on 
‘the other nand allows the form of the intsrior to appear ext-' 
ernally, also aSain appears here. It is perhaps nowhere more 
-ckearly expressed than-on tae facade of this gapuchin Church, 
as evident en gis. 165.:* 41 were it is a great niche, that 
forms the motive. 

Note 10490. See Art. GAB. 

Note 1041. FErow an engraving of Lerael Siioestre in the 
Gaovinet des Estompes in Paris. 

The church with the monastery was Located east of the Chat-' 
ean 1°94? ana was likewise erected by Catherine de Gonzaga, 
and since she ‘laid the corner stone on April 19, 1617, it may 
‘be assumed, that the design for the same was ‘likewise by Sal-' 
‘omon ds Brosse, as for the chateau, and so much the more, 
‘that the -Gharehu was already consecrated on july 13, 1625, e 
even if not sntirely completed; the monastery was only finis- 
‘ed in 1630. It still: remains: but serves for agricultural. pur— 
‘poses.’ | 

Note 1042. By the engraving of Silvestre the positron of 
the Ghurch Vs -veversed, as VW Vies.on:- the Left Vastend of on 
the vient. Gourteous communication from Minister Londry ia 
Parris. 

“Note 1043. See Avtvs. 393, ALB. 

The court was paved in 1623. From tae accounts of this ye-' 
ar it may be seen, that here also Gharles Du Ry and his son 
Matthieu were in charse of the work. 

From Dauavergne’s description '°44 it is not clearly: visible 
‘whether the execution corresponds to Silvestre’s engravings. 
fhere was nothinsS remarkable in the interior, except the rich 
decoration of the grotto, that was constructed beneath the bh 
high altar, was°intended for.the burial place of Catherine, 
and-is in the character of the tasteless Italian style of the 
Gapuchins. --' The Church has but one aisle (108.3 ft.° long a 
and 52.5 ft. high) and is covered by a sham vault of laths a 
and plaster.’ 

Note 1044-6 BDouvergne, A. Notice sur Le Ghateow Neuf or v? 
Ba\ise Ges Gapucins de GouLommiers in De Counont*s Bulletin 
MOnuMmentae Po 23, 24. Toen. 1853. 

682. Pacade of S. Gervais in Paris. 
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We come now to the long famous facade of S. Gervais (fis. 
166 1045 ) in Baris, that Salomon de Brosse erected as the ter- 
nination of this late Gothic church, and that has already be-' 
en frequently mentioned. 1946 | 

Note 1945- From Brondel, J. Avrohnitecture Proncaise. PL. 2 
Q3B~. Vole 2. 

Note 1046. See Arts. 401 tO.418, also p. 486, 48%. 

The corner stone of the facade was /heid by boule iNERT igs J 
July 14, 1616; it. was completed in 1621.° It may be seen 
from the manuscript. quoted below, that already in the year of 
its composition, it was .“held to be ”; the most perfect and m 
most complete among both ancient and modern buildings, both 
of Prance and of Italy. 

Note 104%. Sauverl, Le Wane, Robert and others hove placed 
‘Lhe beginning Vn 1609, Pelivoien Wn 16147, on the contrary. 7 
The exact Gare -powever results from the followings record in 
the archives of the churdh, that 1 ove to the previously: men- 
tVoned courtesy of Sharles Read. (See Art. 394). 

*gonstruction of the portal and great house of .the said Shurch”. 

*Tne 14 th doy of July, 1616, Louris XLLILT, king of Prance, 
WITH Sreat festivity ond ploy of organs, trumpets and musical 
LASLPUMSHTS, Set and Loid with bis own hand the first stone 
Of the Sreart and splendid portal:%to be seen, KHUILEt anew at 
the sara church. Under which stone he placed two medals, one 
Of silver and the other of bronze, on which were figures and 
‘Other devices. There were a8 wardens Mesesleurs de Fourcy, 
Zouncitbor of Wis majesty im hie counci\ of state, and inten- 
Bont of the buildings of Fronce, and De Posnon, otso Gountil- 
Vor of nis 3010 wajesty, controller of said ourilLarngs, » the 
\Voras St. Zeorges (2), Xicovas, citizen warden, Reeping the 
accounts of the revenue and domain of the Sarda ourllartns. The 
$0ia Lords De Pourcy and Dosnon were so interested in. this ec 
OLVF SYS, VHOt WOt Leing sart¥sfied vy. their knowledge and Vong 
experience in the erection of ourilaings, nove conmunicated vo 
VarYLOus Grawitngs to the greatest architects and best master 
WosOns Of France, and hove {inatly made Wt the most perfect 
Ond accomplished work, that moy ve found among the ancient a 
ond wodern, HOtTH in France os well as in Ltoly. Those that 
UAGSEPSTANG GrawiNgs, Know the orders and rubles of architecture 
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and con juage. In the wmartrter-of thes grand design, the sard 
“Waraers Continued 1’1t Va thetr time to him, whose conduct was 
vest and conpletion was most prompt. Whaich having been done, 
shere nas Lt been since the year 1620 and the 22 nai of the w 
WarYGership of Nessrteurs de Frecesses, aleo gouncillor of sta- 
te anda one of the secretaries of the council, and Ge Breslin, 
GounsstPGor of Wis wojesty and councillor general”. 

eS, Gervais, Inventory of the Foundations. Regteter bi ity 
WAG (nor paged). ‘This passage was written in. the year 1621 
and VW on the third right hand page of the Vntroduction™. 

The worth of this facade itself-is based on the simple con-' 
position, the clear, firn and béautiful subdivision, the har-' 
‘mony of the proportions, and on the scale and the earnest and 
massive treatment of the columnar orders. Its severity is 
thereby increased, in that besides the foliase om the four u 
‘upper Corinthian capitals, leaf forms are only employed in t 
the four angle metopes ‘as sarlands around the monosram'S. G.- 

All appears very strong without really looking aeavy.: 

633.° Its Celebrity. 

The circumstance, that this is the first clear and decided 
‘ohurch facade in Paris entirely executed in the new classical 
style, has certainly contriduted to attract to it quite part- 
icularlattention. Fron the necessity of treating the high G 
Gothic Hable originated the third story at toe niddle. There-' 
by the middle of the facade received somethings of those sate- 
“way towers, that form the entrances of the Chateaus at Hoouen 
and at Anat (Piss. 315, 317) and thus are one of the charact- 
eristics of the French Renaissance. This third story distin-' 
Suishes not only the facade of Salomon de Brosse from the It- 
alian; there is also furthsr imparted to it thereby in a two- 
fold manner sométhing national. But this alone would not ha- 
ve sufficed to have obtainsd for it such hish estimation dur- 
ind two centuries. This could only result from entirely def-' 
inite architectural: peculiarities. It is therefore advisable 
‘to show the nature of these, and so much the more, since it 
must conquer an ensmy within itself, the coldness and the la- 
ck of living details. 

The facade of 5. Gervais and the small: group derived from 
it. differ from most others in France and Italy in that here 
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the aspiring height is so stronsly expressed. Before the en— 
tire width of the facade a flisht of steps ascendins toward 
one side forms a continuous suostructure. But since the bas— 
ss of the columns lis at more than one and a half times the 
height of a man above the square and the sireet, the observer 
is already compelled to look upwards to the besinnins of the 
dévekopment of the facade. 

The manner of employing the columns, as well as their treat- 
“ment here becomes an element of sreat importance. Without b 
being colossal, they are so large that they rise to an ideal: 
heisht.. How important is here the effect of fluting may be 
realized, if this facade be compared with its imitation on t 
the neighboring Church of Ss. Paul and Louis, where the shafts 
are plain. fo this is added the clear and unified idea in t 
their uss and sroupins. 

‘Especially favorable is the clarity with which the purpose 
of the columns hers appears to us and therefore has such sre-' 
at effect. Nowhere occurs an isolated column or may be seen 
several: grouped at various intervals, but they are everywhere 
closely coupled and connected into similar pairs of columns; 
they stand there boldly. This close connection is still: snh-' 
anced by the entabdlature returned above them and the common 
pedestals. 

This effect is increased by the massive fourfold expressed 
‘phytom of these coupbed pairs of columns, that is repeated in 
two stories, and is continued in a taird story before the br-' 
oad middle aisle. 

Unesually beautiful: is the effect of the two high aspiring 
lons lines of the middle pairs of columns as a sinsle connec- 
ted vertical clement. Here may have come to us somethings of 
the airy effect of the then existins Septizonium in Rome. 8B 
Because in each order the diameter of the columns is reduced, 
the columnar construction in each story appears more airy. 

In the ground story the pilasters and shafts touch each other, 
and the shafts stand so near before the pilasters, that the 
Boric capitals have a common abacus. In the third story tne 
columns of the’ third order stand free from the pilasters, so 
that ane may pass between then. fhe verticality and aspirat-' 
-ion of the buttress members is not interrupted by the sntadla- 
ture and the pedestals of the orders. On the contrary, they 
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increase the massiveness of the columns in their firnly conn— 
acted appearance. Thereby since these columns are coupled, 
they appear more stable at such an airy height. 

At the sides are enclosed a recessed panel extendins throush 
two stories each. Thus on the niddle buildins the entablata-—' 
re of the third order is not returned above the segmental: sa-' 
ple but forms a rounded vaulted ceiling, by which this panel: 
oecomes & high and effective niche, into which open two larse 
series of round-arched windows over sach other, whose deep j 
jambs are heightened by the effect of reliefs. On the other 
hand in the ground story this aspirins structure is ensured, 
as the entabdlature over the pairs of columns of the middle 
building is not broken, but rather is straishi and extends b 
boldly from one pair to another, spanning and uniting doth w 
with its quiet saople. -- By its strons angles it recalls the 
treatment of the masses of the ground story of S.° Maria di L 
Loreto on Piazza frajana in Rome, 1948 

Note 1048. The ground story of the Shopel of Notre Dane 
Zes ATGIVViers Les Souveur Wbhustrated Vn FVS. 194, a8 well 
OS the entimecchapel seens to ve influenced Vikewise by this 
“Shurch of Antonro da Sangarlro. 

63 684.° Its Peculiarities. 

How comes it tasn, that such a simple and clearly observed 
composition, even with an at first rather cold exterior, yet 
exerts 2 singular attractive force, as soon as one steps qui-' 
etly before it, and allows it to affect him? Why does one f 
feel himself elevated by a mysterious beauty and transported 
into an architectural dream? I belisve that the reason for 
‘this lies in the harmony and in its exhaustless charm, in the 
nysterious attraction of the concord of parts, that actually 
stand in harmonious relations to sach other. But further in 
the aumber and nature of its good characteristics. - 

- he number of its so00d peculiarities therefore causes that 
every separate: form thereon is beautifully composed and has 
good proportions. 

On this facade it is advisable to consider by itself each 
story with its own differing order. It presents a beautiful 
‘separate form, finely Srouped and with varied, but always har-' 
monious accentins toward the middle. In the middle buildings 
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‘then the great equal arched openings of the doorway and of t 
the windows formed as arches have a peculiarly massive and u 
united effect. 

In this general: composition are further fused together in 
inseparaple unity two architectural forms, each complete in 
itself; strong power absolutely coupled with ideal: aspiration. 
Fhis comes from the effect of certain numerical: relations: --' 
the triple division and the manner in which this occurs as & 
horizontal: and as a vertical element. | 

In the first forn, the rectangular facade as an expeenaree 
-of beautiful: and firm strength, two horizontal: differens tho- 
ugh combinins triple subdivisions within common elements are 
united ina beautiful facade, already complete in itself. In 
the third story is perfected the appearance of the second fo-' 
rn, and the union of the first with tae Latter into a new un— 
ified general: composition. Hach separate forn, although in 
a different manner, has the effect of a part of the two main 
forns, contrastins with and supplementins each other. By the 
pbalustrade and the two great fisures is here repeated a third 
horizontal triple subdivision, though of a different kind. 
“It acts as an ideal crown and termination of the lower rectan— 
gular building, and at the same time as a connection and tran-— 
sition to the other ideas developed on this facade. 

The second is tae vertical forn. In the middle: structure 
is created a vertical triple subdivision, likewise perfect in 
-itself, with the diversity of the crowning gable, the ever m 
‘more slender pairs of columns, and the massive comodined trio 
-of the taree equal arched openings. 

Thus in each separate story is emphasized such a. Soak and 
strons accentin’s toward the centre, it results, so to speak, 
that from it must rise and project a higher middle portion. 

On this facade rests the olessing of manifold architectural: 
virtues and verities, that Salomon de Brosse understood how 
‘to combine on it. To-embody such is the mission of true con-' 
position. Therefore its pernanent value consists in this, t 
that it creates or selects elements, that by their inner mean-' 
ing harmonize with each other, and so combines then, that th- 
sir harmonic affinities Lead to combinations, from which pro- 
ceed new and richer concords. 
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685. Churches of allied Tendency. 

‘We have already had opportunity to learn to know the influ- 
ence, that the facade of S$. Gervais sxerted on Francois Mans-' 
ard, when he erected the facade of the Church of. PFeuillants 
in Paris, “~~ “which has now disappeared. It sufficés to con-' 
‘pare the representation of the: sane Siven by us (Fig. 167 1959) 
With Fis. 166 in order to see how its facade was an exact re-' 
production of the two upper stories of that of Salomon de Br-' 
osse, so to speak. 

Mote 104%. See Arts. 40%, 418. The Church $f the Pewilie- 
ANTS .wWAs vegun in 1600 oy dean Crespin and continued vy ye T 
Tei\ier Va 1602-1605. The facade wos ovuilt Loter by F. Mans- 
aras(Lonce. Dictionnaire, accoradinat to Berty). 

Note 1050. From Brondel, I.Fr. Avohitecture Proncaise. ¥.3. 

The facade of Notre Dame at Havre stands under the influence 
of that of S. Btienne-du-Mont in Paris. It is a kind of adap-’ 
tation of the two upper stories of 3. Gervais to wider propor-' 
tions. The pairs of columns are connected by niches, instead 
‘of beings coupled. ‘Above the sade pairs is a sesSmental sable, 
as on the upper part of the middle portion. Two recessed out— 
Side days with angle pilasters correspond to the chapels. f 
The conbination of the low side parts with the middle buildi- 
ag is similar to taat. on tae facade of S. Btienne-du-Mont in 
Paris, and it occurs by means of four consoles of different 
heishts in three steps in combination with balustrades and p 
pedestals crowned by vases. The treatment of the lower Ionic 
columns likewise recalls these Paris churches. Fluted and b 
banded drums with plain rustication alternate. The capitals 
are bold in the style of those in Pigs. 167, above fluted Cor- 
inthian columns. 

‘With tais character the statements of Lance also seem to 
agree, that after 1630 it was built up to the Corinthian cap- 
itals by Mare Robdelin from Paris. 

The facade of S. Remy at Dieppe must be nearly contemporary 
with the last. It exhibits a three aisled church between two 
towers, the. right one havins taree stories and the left: only 
one. Pilasters treat the angles, and at each side of the nid-' 
dle aisle stands a pair of columns, Doric below and Ionic ab=' 
ove. An attic with small Corinthian pilasters: (perbaps added 
in.1862) forms at both sides the points of support of the st- 
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steep, gable of the middle aisle. 

‘In the Latter are two: doorways: oslow and | beneath & round a 
arch, in the second story beins a rose window and a tabernac-' 
le in the sable. Before the bays of the side aisles below a 
are round arched doorways with segmental gables, above being 
three niches, the middle one higher, and finally a round-arc- 
hed window divided by two twin arches, 

‘Of. the two towers, only tae. sround story of the northern 
was built. Accordins to Ch. Normand (La Cite Normande, Diep-' 
(pe. p. 60. Paris. 1900), it bears the date of 1633, the sout- 
hern that of. 1630-1686. 

e. Ase of Louis KIII. Barly Phase of the mains Ber-' 
Lod of the Renaissance. 

& part. of. the churches, that apparently belons to this time, 
have already been described under the Ase of Henry IV. Anota- 
er portion will: come under consideration somewhat later-in t 
the Section on the puildings of the Jesuits and on domed str-' 
uctures, while the remaining examples willbe’ mentioned here, 

1. Different porms of Pacades.: 
686. Unexoected Types and other Examples. 

We have earlier already called attention to the diversity 
-of the tendencies of the time of Louis XIII (9. 228-254). It 
may be safely assumed, that at least in the inasination of t 
the architects of this age of Louis XIII, there orisinated 
conpositions for church facades, taat attenpted one of the p 
previously mentioned different treatments of the elevation. 
The architecture in paintings often reflects such compositio- | 
ns, and in them the architect acquainted with the history of. . 
the period cannot dram too strictly the limits between what 
is purely the imagination of the painter and what he did not 
himself originate, but had seen in a design, or what in his 
time was a type frequently occurring amons architects.’ bein 
it is the case with the facades represented in Rise: 163 
and 169, 10° 52 whose purposésoarcssuffteientiyy diven by the 
anscriptions accompanyins them. In the Section on the Jesuit 
buildings shall: we mention a study of M. Martellanse with a 
round gable, such a the facade of a Jesuit church represented 
im Fis. 168. exhibits. 

Note 1051. From an old engraving of Avraham Bosse Wn Gabvi- 
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Gooinet des Estanpes in Paris. Vou. Ba. 30. Pp. 7%. 

Note 1052. From an OL engraving of the same. Yot. Bd. 30, 
Pe 19. 

Phe facade on Prancois’’ Church of 3. Marie in Paris (Pis.° 
62) has already beeu mentioned. It was long regarded asa p 
prominent work. J. F. Blondel writes:--' “The famous facade 
of the Temple of S. Marie situated in Paris, Rus Saint-Antoi- 

e, of the design of Mansard”. This fame was indeed 3848 °n 
naked realism, novel: at that time, and on the lack of any or-' 
der. As in Pis. 168, there likewise occurs a semicircular 
Sable. 

On the recently destroyed facade of the “Minimes”: at Nevers, 
the ground story was formed of a round-arched doorwaysbetween 
coupled columns. Over this in the upper story were two nich-' 
es with bold segmental: gables and consoles. Between doth a 
higher pointed-archsd window within a broad enclosure with a 
low gable. These three motives were simply set in the plain 
wall, that had no further treateaent. and ended as a stesp gab- 
le wall. (Art.-419).° To the facade of 9. Maria at Nevers we 
shall rsturn further, on account of its colossal: order. 

We also mention the three followins facades without beins - 
able to class them further. The Church of the Carmelites in 
froyes by Francis Levaa. The Church of §. Nicolas at Goutan-— 
ee built by Jacques Hebaron in 1620-1621 accordins to an ins—' 
‘oription. Purther the portal: of the destroyed’ Church of the 
“@Beyillantines” in Paris by Jean Marot. [It is not to be con- 
founded with the Church of the “Peuillants”: represented in 
Pigs. 167.° 

2. Abbey Church at S.‘ Amand. 
687. Its Peculiarity. 

“TIndeed unique in its way is the facade of the sreat Abbey 
Ghurch at S.° Amand near Valenciennes. The circumstance, that 
it it was erected under Spanish rule --' above the clock of t 
the tower stands the date of 1633 --, explains much in-its a 
apoearance. In the lower half, which is divided in five sto- 
ries of tolerably equal: height, there correspond square tower- 
lake projections of the side aisles. ‘In the upper story the- 
‘pe a three story octagonal. tower corresponds to the middle b 
building, and it°’is terminated by a dome with a slender finial: 
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composed of two lanterns above each other. The side towers 
were crowned by one story octagonal, endings, that likewise ) 
have domes with double lanterns. 

‘Bach of the three front portions is subdivided in each sto-' 
ry by pilasters with columns before them. On the towers they 
are placed 1 1/2. diameters distant from the angles, and in t 
the middle: part they form a wider panel: between two narrower 
ones. In consequence of the returning of the entablature, t 
there are produced by this continuous members Like buttresses.° 
‘In the middle part are found below, doors with stragght lint- 
els and circular windows above these in the side panels; in 
the middle one is a wide round-arched portal. In the second 
story are three arches, in sham perspeative being an open lLog-' 
gia of taree bays in depth, in which is represented a sacred 
scene in relief perspective. Half in the fourth and half in 
the fifth stories is a circular recess with relief figures, 
instead of a rose window. 

‘im the principal: spaces of the towers are niches in the lo- 
wer, middle and upper stories, in both of the other panels b 
being placed rich enclosed surfaces.’ On the upper habf «tite 
towers have doubled arched #indows or smaller openings and d 
dormer windows, that are made round or similar tovereles.- 

“Phe small number of openings imparts something foreign to 
this broad and high structure. Phe rustication, that subdiv-' 
ides the three lower stories in diminishins quantity, the co-’ 
Lossal‘ fluttering relief bands, such as are found on Spanish 
churches, emphasize this*impressiona. In the partially’ wild 
foras of the recessed great fiat borders one in justified in 
thinking of Mexican recollections, Ps, which are possible on 
this Spanish-Flemish work. And although the dome-shaped ter-— 
minations on the ,athedral of Tours, there arises an inpress-' 
-ion by their triple repetition and the bizarre fora of the'd 
details and certain outlines, which allows one to think of ¢ 
certain groupings of slender domical: terminations, sach as 
are found in the:kingdom of'Siam, in the “Architecture Kaasr”. 
at Angkor Wat”. Abbot Nicolas Dubois nimself must have been 
the architect. 

Note 19053. As proof of thes Mexican or Peruvian influence 
AL moy be started, that even Va the 19 th century wos sonetines 
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fhe shafts of the colamns of the four orders were composed 
‘of four adjoining senicircles instead of one circle, and this 
‘increased the foreign appearance, 

‘Although the ornamentation is no less than nobls, & series 
of elements here have a combined effect, so as to interest o 
our imagination in a peculiar way. The horizontal subdivisi-' 
on by five entablatures,, the vertical one by six buttresses, 
‘the richness of the ornament, the alternation of this with t 
the quiet and smooth surfaces of different stories, the unif- 
ied idea of the richly treated composition, whose termination 
‘in the high middle dome is enhanced by the groupins with the 
two lower side domes, all: is combined with the considerable 
‘dimensions of a facade about 88.6 ft. wide and has a powerful 
effect.- 

fhe sround story with its diamondorastication on the piers 
is conceived as the substructure of the facade with its four 
orders, and the energetic crowning cornice with bold modilli-' 
ons in the frieze, which is placed above the entabdlature of 
tae uppermost fifth order, gives to this lower nalf of the f 
facade an effective endins. : 

Above this the upper haif-of the composition may then cona- 
ence with its three crowning domed structures as spires of t 
towers and afford a most orisinal: termination. 

-3. Bacades with a colossal: Order. 
688. Their Variety, 

Of facades on which a colossal: order occurred, or at least 
a decidedly main order, I can now recall out two. The first 
belonsing to the free, and the second to the severe tendency. 

The scarcely French character of the facade of S. Marie at 
Nevers was previously mentioned in Art. 259. Tas boid entabd-' 
lature of the single colossal. order sharply separates the wa- 
Lis from the gable of the roof.  Bsfore this rises in the mid- 
dle bay a second order, that supports the bold segmental sab- 
le, wita which the building terminates. At the same time it 
forms a tabernacle for the nichs, itself very bold and overi-—' 
oaded, in which the Madonna with the Child stands. Only abo- 
ve the two side bays is visible the slope of the steep gable 
wall, adjoining the entablature of the middle bay, beside wh-' 
ose bold relief it has an entirely subordinate effect. 
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fhe facade of the Church of the Gollese des Quatre Nations, 
built in 1661-1668 by ;evaa, now the Institute de France, wh-' 
ose section may be seen in Fig. 198, must be one of the few 
on which only a sinsle order occurs. Columns and pilasters 
on the angles support a slightly projecting sable. They stae’ 
nd in good proportion to the order of the drum. Tasir effect 
is not bad and is increased: by the two small: orders of the a 
adjoinins segmentally curved wing of the College, whose cent- 
ral. motive is formed by the church. Short and twice receding 
side buildings with pilasters connect the portico with the w 
wings recessed in the middle. ;ikewise.on the pavilion of +t 
the Louvre, that bevau built bsyond the Seine (fig. 332), he 
employed a colossal: order. ,Perhaps this was determinative 
for the College des Quatre Nations.: 

4. The Buiidinss of the Jesuits. 
a. Is there a Jesuit Style? 
689. Necessity for tais Question. 

We previously had opportunity to describe the lives and wo-' 
rks of the two chief architects of the Jesuit order, Marteli-' 
ange and Durand (see Arts. 419, 420), and further to say some-' 
thing relating to the buildings of the Jesuit order and to t 
the connection and analogy of the infiuence of the order to 
that of Visnola, as well: as to refer toa similarity. of the 
tendency of the style of Louis XIV. and of the Jesuit style.¢ 
(See Arts. 319 to 321). 

Yst the guestion whether one may soeak of. a: Jesuit style, 
strictly understood, as so frequently happens, wes have reser—' 
ved to this place. 

It will: appear to us, that the statements of what the Jesu- 
it style comprises is not always quite precisely Limited, and 
therefore contradict each other; further that. sometimes suca 
things are regarded as peculiarities of the style, which bel- 
ons to therr time in common. 

The words in which Henri artin 1054 describes, what he un= 
derstands as the Jesuit style are sufficiently characteristic 
to oe sivenm here. 

Note 1054. See Waortin. VYot.. 19. po. 473. 

“Phe Jesuits endeavored to create an architecture of their 
own, but they could only attain to a degeneration of that Re-' 
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Renaissance, which they denied. They would be great and str-'— 
ong; they were heavy and awkward. In Rome by the supremacy 
of conditions they reached a certain material: greatness, whe- 
re heaviness combined with the end soushat, with subtility and 
Sinuosity, it was this heroic period, the amazement of sener- 
ations, that more and more lost the sense for the beautiful: 
in monumental art.’ It did not rest there, but would pass fr-' 
om strength to grace, strove for the pretty in order to stand 
in harmony with the pretty coquettisa, ranged decoration orn- 
amented by artifécial: flowers, and it fell into that last ab- 
yss of unreason and bad taste, which has been termed. the “ar-' 
chitecture of the Jesuits”. 

The dsscription of this style given by Planat must. indeed 
be different and perhaps indefinite; for the Sround is inexp-' 
licabke, oy waich he mentions among Parisian churches Notre-' 
Dame-des-Victoires and S. Roca as examples of the Jesuit style. 

The circamstance that the fathers had their own architects 
in the order, might indeed justify the belief in their own s 
style; yet the independence of the order in the Political-re-' 
ligious field was much greater than in the artistic and arch- 
itectural: one. 

Ta regard to the letter of Father Coton, confessor of Henry 
LV. to Acquaviva, seneral: of the Jesuits in Rome, Bouchot says 
in reference to Martellange 1055. _. the king has no Ssreat po-' 
were over the Jesuits, since there the “provincial”: can final-' 
ly permit or refuse to the king the participation of his arc- | 
hitect. 17°? 

A054. Bouchot, He. Notices sur wortilbonge etc. po %, 22.~ 

Note 1055. The specifications of the architect Nortelvange 
For HOWUALAing the Jesuit Colvesge at Moulins, of Jon. 17, 1605, 
contain wany Gertails of Technical matters and of the custom 
Ln Jesuir ouilaings. Lrikewise those for the Golblege of Veso- 
wb of 1616. See Ghouvert, Le. Btrienne Maortelvlange. p. 56-60, 
WA-80. Lyons. 1874. 

T am not convinced, that strictly speakins, one is entirely 
justified in speaking of a Jesuit style. They built in the 
style of the contemporary development of the Roman Renaissance. 
Since in the north the era in which the Renaissance everywhe- 
re entered into church architecture coincides with that in w 
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which the Jesuits were busiest and began to appear promineat— 
ly, men believed the new style to be that of the Jesuits. Tf 
The dominant position frequently attained by them lent to th-' 
is opinion a kind of justification. 
690. Different Character. 

And if. men frequently connect with the Jesuit style the id-' 
ea of. overloadins and tastelessness, then is it asain a mere 
accident, but is no characteristic peculiarity of their arch-' 
itecture and not always correct. These peculiarities were 
generally characteristic tendencies of their prevailing Flen- 
-ish-Roman Barocco. And since thes style extended into many 
provinces of Germany from the Netherlands, men believed it to 
be the Jesuit style. -- In Italy, Jesuit colleges, such ast 
the Brera in Milan and the existing University in Genoa, ind-'— 
eed oelons to the strongest buildings of Italian architecture 
of that time. 

Thus hawe we euphasized, that the style of the famous Jesuit 
architect Martellanse (1569-1641) by its severity recalls: ta- 
at of the sreat Husuenot master Salomon de Brossé, and by its 
Simplicity exerted a second influence on his contemporaries. 
(See Art. 419). | 

Finally we will: examine the two nost important buildings of 
the Jesuits in Paris, the Church of Maison Professe (now Ss. 
Paul et Louis) and the Novitiate, entirely independent of two 
other buildings: -- the former being the facade of S. Gervais, 
and the latter the facade of Church Gesu in Rome. But the d 
derivation of this facade from churches of the time, when the 
Jesuit order did not at all exist has been proved. (Art.680).- 

For these reasons the question must be negatived for. France. 
Just as it belongs to the characteristics of the French Rena-' 
issance, that there is in Prance neither | real: Barocco nor 
a Rococo style, it appears to me that the style of the Jesui-' 
ts differs fittle from the other contemporary style tendencies. 

The Jesuits, considered as an order, have had no tine to in-' 
vent a style of their own. They indeed had other questions 
in which they interested themselves far more. On the other 
hand one may perhaps speak of a Jesuit ornamentation. 

691. Decorative Endeavors. | 
Men must understand hereby the richest, for those who strive 
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for the greatest effect, at the same time show the sreatest 
poverty of soul. &verywhere does one perceive a strons cont— 
empt for every artistic ideal or for a beautiful: perfection. 
Nowhere is a clean and noble iine; all. is blown up hard, or 
as if made of fat and meaningless dough. 

‘And yet.one must again ask here, whetner it be just to lay 
on their shoulders alone the privilege of this dreary phase 
of. decoration. Was this not the general: tendency of taste in 
one of the art currents of that period? We do not venture to 
decide it. But in a wider sense the Jesuits certainly have 
their part of the responsibility. When they influenced the 
religious character of their age, the church architecture and 
by this the secular architecture. While their-conception of 
religion particularly feared: the emphasizing of the individa- 
al: and the subjective, and strove to curb these, it manifest— 
ly aided to promote the comaon soullessness and the lack of 
personal character and artistic-individually aninated forms 
of the art period of 1610-1745. 

The result to which we have attained, appears to me to suab- 
stantially agree with the views reached by Lemonnier in his 
frequently mentioned remarkable studies of the art of this 
period. 

He writes thereon as follews: =+!:<Ender’ | Louis XIII tae Jesu- 
its of Prance were not yet what they became under Louis XIV. 
by his fault. They sought especially to control instruction. 
-- They nade of intellectual: culture, what it must. be for a 
worldly aristocracy. -- But they permitted the superficial. 
development of all, that they denied to reason, -- considered 
pefore all: the saving of orthodozy of dosmas?.° 

Note 1057. See LrArt Proncais au temps de Richelieu et de 
Mowarine pe A1S- Paris. 1893. 

They influenced the arts in two ways. First by having the-' 
ir own arts, particularly an architecture and architects; | sec- 
ondly by inspiring with a certain spirit the arts, which did 
not pelons to them. To them is to be attributed in part tae 
decorative conception of religious painting, the appearance 
of the churches with a certain mannerism, although the incli- 
nation of the court world had a good part therein”. 

692. Jesuit Colleges. 
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Of tae activity which the Jesuits in France’ began to devel— 
op, an idea will be obtained from the followings statement: con- 
cerning the number of colleges with which a church was connec- 
ted. ; . 
Bboebets "2: bapanks of a drawins “of the architect of. the 
Duc de Mayenne and of the year 1535 for the Jesuit Gollege at. 
Dijon, which was sent to Rome for suggestions, was returned 
put was not followed, and whose arrangement was criticized by 
Martellanse in 1610.° B: 
Note 1058. Bouchot, H, KMotice eur lo Vie et Les travoux 
&rBrtrtenne  artelvange. Paris . 1886. p. 18, 19. (Extract from 
BioViortheque ae Vibooke des Ghartes. Vol. AY. 1886. 
from the drawings in the volume, Bouchot has prepared the 
following list of the colleges in the erection of which Mart— 
ellanse took part in any maaner. fhe numosrs in brackets in-' 
dicate the commencement of his work thereon. The pages of t 
the previously mentioned work of Chauvet on Martellanse have 
also’ been added, in which these are mentioned. 
College of Puy. (1605). chauvet, p. 23.° 
Gollege of Vienne. (1605). ,, AAS 
Gollege of Sisternon.(1605).,, os 
Gollege of Garpentras.(1607).,, 65. 
Coliese of the Trinity in Lyons.(1607).° Chanvet p.181.° 
Noviciate of lyons.(1617). Chauvet.p.° 201. 
Bollege and Noviciate of Avignon. 
Gollesge of Dole.(1610). Chauvet. p.° 28, 188.° 
Gollesge of Besancon. (1610). 
@ollege of Vesoul. (1610). Ghauvet. p. 72. 


Gollege of Dijon. (1610). Ae Sie 
Gollese of Roanne.(1610). = ,, 103.° 
College of Bourges.(1611). 

Gollege of La Fleche.(1612). ,, 88. 


Gollege of Nevers.(1612).° 
College of Bezis. (41616). 
Gollege of Ghambery. (1618). 
College of Orleans. (1620).° 
College of Rennes. (1624). 
Collese of Blois. (1624-1625). 
Maison Professe. Saris. (1627). 


oy kre Tee 
i oT 
f pus >) eb Rea (6861) ete: nd edeiotvon 
Dees. URRVORE 43 «(888L) enee To seL100 
ee Te ee (1) 64 (e8b) entlsom te egeLi09 
eeeOGL § Ov. @8h! s@* <aiehiconaead ‘sterded to ehe fico 
PSAP HaNA O82 v LABE> hae “e88808 Yo ene llo® 


| qheddvos eonext beneqo misrs 808l se9y edd oi VI yInsk nesi 
‘see°aen s8eilod eidd brs ,enesl? 2) ni belgise yeas ,etiveet 
| etedd daege edneisq eid sonia ,bain edd yd hevovel ylisioec 
‘wfoOvedt fovqoitedxe es? .ersinsem tisst to. boise teait end 
yee edeebed apetton ee aon ts ativess, edd Yo eget 
pewoee Dias. aA Bers? 
a Pap aa ee BOR SS Wied oo fe gpeeeds as eedorni8 suorediic ‘eat 
“s Oe ct ie - “ebited af eilood do eel wee  .8ea 
“(eenetens es to een08) egestor? moeiew anonei ead test? gh 
tte dnef.ee won .eitod .¢ vitemrol .etsed at edinesk sat Yo 
| wkOtdxe tt ‘BievIs) 62 Odi .entodnd 02 Ouf mi betsool .civod 
a  -9b90 bas 8819088 soadd ess edd 23489 ni sbeoet vino ead sd 
a  ifow 86 \8i4vI8)" .2 of aotdsien est Yo tanocor no ndo8 24 
i ¥ > sedweace: Beditsesh ed of eavaseed di <880neTeI]ib edd 109 
-Bas".NS8i .8f dows¥ no biel cew oncte rear08 eft i. eViint 
E “domude: eae to. sipgrstel eAf .LhOL ah fedsigaod esu batblisd env 
e oO MA oe JeRCeIn -0Siisdoif Io Jeo odd Ja hedoors: cay 
A ta ia: tote rébau. -botote ylawotostq sow tl. .2e0r Stot 
rary Sat 862%) ER3L af baotvG afooaartt yvedstot sivest sae egonods 
| - fa OD FHOTOgGO. SAT .Lidt af gatbliud sdt hoésiguos ban ais 
ssn odd FO wotdotasiro eat OF Biege7 ad refanoasd Fo soétos 
rad Sao sataiqo sdt en Siew a0 ,8fh .ttA a? boaodtasm sow do 
"t aa 5s pOSA ban. Gras e827A af Sgnottsévek Fo age 
s betoaavor: sow TEeh710 Sexi} avs Fo oaa9seF GSAS AD 40804 stoi 
Wl pedadd #8 00PAL<- set9tts/ blog at wodtqéeroead aatwos so? sit 
quseisdoia. oh (000 dowd ore g breath: gat .TIIX afwod of .Badx 
ION AT od oh cee «"wolisfenvd e/At fo sboso} sAt S8tosve end 
y af. ae i bons a : ARGS SHOUYd «GO .g .8gans ist 
if e1nselosins | end. ¢0 wottestoig aedordun’ bae biod edz va 


a 


4 


elena sed rode tavore ods 1001) efets eibbimeds no eidet 
‘mf? bee evonaitcoo « bas ersdovidedue. biod . te \tos 
ibeve Isotsisy golbusoss eff ..ehaosi etrtas ods to Ra 


at “ana woah Jon .yiede bavous befoe stat evode entaed yiso 


3 Bis | 


¥ h 7 o- » 
pho A as rh ar att o 
i : “= re é ws - ; <¢o4 


efit Ye aoidostose bertian od bas wiote kavong cad 


4 


_. ,@h9 
Noviciate in Paris. (1628). 
College of Sens. (1628). 
Gollege of Moulins. (416--). 
Coliese of Bmbrun. Gharvet. pp. 189.° 
College of Rouen. ee 186.° 

Wnen Henry IV. in the year 1603 asain opened Prance to the 
Jesuits, they settled in ba Fleche, and this Gollese was es- 
pecially favored by the king, since his parents spent, there 
the first period of their marriage. The exterior of the Col-' 
lege of the Jesuits at Dole presents various interesting mat-' 
ters. 

pb. Different Ghurches in Paris. 
B98. Ss. Paul et Louis in Paris. 

At. first the famous Maison Professe (House of the Professed) 
of the Jesuits in Parrs, formerly S. Louis, now Ss. Paul: et 
Louis, located in Rue $. Antoine. With S. Gervais it exhibi- 
ts the only facade in Paris, that has three stories and orde- 
rs. Both on account of its relation to S. Gervais, as well 
for its differences, it deserves to be described somewhat 
fully." ~The corner stone was laid on March 16, 1627, and 
the building was completed in 1641. The facade of the church 
was erected at the cost of Richelieu. 

Kote 1059. 1% wos previously stated, under what criroun- 
stances the Jesuit Potker Francois Durand Vn 41625 mode the de- 
Si\Gn and completed the owullaing in.i64i. The apparent consul- 
tortion of Lemonnier in regard to the orientation of the chure 
oh was mentioned WH Art. A416, a8 well as the opinion and des- 
AGN Of Mortellange Wa Arts. A419 and 420. 

Xote 1060. On the frieze of the First order was fornerly 
the fLoVLowings Tuseorvption in gold Letters: -- “To St. Lours, 
king, to Lowis KILL, king, Armond Gardinel Duc de Richelien, 
has erected the facode of this Bosibica™, Sharver, Le BY. Mare 
LeVVanee. po 209. Lyons. 1874. 

By the bold and unodroken projection of the entablature in 
the Sround story and the unified projection of the sedmental 
gable on the niddle aisle, 061 the ground story has the eff-' 
eet of . bold substructure and a continuous and firm anchori- 
ns of the entire facade. Tae ascending vertical: subdivision 
only besins above this solid sround story, not from below like 
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the pairs of columns on S. Gervais. nis aspiration is stron-' 
Sly ‘expressed by means of returns and continues through two 
stories, being generally found only on the angles of the mid-' 
dle buildings. In the two stories of the side facade indeed 
‘exist certain vertical relations between the lower and upper 
three-quarter columns and pilasters, but the unified continu- 
ity is interrupted py the always strongly projectins entabla- 
ture, and must. begin anew above that. This occurs without +t 
the least artistic disturbance, but the idea differs from th-' 
at on §. Gervais. 

Very skilfully has Durand arranged his subdivision here. 
His taree-quarter columns are accompanied on both sides by f 
flat pilasters, and therefore stand one dianeier distant from 
the two angles. Over the three-quarter column nearest the mo 
middle building the entablature is not broken, but joins with 
its entire projection on the middle building. The consoles 
thereby recsive small démensions, by which their scale does 
not lessen that of the facade, and pring skilfullyto a termi-' 
nation the movement of a side buttress commenced in the sec— 
ond story. | 

We cannot justify the contemporary scorn with which this 
Facade is treated as a Jesuit. building in contrast to the fa- 
cade of S. Gervais. It is inferior to the latter. in’ several 
points, but it always possesses sufficient characteristics to 
be instructive by comparison with S.:\gervais, and to have a 
picturesque and imposing effect as an architectural elevation 
in combination with the dome. 

Because the facade is only subdivided by means of three-@ 
quarter coluuns, the elevation recedes in the stories by the 
dimension of the diameters of the columns, but remaias equal-— 
ly bold above as below. On S. Gervais, where free columns a 


are set in front, the axes of the lower must be retained above. 


By the reduction of the diameters of columns, they are nore 
free above than delow, and therefore have a more animated and 
ideal. effect. By the recession of the facade the uppermost 
Sable is effective, even if its inclined cornice projects wi- 
thout returns, as on S. Gervais, yet not satisfactorily cover- 
ins the niches lise the recessed portion of the facade of. the 
middie aisle. 
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‘Since Derand did not flute his orders, they are less sharp- 


ly treated and accented.’ Beins less individualized, they con- 


bine nore with the wall as a whole. Pinally, contrary to §.° 

Gervais, Derand has enployed below a segmental Sable and above 

an angular gable as a termination. Both solutions have their 

own beauties and advantages. On S. gervais the general: tern- 

ination is more softly rounded and more quist.. On S. Louis 

it is more clearly animated and a more aspiring termination. 
694. Variations of this Type. 

The motive of two stories with a narrower third one at the 
middle is likewise retained on the two followins churches, b 
but is more freely treated and developed. 

The first example must even be some years earlier than 3. 
aervais. It is not unpleasing,abeing the facade of the Carm—- 
elite Church at Dijon, apparently begun in 1609 by Nicolas T 
Fassin. A wide middle and two narrower side bays extend thr- 
ough two stories. Over the middle bay and above a base is a 
third story, forming a rectansular attic with gable, connect- 
ed py interrupted console-buttresses with the lower side par— 
ts. --' The bays are so masked by Ionic and Corinthian taree-' 
quarter columns, that in the sround story the middle bay pro-' 
jects with a sesmental: Sables, while in the second story the 
side bays project.’ The two sesmental: gables, that crown this 
are fisst united in a whole by the ansular sable of the upper 
attic, while the entire middle panel in the second story, as 
‘in Fis.’ 168, is occupied by a great oval cartouche around 
the round window. By these alternations and the verticality 
this composition presents a certain interest. 

“Note 1062. U\ustroted iw Shodeu~, H. Yonuments et Souven- 
Ave. AAO photogravures. DION. 1894. 

A prettily disposed, animated and yet severely composed fa- 
cade from the age of Louis XIII’ or Louis XIV. is exhibited by 
S$. Joseph at Chalons-sur-Marne. The middle portion has ‘in t 
two stories poric and Tonic pilasters, which form two narrow 
and one wider bay in the middle; it is crowned by a gable and 
over this again on the middle bay alone rises a third Corint-— 
hian order, which between two consoles forms a termination | 
like a tabernacle with segmental sable. Adjoinins the two 
Lower orders at both sides is further another bay as a concave 
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quarter circle, that emphasizes the middle portion in an ani-' 
mated way. Toe Doric order is imitated from that of Bramante 
on SS. Pietro in Montorio. 
695.° Ghurch of the Noviciate in Paris. 

Not less important than the church of. the Maison Professe 
was the Ghurch of the Noviciate des Jesuites near S$. Germain-' 
des-Pres in paris, now to be described... Here the severe unb- 
roken facade projected about the width of a pilaster before 
the narrow sides, and it had four Doric pilasters below and 
Tonic pilasters aoove, with a gable over the entire front. 

In the narrower side bays were niches, in the middle one dei-' 
ns the doorway with gable below, above it a window with sesn-' 
‘ental: gable. Phe recessed parts at both sides of the sabled 
structure, correspondins to the chapels, repeated below the 
narrow bays of the middle part, and above steep volutes, that 
ended as Ionic pilasters with éntablatures, accompanied the 
projecting gable of the facade like buttresses. 

The Noviciate of the Jesuits in Paris exists no longer. 7 
fhe facade of the Church was in Rus Pot de Per, and the enti- 
re plan extended to Rue Cassette. The severe facade nisht as 
well: stand-in Rome as in Paris. As on S. jatberina de’: funari, 
by Giacomo della porta, or on S. maria de’Yonti, entablatures 
are not returned above the separate pilasters, but extend the 
entire width of the middle aisle, that projects somewhat. 19 
J. F. Blondel: praised it as one of the most regular an Paris. 

Note 1068. Ivbusrtrateda from the works of J. Morot ond J. FF. 
Bivondevl in Ghorver, L. Brienne yartelrange. KWVth a tithe gr- 
ate. Lyons. 1874. 

The differences between the two precedins facades and from 
those followings prove that the Jesuits were not exclusively 
committed to one type. 

A study of the Jesuit architect Ht. Martellanse in the year 
1627 for the facade of the Maison Professe on Rue S. Antoine 
in Baris exhibits a facade crowned by a semicircle. Our 
Mis. 168 exhioits a Jeauit building crowned in this manner. 

Kote 1064. Bouchot, HK. Notice sur eto. KWo. Ha Ab. P. 304. 
ARWe 218-225). 

To the facade of the Church of the Jesuit College in fy- 
Ons 1065 Rartellanase gave in 1617 two slightly projecting to- 
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towers, correspondims,to the chapels. They were deeper than 
wide and corresponded more to the character of the cgoliege as 
simple chateau towers covered’ py gable roofs. 

Note 1065. .1Wvusivrarted iw Gharvert, L. Brtrvenne jarter\vange,. 
pe AVE. Lyons. 18974. 

Tn connection with the interiors of churches, we shall: nave 
to nention some of the Jesuits, likewise their tendency in r 
relation to the decoration of churches. 

 -@.° Jesuit Decoration. 
696. Bxanples.° 

In Art. 691, we saw that one is justified in speaking of a 
Jesuitsstyle. On this point may be noted tae foilowing.: 

CGharvet emphasizes the value of the cartouches, that accon— 
pany the plates of the work of Father Durand on stonscuttingl 
1066 ( P 

‘and reproduces one of thea. He also conjectures, t 
that they may be compositions of Derand and of Martillange, 
who took part in some things in this work. He likewise empha-' 
sizes here the continual mixture of the sacred anf tae secul- 
ar, of. soaring angels and of mythical: figures, that forms ons. 
tendency of the art adopted by the Jesuits. 

Xote 19066. See the title in Note 766. 

Yote 1067. Ghervet, L. Bttenne yorteivange eto. pe 215. 
Lyons. 1874. 

Rverywhere on the vaults of the Ghurch of Ss. paul: and Lou- 
is in Paris (cross vaults with angular groins and transverse 
arches in relief), the ornamentation of the style of Louis 
‘MITT exhibits the leather cartouches and medalidons wita cuar-' 
led leather volutes. On the frieze prevails a continuous 
scroil work.’ 

fhis decoration is skilfal, yet business-like, arranged and 
executed witn assured knowledge of the work.’ 

The Bohemian vaults of the chapels are decorated by Louis 
XIII scrolls as a whole. On the capitals the flat leaves are 
as if cut out: of leather. 

In consequence of the richly distributed ornament, ons now- 
here has the cold impression of the churches of the age of L 
louis XIV, as in S. Sulpice and S. Roca in Paris, or the Cat- 
hedrakensaongere Dame at Versailles. 

Charvet Sives a description of the grisaille ornament—-' 
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ornamentation in distemper of the cross vaults of the Church 
of the Jesuit coliege in Lyons, whose arrangenent he refers 
to wartellanse (about. 1621).° There are figures of. the virtu-' 
es on the surfaces wisible from the entrance, and gray arab— 
esques on a blue sround in the other panels. The different 
ribs of the transverse, diagonal: and side arches, mouldings 
and ornaments are reproduced in grisailie.: 

AQG8. CShorvet, Le MarteVbange etc. p. 174. Lyons. 1874. 
The great court of the Jesuit golliege in Lyons was adorned 
by paintings in 1622. Four orders above each other, and whe- 
er the building had higher parts were employed Gomoosite her-' 
mes. Seven Sreat sundials formed a part of this decoration, 

that places before the syes of the pupils a representat—- 
ion of the literature, sciences and history of the Lyonese.” 

NotecThe some. p. 16h. 

The Ghurch of the Jesuit College of La Fleche was designed 
in 1606 and begun in 1607, has an aisle with Doric pilasters, 
petwesn which are the chapels below and above are balconies, 
doth openings with round arches. The severe treatmeat and the 
proad proportions are allied to those of Salomon de Brosse. 

[Tt was completed about 1620 and apparently reoresents at 
a small: scale what Martellansge’s Church of the Novitiate in 
‘Paris was at a large one. Accordins to Charvet the influence 
of this master on the famous church was considesrable.: 

Note 1070. Whusrtrorted Va. the sane. O- B41. 

gadgins from a sketch by Martellange, 1°74 the Charch of t 
the Jesuit College of La Trinite in Lyons, built by hin, in 
its original: condition was kept in the severe and simple’ sty- 
le of de Brosse. The feonssc6fttascehapels formed Tuscan pi- 
lasters. Between these and on consoles are the oval arches 
of the chapels, and higher above the round arches of the gal- 
leries rest on continuous impost mouldinms. Above this imp- 
ost the pilasters extended to the capitals. The latter proj- 
seted somewhat like consoles in order to become supports for 
the transverse arches of the vault above tbe broken entablat-' 
ure. The archivolts of the arches of the gallery were inter- 
sected by the angles of the pilasters. The round-arched win-' 
dows were placed in the pointed side walls. 

Note AOVL. .TW\ustrated wm the same. 0. A714. 
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The rich altar in the Jeasit Church of ba Fleche, the work 
of the architect Pierre Coroueau from Laval, was commenced in 
1633 for the price of 7000 livres and some corn and wine. It 
exhibits the richest Flemish-Roman Barocco of the Rubens style. 
It forms a formal: structure, intended to impart a richer arch-' 
itectural. appearances to the apse. ~-' The plan loffows the ro-' 
unding of the choir. The middle portion with the altar paint— 
ing and the fronts of the wings are crowned by broken segmen-' 
tal: and ogee gables, above Gorinthian half columns and rich 
niches. -- Ih the upper story are three separate attic struc- 
tures like tabernacles with rich gables above them. This is 
even enhanced by rich stepped forms on the aiddle portion. 

Note 1072. AVUustrorted Ww. the BaMNe. HP. BO. 

On the altars and ornamentation nf the Noviciate of the Jes- 
uits in Paris, Charvet has coliected and published various i 
itens. hikewise an those of the Church of the Jesuit. College 
in Lyons. 1078 ae 

Note 1073. The same. pe 100-102, 155-163. 

f. Ase of Louis XIV. and of Louis XV.° 
1. Roman Basilican Facades. 
697. Determination of the Type. 

Already in the transition phase she complete arrangement of 
the orders of columns and pilasters on facades was described, 
and a glance cast upon the development of this tendency in Ib- 
aly. (Art. 680). We further recall: certain examples, that as 
it were, form stations in this current. Tae design for a fa-' 
‘gade of the Sorbonne in 1553 (Art. 6664. The facade of the 
Ghucrh at Mesnil-Aubry. (Art. 665). The Tomb-Chapel: of the 
Shateau at Anet (fis. 159, Art. 661), and the Churco of Peuil- 
lants. (Fis. 167). In the composition of Du Cerceau designa- 
ted as “fa Grande Chartreuse de Pavie”, kee likewise ses 
a, preliminary step of the type of the Roman facade with pila-' 
sters and half columns. 

Kote ADT. Gee Art. Ghd 

Qne will: recognize from these, that this solution already 
from 1520 forms one of the typical: programmes of the Renaiss— 
ance.’ Tt is like a further development of what the Roman in 
Tuscany pursued on the facade of S. yiniato al: Marti near Fi- 
orence or on S.' Pietro at Poscanella.: 
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After the description of the buildings of the Jesuit order, 
we shall. now describe with a better understandins the church 
facades with two orders and without towers in connection, and 
refer to the better examples until: the close of the second p. 
period (about 1745). 

In the Section on Domed architecture will: be fuldy describ-' 
edi other important facades of this period, such as those of. 
the Sorbonne, of Val-de-Grace and of the Ghurch of the [nval-—' 
ids. The two transept facades of S. Sulpice wild: be mention- 
ed in connection with the interior of that church, 

Perhaps the most important requirement. for all: facades of 
this system is the correct determination of the intercolunni-' 
ations. -The smalder the number of variations therein, the a 
more unified and massive is the effect. Quite mysterious is 
this diversity in the ppacing of the columns, whose purpose 
is not. at once perceptible to the eye, and it clearly results 
from the composition of the masses as necessary and lesitimate. 

Mere sinnins in this respect makes of the facade of S. Pet-' 
er one of the most unlucky and defective compositions in arch- 
itecturs, although its elements used otherwise would have ma-' 
de it one of the very srandest. 

To determine where a repstition of equal: distances, where 
a resular alternation of two intercolumniations, or finally 
where an inersasins of the same intertolumniations, are requ- 
ired accordins to a “perceptible” and clear arrangement by &t 
the composition of the grand idea, therein lies the mission 
of the architect, who will at the same time be an artist. 

698. Church of thse Sorbonne in Paris. 

The first monument in this tendency must be oresented by t 
the Ghurch of the Sorbonne in Paris, built by Lemercier.: 

On it (Piss. 202, 257) are two facades, those of the nave 
and of the northern transept, which form the middle of the u 
upper end of the court. The latter is an exception anons Fr- 
-ench facades, since it has pelow a Corinthian temple facade, 
six columns wide and two deep at. the side, as a portico, abo- 
ve it being recessed the transept facade with a great window, 
balustrade and hipped roof, crowned by a dome. 

On the facade of the nave of the Church of the Sorponne (Ff 
(#is. 257) the entablature is continuous without returns, but 
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on the other hand the entire portion before the middle aisle 
projects about the width of a pilaster, as om the Noviciate 
of the Jesuits. Here stand six Corinthian coluans directly 
before their pilasters and support a balcony, while the seco-' 
nd order of Gomposite pilasters is set back from the lower o 
ones and sapports a sable. At tae ansles the columns are co- 
upled; the second intercolumniation is wider and is filled by 
& niche, the third or middle one is much wider and contains 
the doorway with a round-arched window over it.’ 

699. Other Examples. 

The facade has a rather more quiet effect than the contenp- 
orary facades in Rome. Because columns on columns are set £ 
free below, but only pilasters occur above, the building lLos-' 
es in unity and harmonious gradation of the treatment in rel-' 
‘lef. The too soldd balustrade of the dome has a heavy effect. 
repeats the simple convex terminal arches of the buttress wa-' 
ids and forms above and below merely small volutes. 

The facade of Val-de-Grace, likewise with a small tenple-li-' 
ke portico in the Sround story as here cited, is said to have 
oeen thoroughly treated later. It may only be said here, th-' 
at in the height of the two columnar orders, as Pigs. 203 shows, 
no attention was paid to the internal: architecture. The low- 
er Doric order is lower taan the internal: Corinthian, and the 
entaodlatare of the upper Corinthian order lies higher than t 
that above the archés of the dome. 

Burins this time was built by J. le Pautre the facade’ of t 
the Dominican Church at Saumur (4675) with a two story motive 
of the triumphal arch, below Doric with angular gable, above 
Ionic with segmental. gable. It rises between the Gothic but— 
tresses, that are crowned by little shrines, while a larger 
and nigher one terminates the middle ouilding: in form of a 
lantern. Further the facade of the Carmelite Church in Lyons 
by Dorbay in 1682. This has in the ground story a gable for 
its entire width, the upper story a somewhat narrower sesmen- 
tal gable. 

On the facade of Notre Dame in Bordeaux (end of 17 th or be- 
Sinnins of the 18 th century), the middle buildins projects 
with a gable and by a bay, that forms a convex quadrant, is 
connected with the receding sides. 
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On the facade of the Church of the Jacobins, also at Borde- 
aux (4707), with two Corinthian orders, the middle part proj-' 
ects with a gable. 

fhe two transept. facades of S. Sulpice in Paris belong in 
this list; they are large, simple, tolerably bold, but mean 
nothins. 

fhe facade of the existins Temple Protestant at Nancy, for-' 
merly indeed the Ghurch of S. Jean and on the Place of the s 
Same name, is a pretty composition of the 18 th century. 

700. Se Roch in Paris and the Cathedral: at Versailles. 

Toe facade of S$. Roch was designed by Robert de Cotte, erec-' 
ted by his son in 1738, three years after his death, and has 
already been mentioned. «-«* Phe perspective effect is better 
than our Fis. ie would permit one to expect. The side arch- 
es have jambs in guadrant form, which treat them as flat niches. 

Note 1075. See Arr. 308. 

Note 1076. YFrom Blondel, J. F. Avohirtecture Francaise. Vol. 
Be (PW. ALO. 

By the coupled oreaks of the entablatars, the groups of the 
supports at the four ansles have a-clear and united effect, 
even if the two middle ones are spaced wider. This clear and 
powerful verbicality on the one hand, combined with the empha- 
sizing of the horizontals oy the triple swing of the squal.a 
arches on the other, the bold relief of the three-quarter co-' 
lumns and of the pilasters at the ansles, all beins connected, 
causes 2 bhivins rhytaom, that in spite of the cold treatment 
-and of the smali: scale, transfers it back into thet better a 
age, in which masnificent ideas were proposed in the desisn 
of the Ghurch of S.° Peter at Rome. 

The Cathedral: of Versailies is not to be confounded with 
the Church of Notre Dame there by Jules Hardouin Mansard, and 
was Dy his nephew Jules Bardon Mansard de Sasonne, besun in 
1742 and completed in 1754. 

Note 14077. See Avv¥s. 824, AAL. 

In composition it is stronsly allied to’ 5S. Roch, and yst is 
entirely different in the dewelopment of the expression. Bo=-' 
th in plan and elevation the arrangement of the sroup of col- 
umns and piers, their projection, the returned entadlature a 
and the connection of the upper and lower middle portion den- 
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beneath the slopes are the same. The main difference lies ‘in 
‘this, that in Versailles instead of three-quarter columns, 
free columns everywhere stand before pilasters, and that the 
columns are closely coupled (with intervals less than one di- 
ameter), while those on S$. Roch amount to nearly two diameters. 

‘Tf we conceive that in Fis. 170, the two coiumns on the nid- 
dle part. and nearest the arch be set as near the middle cola-' 
mn as this is to the onter column, with a second column at t 
the angle instead of a pilaster, then will: we have the axial 
composition of the facade at Versailles before us. Likewise 
on the side aisles by the free columns before pilasters wilt: 
the relief in perspective become much greater, richer and mo-' 
re imaginative. 

‘Because in Versailles the colamns are coupled and iain 
the groups of supports are more slender and more compact. f 
fhe vertical: tendency is more emphasized, while on §. Roch t 
the wider facade with its three arches of equal: heisht has’s 
somethins of the strong impression of the Grecian early Doric. 
In contrast to the slegant strength of these groups of suppo- 
rts, the middle aisle appears between the two, clearly from 
oslow to the inchined Sable as a united, recedins, hish and 
rude niche, invitins entrance, in which the window stands ab—' 
ove the doorway. 

fhe connection of the projecting sroups of colamns of the 
niddle-aisleswith the side aisles is treated on the same prin- 
ciple as on the facade of Ss. Paul: et Louis (Art. 693), except 
that instead of a three-quarter column, a free column is the-' 
re placed at the inner angle of the side aisle, which stands 
in the plane of the pair of columns at the outer ansle. 

Over this isolated colamn stands a second upper one. Both 
gre set one over the other and form a tali, elesant and deta- 
ched line of particular charm. Qonnected with the mass of t 
the buildings by entabiature$S and pedestal, they together com-' 
pose a beautiful side buttress of the two groups of columns 
of the middle building, and also a beautiful enrichment of +t 
the same. 

On the pilaster corresponding thereto at the side adjoins 
the console, which connects the side aisle with the high mid- 
die puildins. 
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This console has lost. nearly all opposed, that is inherent 
in this function and in magnitude. The Louis XV. style might 
Sive it a tense and slightly curved line, which imparts to it 
more the character of an animated buttress wall, that is at 
base separated by a massy volute from the horizontal base, 4 
and at top is well. connected by a smaller one with the verti- 
cal, and enables it to pear the crownins entablature.- 

Where the concave passes into the convex curve, instead of 
an andular projection, that would break the curve, it forms 
a small point. at top, that suffices to give such a besinnins 
to the second curve, that £t contributes to the aspiration of 
the middle part and naturally adjoins it. 

The two towers are not very broad, which at the ends of the 
gide aisles recede about two nodules, and merely rise above 
them by a second story of the Ionic order, and are subdivide, _ 
‘about as S. Fildppo Neri at Naples and on the Gathedral:of Ea 
qrascati. Perhaps they were never completed. By their osee 
lines the recall at a small: and simple scale something of ta- 
ose on S.° Paul: in London. 

701. Palace Chapel at Versailles. 

An exceptional place amons contemporary church buildings is 
due to the great palace chapel: at. Versailles. (Pig. 171 197%),: 
It has no principal: facade, but only a side and a choir faca- 
de. Im a narrow passage like a court, where the middle aisle 
and the roof cannot be seen, and the upper balustrade termin— 
ates the facade, the effeot is quite singular. The five high 
arched windows with their angels sitting on the arches, the 
series of slender pilasters of almost classical beauty, the 
balustrade’ before them, the beautiful entabdlature with nodil— 
Lion cornice and the bold gargoyle above each window, the fi- 
rn projection of the angie bay beyond the quist substructure, 
finally toe splendid ashlar construction combined with the n 
noble drawings and careful execution, all: this borders nearly 
on anbioue Roman srandeur. ywasgnificent and Simply srand is 
further the rear view with the rounding of the choir aisle, 
where the coupled Corinthian pilasters project very finely as 
outtresses. The really classic entablature and the treatment 
of details even take from the plan and the uniformly hish ash- 
Lar courses the feeling of coldness, that in France is frequ- 
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frequently attached thereto. | 

Yote 1078. Frow Blondel, 3. Fe. Avohitecture Proncaise., Vol. 
hie PVs AB. 

702. Facades of Guarini andi of Meissonier.: 

Here is indeed the place for mentioning a Church in Paris 
no longer existin8, concerning which I unfortunately possess 
but very Little inforaation. This is the Ghurch of Theatines 
begun by the famous Italian Father Guarini on the Quay of the 
same name. It was carried further in £714: by Lievain 8 
and lay on the present Quai Voltaire, on tne site of the exis- 
ting Hotel: du Monde Illustre. Through a facade with two ord- 
ers of colamns and crowned py a gable on the quay, one passed 
to a higher main building lying benind this, and which was p 
parallel: to the quay.’ . 

Nove 1079. See Lance, h. Picrtronnarre ere. VOV. Be Pe BS. 

The last word in the free development of this type of faca-' 
de appears to be the project of Weissonier from Turin, made 
in 1726 but. never executed, for the facade of S. Sulpice in 
Paris, that is represented in Fis. 172. | Aside from the 
ogee curved lines shown in our Fis., it is also to be noted, 
that the pilasters and half columns are collected into’ closes 
Srouos, whereby they almost become clustered piers, that on 
the aiddle buildings form slender vertical: lines in consequence 
of the returns. 

Note 1020. Prom an old ensroving Wn Goorinert des Estanpes 
in Poris. Wot. HA 188. Purther see Art. 435. 

703. Later Sxamples. 

Of the colder and more severe tendency of that time may be 
mentioned the followings examples: --' 

In Paris, the facade of Notre Dame des Victoires by Cartaud 
in 1739, cold but tolerable good, Ionic below and Gorinthian 
above. Then the facade of the Church of “Oratoires”, severe 
and cold, erected by Pierre Gagne in 1745, apparently from t 
the designs of Robert de Cotte, who died inv4%35.° On it 
exist no returns, and the entire width of the niddle buildings 
orojects about one module. Three-quarter Doric columns below, 
Gorinthian free coluans above with an ansular gable. 

Wote 1A0BL. Pance, A, WW Nis Dicrtronngire des Architectes 
Francois, mentions this facade, duong the works of both nas- 
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the work of Be Gotte. Our siatenment there Ve to be extended 
OCCOTGIBELY > . 

Further the facade of S. Thomas d’Aquin by the Lay brother 
Gheude in 1740, Doric below and Ionic above, is treated simi-' 
larly. to the Oratoire. Lastly the facade of S. Htienne at. 
Dijon. 

704. Worth of this Type. 

If one asks, whether among the facades of this type there 
may be such, that possess a higher art value and are able to 
oroduce a satisfactory impression, then speaking merely as a 
man, one must reply in the negative. Aliso in the architect 
is no higher enjoyment produced, on the contrary must one re-' 
cognize as a specialist in several, that the laws of conposi-' 
tion and treatment were applied with decided talent and good 
é6orms- were produced. If detailing taereof followed at about 
1540-1560, they became very beautiful: works. 

On the other hand, on all these is not a good idea, neither 
a Srouping nor a treatment, taat did not somewhere occur in 
nobler and better forms in the designs of Bramante for §. Pe- 
ter’s and in those of his pupils in Raphael’s Lifetime. 

Phecthreehbestafacadesaof this group seem to me to be those 
of Val-de-Grace, espscially the Sround story, and those of S$. 
Roch and the gathedral of S$. Louis at Versailles. 

On the Noviciate of the Jesuits, the rhythm of the sabdivi-' 
sion was clear, well and strongly conceived, even if without 
anything novel; out the proportions in all that was given we-' 
re rather heavy: especially the side eonsotes, the middle win-' 
dow and the cartouche in the tympanum. On the other hand the 
Ionic pilaster order was too small:in proportion to the Doric. 

In the character of their details, taese worthily join the 
severe tendency of Palladio. They also avoid the defect: of 
a numder of. Italian Barocco facades, on which the detail: tre- 
abment evidences the dying out of ali: individual: and artistic 
feeling, and seeks to conceal: this lack by the boldness of m 
meaninsless exercises in forms, which are as unfortunate as 
wretohed for all: noble artistic desisn. 

Yet there are here and there some among the Barocco facades 
-in Italy, which are finally preferred to the colder French, 
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since they either develop a sreater movement in the masses 
and their suddivision, or exhibit in the latter a sreater and 
more animated rekief, a better and sharper outlining, as for 
example Grespi’s facade of 3. Paolo or Pellesrini’s of S.° Fe-' 
dete, -both at Milan, or Juvara’s facade of S. Gristina (1718) 
in Turin with the picturesque relief of its treatment, the s 
satisfactory proportions and the richly animated upper termin-' 
ation... 
2. Facades with Towers.’ 
705. Introductory. 

We have already had opportunity to see, that in the first 
period the Renaissance completed Gothic towers, and.others w 
were commenced, as in Gisors. Likewise in the second period 
of the Renaissance, 1610<1745, the Gothic ideal: of. 4 facade 
with two towers appears to have remained that of. the archite-' 
cts for tae larger churches and cathedrals. 

The decoration of S$. Peter in Rome by two towers commenced 
by Bernini also farther came to the aid of this tendency in 
Brance. | 

706. Notre Dame at Versaiiles.: 

Of Notre Dame at Versailles (4634-1686) has already been m 
made the necessary mention. Thet here the free columns 
merely stand before the middle building, but there ars only 
pibasters on the tewers, has a good effect. They are widely 
coupled with an entablature returned around the pairs. In 
the upper story the entablature and the gable are unbroken.” 
All: this, as well’ as the projection of the towers at the ang-' 
les of the facade, the yet stronger projection of the middle 
‘puilding are entirely good clements. J. H. Mansard evidently 
intended to do better with it, taan the means permitted, The 
miserable upper portions of the towers are very: disturbing. 083 

Note 1082. See Art. 307. 

Note 1083, TBhis type with wiseroorle and insufficient towe- 
-e3-Xs oso found at about this time in Ttoly on the gathedirar 
of Brascots (completed 1700) ond Ww Woptes on S. FIVWpo Nerv. 

707. SS. Sulpice in Paris. 

The project of Meissonier (1726) for the facade of S. Sulp-' 
ice has already been descripsd on account of the type to whi-’ 
ch it. obelongs. (Art. 702). Yet we have placed its representa-' 
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234: 
representation in Fis. 172. beside Fis. 173, so that by the 
comparison of tas two facades for the same building produced 
at almost the. same time, one can better realdgethe differeace 
betwoga the soavesa ya: thee’ prevei tenes 

‘Our Fis. 173. exhibits the fine facade for S$. Sulpice 
in the competition of 1732, as it was designed by Servandony 
and executed to the towers. The right tower was only erected 
in the rough up to the helmet-like top, what renains was exe-' 
cuted in 1749 by Maclaurin. Phe left tower was rebuilt afiter 
the design of Chalgrin. The second story of the towers repe-' 
ats the Ionic in the Corinthian order, and has a gable on the 
entire front. To this succeeds the last story as a circular 
qorinthian structure with four round-arched windows, each sep 
arated by two three-quarter columns. Seated statues aid the | 
transition from the square to the round, and a balastrade cr-' 
owns the buildins.- 

Note A084. From Blondel, 3. F. Arohitecture Francaise. Yo. 
Qe PV. 168. 

Note 1085. See Art. A432. 

Note 1086. Since the drawing of Servandony G10 not please 
the of ficriorvs of the oOuilding, these were erected after o new 
Besign of Noclourin. But these also were unsatisfactory, and 
AW ATTY SholSvin was entrusted with the erectrton of new towe- 
(YS. The north tower obone was ouilt and the right tower of 
WooVaurin stands Anconplerte today. (Lance, A. Dictlonnaine. 
See Arts. on both wasters). 

As previously stated (Art. 489), it is assumed that with 
this facade Servandony besam the contest of the severe tend-' 
ency against the extravagancies of the Louis XV. style. On 
this facade is indeed expressed the carnest, severe and even 
Srand character of the monumental: ina higher desree, than is 
the case on most similar French buildings. 

The imposing effect of tne scale of the columns on this bu-' 
ilding and their connection with Salomon de Brosse was alrsa-' 
dy mentioned im Arts. 403 and 408. They occur as half colam-' 
ns on the towers, as fluted below in the lodsia, and not as 
olain columns as in the Pis. Below they are coupled in depth, 
but above stand before arches. 

fhe facade of S. Sulpice is one of the purest Renaissance 
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facades, if this word be understood as a connection of Gothic 
and antique art; for in few has it succeeded to combine vert—' 
ical and horizontal: ideals, towers and porticos into beautef-' 
ul, harmonious and ideal: grandeur, in spite of the defective 
towers.’ 

fo entirely appreciate this facade, one must remember that 
originally instead of being on an open square, it stood in a 
street of moderate width, and could only be seen ander sreat 
foreshortenins. The plain surfaces between the cornice of + 
the lower portico and the pedestals of the upper one, that 4 
are actually higher than as given by our Fis., were entirely 
concealed by the projection of the Doric cornice, and the Io-' 
‘nic portico was thereby better visible. The latter appears 
in perspective like a second portico, since the arches over 
the inner row of the colamns coupled in depth lie behind. T 
fhe latter arrangement greatly contributes to lend to the fa—' 
cade a masnificeat monunental. relief. and picturesque depth. 

This facade, like that of S. Paolo in Milan, shows that ar-' 
chitects, who are at the same time painters, can often create 
more fortunate works than those, who primarily prefer to dev-' 
ote their attention to the “technical” treatment of the “nat- 
erial’. Their artistic horizon is broader. We allow oursely-' 
es to lessen by’ a hair’s breadth tae monumental: architectural: 
satisfaction produced by them, because of the one-sided jeer-' 
ing of certain optomistic Gothicists, if these criticize this 
upper ideal: portico on the pretext, that it seems to be a Los-' 
Sia for the papal: blessing in Rome, and is therefore entirely 
useless and deserving of condemnation. May one ask why the 
arcades with the statues of the kings of Judah was placed on 
the facade of Notre: Dame in Paris, or why on the magnificent 
French cathedrals, where one bell: tower wouid have sufficed, 
two, three, five or seven proud towers rise toward heaven as 
tokens of the eternal: needs of human souls, to lend their id- 
eal: expression! } 

The facade of a rebisious buildings requires certain elenen-' 
ts, as soon as the art in general: participates in their prod-' 
uction; that have no “practical” purpose, but only arouse the 
idea of the “superpractical”, thereby consolins and refreshins.’ 
It is a great honor for the Paris of the 18 th century, that 
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it afforded to one architect the opportunity to create this 
work.’ 
708. Other Pacades in the Provinces and in Paris. 

The Cathedral: of Nancy appears extennally and internally to 
be of one inspiration, and has a grand effect in scale. On 
the facade the two similar towers are indeed not: too large f 
for the middle aisie, but still: have a sufficient effect. By 
the scale of the three orders, each story produces a peculiar- 
ly grand effect by itself, as well’ as by their combined effect. 
The middle building corresponds to the principal aisle, and 
may oe regarded as a repetition of the middle part of S$. Ger- 
vais im Paris, with Gorinthian columns below and above then 
two orders of coupled and detached Composite columns, crowned 
by a sesmental sable. 

fo the side aisles correspond merely tre two story parts. 
The towers project somewhat without separate returns, and ha-' 
ve three stories of square plan, a fourth being treated as a 
circular building, above which high domical: roofs form the t 
termination. 

S. Jacques, the chief Church of Luneville, has too towers, 
that end with domes of pointed-arched form. Crockets divide 
their ribs. A statue crowns each tower. By these and other 
accessories the general charcater of their outlines is much 
more animated and more Barocco than for the Cathedral: of Nancy.- 

The ground stories of the towers are square; then follows 
2 round story with three-quarter columns and half pilasters.” 
The third story with substructure, drum and dome forms the 
termination. | 

Goncerning the ideas, that men had of church facades about 
1750, two designs for a new facade of 5S. Bustache is Paris 
afford interesting conclusions. We show them beside each ot-' 
ner. (Bigs. 174: °° an 175). The first: was designed dy Pat-' 
te, is the most advanced in style,and has nothing at all: med-' 
iaaeval, neither in the subdivision nor in the proportions. 
It has entirely the character of an actual: bouis XVI facade, 
like the Pantheon of Soufflot, though less cold externally. 

“Note 1087. From an old engraving Va Cobinet des Estanpes 
An Boris. Vol. BG 188. 2 

Jean Mansard de Jouy on the contrary in’ his designs, that 
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ghow more of the charcater of the ase of Louis XV, returned 
again to the proportions of the masses of the Gothic facades 
with towers, like those of Notre Dame in Paris, which was nore 
Suitable for this. church. Gonsidered by Btseif, it would have 
been one of the most fortunate facades with towers of this p 
period, as Fis. 175 shows it. Mansard had commenced it. 
in 1754. Unfortunately it was already modified in the second 
Tonic story oy his successor, received a sable before the mid-' 
dle aisle and a much lower and badly developed form of towers, 
so that its impression is very coid and entirely faulty. 

Note 1088. Prom on old engravinéd of 3. Be. deo PailLly Va the 
possession of the author. 

fhe model: of Mansard de. Jouy was exhibited in 1753 at the 
festival: of S.. Louis at Versailles in the hall: of the gueen’s 
guards, and da May i, 1754: #as laid the corner stone. +98? 

He had made his design gratuitously. From 1772-1787 the bduil- 
dins was carried on by Moreau-Desproux, architect of the city 
of Paris, with few happy alterations, and it: remained -incomp-' 
lete with merely one low tower. He placed a gable above the 
lossia. 

Note 1089. The stortenent Ve also repeated diz Paolustre, that 
oy the OvUrALaAIng of the new focade the nave was shortened by 
avout one boy, oUt his oppears Ancorrect to ne, for on the 
southern 3iae focade ts the rear andle of the old focode, torn 
Lown IH .4753, WIth Doric pilasters stilt preserved in the se- 
cond story. Art the veouilaing the side chapels of this voy 
GF WOST WIGHT Love Leen Suppressed. 

If one conceives the second story of the towers in Fis. 175 
to’ be five tines repeated uoward, then would one have an idea 
of the facade of the Cathedral: at Rennes with its two towers. 
On the uppermost story the angles are cut off. The impressi-’ 
on is monotonous and the outline of the elevation is not hap- 
py, in consequence of a kind of offsetting of the two upper 
stories. How this was affected by the great fire of Dec. 22, 
4720, to which a Sreat portion 6f. Rennes was sacrificed, we 
are unable to say. 

The facade of the Church of La Toussaint at Rennes shows a 
tolerabiy nigh rectansle with three orders of. pilasters and 
half pilasters, divided in three bays. Over the side ones oct-' 
agonal domes produce a defective termination like towers. 
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Chapter 15. Interiors of Churches. 
a. Treatment of Piers and Bays. 
‘709. Introductory.’ 

fhe fact that the arransement of plan, which had developed 
in the Romaresanee schools and found its completion in the 
gothic, was substantially retained, had a great influence on 
the internal: appearance of the churches of the Renaissance s 
style in Brance. The first result of this was, that the Ren 
agissance in this country could not develop with entire freed-' 
‘om according to its nature. A second result was, that with 
few exceptions the internal: appearance of the churches was 
controlled by the form of the piers and of the bays developed 
from them. A further result was, that the treatment of the 
pier was one of the most important points, on which was conc-' 
entrated the imaginations of the architects.’ 

Therefore it seems to us useful at entering on the Section 
on the inter@ors of churches, to dSive a few examples, thats 
exhibit the forms and ideas, which nave floated before the 
masters. In explanation of the question, ws have placed Figs. 
176 to 179 beside each other. ‘It is recognized at once, that. 
the mediaeval: clustered pier is retained as 4 rule. 

{.. Treatment of the Pier in the Kariy Renaissance. 
710. Golumns, Hexagonal: and Octagonal: Piers.: 

There is a series of churches in which the supports were t 
treated as bound piers, that are often subdivided like colun- 
ns, though not very happily. The effect is mostly rather poor, 
cold and tasteless. 

Ta the Church of Jouy-le-Moutier, the vauits and arch ribs 
pest directly on the capitals of the round coluans. The cap-' 
ital: merely consists of a colossal: beaded astrasal between t 
two small fillets,and presents no harmonious appearance.” 

Phe interior of the Church af Ribemont (about 1540?) in Pi-' 
cardy has Doric columns, on whose capitals rest the arches a 
and between them the round shaft for tae vault. This idea 
was then retained in S.° Nicolas-des-Champs in Paris, indeed 
in’ 1576-1581. Brom the seventh bay onward, the piers are for- 
med by fluted Doric columns of. elliptical: plan, on whose cap- 
itals rise gidewise round-arched archivolts with rectangular 
enclosure and cornice, on the front rising fluted Ionic pilas-' 
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pilasters. The latter receive above their cornice—Like archi-' 
trave the ribs of the middle aisle, and the windows between 
these extend down to the cornice above the arches. On thes 
smooth shafts of three-quarter columns, that the division wa-' 
lis between the chapels adjoin, there rise three very flat v 
vertical: bands to receive the ribs of the cross vaults. 

In tae following examples were also made corbsis on the sh-' 
fts for different purposes. 

‘Ta: Se Etdenne-dusfont. °°?” in Paris smooth round colunns 
tastelessiy rise through to the vaults of the middle aisie, 
‘abere they terninate with hateful: capital: forms like the Dor-' 
ic. At midheight. are they connected by round arches, that i 
‘intersect the columas without imposts, and support a narrow 
passase between two balastrades, that is carried around the 
column by means of a corgel on the side next the side aisle. 
Next the middle aisle the upper members of the cornice of th- 
is balcony exiend straight through before the column? the Lo-' 
wer ones are carried around it. 

Note 1090. The obuilalng wos commenced with. the apse in 1547; 
our the prers referred to here must wave been erected between 
ABAD ond 1560. 

S. Pantalson at Troyes has very slender and high, yet boid 
aorinthian columns, at their midheight on a plate-like corbel: 
a narrow passage extending sround them. Above the cornice r 
rests a wooden vault of tunnel: form with ribs, whose neignat 
aopears insufficient in comparison with the high columns. 

But one also sometimes finds entirely different and indeed 
happy treatments of the round pier.’ 

In 3. Jean at Blbeuf are half columns or half-round piers 
of about 3.26 ft. diameter, that instead of capitals have: a 
round entablature, whose cornice is supported by modildions 
on the frieze. The ribs sprins above this. Thanks to the s 
good profiles, the effect is very happy (fis. 89). Om the p 
piers of the nave, four such half-colamns are attached around 
@ square pier, whose angles all: remain visible. 

In the Ghurch at L’Isle-Adam are the arches supported by r 
round piers, on which instead of capitals a Doric triglyph f 
entablature without architrave: extends around. The effect is 
not bad. At certain places the portion of the pier projectiag 
ng 


: ¢ 
a tinh re 7 ei ied Pa nie San 

4 bat < if 7h i Mi 2.: Ue eh ude 49 bi APSE wer i ch, Pe if 
oe ey P J bios , 


j - <« VIED ; aan 
* 9 is RTs 6 is * L; or 4a y 
I : 
ae 


-evasoer os oor £ BB qu fefasso et Liaw yrosevseto edd mort: 
gf ipare we. | Sieie siibkin edt Yo sétusy ang 


ovis peers ds oliese .2 ci eedete ebre edd to eretg edt 


@ sysia Davow Jo bsedenr bowoli sie esdorgdo to tsdann 6 nT 
ddiw. ‘isnogsioo yiieou iud dsnozexen .mict tenosyiog to seeds 
WPmetl baidavoo ,e1oeid Je doywaAO edd aI .enotssqooeb beste 
sdets obire esta: ond eid nsewied b bas & .f etsic .eiswod edd 
ee “e%8d0sts0o usifwosa yiev 2 syed ge 
‘waiage ect rewituaiels redeslio exif fsa Isnobexed et taxrd si? 
» “80H ,e81S fo eisco ,eeupesds1s YO Yeilex mi bedsroosh S36 BSD 
isgeutes boldwob « esd iisnogzsio0 ef buooee sa? ods emarae 
, ‘‘eg3ape. eid nord vistelsger doejo1d esoslo at bas Ghisibies ta 
Te aedsasib Seonw .werde &@ Jo eniyd edd ni ge ,esdbe Isvios ess 
| ods aedvsup iscqu edd al .noxstoo edd Yo setemeib sit elauos 
‘esidonso yo. bus baibivom s yo betercosb ylefsnietis evs sevbe 
 bxidd eat “sedioters YO Enibloom Jeognmi Siswe ae dain badosnanoo 
wide ni i bavow bnedxe edeliit ids dais bas honor ef reid 
ited ods. bauer ‘ens & uso? nwove 8 Faviethim 34 -smi0% der 
a -aeaqn eda ®T* .esef1il sdi etoennoo eidd déasnsd -yosoend bas 
#10? enidelob exbi eevison teinnns teoomt sng vebay boa Bad 
_ eatod Scecc? “etehiil sdi asevisd Jisde sdé hovers eats sends 
2 = asic nisdiso Llsoex bane ,e18y ed o¢ I8SG08 gisida to 
aD itr: ollis® Jo nsetedd edt ni 
‘xe ‘on weas hetsse ew .cOl .d4A oF soneustsy wi VES etok nI 
ena & edfeidze doicw .es oF mwonk een soner® pi elome 
i * gpoyeds es solliad Yo feonoe edd Yo sense oust ni aeiq sad to 
” sagan ow ¢SY sdsbeti0$ ni rois@ige Pored) edé mi bavol ers 
_ SsO8T0HA To ysddA benina esg “+sesvou awo ni soue sno based 
a heeesoed edt no eeupesdeta Jididxe eveia emoe eziwexHl 
eeb eloes end ab won solite) moat seodd Jo siysa sid of eso 
+ eS ee z " sefvsS ni estA xznesg 
ae eFOS UOT & 45S GOK ad bstorteuss/T. .£80L eto 


i 5 


q - e8I8DG Pavogmed “.2ry 

 @ Pevognes sidsed sid To ooidemrolensrt ond ‘od easg won SW 

ovat ‘sonke .e1sig beisdenio svedd wisd cele sdpim en0 ~.everg 
| 8 etsdmem Sis1eges Voss 08 .ebtengu woled word baer dost 

td. Leas raheem PEER Se .elodw # otat benid 


ai soi ; a 


7 a ae “e8Ofn100 a Eiso eved - 


Bike. - ; . yr Ad wd of a 


240 
from the clearstory wall is carried up as a round to receive 
the vaults of the middle aisle. 

Phe piers of the side aisles in S$. Basile at Btampes aiso 
have only & cornice.’ 

In a numper of churches are found instead of round piers t- 
those of polysonal form, hexagonal: but nostly octagonal: with 
gaised decorations. In the Church at Gisors, countins from t: 
the towers, piers 1, 3. and 4: between the two right side aisl— 
es have a very peculiar character. 

The first is hexagonal: and like pilaster panels, its surfa-' 
ces are decorated in relief by arabesques, coats of aras, mon-' 
osgrans etc. The second is octagonal} has a Boubled astragal 
at nidheisht, and in places project regularly from the surfa-' 
ces spiral: edges, as in tas turns of a screw, whose diameter 
equals the diameter of the octagon. In the upper quarter the 
edges are alternately decorated by a moulding and by canopies 
connected with a smald: impost mouldings by trefoils. The third 
pier is round and eisgat thin fillets extend around it in spi-' 
ral: form. At midnaeight a crowa forms a ring around the shaft, 
and tracery beneath this connects the fillets. In the upper 
half and under the impost annuiet motives like dolphins form 
three rings around the shaft between the filiets. These forms 
of piers appear to be rare, and recall: certain pier motives 
in the Chateau of G@aillon. 

In Note 237 in reference to Art. 105, we stated that: no ex-' 
ample in Prance was known to us, which exhibits a treatment 
of the pier in the sense of the school of Gaillon, as they a 
are found in the Gharch at Belem in Portugal. Yet we nave f 
found one such in our notes;-- the ruined Abbey of Aubrac.?°?* 
Likewise some piers exhibit arabesques on the recesssd surfa-' 
ces in the style of. those from Gaillon now in the Ecole des 
Beaux Arts in Paris.” 

Note 1091. ALvustrated a Nodier & Toylor. Longuedoc. Vor. 
Qe PL. Bh 

711. Compound Piers. 

We now pass to the transformation of the Gothic compound p 
piers. One might also term taese clustered piers, since in 
fact and from below upwards, so’ many separate members are come 
bined into a whole, as may be necessary for each to fulfil: a 
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diffsrent: function, that the pier by its versatility has to 
‘perfect in connection with the ribs to the crown of the vault, 
to prepare for and to individualize. 

Phe work of the Renaissance architects only consisted in a 
merely transferring this principle into new forms by aeans of 
the antigue columnar orders. In ths general: treatment is re- 
tained the Gothic idea of upward srowth, but for the develop-' 
ment of the forms, instead of the organic principle of “srow-' 
th” and of. development externally, the antique principle of 
superposins “mechanical construction” by supporting and supp 
orted structural: members is adopted. 

There may at first be an apparent contradiction in tais, w 
when the unified and unbroken “force” of upward growth is re- 
stricted oy the successive alternations of vertical: and hori-' 
zontal: parts.) 

Yet if one thinks, that the Gothic principle of formative 
treatment is the result of a subjective ideal: and artistic 
fiction, then is one justified in giving such forms to a str-' 
ucture, that somewhat better correspond to the alternation of. 
‘supporting and supported functions. This is a conception, t 
that better corresponds to the structural reality at bottom 
than the former, and which may be desisnated as realistic. 

From the standpoint of the artistic fiction, that lies at 
the pase of every art, it is permissible in such an elevation 
of the bay to even strive for a harmonious rhythm in the alt—' 
ernation of supporting and supported paris, as a form produced 
from 3 single root, just as the Gothic aad epagheaky 

In the Gharch at: Goussainville (fis. 176 ), as in many 
early Gothic churches with round columns, a part of the subd-' 
ivision first begins above the imposts of the arches; below 
these four half columns are set around a square pier. Other 
piers of this church are sinple round columns, above whose ¢é 
entablature spring the arcnes and between which rise Ionic p 
pilasters.: Above this entadlature are developed the ribs of 
smali: projection. 

Note 1092. Brow photosrophs oy F. M. S. in the House of G 
Giragonnin Paris. 

In the Ghurch at Hpiais (Pig. 177 ) with a similar forn 
of pier below, the front half column with the angle of the p 
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pier extends as a colossal: order up to receive the vaults of 
the middle aisle. 

“WYote 1993. The sone. 

fiike that in Bpiais is the treatment of the pier of the Ch-' 
urco at Mesnil-Aubry; but the proportions of the two Doric o 
orders of. the half columns are wore slenier and their foras 
more fluid and classical, the colossal: half columns not being 
accompanied by an angle of the pier. The latter exist ia the 
side aisles, On each pier of the polygonal: choir a half coi-' 
umn with its entablature rises to tae vault. The arcades ha-' 
‘ve Still: pointed arches. Prom the side aisles outward the e 
effect of the group of three half columns is very good. 

In the Church at Malfliers (about 1545 ?) the vaults are s 
supported by an almost identical colossal: order of slender 
noric half columns with entablature blocks. The arches of t 
the arcades rise from half columns of the sace order likewise 
with entablatures. Their treatment recalis that in the Church 
at Goussainville. The architect. seeks to animate certain men 
bsrs by sculptured ornaments. The necking of the column has 
a circle of he ae 

Ris..173 ~~~" represents the crossing pier and the first c 
choir pier of the Church at Ennery. A continuous colossal: pi-' 
laster order ts created for the transverse arch, while for t 
the diagonal’ ribs, somewhat less loaded and to be regarded as 
for a filling, two lishter orders of columns were preferred. 
This distinction is again found on the piers of S.° Bustache, 
Pis.' 180, and on the piers of the chapeis in S$. Maclou at Pon=' 
toise.° 

Note 1094. The sane. a 

Bven if tae pier reorssented in Fis. 179 z09 does not occ-' 
ur in the interior of a church, but on the angle of the port- 
ico of the Shurch of La Trinite at Palaise, we have still: pl~ 
aced it here with the others, since it completes the represen— 
tation of the ideas, which prevailed in the treatment of: piers. 

Note 1095. Prow a photograph without the nowe of tts author. 

In the middle aisle of the Church of Villiers-le-Bel, the 
vault ribs rise from the entabdlature block of a colossal: Cor- 
inthian order, whose shafts project from the wall as segments 
instead of half coiumns. In place of being fluted, they are 
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composed of the hollows between four riod-like rounds. The a 
arches have something more than haff their heisht and are st-' 
‘ild: pointed. 

In the side aisles Corinthian half columns with entablatures 
support the ribs. 

In the middle aisle of the ghareh of. S$. Maclou at Pontoise 
a truly colossal Corinthian pilaster order projects from the 
second pier. The shafts have a single border moulding inste-' 
ad of flutes. They directly receive the vaults by means of a 
smali: entablature block, that does not extend on the wali. 

712. S. Bustache in Paris. 

W2 now pass to the treatment of the piers of the most famous 
Ghurch of the entire tendency of the style, S. Bbustache in P: 
paris. (#iss. 84, 180 ').’. By: the selected ground princip-' 
le of the composition, forms then occurred there, that expre-' 
$s the continuous verticality of the pier, which were designed 
to combine therewith the support of the vault forms occurrins 
between them. Taerefore must be found at certain places in 
the structure of the pier columns or pilasters like the anti- 
que, which were capable of receiving both the horizontal: ent-' 
ablature and the repetition of the same, that occurred on the 
walis of the side aisles, and which for uniform effect aust 
Likewise be added to the frees piers. Our Fis. 84, that repr- 
esents one of the detached piers of the side aisis, shows th- 
is very clearly. The dotted lines indicates tae entabdlature 
‘above the chapels, which also occurs on tae free piers. Fig. 
180 exhibits the difference between the treatment of the cro-' 
wnins pier and that of the other. ‘One sees how the entablat— 
ure above the arches of the niddbe aisle is connected with t 
the piers. On the crossing pier with its tnree continuous o 
orders directly for the same purpose, it is supported by an 
Tonis order rising beneath. On tae other piers the Latter fh 
has only the height of the’ side aisle window above the chapels.” 
In Pig. 184 may be seen how the pier of the middle aisle on 
the side next the side aisle has a treatment different from 
that next the middle aisle, in order to repeat the subdivisi-' 
on of the former in its heisht. 

Note 1096. From qollioat, V¥. L°BgLise de S. Bustache. Paris. 
41850. 
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The arcade piers of the middle and transverse aisles exhib=' 
it yet other variations in treatment. 

The small: height of the round arches of these arcades in 
proportion to the great capitals with a single order to the 
height of the imposts of the arcades, as may be seen on the 
crossing piers, indeed allowed the architects to adopt a low-' 
er form of impost for the other piers, as shown by Piss. 180, 
182, 184.° ! 

Likewise in the peculiar treatment of the details of the s 
Same pier prevails a certain variety. On the left front. cros- 
sing pier the arch pilaster next the transverse aisle has.a 
Gorhnthian capital: with enormous angle volutes and a small: ao 
middle one. The pilaster of the nave arch has a Composite c 
capital: with Sreat perforated volutes as in Chambord. Yet t 
the capitals in seneral: are beautiful, spirited and animated, 
and free py the variety of the leaf forms. The volutes grow 
finely from the stsms and- become broad and plainly moulded.” 
Tas upper capitals of. this pier pdéneath the crossing arch ap-' 
pear to have the sane character. | 

One may see in Fis. 30, how the Low capitals of. the little 

orders are crowded between the great capitals, and how a con~ 
mon architrave, treated somewhat like a cornice, above which 
sprins the archivolts and the ribs. 

What is now the seneral: impression produced by this pier t: 
treatment of 5. Kustache? The impression of bold ascending 
is yet so strongly expressed by the sreat number of tall and 
slender piers, especially of those standins entirely free be-' 
‘tween the inner and outer side aisles, that it is not lLessen-' 
ed by the horizontal: subdivision of the diagonal: rounds (see 
Pis. 84) in @ sudstantially artistic respect. The composition 
is so very rare and arouses so sreatly the interest of the a 
architect, that herein is a compensation for tae points rela- 
ting to criticism. Purther by the outlines of the pier, the 
little orders standings above each other, are fused tosether 
with the main rounds into a strons unity. 

713. @apricious Forms of Piers. 

Partichlarly in the time of transition from the early Rena- 
issance to the classical phase, one sometimes meets with very 
fanciful: treatment, in which the capricious verges on the won 
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wonderful: and bizarre, just as is the case in the Ghateau cha-' 
pel: of Anet for the window piers.(See Art. 742). 

In the Church at Gisors, at the change from the nave to the 
transept, were indeed placed about 1540 some strengthenins p 
piers with forms of capitals of. peculiar shape. They form f 
five sides of an octagon and have five Ionic pilasters extend- 
ing to the impost, whose capitals with very high neckings ex-' 
hibit flutes and three rosettes on each. On these capitals 
lies aniarchitrave like a cornice , above which the eisht an-' 
gle sides extend further totthsieitntersection with the trans— 
verse or side arches. On these upper sides are arransed tab=—' 
ernacles with pilasters and gables, to connect to quarter cap-' 
itals, transverse arch and ribs. On the main axes are somet— 
imes placed rather narrower Corinthian pilasters before the 
Tonic, concealing about three-fourths of their capitals. In 
the middle aisle a smaller round is placed diagonally, that 
likewise supports a tabernacle, above which the member reapp- 
ears aS a pilaster, and receives two diagonal: rios above its 
Cap. 

Very wonderful: and hard to descrioe is the treatment of the 
pier, that may oe seen at the crossins of S. Clotilde im he 
Grand Andely. Directly above the Corinthian base and below 
the impost with beautiful rows of. leaves, tne pier is treated 
as a bold half column, that approaches the rich outlines of a 
late Gothic pier. To complete this better than by ordinary 
flauting, the nalf column is then subdivided vertically accord-' 
ins to the section of a cornice inscribed within the semicir—' 
cle, and it exhibits quarter rounds, geison, astragal: and ca-' 
yetto. Above tas base and below the impost the profile atarts 
with a return at right angles, becomes horizontal, and ‘its in~’ 
bersection with the cylindrical: surface of the half column f 
forms on the latter coursed outlines like a cornices, that es- 
pecially below, where the cornice lines are returned, produces 
a strange and not unpleasing recess. 

On the front right hand crossins pier in 5. Maclou at Pont-' 
oise, first erected in 1585, that is composed of different © 
norinthian pilasters, a cormice directly succeeds the abacus, 
evidently to afford a better osaring for the rios than the c 
curved abacus. The height of the cornice and capital: together 
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is Less on the narrow, than on the wide pilasters. In this p 
position the unequal leaves and volute stems at different he-' 
ishts endeavor to harmonize as peacefully as possible. Bat 
the most peculiar thins is, that on the three narrower sroup-' 
ed pilasters and half pilasters at about half the heisht of 
the capital: below it, an Ionic entablature with capitals as 
imposts for the side aisles surrounds the pilaster, so that 
the entablature extends through the three pilasters, but on 
the half pilasters beneath them, the heisht of the Ionic cap- 
itals is put half that of those on the entire pilasters.’ 

2. Treatment of Piers of the high Renaissance and of 
the Later Phase until 1645. 

714. Hxamples from the High Renaissance. 

Churches or even parts of churches from the best age of the 
high Renaissance are so rare, that the description of the tr-' 
eatment of the piers sometimes appears more useful than the 
description of the buildings, themselves. In the 17 th and 18 
th centuries, on the contrary, prevails so Little diversity 
in the arch piers, suddivided by pilasters, that weeneed oniy 
mention a few of them here. | } 

In 3. Laurent at Nosent-sur-Seine a side aisle and its cap-' 
itals exhibit Renaissance forms, which are perkaps allied to 
‘those of the columnar order in the interior of the hall: of c 
caryatids in the fouvre. Three fluted Doric pilasters without 
entablature project one module and support the thres round t 
transverse arches, that pprins from each plier between the ca-' 
pitals. Smaller ansles of pilasters in the reentrant angles 
correspond to the’ diagonal: ribs. The neckings of the columns 
and the members of the capitals are sculptured. 

In the interior of the former Abbey of Autrey is found an 
entirely different form of pier treatment. On the walls are 
attached actual: half square pilasters to receive the cross v 
vaults. They have members recalling similar ones in the Cat-' 
hedrals of Gomo and of Pavia. Below are two pedestals over 
each other, the upper one with two panels’ then follows the 
pier proper of a ground story, above which an entablature’ ex-' 
tends around, and the pedestal of the upper and larser half 
of the pier rests, which extends to the impost of. the vault. 
Frieze and pedestals have transverse panels, the hish portions 
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of the pier having a single recessed panel, that leaves a st- 
rons and plain border around the pibaster.- | 

Phe pier and arch treatment of the Chapel: du Gollese at Ch- 
aumont’ in Champagne presents various interesting arrangements, 
so far as one may judge from representations. 

Tn Notre Dame at Havre, whose facade was previously descri-' 
bed (Art. 685), exist yet some mediaeval: freedoms and elements. 
Phe arcade arches and transverse arches of the side aisles r 
rest directly on the capitals of round columns resembling Do-' 
ric, to which are attached bold Doric pilasters next the nid-' 
dle aisle, that rise higher, partly fill: with their capitals 
and entablature the spandrels of the arches, and receive the 
ribs of the cross vaults of the middle aisle, in whose lunet-' 
tes are round-arched windows. | | 

Note 109%. Nicolas Duckhemin vedgon In 1574 the Shurch of x 
Notre Dome ot Howre and died in 1598 (hoy 5). Prerre Labvitre, 
soulptor, and Etrenne Holiinguer continued the ourilains oonly 
completed im 1827. See Arohives de LrArt Francots. Boo. Yo... 
Be Po 3%e (1885-1860). 

Pierre Legenepvorts from Rowen wos replaced Ww 1619 oy Lucas 
Q@uerawel. The Lotier wos in 1620 sent to Lemercrier in Poris, 
WhO Surveyed the HUAVaLNg with wim. Ertrenne Holuinguer buriblst 
tae side aisles, chapels ond side portols.(Side focodes 72). 
once, A. Fou. Le Pe 3383, 34D- 

715. Antique Arch Piers. 

Rven in the 16 th century are found isolated experinents w 
with the antiaue Roman arch piers, that obtained supremacy in 
the 17 th century.: 

In the Little Ghurch at Bervilie may be seen an early exper-' 
iment employing square arch piers with pilasters. The latter 
are of the Doric order, extendind somewhat abdove the crowns 
of the arches, and directly receive on the abacus the ribs of 
the vaults. 

Fis. 131 see exhibits another example in the north, of the 
two bays of the left transept of S$. Clotilde in Le Grand And-' 
ely. The arch is still: pointed there, perhaps because it is 
gonnected with the rebuilding of a church of the 13 th century. 
But in the adjacent bay the arch has the rare form of an eld-' 
ipse, whose major axis is vertical. The archivolt has a ssct-' 
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gection like a cornice with modillions, intersects the archi-' 
trave of the entablature and has its crown délow the cornice. 

Note 1098. Frown Rouyer & Borcelb. L*Art Avohirtectural en F 
Erance. Paris. 1866. 

It may be seen in our Fis., how the square pier in the ant-' 
ique sense is combined with a gorinthian pilaster. In reabi-' 
ty it is not plain, as in the Pis., out is fluted. This must 
oe one of the few examples of a church with two internal: ord-' 
ers. likewise is the form of the pier similar in the upper 
story. 

716. #17 th Century. 

Perhaps the only»original: form of pier, which we stild: find 
in the 17 th century, is that in the former sreat Abbey Church 
at 3. Amond near Valenciennes of about 1633. The supports h 
had the character of columns, but instead of showins a circu-' 
lar cross section, this consisted of four senicirchésr joined 
together, as on the shafts of the facade. The oval arches of 
the arcade commence above toe entabdlature, and these of the 
transverse arches of the side aisles directly on the capitals. 

The examples to be mentioned still, exhibit merely variati-' 
ons in the treatment of the Roman arcade piers. 

‘On the arches of Lemercisr in the interior of S. Roch in P 
Paris, the poric pilasters with their heart leaves, egs-and: —' 
dart and pearl: beads, rosettes on the necking of the capital, 
and the tolerably fine rosettes in the metopes, still have 
something of the charm of the high Renaissance, for which the 
Louis XV. cartouches of the keystones of the arches are little 
suited. 

In the Ghurch of Petit-Peres in Paris (Notre Dame des Vict-' 
oires), begun by Pierre Lemuet in 1656 and carried further by 
Liberal: Bruant and Gabriel: Leduc, there still is on the archi-' 
volts a uniformly wide and plain rectansular border, carried 
around on taree sides. Thereby the piers with their Ionic p 
pilasters become nearly as wide as are the arches in the clear. 

fhe arches in Notre Dame at Versailies by J. Hardouin Mans—' 
ard, of 1684-1686, are good. They have Doric pilasters, who-’ 
se capitals are animated by pearl: beads and “soudrons”: on the 
echinus.. j 

3. Triforiums and Balustrades. : 
In connection with the forms of piers, from which that of 
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the arches is inseparable, this appears to be the nost suita-' 
ble place to refer to some examples of treatment of triforiuas 
and balconiss, ‘that are likewise intimately connected with f 
forms of the piers. 

In the Church of S. martin at Argentan above the gothic ar-' 
ches a Renaissance balcony rests on’ a round arch on piers of 
square section. In the arch spandrels between the archivolts 
are arranged larse flat consoles, which with that of the key-' 
stone support a Doric entablature below the windows. The pi-' 
ers rest on the balustrade above Ionic pilasters, between wh-' 
ich are placed perforated panels. 

Especially pretty is the triforium4like treatment of the w 
wall: betwsen the arch and the window in S. Clotilde in Le Gr-' 
and Andely. It. is shown in Fis. 181. A small: Sorinthian or-' 
der with a fluted column, whose entablature has modillions a 
and finely schiptured ornaments, encloses the little square 
and round or oval: windows, alternating in the bays and found 
in the wali: behind.’ 

To be mentioned is also the triforium of the Church of Bar- 
sur-Seine. 

‘Here’ are also to: be named the wooden balustrades, the coup-' 
ied columns, tympanums’ and coats of arms, that the choir bale 
cony im the Ghateau chapel: in Ecouen forms as an insertion in 
a larger round-arched opening. The work is very beautiful’ a 
and is probably by Jean Goujon. The splendid balustrade of 
the organ sallery at Bcouen was previously describéd as ane 
example of the rhythmic bay. (Arts. 531, 134). 

do. Interior Besigns of the Karly Renaissance. 
1. Se Bustache in Paris and S. Maclou in Pontoise. 
717. Ghurch of S. Bustache and its Importance. 

In the interior of S. Hustache in Paris we come, not only 
to’ one of the pright points of the French Renaissance, but of 
church architecture in general. The number of churches, that. 
have received a unified design and internal: treatment is so 
small, that where we meet with one of these, we must occupy 
ourselves longer with it, since it affords opportunity to ob= 
tain a better insight into the contemporary views on church 
architecture. Phe authorship of this sreat monument therefore 
not: only deserves to pe wore closely investigated, since theo-' 
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theories: concerning it have been put forth in recent: times, 
that require thorough testing. For sake of clearness, we sh-—' 
all: therefore treat in connection with the Sreat Paris: church 
that of. S.° Maclou an Bontoise, with which Palustre has sous-' 
ht to brings it into’ close relations. 

S. Bustache, already frequently mentioned, was;.erected 
as: the parish church of the then richest and most populous c 
sonsregation in Paris, that of the Market Salis. As Anthyme 
Saint-Paul: correctly remarks, it is the only sreat church of 
the Renaissance, built in oné inspiration, or more correctly 
stated, as far as the Seneral: impression extends, was always 


1099 


carried to completion according to the original: unified design. — 


Nove) 1099. See Arts. 105, Ait, PISS. 29, 30, Arts. 144A, 4 
AS4, 283, 423, 7OS. 

Accordins to galdiat the length of the Church is 290 ft., 
the width beins 148.5 ft. The heisht of the crown of the 
middle aisle is 109.8 ft. From the extrados te the ridge is 
51.1 ft. The distance between the axes of the piers of the 
side aisles measurss 19.7 ft. 

S.° Bustache is really a sgreat fivesassbed cathedral, as sh-' 
own by Fis. 182, ~~ with doubled choir aisles, a series of 
chapsls and two towers on the facade. Ths system of construc-' 
tion, purposes and subdivision, are entirely conceived in Go-' 
thic, but are translated wholly into early Renaissance forms. 
(Also see Fis. 184). With the execution of the apse the arch—' 
8s are everywhere semicircular. The two side aisles and choir 
aistes have equal: heights; the chapels are about half as hish, 
and over them lie the sreat windows of the outer side aisle. 

Note 14100. From Gal\iart, VY. and Le Roux de Lincy. L*7Belise 
ae SS. Bustache at Paris etc. Parts. 141850. 

fhe centre of the great semicircular Chapel: of S.° Maria lies 
on tas external: circumference of the series of chapsls. Its 
diameter is detsrmined by the radii passins through the two 
middle piers of the apse. Between these radii the rows of p 
piers: of the two aisles are interrupted, and thres star vaults 
cover the space between the apse and the chapel. The latter 
has the height of the choir aisle and is twice as high as the 
other chapels. 

The incomparable and elevated internal: effect ais first of. 
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ald: based on the combined effect: of two causes:--' first, the 
lofty forest: of piers and ribs with rich and mysterious views: 
filled with fanciful: and magical: lisht; second, the happy pro-' 
portions of the interior, that by their finished bala: dec-' 
idedly surpass those of Notre Dame in Paris.” 

Pais refined spaciousness therefore comes from beyond the 
dimensions and proportions, since everywhere in this structu-' 
re, conceived in Gothic, pointed arches are replaced by round 
arches. The architect here stood before the sreat danser, t 
that with such lofty walis and piers, the rise of the arches, 
i.e. of the supported parts, would be too Low in comparison 
with the pointed arch. As Fiss.' 180, 182 and 184: show, he 
has succeeded in sufficiently stiltins tne round arches of t 
the arcades and transverse arches, without reachins the point 
at which this would have a bad effect.” 

A third source of interest occurs for the architect, andc 
consists in the endeavors of the architectural: composition 
and in the mode of translatins purely Gothic ideas into the 
frequently charmins forn expressions of Milanese and Florent-' 
ine Renaissance. The architect cannot remain cold and insen~' 
sidle before this nishty manifestation of reali architectural 
creative imagination. He cannot withhold recosnition of the 
power of developmest, that is manifested in the treatment of 
the piers and in detail, and he will: enjoy in the oldest parts 
the charm of the details and the refined fancy of the charming 
antigue-like shrines, canopies, domes and vaults, into which 
the Gothic has been transformed. 

But the greatest effect in S$. Bustache is furthermore based 
on one principal’ cause: the massive clarity and unity of the 
artistic sround idea, the masterly certainty, with which it 
is arranged in Sround plan, section and internal: elevation, 
subdivision and detailed with clear and consistent method as 
an entire internal: and structaral: composition. There prevai-' 
ls in this entire architectural: art. such a unified spirit, t 
that it must be difficult: to see in the general: design’ the 
work of designing by more than one master. On the exterior, 
especially in the forms of the flying buttresses, of the tra- 
cery. ete., there must bather be conjectured the influence of 
other’ masters.’ 
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If one is occasionally justified in criticizing some things 
in the treatment of this masnificent church, this rests on t 
the circumstance, that a Sreat part of it was only built under 
Louis XTTI' and exhibits cold details, on the other hand, that 
the prodlem of the architect. in the design of this church was 
one extraordinarily difficult. The manner in which he overc-—' 
ame these difficulties in tae interior stamps “the creator of 
this buildins as a really important master, whatever may have 
osen His name. | 

One structural: peculiarity in this church deserves to be e 
enphasized. Above the vaults of the middle aisle, the piers 
extend up to the bsarings of the framework of the roof, and 
are connected tossther by arches above the compartments, that 
are concentric with the side arches. The piers thereby have 
a better Longitudinal: connection over the windows, the framne-’ 
work of the roof has a firmer and broader bearing, and the c 
centre of sravity of the wald: sis transferred a little towards 
the interior. 

The buildins was certainly erected in accordance with the” 
original: design. In the details of certain architectural: 
menders, such as the gargoyles (of 1629) or the capitals, is 
reflected toe character of. the period between 1532: and 1640, 
even if the old arrangements and dadmensions are also retained. 

‘In the interior there appearsto belons to the oldest parts 
of the church the right (southern) transept, the crossings pi-’ 
ers, then the southern piers of the nave, and perhaps also 
‘the three of the south side of the choir to the apse, and Li-' 
kewise the four first northern capitals of the choir, countins 
from the transept. 

On a capital: of the third northern chapel, outside in the 
court of the sacristy is the date of 1534.° On: the Composite 
capital: of the arch impost of the front crossing pier om the 
left is carved a little tabiet with the date of 1537. On the 
southern transept portal: are the dates of 1539 and 1540, on 
the northern beins 1545. This was rebuilt above the ground 
story in 1640.. When the previously described western facade, 
intended for two towers, was commenced (see Art. 646), appea—' 
rs to be unknown. It was struck by lightning in 1726, and 
was torn down in 1753, apparently havins become danssrous. 
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fhe first bay of the chapels on the left from the southern 
transept and the impost pisr of the chapel:.on the right (of 
the choir) are stiid: early Renaissance. With these parts as-' 
ree veryvweklwehé dates of 1539 and 1540 as mentioned. 14 1 

Note A101. HThe viGht side of the church and the south side, 
which Ls opposite the ova Rue des Prouvalres, wos butt in 
4539 avd 15407. Torre, L%aobe A. PL Guide do VIBSVise ae Ss. 
Bustache de Paris. p. BS. Paris. 1889. 

Le Roux de Lincy has also obtained the foliowins dates 
from the National: Archives. 

Note 1102. See the work wentioned in Note 1100, p. 5-418. 

+ 1530, chapel: S.° Venice was consecrated. 

1541, chapel: de le Trinite, already described. 

1542, existed the chapels :of S.° jeam 1’ Bvangeliste and of 
$s. Brich et Guiliaune.: 

1578, for the three first piers from the facade on the right. 

1586 was the chapel: of S. Francois decorated at tne cost of 
Scipion, Count de Piesaque.- 

1589, the duiidins was enlarsed to the entire existins sro-' 
und plan. It was soon therafter Left until: 1624. 

1633: was the choir completed. 

1637 was the church consscrated anew. 

1640 is the date of the upper half of the facade of the left 
transept.- . 

The statement of Sauval, that the choir was first. besun in 
1624, should not be considered; it: Perhaps only relates to t 
the middle aisle. 

713. Church of S. Maciou at Pontoise.’ 

In order to enter mors fully into the question of who was 
the architect of S. Hustache, S. Maclou must be first descri-' 
bed, since as already stated, Palustre believed that by its 
means the question of the orisinal: creator of the famous Par-’ 
is church may be solved. 

S. Maclou was formerly a church of a sinsle aisle with a @: 
transverse aisle. ‘The apse dates from the 12.th and the nave 
from the 18 th century. Somewhere between 1520 and 1545 1103 
were added on the north two side aisles and a series of chap- 
els, arches and new piers of the niddie aisle then being built, 
but the Gothic vaults and windows were retained in tas latter. 
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Note 1103. Or since about 1525, os Palusire believed. Bie- 
se forns Brent ocour .at BVorts otready tw 1515 or 1520. 

In the years 1566-1585 the southern risht Side was enlars—' 
ed, commencins here with the choir, only one side. aisle 
with chapels beings erected. 

Note 14104. The first chapel on the right from 1578 Vs only 
our in the vough above. The third pilaster of the chapels, 
counted from the facode, aleo oeors this date externally. T 
‘The third chapel vs Vored 15°70, and the crossing pier on this 
SVGe0 WW 1585. 


In the middle aisle were arch piers consistins of round col-' 


unmns, intersected by the arch mouldings, and that have an at-' 
tached Ionic pilaster in front, which as a colossal: order ex-' 
tends to the vaults of the middle aisle. This treatment of 
‘columns or piers, just as little as that of. the columns betw- 
een the two northern aisles, whose light gracefulness is men-' 
tioned by Palustre, have somethins in common with the systen 
of. arrangement of the piers of S. Bustache. 

The expression “iisht. gracefulness”' is further especially 
incorrect: here, since the columns do make a very bold impres-—' 
Sion, and to the beautiful: capitals’ and their cornice is to 
oe emphasized, on the contrary, “that grace and delicacy are 
there combined with sobriety and elegant strength”. 

In the parts executed between 1520 and 4585 may easily be 
recognized some phases of architectural: activity. Since it 
is necessary to accurately distinguish between them, we have 
designated them and their anonydousohastsrs (except one) by 
the letters A, B, 0, D and & om the left, F and G on the ris-’ 
ht side, taken from the facade. | 

Master A was the author of the project for rébuildins the 
middle aisle and the two northern side aisies with their row 


of chapels. Under his direction were built and cut conplete:-- 


first the entire series of capitals, externally and internal- 
ly, exceptins the oortal: at the eastern end; second the four 
first columns from the facade between the side aisles; third 
in the niddle aisle, the four correspondins first capitals of 
tae colossal: pilaster order: fourth the inner angle of the 
transept adjoinins the aforesaid eastern doorway. 

Master B was the author of the five (last) columns, already 
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standing beneath the western wald: of the transverse aisle, f. 
further of. the external: doorway at the eastern od the row of 
chapels; and lastly of the grouped capitals of the colossal: 
order on the front crossias pier on the eta 

Master Cis the same Pierre Lemercisr, to whom is: to 
be attributed the completion of the tower with its wonderful: 
domical: termination, accordins to the notorial: act of M.: Led-' 
uc..on Sept.) 25, -1552." ». 

Note 1105. See Polustre, L. ho Renaissance en France. Yor. 
Ze Pe 9, OW The basis of Trou, L?Aboe, Recherches historiaques 
OG. Pe She BOntorvse. 1ABA1. 

Master D, already belonsgins to the nish Renaissance, is the 
interestins’ artist, who designed and executed the architectu- 
ral: portions of the “Tomb of Christ”! in the chapel: of. the Ho~’ 
ly Sepulchre, and further particularly rebuiit tais chapel: w 
with its buttress projecting internally and an internal: door-' 
W2Ye 

Master — addedithe Ionic entablature and capital: at the he-' 
‘isnt of the impost. of the sidé aisleson the front crossins po 
pier om the left. 

Tn the risht half of the church we have: -~ 

Master F, who executed the morresponding opposite Ionic en=' 
tablature with its capitals on the front crossins fier on the 
rigat. | - 

Master G is the one to whom we attribute sudstantially the 
other portions of the rigat side aisle and of its chapels. 

Tt is: permissible to find in the treatment of the piers be-' 
tween the northern chapels a tolerabie relation with portions: 
of the treatment of the piers of S. Bustache. From the plein 
substructure rise Dilasters with squares borders at the middle 
and at both sides, which receive the transverse arches above 
their low entablature, while at both sides, as in Fis. 84, t 
three-quarter columns receive the diagonal: ribs, their capit—' 
als and entableture remainins below the pilaster capital. 

Likewise on the exterior of the northern chapels, where pi-' 
lasters like Corinthian witn lozense panels separate wide ro-' 
und-arched windows with late Gothic tracery, a certain anale-' 
osy with the cnaapels of 8. Bustache may be mentioned; but th- 
ose of S. Maciou have better proportions and a purer and some- 
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‘258° . 
somewhat simplified style, for example, taan the soutaern tr- 
ansept portal of S.' Bustache. Externaliy the chapel: of 5. 5 
Sepulchre beside the tower is 4 real: jewel in the style of ¢ 
Ghanbord.: 

On the portions of the church previously passed over, we bh 
have made the following observations. On the front crossings 
pier at the left, the rather neavy handling of the Tonic pil-' 
aster capital: recalls in some things those of the Churcao of 
$.° Clotilde at Andely. 

fhe doorway on the facade to the right side aisle recalis, 
although in a lesser degree, tae master of the new tower of 
the Church at Gisors, the third pilaster of the right side a 
aisle on the outside from 1573 is likewise an initation of 6G 
Gisors. In the right (southern) side aisle, in the piers be-' 
tween the capitals, is again found a certain relationship wi-' 
th &b Bustache. Also the later foliage of the capitals has 
eertain analogies with the later in S. Bustache. 

719. Architects of S.° Bustache and of S.° Maclou. 

Concerning the names of the designing architects of S. Sus-' 
tache no reliable statements exist. Other ways for obtainins 
their names have been sousat. 

Le Roux de biney ~~~ wrote in the year 1850; the corner s 
stone was leid om Aus. 19, 1532, and since the Hotel-de-Ville 
of Paris was begun in 15338 by Domenico da Gortona, it: is ass~’ 
umed from this connection, that he might be the architect of 
the church.’ 

Note 1106. See po. 18 Of AVS work. 

Guilherny wrote five years later:--' The architect in charge 
of the work must have been named David. Thereby he meant th- 
at: Ghartes David, “sworn of the kins in works of masonry —-+' 
architect and superintendent: of the church”, who after 53 ys-' 
ars of marriage to Anne Lemercier died at v6) teers Meee ri 
Bec. 4, 1650, and who completed the church. Lance’ F 
on the contrary, holds him to be the second architect of. the 
church and the builder of the facade completed in 1637.° 

Note 110%. Guilhermy, M. Pe. de. TtWweraire Archaeolosgique 
Be Paris. pe 199. Paris. 1855. 

Note 1108. See Art. 428, V. GalViort and Le Roux ae Pincy. 
LBalise ade S. Bustoche etc. pe 18- 
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Note 1102. See Dictionnaire des Architectes Francais. Art. 
Povid. 

Palustre believes, tHe that both churches are the“work of 
the fanily”: of Lemercier from Pontoise. He would place Pierre 
bemercier as architect (see Art. 131) and Nicolas Gemercier 
as his: successor. He delieves these views to be confirmed by 
the fact, that Anna, daushter of the last: and sister of the 
youns Jacques Lemercier, married the Charles David just ment-' 
ioned, and that the “most” of our buildings properly speaking 
were the works of famildes*, since in the 16 th century: the 
sons were frequently successors of. their fathers as avchitects. 
Since now Jacques semercier was too youns, when his father WN 
Nicolas: ;emercier died, to become his successor in the super-' 
. intendence of the erection of S. Bustache, his brother-in-law 
Gharles David was selected therefor. 

Note A110. See bo Renat\econce en France, VOove de Lartroaduce- 
LVOWs Po Ge POTAS. 1879. 

The “reasonins”: of Palustre is pretty and aas somethings at-' 
tractive. The affair could have so occurred. Unfortunately 
& twofold investigation of S. Maclou prevents my concurrence 
in this opinion. And I' am not the only one in whom the state- 
ments of Pelustre has aroused a feelings of uncertainty. +441 

Note aii. In October of 1895, KM. Lucien Nagne said to me, 
thot he Lod ao friend, who knew the archives well, thot Bolus- 
tre wad consulted wa reference to the artists of the Lemerci- 
er Fomily, ond who assured hin as follows. Since Palustre 
founs o Gop Wn the series of the wenoers of this fanilyu, he 
nod siupry Vavented o Lewmercier to FIV Vo. Polustre furth- 
ermore Himself gives the Lotter Foct as In Vis woy oa thypoth- 
S2BVS", 

Already in 1883: M. A. de Ghampeaux expressed another opini-' 
on in'a letter of Jan. 11 to Palustre, that he placed at my 
disposal. (After stating the reasons that fix on Boccador with 
certainty as the architect of the Paris Hotel-de-Ville, he a 
asks whether the latter could not also have furnished the pl-' 
ans for this church, by which Lenercier would have been only 
the executing architect. ~**~“ 

Norte 244142. According to what LT Hove said. to you, you must 
think thot LT should Vikewrise be GIsposed to socept the Aertern- 
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Zetermiunarvon of Liverot os the first areahirtect of S. Bustac- 
hee. Bur there 1 have no proof to give - - . BUY cCoOUld NOT y 
you yourself odmit, thot Vf Liverol ve correct, pominique wo- 
Ula also hove contributed to the construction only for the 
Senera plan, that Vs astonishing by Vis arandeur ond Vis si- 
DeVarity, ond that the executrlon wos carried out by Lewmercrier?®. 

Bikewise Anthyme Saint-Paul: does not seem to oe entirely co 
convinced of the correctness of. Palustre’s conclusions. He 
writes: -+ In S..Kustache at Paris pierre Lemercier --' if it 
really be he -+'has a work without precedent and without: suc-' 
cessor. One questions whether the Gothic here challenged the 
Renaissance or the reverse. 

Note A113. See PVanort. Yo. G. DP. 373. 

Let as first more carefully examine the theories of Palast-' 
re. Pheir entire structure rests on two main points. That 
Pierre’ j,enercier was actually the first archétect of S. Macl~' 
ou in Pontoise. that the relation in style between S$. Maclou 
and S.°Buseache was so close, that both “nust”: necessarily h 
have come from the same architect. We cannot concur in this 
opinion either.’ 

Palustre supports these main points on conjectures too rash-' 
ly put forth by him alone, which also appear to hia at once 
confidently as clearly proved. The first runs:--' “And first 
one is led to belisve that the architect in question (Pierre 
Lbemercier), far-from waking a test of nis powers for the first 
time (this refers to the dome of the tower of 1552), he had 
alceady a few years previously (27 according to Pelustre’s: 
assumption) had charge of the enlargement’ of the same edifice”. 
The second runs:--' “hat one besides him indeed could have e 
erected the two southern aisles, whose style is again found 
in the parts belonging to hin without dispute (the domes of 
the towers). On this subject we advise the special: skaninat-' 
ion of the decorations of the doorway opening toward the east”. 
Phe third runs:.-+' “And taen if it were otherwise, we should 
seek for the rest of a caresr, that could not have been Limi-' 
ted to-works of relatively little importance. For ons cannot 
aanit, that in the space of 30 years, the administration of 
the edifice had changed the architect three times. For the 
most superficial examination is opposed to such a sussestion, 
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and if one thins appears certain, it: is that Pierre Genercier 
did not prolongs his days much beyond 1500”.° 

Asainst the first hypothesis it is to be remembered, that 
innumerable examples: remain to show that a certain architect: 
or contractor has executed a definite portion of a buildings, 
without: therefore requiring’ that the preceding parts must be 
likewise by the same master. 

Asainst-the second hypothesis it is to be most distinctly 
declared, that in the northern side aisles and on their east-' 
ern doorway as well, not a hbalf inch square in style justifi-' 
es or even invites the decision, that these parts could be by 
the master of the termination of the tower, Pierre hemercier. 

Against the third hypothesis, that even “the nost superfic-' 
ial: examination”: forbids the assumption, that the ddministra- 
tion could have chansed its architects three tines within 30 
years, if the reply be made, that for these 390 years we found 
ourselves compelled to fix the five architectural: phases A, 
B, G, D and 8, which also after thorough observation indicate 
five, or at least three different masters, and Pierre Lemer-' 
cier, the third of these masters, in no case could have coma-' 
enced the buiidins. 

Since now the southern side atslesshows a different and la-' 
ter hand, Palustre reverts to the conjecture, that this must 
be that of a son of Pierre Lemercier, since then sons often 
followed the pursuits of their father, and sometimes became 
their sugpcessors. He believes this so much the more, since 
the famous’ architect: Jacques Lemercier was born in’ Pontoise 
in’ 1585, and consequently must have been the son of this unk-' 
nown son of Pierre Lemercier. Certainly such a condition of 
things is not impossible. Yet since one mors commonly sees 
architects, who do not have a father as predecessor on a buil-~ 
ding nor their sons as successors, then this entire theory of 
Palustre, however ingenious and seductive it may be, must be 
terned merely an ingenious romance. This is an extremely dan—' 
gerous and not a too reasonable manner for pursuins studies 
in the history of architecture. | 

As a justification of our statements may be said the follow 
ins on the character of these five manners. 

Master A is more refined, his forms and proportions are no-' 
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nobler than ald: at S. Bustache. His capitals and mouldings 
prove in the plainest way, that: he cane from the school: of 
Blois, Bury and Chambord. 

There prevails perfect harmony ostween his forms and his 
means of execution’ the foliage of the early Renaissance is: 
treated with entire certainty. The mouldings are delicate, 
noble and animated. 

Waster B was not. so refined in feelings as master A. His f 
foliage of the lower order is occasionaldy overloaded, tursid 
and coarse in relief, in the rosettes of the capitals and the 
arch spandrels of the sastern doorway. 

The foldage is allied to that on the capitals of 1534 in S$.’ 
Bustache in Paris.,The capitals of the half columns beside + 
the eastern doorway, as well: as of the larger pilasters which 
they adjoin, likewise exhibit that fanciful: artistic combina- 
tion with canopies, that may be ssen on the portal: of the so-' 
uth transept: of S$. Bustache in Fis. 29. 

The groupins of large and smald: capitals under the datidiodess 
ture of the colossal: order on the left crossins pier is very 
Similar to that on tae same place in S.° Bustache, as shown 
by Fis. 380, exceptins that the columns: are replaced by fluted 
pilasters. 

In the foliage of this capital, on the other hand, Master B 
shows himself more awkward than below. The form of the leav-’ 
es is flat, their arrangement is confused. the incisions at 
the leaf notches are irregular and undscided. The capitals 
oy tags master have volute stems at the angles and beneath t 
the rosettes, that become too auch enlarged upwards, while 
in the capitals of master A the angles of the abacus are alw-' 
ays supported by varied fisures. 

This unskilfal: treatment of the later foliage permits the 
question to ariss, whether we ars right in ascribins these u 
upper capitals to the same master B as the lower ones, or are 
#8 not to think,of a master 8B’? Perhaps it may be explained, 
that: he gave up the treatment of the early Renaissance leaves 
usual: for him, and that for him and his stonecutters 2 new f 
form of the classical: Corinthian capital’ was introduced. 

Profiies in architecture are one of the most. faithful: refl- 
ections of the nature of a mastsr, of his sifts and mode of 
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feelins.: A profile frequently occurs like the signature of 
an architect. Therefore just the fact, that master B with-' 
out: any reason varied from animated and well: conceived profi-' 
les of master A in the pedestal: and base of the fifth column, 
is extremely worth consideration and stamps him as a less art-' 
istically sifted personality, to whom it would be impossible 
to entrust the creation of S. Hastache. Were this master id-' 
entified with Pierre Lemercier, then his eccentric termination 
of the tower would merely strensthen this conclusion. Even 
though with him certain analogies: in detail: with S.° Bustache 
occur, the only losical: explanation therefore is, that the s 
second naster of S.° Maclou was influenced by the erection of 
the great Paris church, and not the converse, as Palustre be-' 
Lieves. 

for master G, neither in the composition of the termination 
of the tower, in’ the outlines, in the sparing foliase of the 
-yase crowning the stairway turret, nor does the slightest in-' 
dication exist to justify the assumption, that master 0, 1i.8., 
Pierre Lemercier, was the same as master B, and stildi less: i 
identical: with master A. Just as little may he be identified 
with his successor master D.° 

Master D assumes an entirely independent position, when wi- 
thin classical’ profiles and ornaments he occasionally employs 
natural: plant forms as scrolls or otherwise conventionalized, 
and again sometines inserts a profile, which recalis the gril- 
les in Michelangelo’s style, and that we saw sporadically oc-' 
cur in’ certain severe works of J. Goujon.’ 

This master has nothing in common with S$. Bustache and app-' 
ears rather to: follow a course parallel: with the works of the 
masters of Hocouen, of S. Clotilde at: Andely and of Gisors. 

On the entablature of Master G the somewhat S-shaped reces-' 
sed form of the pointed leaf notches permit a recognition of 
a master, to whom the treatment of foliage is so easy, that 
ne already quickly “dashes off”: conventionally rather than a 
designs, about as may be seen in the numerous drawings and 
enSravings of Du Cerceau of the time from 1540 to 1560. 

Here is then the place to inquire, whether the seven differ- 
ent’ phases of architectural: work and their stylistic peculiar—' 
ities, that: we have mentioned at S. Maclou, realdy come from 
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seven different masters or exoress the steps of tae developna-' 
ent: of a single master? Du Gerceau and Hugues Sambin (see 
Arts. 162, 127), for example, may be seen to pass through all: 
the gteps here mentioned, from the early to the late Renaiss-' 
ance. between £530 and £585. But in such cases there gre alw-' 
ays found, as in Du aerceau, certain characteristicspeculiar—' 


ities, that retain and identify the unified artistic personal~ 


ity. In the different arcaitectural: phases of 5. Maclou at 
Bontoise, this is not at all: the case --' or in case one plac’ 
es himself in opposition to tke theories of Palustre --' must: 
only be taken as a distanbiposséblity and with caution.’ 

Although absolutely nothing compels or particularly requir-' 
es this, it: would be possible in any case to assume, that the 
phases B, F and G misht be later steps in style of master D, 
even if Palustre himself did not demand this for F and G.’ 

And even if one desired to admit, that master 0 (Pierre Le- 
mercier) and master B were bout one person, then; would nothing 
oe obtained for his tasory; for various distinet stylistic t 
things eatirely forbéd his identification with master A. And 


without the latter, his entire theory is: absolutely untenable. 


By the proved impossibility, Pierre Lemercier (master C) is 
to be identified neither with master A nor with master D, and 
the importance of Lemercier is reduced to a minimum. And ev-' 
en if one attributes to’ him the participation of master B, t 
then the analogies with S$. Bustache could only prove, that he 


was strongly influenced by that building. Tne labored and il-’ 


Logical: form of his termination of the tower (1552) satifies 
neither mind nor eye, and entirely foroids seeing in him an 
artist, who would be competent to design S.° Hustacne.: 

With equal: or even greater justice could one decide om acc-' 
ount of. a certain similarity of the piers, that the master of 
the Church at Bnnery (Pis..178) might be the designer of Ss 
Bustache. This relationship in the treatment of the pier can 
be explained simply by the development of the entire style t 
tendency #fom a common starting point (the Gothic clustered 
pier) according to the same principle of its translation into 
the forms of the antique orders.’ 

Phe assunption of Palustre, that Pierre Lemercier was the 
first architect of the churches of S.° Maclou in Pontoise and 
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263: 
of 3. Bustache in Paris may therefore oe regarded as untenab~' 
le’ and as set aside.’ 

Likewise the thorough Albert Lenoir, refined in feelins and 
rich in knowledge, spoke to me several: years since, not of S.- 
‘Maclouw as of a church by the same master as S. Hustache, but: 
of a smaller church of the same style tendency. 

In any case the first architect of S$. Maclou, as well: as of 
S.° Eustache, was acquainted with the Bramantesque works in 
Lombardy by his own observation, and must further be regarded 
as belonging to the school: of Blois and ghambord, within which 
until: 1531, Boccador had his domicile at Blois. Therefore he 
was welleacquainted with the manner of the latter master. 

fhe two northern side aisies and chapels of master A, by t: 
the sharp and elastic profildas with the high scotias of. the 
bases, entirely belons to taat offshoot: of the Lombard-Braman~’ 
tesque style, that we find so common on the Loire. &lso the ca-' 
pitaisSs with thsir hish and sharply projectins abacus suppor-—’ 
ted oy ansle fisures, that develop from the Leaves, havins h 
heads with lons necks after Caradosso instead of rosettes, e 
entirely oelons to the Lonbard-Bramantesque school: in detail: 
of Chambord, althoush mostly or entirely carved by Frenchmen.- 
fhey likewise recali, as Palustre here correctly remarks, the 
memorial: column of mardinal: de Bourbon in the Abbey of Si De-' 
nis, for which one asks, whether it: came from 4 Frenchman or 
a fombard.' 

What are then the reasons, that. can be produced in favor of 
Boccador as the creator of S.° Bustache?: 

We admit, that whoever only thinks of the Paris Hotel-de-' 
Ville must at first be astonished to hear, that S. Bustache 
was also by Boccador. Bat if one carefully reviews everythins, 
that we have already said on these masters, and shald: state 
in reference to the Hotel-de-Ville, it does not then appear 
in any manner excluded, that he could have played a similar 
part: at S.° Bustache to that at: the Chateaus of Blois and of 
Chambord, or one entirely distinct as at the Hotel-de-Vilie 
of Paris.: Compare Fiss. 81 with 84, and one wild: see, 
that the relationship existinS bstween the treatment of the 
piers of S.° Bustache anf that of those at Chambord and at Bl~ 
ois exists, verbaps not. to’ be referred merely to slements, t 
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264: 
that were the common property’ of the style, but: more probably 
indicate a manner of treatment, that may weld: proceed from % 
the characteristics of the style of a. single important person-' 
ality. aN 

Note 4414. See Arr. 60, and further Arts. TA, 72. 

Pane circumstance, that Boccador at the end of 1530 and bsg-' 
inning of. 1531 had solid his house in Blois to Michel: Casson, 
and had already staid more than 8 months in Paris, before me- 
possess any information relating to the rebuildins of the Ho- 
tel-de-Ville there, may also have been occasioned by the pro-' 
jectins of the Church of S.° Bustache.- We shall: further have 
to emphasize in regard to the Hotel-de-Ville, that: the number 
of apchitects then in Paris was small, who possessed a maste-' 
ry of the new style. jean de la Barre’ ++? finally, who laid 
the corner stone, was a lonstime friend of tae kins in youth, 
had shared his captivity in Spain, and thereby frequently had 
opportunity to come into contact: with Domenico da Gortona, w 
whom we must frequently recognize as tae particular personal: 
architect of. the king. 

Note 14445. Jean de Lo Borre, Gount a*Btanpes, wos alreody 
Vw 1513 chomoerLain of Francis 1 vefore Nis accession to the 
sauronee. He wos Vater Vieurtenonrt general ow gouvernenent ae 
Boris, and then Peevot de Paris. In 1531 he further bvecane 
Librarian of the king at BLOVS, where os we have seen, Dowen- 
Loo Aa Gortona Hod His own house wnrtil avout this time. (Gour- 
Leous Wrormation from Mh. A. Ge Ghompeoux). 

Tt: would be interesting to know under what circumstances Du 
Gerceau came to make that design for the facade of. this chur-' 
ch reoresented im Pis..156. He cannot have done it before 1- 
1533, 3 since he only returned from [taly in that year. B 
But. unfortunately one possesses not the slightest information 
in this matter. 

Note 11416. See Geym&\ier, Ha. von. Les Du Geroeav etc. Pe 
peas hs 

Phe reasons in favor of Domenico da Cortona are therefore 
not finally conclusive; on the otner hand the styldsbic objec-’ 
tions to his authorship by no means have the merit, that we 
were Long inclined to assign to them. Some things speak in 
favor of this authorship. It is im any case far more possible 


ae 
ge ie “stéfoisesd errer? Yo saedé nsos | 

ee PML ABN ie The ( s@edormdd reisO <8 

‘@ " nm eee Seth. ‘ -esoned 0d 32 ene bd: se < .ORS 


Dee saengoleveh teit1st 6 bnit ex coidy no efymaxe dxsn on? 
_ M0iss0g ilasa es iva emo? ssPanseienek vicse. edd Jo ene? edd 

s 5 i > a ‘sHotgde geete% 6 Yo 
Cf S@veuretd- Le. to. edie! lob bueiiee edz .sadenlel ot onifbrooos 
4 ade’ Yo avon sft ssw Bos ,O8Sr-eneEr at bejosrs asx esenetnep «+ 
1 * SOBDo.RrS- eleiuee eetootl bas lesech 2d envellie® peisey bre 
>  $8Gd .sOivetai edd Yo swstourwe Enidesisési ‘Sas el rdrdze 2) 
; ‘iw yiode Wobnin est bas esivediag ond oft eeniduco viiediine 
me Sdde@nol edia edd dein sedd amnice Visi Yo-erebs0 oud sagony, 
a ‘aaibvooss — r8900%8 efF YO hesicenaoo reni! datbneors esonsidace 
a Sods Ye rew0d Patsecto es bsvomer oA (ine@-tnise owydsad od 
Farida: «89809 iLaeahentso 
MOS. wWo¥ Sots. soupsescwsd 4d .9vteWIO> more .F EEL SHON 
ST a99t are deesinas. E999 99 Yow 8B9%ttHd 9 20 19S baDHTOK ogo 
i a ie Nriher A SU ee «MOF S70 
tid. be bese at ff ipeeie Seeds 10t Sairiedaun. to weseye edt 2 
i GRingoeds iiin eno yeiaed at eiesdeus 26 Yo eeodd 
a Somoddaoitaionic Joosense 863 mb ext} e103 to tremcoleves 
estes Wedtse & ton .enetbong efew esd soceceianes ition sia 
DP eewedis tadt) 3i ettecd@!"* 26; .£i4 beoeiq even on. .vottned 
PW Rorgatsinowisa sds io SHeedeNt se ai noitingocss xeited & 
rr  ovesods ddiy eoiets ebte etd fo eyeiq edd fo wokeiviboue end 
is  §etealig Sit oF gesitace wiedt es iisw ss .eieis sibbim ent 
net €60 dott: ,ieig gainecis ext no. ish secdsssoioe eng Io 
“seeleis shin ead te eveig #47 mo ersbto ‘sexs suv Ye sags 
= Wh 56 6COLt ston 998 ote LOPLIOD MOTE .BLLE OT O¥ 
, sine! ngleea tsy ete eerorede Yo emotinog gainoilol, eat 
q SOG ee y.e@Lomex8 wsdd0 . Ich 

a; bas. snbowindecad: tnomasdd ts ford ead to toendeerd i a 
Ns p20 efyde edd mi dod) xeetvE whe istheddsd oat Yo dans 
a mi eaeC Sato Sovelzia sevevenerd sax Yo daaq 8 bne ( 1TR 
08 eam mene pte Jeosio nestedQved?. (I eiogey%). sen 
oe nee ne Hed sbabsieo ieseosiqos itgtnincer r2ingaster sei 

he BI n WGind has esicenco sibl enoidifte sabinosg asin 
re cerereett bis, eet fue esdows avo 
i pine eS oe Paras: He ot Oe wewrel eonee 
BY. sayee ' 


' a fet ¥ 


a 


al 
" 


ot 2a 


Pan 


265 
than that of Pierre Ledercier.: 
2. Other Ghurches.- 
720. S.' Pierre at: Coutances. 

The next example on. which we find a further development of 
the forms of the early Renaissance, forms but a small: portion 
of a Norman church. f 

According to Palustre, the crossins tower of S. Pierre at. 
Goutances was erected in 1545-1580, and was the work of Rich-’ 
ard Vatin, Guillaume Le Rossel: and Nicolas Saurel. Fis.°183: 

exhibits the interestins structure of the interior, that 
skilfully combines: the two sallsries and the window story wi-' 
thethe two orders of half column, that with the rios form the 
continuous: arcendins lines connected by the arches. According 
to Anthyme Saint-Raul, he removed the crossing tower of the 
Gathedrali there. 

Note ALA. Brow Bolustre. La Renaissance eto. Yo. 2. Gh- 
op. Kormandie. On ao outtress moy ve read the none of Jean Le- 
oreton. 

If the system of aumbering for these piers be compared with 
those of S. Rustache in Paris, one will: recognize, that the 
development of the forms in the sense of sinplification of t: 
the hish Renaissance has sade progress. por a better unders-' 
tanding, we have placed Fis. 184 a4 beside it, that aliows 
3 better recognition in S. Bustache, of the harmonizing of t 
the suoddivision of the piers of the side aisles with those of 
the middle aisle, as well: as: their contrast: to the pilaster 
of the ecolossealcorder on the crossins pier, which has the he-’ 
ight of the three orders on the piers of the side aisles. 

Note 14448. Brow Galvior etc. See Norte 1100. 

The following portions of churches are yet worthy of mention. 

721. Other Examples. 

The treatment of the Church at Chaumont in Champagne and t 
that of the Gaphedral: at Evreux (doth in the style of Louis 
XIT), and a part of the transverse aisle of Notre Dame at Be-' 
une (Prancis I). The Chateau chapel: at Villers-Cotterets 211° 
is a retansuler room with horizontal: ceiling, half coluans w 
with peculiar additions like consoles and twin windows with 
oval: arches and tracery between, ald: in advanced carly Renais-' 
Sance forms. 
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Note AAAG. AVvustroted in Paolustre. Vol. 1. pe. 133. 

In the dathedral:.at Sens is to be mentioned the chapel: at 
the right of the chapel: of S. Martin, of. about 1540. It has 
slender pilasters like Corinthian, with lozense panels of. the 
shafts, and a tunnel vault of ashlars, on which without rega- 
rd to its: joints: are formed panels arransed Like coffers with 
alternating circles and rectansles, by slightly projectins 
mouldings like ribs. The windows and their tracery are alld-' 
ed to those of. S. Bustache in Paris. The capitals and sculp- 
tures of the entrance arch are much better, and are somewhat. 
in the early style of jean Goujon. 

further is in the Cathedral: at: Noyon the chapel: of Notre 
Pame de Bonsecours. Two vaults, altar and canopy, erected by 
the bishops Charles and Jean Hansest, very rich thoush sonew-' 
hat heavy in treatment, sonewnat in the character of. Holbein’s 
early Renaissance. 

In Picardy, the Church of Poix with rich vault and pendant. 
keystones.- 

fhe interior of the Church at Cravant near Auxerre contains 
various interesting parts. Severe and good piers covered by 
ribs, that must recall: something of those of the Cathedral: of 
Pavaa, vault coffers ete., In the Free County is the interior 
of the Chapel: at Posmes, apparently from the riper peri-— 
od of the style of ¥rancis I, and im Bordeaux, the chapel: om 
the left of the high altar of S.°Sauvin also dates from the 
16 th century. 

Note A449. [Wlusrtrarted im Nodrver & Tayvor. Fraonche Conte. 
‘YOUese Ae PV. Be 

co. Internal: Architecture in the Style of Marguerite 
de Valois. 

From this most charming and so quickly passed phase of the 
46 th century, in which the carly Renaissance or the style of 
Francis I' attained the most perfect maturity, only one larger 
example has come to my knowledse, while we are able to menti-' 
ona number of examples of external: architecture. This is t 
the Abbey Church of Valmont, north of Fecamp. It remains a 
ruin up to the window belt. Plain Doric coluans with a circ-' 
Le of leaves om the necking of the column support richly noule’ 
ded round arches witnout archivolts. Above a belt cornice b 
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begins the triforium.: In each bay four round arches rest di-' 
ectly on the capitals of the smali: Ionic columns, that are 
always coupled in the middle of the bay. A plain separatins 
pier corresponds to tos lower columns, oefore which statues 
must have stood on the capitals coroslied out above the belt, 
and whose canopaes project from the cornice over the triforiun. 

By the elese spacings of the columns in the apse (five sides 
of a duodecagon) became necessary a too sreat stiltins of the 
round arches. In the triforium are but two arches. 

Tn this building has the early Renaissance dispensed with 
all: useless and capricious ornament, out everywhere strove to 
attain to the harmoniousness and noblest proportions and for-' 
as of details, yet to remain fresh. Pis. 83 affords no idea 
of this peculiarity. £320 One beldeves himself to see here s 
sonething of the almost sacred unity of form and harmony of 
the interior of the Cathedral: of Amiens translated into Rena-' 
issance forms. 

Note 1120. When NM. Balustre wost courteously permitted the 
reproduction of .stuartes from nature of the unknown by ne. 

The interior of the charmins Renaissance chapel: in S. Jacq-' 
ues at Rheims will: be described later. 

ad. Internal: Architecture of the hish Renaissance. 
722. Introductory.- 

The fewest persons are in a position to understand the imm-' 
mense loss to architecture as a fact, since we are unable to 
exhibit a single szample of an interior from the splendid ti-' 
me of the high Renaissance. We are compelled to mention smal-' 
ler works’ or frasments, but especially refer the conclusions, 
that must be deduced from their combination, in the following 
to the Section on the only frasmentarily executed types. See 
Ghapter 25, od. 

By the helo of these frasments, that supplement each other 
and sonetimes fornian analosy to a monument Lyins outside PFr-' 
ancs, one is sometimes enabled in’ some desree to fill: a lack 
of the style in our presentation. For example, at the tins 
when the previously described Doric clustered piers of the © 
Ghurch at be Mesnil-Aubry | ” were designed, must correspond 
to the tine when the ehoir aisle of 3. Germain at Argentan o 
ovisinated. ~~  Bven if it. be in reality auch later, it cor- 
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corresponds to some degree in style to that phase of the mat-' 
urity of the style, in which the magnificent interior of the 
gathedral:of Granada was completed. 

VWote 1A1Zie Apporently in 1582. 

Note 11422. Apporentty HW 1580-1598. 

Yet no example in Prance is known to me in which, as in Gra-' 
nada, the clustered pier is retained in regular form, at the 
game time being enclosed within the covering of a beautifully 
treated, classically pure and yet animated corinthian order. 
In the pier of the Ghurch at Ennery described above, one seems 
to have obsen if this path, but stopped halfway. 

Even with such small: proportions and such a modest style, 
it was already recognized here, how beautiful: would be the ¢e 
effect.in churches in the high Renaissance, if such were con-' 
pledte,and the architect had a free hand in treating the int-' 
erior in such manner, as to permit use to be made of the cap-' 
abildties innate in this style. 

i. Style Tendency of the two Renaissance chapels at 
fouls. 
723. Their Charcater. — 

The two Renaissance Chapels (figs. 185, 186, 190, 191, 
added to the Cathedral: of Toul, to which we now pass, belons 
to the nost interesting creations of the entire style. By t: 
their form £freatment they stand acarly isolated in all: Burope. 
On the one hand they differ by certain peculdarities from the 
average character of French, Italian’ and German works, and on 
the other they approach France in their fanciful: construction, 
Italy by tse treatment of details, and by an occasional: super— 
fluous stumpiness, to German enjoyment of the bold. 

Note 14123. M. Boul Boeswiliwalda had the great courtesy to 


1128, 


piace ot my Command tracings from the drawings, that he made 
for the Gommission Ges yonuments Aistoriques, that ore here 
reproduced ot o smaller scale in FIG. 185, 186, 190 and 194. 
L.express to nim wy sincere thanks for this. 

On these srounds we might assume, that this peculiar and v 
very interesting architect was a native of Lorraine, who had 
nade a thorough study of the monuments of upper Italy, parti-' 
cularly of Coco and Bergamo to Venice, and had also worked in 
wrance. Or should one perhaps think of a Guxemberger or a 
Flemins?: 
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This mixed character also makes it difficult to assign to 
the two chapels an entirely correct sequence in the developm- 
sent: of the style. In some respects they should be counted 
with the early Renaissance, in others with the style of Mars-' 
usrite de Valois.: 
Abbe G. Clanche in Nancy has brought to our attention the 
frequent chanses.. and disputes relating to the naming of. these 
two chapels. Libke has also fallen into this error. de 
illustrates the chapelide la Toussaint (on the rigat), but 
nanes it S. Ursula, and he applies thereto the date and the 
nane of the founder, that belongs to the true Ursula chapel: 
(the left). The chapel: with horizontal: stone ceiling, at the 
end of the left side aisle for those entering, is the chapel: 
des Bveques, also chapel: d’Honneur, or also of S. Ursuia and 
the eleven thousand virgins. It was founded by Hector d’Ail— 
ly, who was bishop from 1525 to 1532. He was puried therein, 
and his arms ore placed ever the door and on the ceilings. 
Nove 1128. Bur’ egDbe Devi\aye, fornery priest OX Donmartin= 
Les-Toul ond Kove Guillaume. According io? Bales the ovaer 
chapel wos conmenced avout 1530 by bishop Piene a AiVby ond 
completed ooout 1540. Kork was stilt veiling Gone nm 1549 OW 
the Vater one with the done, tt wos founded vy the conow Bor- 
Sere | 
Note 1442h. |See His Gesohichte der Renaissance in Prankrei—- 
GhWe Po SID. 1885. 
724. Ghapel: des Eveques or S. Ursula in the Cathedral: 
at Toul. 
The architect decided to finish the chapel des Hveques: with 
3 horizontal ashlar ceiling. For this were required strong 
supports and abutments. He increased the latter by two broad 
gide arches or short tunnel vaults at each of the four sides, 
whose front sides oppose the thrust. He further subdivided 
the square interior by two cross arches intersecting at the 
middle, whose outer fourths were constructed as semicircular 
arches and middle half as a strsight arch. Thereby orisinat—' 
ed four small: squares, but these were divided into four celis 
or coffers by means of two intersectins straisht arches.” The 
celis were closed by stone slabs with rosettes. 
Since one does not surmise from below, that. the stone borders 
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around the coffers are so broad in order to reduce the span 
of the coffer slabs, but are further holdowed out, their wide 
and bold profiles particularly produce the impression of. a 
strength almost suitable for military architecture. Gonsoles: 
on the keystones of the side arches and alons the two main ¢ 
cross arches permit the transition to the frame of the coffers. 

On the plan in Fis. 185, it may be sean, that one main side 
arch rises from two single columns set opposite each other.” 
The sides arca on the other nand rises from a stronsly project— 
ins part of the upper entablature, which at the same time re- 
geives the tunnel+ldke end arcn forming an abutment. 

fhis projecting entablature is but slightly supported by a 
console, that springs from the pier between the two wali: col-' 
umns. At the end of the entablature are arranged four free 
pendants, visible in the plan, which in the section partly c 
conceal: the capitals of the rear columns. The risins of the 
arch from this projecting entaolature contributes much to the 
fanciful: impression of this singular work. As Fig. 86 shows, 
a portion of the framework of the stone ceiling is nollowed 
out to reduce the weisht.- 

fhe shafts of the columns, friezes, pansls and the backsro-' 
unds of the niches are of colored marble. 

The rich and varied groups of columns, the pilasters and p 
oilers in tas two stories, the aninated projections and reces-' 
ses of the walis, its deep arches, the visw into the side ai- 
sle through the colonnade over the doorway, the niches, mould-' 
ings, the beautiful: stone and marble surfaces, the everywhere 
equally careful: execution, and finally the rich and wide span 
stone ceiling, ali: this: combined produces a charmins effect 
of peculiar beauty and imagination. 

Phe forms of the details are almost exclusively those of t 
the high Renaissance and contain early Renaissance reminiscen- 
ces, that increase the charm and the freshness of the forms. 

The outlines of the lower order of the chapel: des Eveques 
are oeautiful, firm and animated, with clearly distinch menb~' 
ers. One wild: occasionally recald: the style tendency of. the 
choir of the Cathedral: of Como and the part: played there by 
enclosing mouldings and panels. 

On the exterior of the chapel: are piers in the sround story 


a aren ae . ) =i 
onP ceyroge” baoose edd nt seeds bo ac 8089 12v0 ‘nmufoo 5 Ene. 
ethos swotvesat cos at gent of Isiitte snentesis & ovad ewokare 
f 4 © Smear icin eseig aisha yrose hnonse end no coals sve obte edd 
Gg ewe | webetbdwon 
- ovnonebnet eiyse jabtidiadevnktroness 10 eeiguex®: ~.agy 
stooges: yaso ni ef dook, és elegsdo ons eit io setoeaedo sax? 
| SB ethiot sreiv sexit wo assis yieteibeunt jedg -Iintaie oe 
ng | -Sewryae e1)edd ete teri? ‘J~je@n0ideenp Gws lierise o¢ beeogove 
i} | petade ent Tol -ielom s ea. nedes ed tein tect .ofnes ai axa 
a ed ets omen edd ¥d exr0K e1s ,baossé fe1ss betidinxs 19% 
2 tapes, # $isel Jo elsqsso sar yo fsomeuliai exodd x0 .fnvcd ao 
mf bebseoowe ton eves ex ,ncitesup terti ano of adwene of 
oh \ Sopdetnloeds el leof détiw aocitoennoo Seomiw ,cefomaxe baifnit 
4 ee : . weeket: yea eno es tet es eu od Sses0gs di dsY .2olonivace 
. wdeoas) ed idinxe MOPMSQIh of nOldeeie & Tadd .ekoass0s09 mor) 
canes a SW oeiA ~.tebio yiddetde sd yan bee yonebuss teil 
er sid iswene of sida yietarixosqas vince 
ae Ak sevow 
Ee Pichadtebubesoo edt to das@edey ead sient’ seddedn 
are # det ‘@idesotte ics Jourierb yas aysitsd emiers ni esunoet 
| Fi tlube “sodebivesvad gon Diluoo I yleseastrotay pivot wt siecado 
7 | S8a/3e desgqe of yiinotzecco sesd edt ed tenn sos sieisissf 
‘ i008) 90 dowsi0 ed? Yo oleie “iodo aeduo sad to etadosticors 
| =eto:besoenrocxezai te eeirse & emtie? dotdy (HSTGS R94 Te ola 
a pen tertsonsso3d oad ean agiesh festatzo elnd st oeiA ~.eieq 
i | ipoddinw .olgmie ytdon fue geizs ganiddsaos arebso Isacudoo. 
| sno ‘Aled. om esieizs owd 243 neendsc ercig sit s¥oog: oni 
Bp teetice Wee ote cobble evil seodw e1otsd .ebieivo eds no Ls 
Overall edd bus npened: enied) aeNel sai .sedto. dose evocs 
.obnel) beteers ais yviletoegas 
setae oo ilies evo fenipder e1@ eotwieldstne cut oot | 
[Semen aecqn odd uvin eceis bicd amzed aedial eaf .eoiaseo. saz 
4 | ‘edd Se bas sddisibix se rete sad toecisdsi vsdd 2180 
‘SE sacusmoe bas evorsmuc seeds Yo weiv ent 
edd at feseeuet cele sie dotdw .reddo doses asen oad 
toe abisoes ,eeleis ebie edd to \gwoboix edt asentsd rsh 
“S63 Jo eiegens souszeieneh ond eda to tesS8etedo odd to 
‘saanall 'O8E .2ft ot rsig eft Yor elistesces pinot Yo Jest 
eid do woiv ed?  .eenbites snode otin edit t20 


mre a 


ie 


a) 


y 


271 
and a column over each one of these in the second story. The 
Windows nave 4a treatment simitar to that in the interior. At: 
the side are also on the second story plain piers with same 
mouldinss.’ 

725. HExanoples of approximately allied Style Tendency. 

The character of the two chapels at Poul: is in gany respects 
so singular, that immediately after our first visit to it, we 
proposed to ourself two gquestions:--' first, are there any wo 
rks in Franie, that misht be taken as a model: for the charac-’ 
ser exhidited here? Second, are works by the same master to 
be found, or those influenced by the chapels of Toul?: 

In answer to our first question, we nave not succeeded in 
finding examples, whose connection with Toul: is absolutely 
convincing. Yet it: appears to us, as far as one may judse 
from photographs, that a creation in Arsenton: exhibits an al-' 
lied tendency and may be slishtiy older. Also we have been 
only approximately aple to answer the second question by two 
works.” 

‘Whether finally the treabnent: of. the columnar orders in S. 
Jacques in Rheims betrays any distinct relationship with the 
chapels in Toul, unfortunately I’ could not investigate. 

Therefore here must be the best opportunity to speak of the 
architecture of the outer choir aisle of the Church of S.° Ger-' 
main at Argentan, which forms a series of interconnected: cha- 
pels. Also in this original: design has the treatment of the 
columnar orders somethins crisp and nobly simple, without: be- 
ins poor. The piers between the two aisles are half octagon~' 
alcon the outside, before whose five sides are set columns a 
above each other, the lower beins Doric and the upper being 
especially nobly treated Ionic. 

The two entablatures are returned over each ocdbhumn ud under 
the cornice. The latter forms bold slaos with the upper men-' 
bers, that intersect the pier at midheisht and at the impost.: 
The view of these numerous and somewhat stumpy shafts, stand- 
ing near each other, which are also repeated in the upper or-— 
der between the windows of the side aisles, recalls somethins 
of the character of the two Renaissance chapels: of the Gathe-' 
dral: of Toul, especially of the pier in Fis. 186. They supp—’ 
ort ribs with stone ceilings. The view of toe numerous simp-' 
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simple, but beautifully detailed clustered columns and the r 
rich ribs with stone ceilings and pendant keystones must’ bel-' 
ons with the most imaginative and noblest of the French Rena-' 
‘issance.- : 

Bach arch of. the choir aisle corresponds to three round-ar-' 
ched windows in the external: wali, that again form an arcade, 
and before their oiers, externally and internally, is placed 
a free and beautiful Doric column. Their entablature approx-' 
imately lies higher than that of the upper order of the pier 
toward the inner choir aisle, in order to leave the thrust of 
the heavy stone csilins partially on the latter instead of on 
the external: wald. 

According to Palustre, these parts were built. in 1580-1598 
oy Guillaume Grete and Thomas Olivier, masters of the works. 

Amond the chapels, that exhibit a distant relation of. style 
to that of Toul, in any case may be named the chapel: des Fonts 
of the Cathedral of Lansres. At the entrance twice appears 
the date of 1549. The similarity consists alone in the some- 
what. broad and bold treatment of the forms. Gikewise here 4 
are two orders above each other. Below [onic and above Gorin-' 
thian, coupled columns project like internal: buttresses and 
bear the bold transverse arches of tae coffered tunnel: vault. 
A monogram is visible, apparently A. D. BP. connected, and ale 
so an inscription running to “Master Joan ~-'-' of Pius Pope”’.: 

By the courtesy of Abbe Clanche in Nancy, another buildins 
was brought to ny attention, the choir and two adjoinins cha- 
pels of the former Abbey of Autrsy near Rambervilliers, which 
appear to: belons to the architects of the two chapels of Toul. 
The smali: drawings sent to me, and that M. Clanche had made 
for me, appear to justify a former statensnt thereon. 1427 

Note AiASZ7z7. .Llw the “Sartnctes Antiquities ae la Yosse”, . 
A002, Vs the Following: -- “Emoelvishnent of the Saurch of Notre 
Done of Aultreys. Finolly Wm the year 1537, after aii the % 
srowoles of the princes were settled, the reverend Adoot of 
AuLirey, Claude Steveney, dared to wndertoke the erection of 
this church, for what Ve the choir, the waster altar and. the 
covlarteral chapels of S. Hubert ond of S. Nicolas, and. this 
with Such nove workmanship, thot does not yield to the best 


canstructed in the country. For as the veverend Abooot Noderne, 
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Sieur Nicolas Lourent, hos shown me by the contracts vetween 
the said Adbot and the wosons, the work was wodeled after the 
chapel of S. gerard OUilt in the GCorthedral of Toul vy the sara 
Hector GAVWLy and after the Ghurch of S. Nicolas”. The err- 
or Ww the Gesienoartrto of the nome of the chopel is unimportant 
ow account of the actually existing similar elements. 


fhe building of Autrey now serves as seminary of. the oishop- 


ric of S. Die. Particularly the exterior of the chapel: on t 
the elft from the choir with its piers, above which stands a 
colamn, and further the windows and the bold cornice, are cl-’ 
osely allied to the chapel: des Eveques at Toul. Above the t 
twin arches of the tracery comes am upper part of radial: bars 
oetween two concentric arches: like Fis. 186 may be seen in 
the chapel: at: Poul. Likewise in the choir windows of the Ch-’ 
arch and of its: side chapels om the right, the windows are 
with the form of a half wheel. 

In the interior the piers with varied bases, entablatures, 
and panels indicate a study of the works of upper Italy, such 
as the Cathedrals of Gomo and of Pavia. ‘Also here between c 


chapel: and side aisle are windows with columns, as in the cha-' 
pels at Toul. The drawings afforded me no conclusions concer- 


ning the interiors of the chapels themselves. 
2. Style Tendency of the Altar of J. Goujon at Chant-' 
ildy.- 
726. Character and Importance.” 

We now pass to a further step of development, that may be 
designated as the “young high Renaissance”, and which is rep- 
resented to us by the altar of Jean foujon for the Ghateau 
chapel: of the Gonstable Anne de yontmorency at Ecouen. It w 
was transferred by the Duke d’Aumale to that at Chantilly, a 


and we have eeetr rin it in Fis. 187 4329 and have previous- 


ly spoken of. it.+ 


Nove 1128. Brow Boltord. Paris et ses yonuments. Poris. 1803. 


Note 1129. See Avts. 140 ond 185. 

If we give the illustration of this beautiful: art work just 
in this place, this occurs less on account of its form as an 
altar, than on account of the particular step: in the develop-' 
ment of the style, that we observe in it. It is one of the 
nost shining examples of the mature style of the high Renais-' 


‘ x | ‘SNC 
~ pedeat teat .wookd Jeodeie sid to tns#on send See <S0nAee tana 
/“Eeteetiasa os ytiartsoqqo on bovcd tey .ewid x Yetad cot soc 
meme to fotmmsio be to aeattvane newt edt ni Jiseds 
Se ie: . Se MAES ‘wfeqedo sxitac 
sve ee di drdiixe od Pasa sesens fesdeers Jo stoletedd ei JT 
F » doser’ fo dasaqoleveb te qste yisi¢med nos ead sede .sonebi 
| wtb ect, Sorebued cit nivdesel Je .erstoediaore eonseetens? 
4 _Wewerbeh 2 encttieogmos doieds edi 03 Saivis heddinwsa pro 
en is: eat webiavies is bentesis tevea wie? to nokisotiso ordeidtce 
3 aed od 00 emté e‘esnemerd ai vise basot o¢ ov ef visdT nt-neve 
oe “ <edasg ai Letuoewoylae setio ,cis0ow beisddece to tsdeon Lie 
? ; edt 20 daensesst iigoteealo hae yaya odd of eoge1s oq ul 
‘ oghiwterso betosiasg eit Yo fas essbro asamaico edz to amr0% 
4 ae <n sit to. Sabliebos bos coindesy bres don -liive bas ednoe 
 sddai eoeig 2 esisd vedis cind .xsowened teere edd Yo einem 
a | cs ee Jo e1esfione ctedncnsid of wsliwte sonsazianes sono1F 
ets Sus glesdgsh to esizzol edt ,yledI ni odsx0d de seed et 
a Ra  .SOOR - ‘gf fog? lek eixa# .2 Yo atode edt Yo noitercost 
| dedqued of + yisds ile dseol Je motessrqri aids baetxs oF 
JL ownatog Mp aeidt onc teuw*-- Gove cot ys2 ot sd bivow di 
8 eds ai. ‘no¢w0d asst io alense end es dove jextow evitseroost 
“ai Medtog eis Yo smox to 16 ,newooR de ievedo newdedd emee 
_ seat tesa to eodenlini sid tebe Petenidisto doidy e2OVor? 
; Bes: 660 wt 98d .(sisidiag is} caidas 
N -emt0* 30 te. yooeknet elyie .S 
Gal .bedecexs asven ext0w end bstebienos sd fape e1sh 
@  smemenai dS Yo nelq. bovois e1itas edd roi aktesh e*eni 
) *etieottaog dois « bos eieasce 78818 ows nevit evs (88¢ .eiG) 
; PV ieinag itses bas enmvioco fsiquec bas esdeta yd betsord sis you? 
; whe vous saiee ots ecole efsoei oft nO) vehi Ylie edd no eackd 
a sea dead. yeMOot ows aevig osis ste ‘nOitiveo elas edd baiafor 
F -seouros snoneniit & bad eved Jesw £lita tad .alegsic ed ot me 
; ‘Sec inetadl sate ‘edd at duo beiaieo saseteoss 8 dididxe ile yen? 
ah Gels t¢ 0§9a8 
iilitecdaevt ites pain téee eds oe ee7d ei Saiddyos asdto0¥ 
2 SSC ralndeegeen memati anteetaonny H P Js ceedesd-edd Yo 
ee ee ie 2 eo eyse o¢ sidsny ms JT <OLInSE Yo batwaxh 
a 5 ssa8e satros sos «on eer renee ous +O8LL ston 


Nk 
q 


BTA: 
Renaissance, of that moment of the highest bloom, that lasted 
put too brief a time, yet found no opportunity to manifest i 
itself in the general: composition of any church or even of an 
entire chapel. 

It is therefore of sreatest importance to exhibit it as ev-' 
idence, that the contemporary step of development of French 
Renaissance architecture, at least: in the hands of Jean Gouj— 
on, permitted sivins to its church compositions a degree of 
artistic perfection of form mever attained afterwards, and e 
even in Italy is to be found only in Bramante’s: time on & smn-' 
ald: number of scattered works, often oniyexecuted in parts. 

In reference to the purity and classical: treatment: of the 
forms of the columnar orders and of the perfected carefully 
acute and still: not hard technics and-modelling of the orna- 
msnts of the sreat framework, this alter bakes: a place in the 
French Renaissance similar to Bramante’s entlasare of the San- 
ta Gasa at Loreto in Italy,, the losgias of Raphael, and the 
decoration of the chokr of 8. Haria del: Popolo in Rome. 

To extend this impression at least slishtiy -—-' to complete 
it would be to say too much -+' must one think of some other 
decorative works, such as the panels of jean Goujon in the s 
game Chateau chapel: at Beouen, or of some of the portal in 
Troyes, which originated under the influence of Domenico Fio-' 
rentino (del: Barbiere). See Art. 658.° 

3. Style Tendency of De L’ Orme. 

Here must be considered two works never executed. In De hb’: 
Orme’s: desisn for the entire ground plan of the Tuileries (F 
(Pigs. 228) are Siven two great chapels and a rich portico. 
They are treated by niches and coupled columns and form pavi-' 
lions om the city side. On the facade alons the Seine and ad-' 
joining the ansle pavilion are also Ssiven two rooms, that se-' 
em to be chapels, but still: must have had a different purpose.” 
They all: exhibit a treatment carried out in the hish Renaiss— 
ance. 

Whether anything is true in the statement, that the chapel: 
of the Ghateau at S; geruain-en-Laye was rebuilt after the 4 
drawins of Serlio, IT am unable to say. 

Note 1130. See Shronriaue aes Arts. Now. 20. Parise. 1884. 

e. Internal: Architecture in the time of Henry IV. and 
of fouis XIII. 
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727. Hxanples.: 

The partially five-sisled pian of Notre Bame in Havre has 
already ocen mentioned. 131 2esides the churches described 
under domical: buildings may be mentioned here the followins 
structures. 

Note 1413841. See Art. Wik. 2 

The rather large second qahateau chapel: of Fontainebleau, 
(@hapelie de la Trinite), begum by Henry IV. in 1608 but. only 
completed in 1633, whose decoration almost exhibits rather 
the character of the age of Louis XIII. oR 

The Church of L’?Oratoire in Paris, that was erected in 
1621-1630 by Jacques Lemercier; the later facade of 1745 was 
by Pierre Gasue. ft is sinsle-aisled with arches as side ch-' 
apels, above each of whilh lies a balcony. A colossal: order 
of Corinthian pilasters separates the different bays. The 
transverse aisle lies at about the middle of the longitudinal: 
axis, 1188 

Note 14182. Guilhermy, Me. FP. de. Ltineraire. p. 220. 

The interior of the Church of S. Maris in Paris, apparently 
the first work of the famous. Francois Hansard, is strikingly 
better than the exterior. i 

Note 1133. See PIS. 62, Arts. 88,. 327. 

The pier and arch system for S$. Peter at Rome is: carried a 
around the circular interior of the dome. From arches on the 
axes open into transverse oval: chapels. The dome with its d 
drum is in pleasing proportions to the colossal: order of pile 
asters, which supports it. The lLisht comes throush windows: 
above the imposts of the arches, between the piers, and thro- 
ush the lanterns of the dome and of the chapels. The details: 
of the cartouches and the angel: heads have the heavy charact-' 
er of Louis XIII, the foliase of the capitals appears as if. 


cut out of flat leather, on the sarlands beins stiff like tin. 


In the interior of the Jesuit Church of S.° Pani: st S. Bouis 
in Paris, whose facade was fully described (see Art. 693), a 
all: parts of the interior are in sood proportion to each oth-' 
er. The impression of the chapel: is indeed slender but not. 
narrow. In spite of its five bays the nave ssems short, sin~' 
ce these have only the small: width of the square chapels. T 
The vault has a good effect, since cross vaults were chosen 
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instead of a tunnel: vault with intersecting side vaults. On-' 
ly the Bransverserdrckss are in relief, and the cross vaults 
have angular groins.° The treatment of the dome piers: is: Sood, 
and is after the model: of tne side domes of Bramante in S. P 
Peter. The Corinthian pilasters are not fluted. 

We mention here already the Church of S. Roch in Paris, al-' 
thoush it was only commenced by Jacques Gemercier a few years 
later than S. Sulpice, i.@., in 1658, because its details are 


better. The choir and a part of the nave were executed by him. 


It. is three-aisled and shows good proportions of the inter-' 
ior. Over the crossings rises a dome of moderate heisht. The 
choir aisle, the ovali chapel: of S$. Maria with its smaller re- 
ar chapel: afford some good views. The tunnel: vauits of the 
taree aisles over the entablature of the arches, especially 
in the middle aisle, are as: always, unpleasantly interrupted 
by the lunettes of the roand headed windows. The Doric pilias 
ter orders of the arcade still have good details, almost as 
if they were from the time of the high Renaissance. 

f.. Internal: Architecture from the time of Louis: XIV.° 
728. S. Sulpice im Paris. 

As Henti: Martin says with justice, the Church of S. Sulpice 
in Paris is the only important monument of the period. It d 
deserves taat we devotemore tine to it, because it affords o 
opportunity for calling attention to the varied character of 
the contemporary style tendency. 

S. Sulpice is in reality a cathedral: in the style of Louis 
XIV, as S.: Bustache is in that of Francis I. 

$.° Sulpice 1134 jn Paris was erected by private funds, that: 
were sradually gathered by the priests of the congregation by 
means: of collections. Already in 1615 Christophe Gamard pro-' 
posed plans for an enlarsement. of the old church. But first 
on Feb. 20, 1646, the corner stone of the choir of the new 
charch was Laid by Anne of Austria accordins to the precedins 
design. **' 

Note 1134. TolVanaver, Ke WW Archives Ge LIArt Francais. 
Vol. Ge pe 9B. 1858-1860. 

Note 11385. bance wa wis Bictionnaire Siwes under ariyferent 


Arts. the fovLowing somewhat ariffering statements, Gonard wos 
employed in 1615 to wake the plans for S. Sulpice WM Poris.-- 
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\ .wew project wos required {row Lerov in 1636, yort Ganord was 
recalled and aw 1643 Varad the Foundations of the ahovr of the 
new church. (Vance. Vol. 2. pe. 66). He was soon replaced by 
bevou, so thor the Lotter is Likewise mentioned os the first 
architect of S. Sublpice, he Lord the foundations and built + 
the chapel of S. Maria. -- Banriel Girttord continued the work. 
AN another proce Lance writes: -- the bullarngd WOS OLALN COW 
enced in 1670 by Gittora. He apparently until 1675 built the 
Ghovr with ts aisle, the Left transept and its facade, ne 
seens to nave completed the chapel of S. Marva, out ts deco- 
ration Gates ony from Servadony. ‘The WALA LNG then wos osa- 
Vw Left until Oppenorat took Vt Up asain We 4548. 

Louis Leveau and then in 1660 Daniel: Gittard succeeded him. 
The latter finished the choir and its aisle, tosether with t 
the greater part of the left transept with its facade. . 

Om account: of the lack of funds, the building rested from 
1678 to 1718. Gittard’s eldest son must have furnished the 
design for the right transept. Oppenordt and Servandony con-' 
tinued the buildins later. 

Accordins to Lance, Oppenordt built externally the upper o 
order of the northern transept, whose facade must oe somewhat: 
better than that of the right one. 

At bottom it exhibits the style of Perrault: or toe palace 
style of Versailles, that is here applaed to a church. The 
interior increases in its srand impression, if one has the 
courage to remain for a long time in these cold halis. They 
present nothing for the heart:and the mind. 

The church is three-aisled with chapels, that: with the side 
aisles are extended around the choir and have a chapel: of S.° 
Maria in the middle. The impression of the middle aisle is 
broad and spacious, the effect of the actual’ dimensions is h 
nowever falsified by the scale of. the members. 

Likewise the impression of the side aisles is Srand and dis-' 
nified, but at the same time is cold and poor. Aithoush near-' 
ly as high as in S.° Bustache, they appear lower and wider. 
The church seems larger, if one enters by the doorway to the 
Ghoir aisle, and views the interior of the middle aisle of t 
the church between its piers.” 

Foliage only occurs on the capitais, on the consoles of the 


BYS 

edinev siy 20 .coinzoo sd to oxoiiiibow ead no: bas egnodeyex 
‘eid Yo sinemenso sdé geek so svor sas eleis esisveneid siz to 
r ‘widesiesions no beyolome yidsmuesxe sxe sedi Siyde VIX eivos 
> .- Seow .emob evitnsbnsg 2 ei baLeeord edt aevO .esvistom iieo 
4 a Dib hidek Be!cnorn eis avec dient bas bodotem st noideroosh 
S| SB Bids asv0 .emerl nobilshew weinotto @ et vedere xpot edd 

| ~““eabbiner exert tenoetes’ 2 yo heteloei eéoeneb isit te baix 
whieme sol boe encbiishem ent evods encotesi dseabk apot ddi¢ 
» , ‘“dttel ett to cose 00 -elexbnage ent of Snibnogesis00 esno 16 
q “Pverob ol scvvtns svisom sxdelsbaso Yo ds0e & teosiq ei se 
| er | tewoltnne © eds Snove ya Leasyoo ek 
tewobion seeQ08 esqs ent ol ~.eee{a editin eves ewobsin en? 
a sat. \ebroogs wobisy £0 einisniag eiliseixe bovetae sisby0¢ 
By © bas set00¢ ylno sseqqe ot emtod eng ere dabil tnsbavas 


dash St Oe Te bloo 
+ tw9exs: ida ai eb fonts end io noté¢srcoceb Usnwedni sit 
q pipet 2), 40 sewodlol es benoideem ef .yaobnavise yd yes¢ad pe 


robe vtec nscieitadsve io ei eoiginé .é to dlusv lennns edt 
‘ a i 96d stOmt9ds nt stebr0 Lsseolos edt to saydeicsdne ent sy 
» ydactisey ek Bixe Toten seonn ,essqbile sie esiors serevenetd 
a _ sternse eas to dagisdbia edt trodes ge eet soiatoo ead tadd 08 
: recs divev ilenont end etooerstni eddonud « tow dose evods 
oidentes eridae es? dows efie sat-ni wotnir enomyons ne 
Z. Wbexordecé udetent ei divev ieresy a to yiiow edt to resoRTE 
) 8ad orrstosisic sag ti og SaiIseonk Juotitjin .7ets¢ .O nk cs 


wor" 


oh 


Peewee |. 5 edinev egovo 
ag) fo ablew satbasoes snol ceseetsdnd antyii sdt Yo besdent 
yes Seusumes yed? .ysientsdxs begasiies sis oinisvigo eldpoh 
 gddosb ot eved dae elooedo sad to setnios esd. svocs aladesbsa 
u PS no woled esisninisd doidw .dnesbsap sveonos & to mci sig 
. ) weonedT ‘se0dets;sbhbie edd io eilew end evades: Lsdeebeq bnooee 
* jogs pnoi s cibl esieis bie end Yo°e toes sus revo sei edd 
“s iebossehanse eat déssned cove bas saptsvace xevsoo to ede 
ee | :  “.edete efbbia 

’ ae | scozdousgenod oi eiceie® §.6et..°: 

ee ,dernde thahb Asan: & te sogten. $07 ead rolssint edt 
Bye tu: » poor see sdoelits -aog:aerad) ermsegse ¢i tud ,edosden® 
beviconocs esvisom gniosigeai sham een etadeaim ea? 
Soiep et bea 4-72. 6.88 suede to eono Lieme ao esx 


278 
keystones’ and-on the modildions of the cornice. On the vaults: 
of the transverse aisle are more or less the ornaments of the 
souis XIV. style, that are presumably eaployed on ecclesiasti-’ 
cal: motives. Over the crossins is a pendentive dome, whose 
decoration is: wretcned and inert. Above the crown of. each of 
the four arches is a circular medallion frame. Over this a 
kind of flat domectis isolated by 3 festooned frame nouliding, 
with four great [estoons above the medaldtdons and four smali-' 
er onss correspondins to the spandrels. On each of the latt-' 
er is placed 4 sort of candelabra motive, and the Low dome 
is: covered py stone like a sunflower. . 

The windows have white slass. In tae apse appear yellow b 
borders around srisaille paintings on a yellow ssound. The 
20undant Lisht permits the forms to appear only poorer and 
colder.’ 

The internal: decoration of the chapel: de la Vierse, execut—' 
ed later by Servandony, is mentioned as follows. 

The tannel vault of S. Sulpice is elevated by an attic abo-' 
ve the entablature of the colossal: order. Furthermore the 
transverse arches are elldpses, whose major axis is vertical, 
so that the cornice lies at: about the midheisht of the church. 
Above seach arch a Lunette intersects the tunnel vault above 
an enormous window in’ the side arch. The entire esthetic ch—' 
aracter of the unity of a tunnel: vault is thereby destroyed — 
as in S. Peter, without inparting to it: the character of the 
cross vault.’ 

Tnstead of the flyins buttresses lons ascendins walls of d 
double curvature are arranged externaliy. They commence as 
pedestals above the cornice of the chaopsis and have in depth 
the form of a concave quadrant, which terminates below on 2 
second pedestal: above the walls of the side aisles. Thence 
they rise over the roofs of the side aisles like a lons apoph-' 
yge of convex curvaturs and stop beneath the cornice of the 
middle aisle. 

729. Defects in Construction. 

The interior has the height of a cathedral: church, like S. . 
Bustache, but it appears lower in effect. 

The mistake was made in placins motives conceived for sreat 
axes on small: ones of about: 26.3 ft., and in using foras for 
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small: axes too sSreatly magnified. 

fhe side aisles may be 24.6 f£t., and the middle aisle 45.9 
ft. in the clear.: 

There are five arches in the nave, the first of which corr- 
esponds to the organ gallery. The choir has two, the apse 
three arches. 

The arches of the nave and the colossal: vacant: windows in 
the vaults, that in such poor form are nearly as large as the 
arches, allow everything to appear small. 

The motive of. the treatment of the vault would be permissi- 
ble for a small: church. By its use at the Sreat scale of S. 
Sulpice, its effect is entirely bald and cold. It: is not at 
ald: animated.by the numerous joints of the smald: stones, as 
in Gothic compartments, for these are constructed of large a 
asolars. The only subdivision in this smooth and desert: dom-' 
ain of stereotomy consists of a flat transverse arch risins 
from a pedestal: above apier. These are connected together 
oy an equally broad band at the crown. Tasteless moulded fr-' 
ames between five moulded circular paneis. on eagh transverse 
arch and in the middle of the bays allow these flat band div-' 
isions to apoear only poorer. 

730.'| Other gxamples. 

These church buildings from the time of Louis: XIV, which ex-' 
hibits the most careful: treatment, must be the palace chapel: 
at Versailies. It forms a smaid: church, surrounded oy’a gal— 
lery as an upper side aisle. The interior is worthy of the 
previously described exterior. (See Art. 701).° 

In this structure bésan in 1699 by J. Hardouin Mansard and 
completed in 1610 by Robert: de Cotte, the strength of the sq-' 
uare piers of the lower arches very distantly recalls: that of 
the piers.of Bramante in S. Lorenz in Damaso in’ Rome. Above 
rises a splendid fluted series of columns of the Corinthian 
order with balustrades of marble and bronze, that are csonnec-' 
ted at. the angles and at. the beginnings of the apse with beau-' 
tiful: pilaster piers. They support: a tunnel: vault, which by 
the side compartments almost becomes a kind of cross vault.: 
To this nappy change contributes the rich harmony of colors 
of tos various tones of golden brown in the paintings onithe 
vaults, as well: as the nish and low reliefs of the sood fisures. 
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Fhroush the rich yellow glass of ths round-arched windows and 
the lunettes of the middle aisle, there streams in a goiden 
$isht, that warms the color of the splendid white Limestone, 

La Pigs: 17%; that represents the exterior, othehtowéer windows 
correspond to the arches of the side aisle and the slender r 
round-arched windows to’ the colonnade of the galleries. The- 
se here form the best story, at: the end of which the king sat 
opposite the apse, if. he entered from the splendid nall: of t 
the second story before the chapel. The chapel: of. the Bourb-' 
on Palace at Gaserta is almost: an exact’ copy of. the €hapel: at 
Versailles.’ Tie 

Our Pis. 188 a exhibits the longitudinal: section of the 
Church of the Hotel: des Invalides and Fig. 218 its plan. It 
is simple, but still: has somethins grand by the extent of the 
hall, treated as a single room. It was besun in 1671: after 
the plans of Giberal: Bruand.: It consists of nine doubled 
arches petween high gorinthian pilasters. Below are round a 
and above are oval: arches, that however do not: have a too de-' 
pressed effect. These correspond both above and below to tr-' 
ansverse. tunnel: vaults in the bays of the side aisles. The 
effect: of the wide tunnel: vault is here not: so stronsly infli-' 
uenced by the lunettes as in other churches, for example, S.- 
Sulpice and S. Roch, Since here the sroins of the hish lunet-' 
tes have nearly the effect of sroin vanubis. 

Note 1136. Prom Blondel, J. F. Avchitecture Prancaise,. etc. 
NOV sid oo PVs FRD 

Note 1137. See Art. 430. 

The bold architraves of the clearstory windows, the transv-' 
erse arches and the Lonsitudinal: ribs: at the crown of the va-' 
ult form a sufficiently connected framework of members: to pr-' 
oduce a less unsatisfactory effect than usual: in such churches. 

For the internal: effect of this church, the domed structure 
erected at its end scarcely comes into consideration at ald.” 

The facade of the Church of Hotel: des Invalides externally 
differs from the other gabled buildings at toe middles of the 
sides of the court only in that there are Ionic columns below 
with ram’s horns instead of volutes, and above are coupled 6 
Corinthian columns, formins three bays placed before the pie- 
rs of the awches and supporting the sable. 
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S. Internal: Architecture in the tine of Louis XV.° 
fhe intellectual: tendency of the ase of louis XV. was anyth-' 
ins but suited for expressing a truly religious feslins in 
the forms of the architecture. Yet there appears in the part-' 
ly architectural: domain somewhat more life or at least moven-—' 
ent in the forms, or a somewhat freer conception of the prob-' 
lems prevails. There is somethings of the effect of the free 
reaction, that: appeared after the death of Louis XIV, and wh-' 
ich expressed itself in the material: clenents of church arch-' 


itecture, of which we have already spoken. (See Arts. 334-840).- 


731. Gathedrals of Nancy and of Buneville. 

The internal effect of the Cathedral: of Nancy, erected by 
Boffrand --' according to some Bhetpbansaysre by J. Hardouin 
Mansard and Boffrand (Art. 708%; is a spacious and correspon=' 
ds to the grand facade. The three arches of the niddle aisle 
and the great transverse aisle have the effect of beautiful: 
wide nhalis, srander than the interior of S. Sulpice in Paris, 
thoush the aisles are shorter and have but three arches. 

‘Ghoir and transverse aisle are formed as apses. Over the 
crossing is nerely a dark Bohemian (sesmental) vault.- 

Corinthian pilasters with broken entablatures separate the 
round arches. The transverse and side arches besin above pe-' 
destals, so that in the lunsttes are placed Llarse and broad 
round-arched windows of sood heisht. 

Hntirely different from the preceding buildings: is conceiv—' 
ed the interior of the main principal: Ghurcn of S. Jacques at 
lunevilie. It has three aisles of almost equal: heisht. Pall: 
and stronsly swelled Corinthian columns receive directly on 
their capitals the four transverse arches, that: support the 
“sail” vaults. These are square in the side aisles and oblo-' 
ns in the middle aisle. It must nave been erected by Boffra-' 
nd in 1630-1745. 

732. Chapels in Paris. 

As an example of somewhat freer and unusual: arrangement we 
mast: mention Fis. 189, | the chapel: de la Communion, that 
from the designs of Prancois Blondel: II: was erected as an ad—' 
dition to the side aisles of the Church S$. Jean=en-Greve. fF 
The chapel: could only be lighted by a skylight. On three si-' 
des it is surrounded by raised side aisles like galleries. 
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Note 1138. Prow Brondel, 3. F. Avohitecture etc. Vol. 2. 
P\. 230. | 

The chapel: of S. Maria (de la Vierse) in S. Sulpice is oval, 
with the Longer axis placed at risht ansles to the main axis 
of the church. It has its own apse half built: over a trumpet 
vault. In the choir aisle is a flat dome with coffers. 

The walls are subdivided by 2 quite severe Corinthian order 
of pilasters with marble parts in the style of. the Hald: des 
Gardes de la Reine (Hall: of the Queen’s guards) at Versailles. 
Above the entablature a high cove with transverse ribs exten-' 
ds to oval: frames, which exhibit the character of Delafosse’s 
tendency: the statue of the Madonna that of the Fountain de 
Grenelle in Paris. The capitals, entablature and ribs are 
Silded. The colors of the marble are gray, white and black. 
In tae cove are sgrisaildes with colored compositions in the 
dome. 

The pilaster order has well: dignified, but: rather cold pro-' 
portions. Zxternally the frieze of the corbelied apse is par-' 
ticularly dry in desisn.: 

he Vaults. 
733. Introductory. 

We commenced the Section on interiors of churches with the 
treatment of the forms of pisrs and terminate it with the dec-' 
oration of vaults. In a certain respect it would be logical: 
to treat these two subjects tossther and to aldow one to imn-' 
nédiately foliow the other. Yet this. would have caused too 
Sreat a disturbance in our general: description, and we assume 
that each reader of this work is already sufficiently acquain~—' 
ted with the relation of the Gothic clustered pisr to the rib 
bed vault, to not be inconvenienced by this arransenesnt. 

‘With the great part. played by the ribbed vault in the Goth-' 
ic and the somewhat tyrannical: domination exercised by the s 
geometric principle on a great part of. Gothic treatment: of 
forms, there evidently originated the need of giving the vau-' 
its an artistic appearance, that should not be exclusively a 
plain and moulded exhibition of their construction. From th- 
ese feslings and views were deduced the two different: results 
and tendencies. 

‘Pirst, the already described system of stone ceilins on ribs. 
(See Art. 457). 4 
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Second: a Sroupins of the ribs into star vaults, that permn-' 
itted a sreater development of the imaSination, and allowed 
a richer and more graceful: detailins of the ribs and keystones. 

1. Vaults of the early Renaissance. 
734. Ribs with Stone Geildings.: 

As already stated, oY the interior of S.' pierre at Caen 
presents one of the richest examples of horizontal: slab: ceil-' 
‘ings supported by ribs. Phe choir and several: bays of the @ 
Gothic nave were covered and decorated in a similar way by 4 
Hector Sohier.: 

Note 1139. See exanples of aALfferent werthods of construct- 
von, Arts. 438, 4359. 

_ It as if the richness of the nertosa of Pavia were applied 
to the decoration of ribs. The influence of. upper Italy on 
the exterior has already been mentioned. (Art. 641). In 1576 
men were killed by the falling of the pendant parts: (keystones). 

The vault of the Chateau chapel: at Heouen exhibits one of 
the most original: arrangenéents. It may be said to be the con-' 
bination of an Italdan mirror vault and its lunettes with the 
french system of stone ceilings. 

At the walls tietréibs of the lunsttes rise from console ca-' 
oitals like Corinthian. Tne ansles are replaced by chamnfsrs 
and are enlarked under the consoles by means of a littbe arch 
decorated by a shell: like a spandrel: at the ansle. 

At both sides of this chamfer rise paraliel: ribs, that ins-' 
t¢ead of compartments have a vertical: wald: behind them. and sup-' 
port a horizontal: stone ceilins. These four rectangular hor-’ 
izontal: surfaces adjoin a fifth middle panel, Likewise horiz-' 
ontali in the lonsitudinal: axis of the wault, which has the e¢ 
effect of an Italdan mirror vault. At its border the ribs of 
the side compartments: unite in large keystones decorated by 
arms in free relief.: Then the panel: of the mirror vault, the 
lunettes as well as the spandrels, are ornamented by clear m 
motives from the arms and emblems of the yontmorencys, the 
sword with bands, the eagle, interlaced 4, cartouches with mo 
mottos, etc., painted directiy on the vaults without plaster—' 
ing, so that the stonscuttins and oondinsg of the smali: stones 
of the vault: compartments remain visibie. 114° There perhaps 
exists in this system and in the quantity of this painted or-' 


$58 
~@hoad ,ebnelise edd Yo batiieocss es1t yrev & noitedusmansoe 
Zo seotis) edd Yo tqsensat ond io anoidsag weqgu edd ni! cote 
Se .8LVe9 
ys ~R.6 wey voabegoloyons tons ad botortevdIE. ORL. stom 
bg DY 3! a } + 8Ge 
raat: -. BL igi .  vediney s2ec. .GEt: 


BeitooN adiw belitt seowle fae Joelle at tasbiliazc viisool 
| ‘Wetntet wh feqsio <d¢ Yo edivey sete doit sat exe cotdentgemt 
) | “Sad to snemorusrte si? LobfiveddA vesa dowdy edd pi Jixqad 
Mw ‘sbiletat sono te sis tede <e8vidom @estel ented edia seeidnuoo 
‘tw .eeteupe beceid ylisnotsif bowed eis etsddo enowd  .sidie 
—  S@%evenaid bos ebie edd to saworo sid word diate eelbas seo 
4 ‘mito dose déiw evenredic eisse Das esacteyed tasbasd .esdoce 
E\: | bewwdgisoe witiois eebte siesd eved eevisenedé adia siT .%9 
| eb idatas Sedalensis ems doidw duc .eevidom tisb-bas-sb9 Adin 
; ‘-emsnac Hone “eisopa edz to eno 0 .mohlisd ai es .enr0d off 
nr retreeeaveds > ddssy edd to eloabmece edz aevoo stn 
** solegeges tabi eae er Sas -Rniwe1b edt Yo. avenise 
jed0 Peel edt to evrs sag ited wi edostar® 26 nT 
» seisasi Gtin beitete® yleciaiedo sts sosensad edd sicied ddeta 
Si eainew acts, _—s elomie eved eodete ebie a8? ‘serecesn 


PE PRRE Hoe - Rt -2drd Lanorkaib da 
 eatotdt oat hia ee AT. COL af slaso sJhhim sdf bart orton 
y Pe oF? CELL OF SHOT aYad SAF Sbieod téanG edt Jo eesa 


2 vdote Giz ,Adnosiqod s ei eleis sifbim ond to edingy scit nf 

‘aN -@ exbi eedote setevenetd ent neended siucixe tedt .nworo edd 
q ee Sos ota = wie) edit ent geteeoro edd $A > nitane 
a orton bebsaewte sie sagen edt to extaso sat da bas ea68 -.aste 
i ‘soit se exif edit esis doiay sont eanodeyes tuebaso enol bas 
q i 8 teddy Sad to evodd dsiw ylesctaomisd ezoat onidmos -o¢ .79 
soe ople Davee va. golosk 68 To doawsdis sat to ondagoro ent 
; en WA oe a hinev tate eiqake bus -ytisaq yrev s ey 
Ded mottiets yooss fn8 noisivibdwe Untitussd wiseisotsieg A 

; “smotsguseen 903 To elegsdo oddoyd bevidiaxs ei div seiyorio 
| ‘sno ton edia sa? .ebino® ts derbedied sdt ni cane @& to. bre 
i sinitotiel-tarkicein i tinsitn mort yeenoteyed tasbasq ¢zoaque yi 
‘tit dottiw aoxt ,e2sifot yo bstusgqmeoes eateq ni ois eve ysad 
» To eleie elfbin ead te etiosy eff  .2nivge of raeggs Ys 
ben ee : } eonle {desiie boos 2 eved deG-sleershiliy da dousdd 


J Ss x 
i AN At ‘ i : 4 * 
? a 7 ; is 
aK _ 


™ = 


284 
ornamentation a very free recaldins of the garlands, bands, 
ete. in the upper portions of the transept of the Certosa of 
Pavia. | 

Note. 1149. <Lbustrarted tn Pranat. Bucyotopedie. Vou. & »p 
382. 

735. Star Vaults. 

Hqualiy brilddant in effect and almost filled with Moorish 
imagination are the rich star vaults of the chapel: du Saint—' 
fsprit in the Ghurch near Abbevilde. The arransement of the 
countless rios forms large motives, that are at once inteldi-' 
Sible. Amons others are found diagonally placed squares, wh-' 
ose angles start from the crowns of the side and transverse 
arches. Pendant keystones and stars alternate with each oth-—' 
er. The rids themselves have their sides richly sculptured 
with egs-and-dart motives, but which are transfated into Got-' 
hic forms, as in Gaillon. On ons of the squares such orname—-' 
nts cover the spandrels of the vault without injurins the cl-' 
earness of the drawins. 

In 3. Bustache in Paris, the ribs of the last chapel: on the 
right: before the transept are charminsly detailed with little 
members. The side aisles have simple square cross vaults wi-' 
th diagonal: ribs. 

Note 4141. The widdle oarivste 13 -109.78 {%. WISH. The thick- 
mess Of the vavult beside the keystone 16 1.35 ft. 

On the vaults of the middle aisle is a horizonta, rib at t 
the crown, that extends between the transverse arches bike a 
purlin. At the crossing the ribs form a rich and beautiful: 
star. Here and at the centre of the apse are arransed rich 
and long pendant keystones, from which rise ribs like a flow~' 
er, to combine these harmoniously with those of the vault. 
fae crossing of the Ghurch of S. Maclou at Pontoise also sho-' 
WS: a@ very oretty and simple star vault. 

A particularly beautiful: subdivision and happy addition to 
a circular rib is exhibited by the chapels of the Assumption 
and of Sa Dén$s in the Cathedral: at Senlis. The ribs not on’ 
ly support pendant: keystones, from which rise new arches, but - 
they are also-in parts accompanied by foliase, from which th- 
ey appear to spring. The vaults of the middle aisle of tae 
Ghurch at Vildders-le-Bel have a sood effect, since the ribs 
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are combinsd into clearly understood sroups. Hach diagonal: 
rib: has two side ribs. The intersections of the latter forn 
squares with the pendant keystones around a larger one at the 
eentre. Also in the Abbey Ghurch at: Saint-Riguier the subdi-' 
vision of the vaults: by richly sculptured bold ribs is happy. 
Arms and rosettes at the intersections and pendant keystones 
in the side aisles complets the impression. 

A beautiful: vault with pendant keystones, that receive ribs, 
was formerly in the fountain hall of the cloister of Valmagne 
(lansuedoc), now a ruin with the vault compartments wanting. 
There may be further mentioned the vaults of a chapel: in the 
Church at: Bitry near Compicgne (Francis I) and at: Clermont 
in Picardy.’ 

A beautiful: variation from this system, combined with the 
internal: effect of the so-called Bohemian vault, is exhibited 
by the Gharch at Auxi-le-ghateau in Burgundy. A very beauti—' 


ful: vault. is spread like a sail: vault, beneath which in a hap=' 


oy arransenent, the ribs extend outward from tae keystone as 
a star, ali: treated as ropes and forming rich knots at certa— 
in places. fe 

Note 1142. .AWbustroted wa Nodver & Taylor. Prcordie. Vor. 
2. PV. 2 Prierre DPonekbl wust have superintended the erection 
“LW 4532. 

2. Vaults of the high Renaissance and of the 17 th CO 
Aentury. 
736. Their Character and Hxamples.: 

Besides the examples already mentioned tosether with the od 
ouildings, there are very few vaults of the hish Renaissance, 
that deserve oarticuler mention. Yet it is advisable to sive 
the following examples, since they afford further information 
soncernins the tendency in taste of tne style. 

The subdivision of the coffer decorations of certain trans—' 


verse arches in the side aisles of S. Aignan at Chartres (1548) 


is: taken from those of Branmante’s arches: under the dome of S.- 
Peter: in Rome.’ 

Tm the Gathedral: of Albi the ribs of the cross vaults: aave 
sections and treatment, that assimibats ithem to pilasters: wi-' 
th borders, in the panels of. which candelabra support the ro-' 


sette that forms the decoration of the keystone. The spandrels 
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of the vault. are decorated by scrold: work, that is combined 
with angels. The Italian polychromy of these vaults will: be 
mcntioned later. (See the Interior Decoration of Churches.’ p.: 
645). 

Also to be mentioned are two coffered tunnel: vaults in the 
Church at Gisors, over the internal: hall: of the new tower and 
externally between the tower and the buttress of the facade. 
They rest: on a cornice and architrave, that are corbelled out 
inside on masked heads, externally on consoles.- 

In the 18 th century are found only tunnel: vaults with int- 
ersectins side vaults. Lemercier’s Church in the city of. Ri-' 
chelieu has a tunnel: vault with rosettes, also indeed in cof 


fers. The tunnel: vault of Notre Dame at Versaildes. by J. Har-' 


dowin Mansard in 1684-1686 with its lunettes is: heavily built 
of ashlars, as we saw in taat of §. Suloice in Paris, and as 
is the case for most similar ones. 

737. Wooden Vaults. 

The choir of the Church at. Pierrefonds has 3 paneled wooden 
vault. with visible tie beams and vertical: posts. Only at the 
middle point of the apse is olaced a vertical: kins post, om 
the tis beams of which is the date 1625.- 
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Chapter 16. Dome Construction. 
738.’ Introductory. 
The greatest undertakings of. church architecture in Italy 


are connected with dome construction. Likewise it is: Sensrale' 


ly assumed, that the introduction of this form into France f 
forms the most: important occurrence in the church architectu- 
re of this country after the av ncuitionakobsef>tothisiaanee 
It: therefore appears to us as indicated, to describe domical: 
buildings together in a separate Section. 

Note 1143. Leon Youdoyer, one of the wost Vaportant French 
architects of the 129 th century, the vbuilder of the new Coth- 
e@4ra, at Moresettres, writes as follows in nis magnificent St- 
udy of French Arohirtecture: -- *This was o conquest by which 
the orehitects of the 17 th contury enriched Prenah architec- 
ture, and by which they should receive honor, for the form of 
@ done Vs certainly that most appropriate for worthily chorec- 
Leriszing the power and the grandeur of the Gatholic rebisriony 
hence we 2O not Tear to say, that the churches of the 17 th 
GEnrtury, ALtHough designed wader the Influence -of -a taste ab- 
‘veady corrupt and on principles, that could oniu produce a od 
yastard architecture, nevertheless Go not fail to present Ww 
shervr entirety a noovte and grand appearance, as effective in 
exaLtrng vrebigrious Feelings as the finest Gothic churches of 
the preceding centuries.” See Patria, Lo France ancrenne et 
MODSENS|. VYOUn Be De BAW, 

It is perfectly correct to say, that the puildins of actual: 
domed churches in Prance first commenced under Louis XIII. 
All: in Paris were begun between 1613 and 1680. Yet we find 
already in the 16 th century a nunber of. domed structures -“' 
although rather chapels of madiunm size -+' that: in regard to 
originality and by the peculiarities in design developed in 
them by the architects, perhaps deserve greater attention ta-' 
an the two famous examples of toe foliowins century, the Chu-' 
rehes of Vai-Se-Grace and the Cataedral: of the Invalides. 

Since domical: architectare in its entire appearance in Pra-' 
nce was an entirely Italian architectural: style, and indeed 
first: appeared with the high Renaissance, at first influenced 
by the projected, and later by the executed dome of S.° Peter 
in Rome, the French phases of the style affected it less, and 
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as 288 ; 
it suffices to divide these buildings: between the periods fr-' 
om 1495 to 1610,and that from 1610 to 1745. 
a. Domical: Architecture during the first: Period of 
the Renaissance. 
739. Hirst Hxanole.: 

The earliest: statement reiatinsg to a domed structure in Fr-' 
ance must be the followings, that: I take: from the splendid wo-' 
rk of Dom. Premblaye en Solesmées. Simon Hayenevfre, who was 
at the same time priest, architect, painter and sculptor, bo-' 
rn in Chateau-Goutier, built ao0ut 1510 in be Mans the destr-' 
oyed chapel: of the bishop’s Palace. It had a dome and entire-' 
ly exhibited the Italian character and not that of the trans-' 
ition period; Hayensufre had studied in Italy. 

Note ~14h. See Tremolaye, BR. P. Dow. Soleswmes, Les Soulpt- 
ures ae L°BSLEse abbatvale. Solesmes. 1892. H. 122. Dow Tr- 
embovaye refers to the following worke:-- Chardon. Simon Hayn= 
eugrre et Lo Ghapelle de ViAncien eveche du Mans. Nouvelliste 
ae Va Sarthe. 1890. Feo. T and &. Qerou-Lanerie. Note sur $ 
Simon Hayeneufre nH Bulletin de Lo Commission historiaue .et 
archaeovosiaque de La Mayenne. 2 nd Series. Vol. 2. 1890. p.3ih. 

4- The Ghapel: de la Toussaint in the Cathedral: at Toul. 
7490. Bescriotion and History. 

The Ghapel: de la Toussaint» in the Cathedral: of. Toul: was pre-' 
viously mentioned at the same time as the chapel: des: Bveques 
there and cannot be considered separately from that. We the-’ 
refore refer to what has already been stated On pase 538 con-' 
cerning Figs.’ 185 and 186, and add thereto the foliowing.*!*° 

Note 14445- See Arts. 23, WA 

The octagonal: chapel: with a dome, at the end of the side a 
aisle on the right of the entrances and in thé vicinity of the 
doorway to the cloister, is the chapel: de la Toussaint repre-' 
sented in Figs. 190, 191, also that of the Rois Mages: st: 
de la Nativite. It was founded by Jean Forset, conmendatory 
abbot of the abbey of canons resular of S. Leon of Toul, chan=' 
ter and canon of the Gathedral, appellations that he used in 
his will: of Sept. 30, 1549, in which he arransed to be buried 
in the chapel, that ne had ouilt, 1147 

Note A146. See Nove 1123. MN. Boeswillwarda daesrignates this 
southern chopper the some for the Gonmission des Monuments is- 
LOY VAWUSS. 
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Note 1147. Archives Deporhmentatles de Nancy. (Gase 6.1336). 


“Then the place of buriol of Wy body, wheo V+ ShoL\ please 
God to call we from omong the Vioingd, in the Ghurch of Toul, 
Ww the middle of the place where is to be the triumphal arch 
of the chapel, that L have bargained to be built there. And 
Vf the chopel be constructed at thot time, I wish to be buried 
Vn the crypt of that chapel? Courteous COMMVURIGATVON Of M. A 
Aboe Ge. SLanche at Nancoy. 

One ascends to the chapel: by sight steps, in order to obtain 
space for the chapel: des Morts under it, which must have rec-' 
sived the tomb of the founder. “~*~ Phe interior aust have b: 
osen parily created at: the cost of the adjoining buttress sys-' 
ten. Externally the wall: partly rests on a sesmental: arch t 
turned between them (see Fig. 191), and it is further strens— 
thened by two stone relieving buttresses.’ . 

Kove 1148. Arhhur Benoit errs in wis gescriprtion deaquelo- 
Ves Monuments Funeroarires a *Eveques Ge Toul (Tout, 1876), when 
he Qioes the orms of the founder Jeon Forget as those of the 
SChoo\ inspector Jean de Barbes. 

This chapel: of Ald: Saints (not of Ursula as in Libke) is on 
the whole the worthy sister building of the chapel: des Bvequ- 
es or S$. Ursular+' but is constructed with an octagonal: dome 
of ashlars with cut extrados. In the ground story is the fo 
rm more nearly square with the corners cut off. What: Ltbke 

rites of the transition to the octagon is likewise erroneous; 
he first begins with the satablature of the upper order, who=' 
se consoles project: from the entablature of the Palladio mot-' 
ive, to receive the arches leading to the octagon over the a 
niches. The shafts of the marble columns are plain, but on 
the contrary, the pilasters are all’ beautifully fluted. On 
account of the peculiar character and style of the Ursuta ch- 
apel, we refer to the description of Pigs. 185, 186. (p.°538).: 

The exterior is a plain ashlar structure with a sculptured 
belt of cavetto shape below the upper windows. The so-called 
Paliadio motive of the latter is repeated externally, but: wi 
thout fiutes.. The octagon first besins above its impost and 
over the cornice to which succeed two steps, is visible the 
cub exterior of the low ashlar dome. At the lantern are the 
imoosts of the arcade windows and further the cornice of the 
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only relief members, that: occur here. 

Woen T[' visited this chapel: in 1895 for the second tine, it 
was in a dangerous condition and was shored for a strensthen~' 
ins by H. Paul: Boeswillwald, that unfortunately was not comn-' 
enced.: . 

i» Ghateau Chapel: at Anet. 
741. The Interior. 

Philibert De L’Orme himself states, that: the chapel: of 
the Chateau at Anet was by him. ven if small, it. is: one of 
the most interestins domed Renaissance designs in prance. The 
composition becomes: sufficientiy intelidgible by Fiss. 192 
and 193.-° The portico, whose plan is almost identical: wi-' 
th that of. the Temple, which De L? Orme had erected in the pa—' 
ek of Villers-cotterets (Fis. 195), lay in the sane vertical: 
plane as the right: wing of the court, that almost entirely o 
concealed the chapel. The small: gallery over it: formed a por-' 
tion of the upper oassage, 1151+ 

Note 14149. See his Architecture etc. Book LV, Ghap.i1,p.112. 

Nove 1150. PFrow Du Gerceou, J. Les Brussextellent Bortiments 
OXGe FOLw Be 

Note 1151. Svace removal of thie wind, the chapel has rece 
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eiwwet a new focode by the architect Garistie. 

The date of 1547 on a cartauche in the frame of. one of tae 
bwelvs figures of the Apostles, which Leonard Limousin: 145 
painted in enamels for this chapel, must designate the tine 
of. the completion of the decoration. 

Note 1152. Now in Museun gurnsvabet Vn Paris. 

This circuler chapel: is exten¢ed into a Greek cross by four 
short arms. By the arrangement of oblique surfaces on the p 
piers of the dome and their treatment with fluted pilasters 
and niches, it pslonss to the group of those freely reduced 
variations, which were inspired by the design of Bramante for 
the Church of. S. Peter im Rome. One recalis the Ghurch of S.- 
RLisgio degld Orefici in Rome built by Raphael, and the chapel: 
of Palace di San Biasio by Bramante. 

The height to the springing of. the dome appears to equal: t 
tac diameter of the interior. The proportions are good, with-' 
out: being especialdy entrancins. Since aid: four arches of +t 
the dome foldow the curwatare of the form of the plan, their 
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warped line is less repugnant: than in the Pantheon at: Rome, 
where the occur on the apse alone.: 

fae formerly executed rich internal: ornamentation remains: 
in its chisf architectural: parts and is worthy of mention. 

The spirally arranged coffers of the dome are repeated as: a. 
projection in the desisn of tas pavement, executed in white 
and black marble slabs, wita some colored ones at: the middle.- 

*°?" on: the Dilaster capitals occur two rows of those water 
leaves without volutes, which are frequently found in Anet.: 
The bases are [onic without the lower torus.’ 

Note 1153. De L*0rme speaks of this arrangement in his Ar- 
ohitecture etc. Book IV. Ghap. 44. p. 142. 

In the frames enclosing the window-like nichess that replace 
the spandrels, are painted the four evangelists; the cornice 
above these enclosures is formed by retaining the members’ be-' 
low the sgeison of the impost cornices of the dome. 

fhe ansels in relief in the spandrels of the arches wers e 
evidently designed by Jean Goujon, and if not. ald, at: least 
a2 part of them were Likewise executed by him. One also obser=' 
ves here, what is often the case with jean Goujon, that: sone 
of his fisures and their costumes are entirely in the charac-' 
ter of the later Empire style. 

Quite bizarre, capricious and iliosicai: is the treatment of 
the ends of the arms of the cross. The entablature of the p 
pilaster ordér is plainly intersected by the jamb: of the rou-' 
nd-arched window, and the intrados of the round arch continu-' 
es this intersection surface of the jamb. The architrave ale 
one is profiled in the jamb. This architrave is supported 
by the remains of a window jamb and lintel, that must have 
been left on tas pier by the intersection surface of the jamb. 
The treatment: of the window pier by the remains of this frame 
has a very sinsuler effect, and is strange and unsatisfactory. 
One must think of a singylar poverty of ideas, if he must not. 
assume bizarre caprice.: 

Note 1154. LT nave met with only two exanples of this renn- 
ont of an Watersected Frome as a mewoer of ao pier, on the ar- 
on piers of the Modonna del Galeoinajo of Francesco ai Giorgio 
near Gortona, and on the priers of the Logeia of Villa alle ¥ 
Youre of SISismundo Ghisi neor Siena. (1505) See Arcohirekrtur 
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Ger Renaissance in Toscana. General Ghopter. Villas. PL. 9. 
Munich. 1884°1900. 
742. The Exterior. 

Likewise on the exterior the remains of the window jambs w 
with high ears above and below, with a part of the plain int-' 
ersected window lintel, form the members of. the window nullion=' 
The treatment of the window jamb is: still: more peculiar. At 
a third of. tae thickness of the wall: a second window is: inter-' 
sected in the sane manner, inserted, and by these remains is 
narrowed by about the width of the frame, the jamb: and what 
remains: above and below of the lintel: and sili. Likewise the 
profile of the two sills recessed above each other recurved 
iike an inverted underside of a geison with an upturned water 
drip, behind which occurs a groove. fhe four steps rising ¢ 
externally on the vaulting of the dome to the lanterm appear 
to have the old steps. They have sharp angles without mould-' 
ing, that Du Cerceau and Pfnor sive. The cut extradoses. of 
the voussoirs form the external: Line of the dome. The execu-' 
tion of. the stonscutting is so accurate, that even without a 
any protecting domes, no injury at ali: seems to have occurred.: 

Ths lantern is striking by its height and width in proport-' 
ion to the whole. Its gallery of coupled Corinthian coluans, 
that. support: cisht arches, is rather pretty. The balustrade 
above their entablature scarcely allows its salotte to appear.’ 
Their Corinthian capitals frequently recali: those of De L?0r-' 
ne at the Tuileries. The leaf points on tae beld: appear to 
be supported by a lower plain leaf, from which rise the nota: 
ches. They also have some relationship to those on the port-' 
al: of Anet, now in the Ecole des Beaux Arts in Paris. 

The glender plein stone pyramids of the low towers, that 
now appear bare, may have been formerly visible oniy sidewise 
and from the rear in connection with the roof and chimneys of 
the wing. bike those in Fis. 206, they must be tokens of. the 
feudal: rights of the master of. the chateau.- 

3. Other Domed Buildings. 
743. Notre Dame des Ardilliers at Saunur. 

An interesting domed structure for which I lons possessed 
no information better than the engraving of. the architect. 
Jean Marot, is tas Church of Notre Dame-' des Ardilliers at 
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SenmemaGibiedees toedae Were this church in Italy, it would 


be placed between 1505 and 1520 om account of its severe tre-' 
atment. That of the square ground story with the gable in t. 
the middle, the strong corners crowned by obelisks, directly 
recalis: the ground story of §$. Maria di Loreto in the Place 
Trajana in Rome, that Antonio da Sangallo the younger began 
in 1506.7*° 

Note 4455. Prom Morot, Jean etc. Yo. 1. p. 20. 

Note 1156. sounne, A. Petite Dictionnaire Geosraphiaque de 
Va Bronce. (Boris, 1880) mentions it with the dates of the 
16 th ond 47 th centuries. I first found nore exact statene- 
tS Ln Pesme, L. Notice eur Notre Dawe Ges ArdVVieurs. ». 68, 
6S, 118. Soumur. 4883. 

So far as Marot’s ensgravins permits a decision, it may be 
placed in the classical: period of Louis XIIL and of houis: 
XTV. Oniy at my vosit. in the year 1900 could I: deternine, 
that it was: besun én 1654 and completed in 1695. Instead of 
oaSSing into an octagon like the church mentioned in Rome, 
the upper story is here circular. Marot, perhaps: the crea-' 
tor of the buildings, has evidently engraved the orisinal: des—' 
ign, which exhibits better proportions. The sround story sab-' 
stantially corresponds to our fis. and to the time of 1654.- 
The building was then discontinued until: Louis XIV. completed 
it in 1695. Phe attic was omitted, the drum and its: windows: 
made more slender and subdivided by eisht buttresses of rect-' 
angular section with coupled pilasters on the facade. Plan 
and section of the church are siven im Figs. 196, 200.: 

744, GOhapel: in the park at Viliers-Gotterets,.: 

A handsome original: small: domed design was the Temple, 
that De L?Orme, according to his own statement, built: in the 
park of the Chateau of Villers60otterets for Henry IT, and t 
that now exists no longer.’ Du Cerceau did not represent it: 
in the Plus Excellents Batiments de Prance, but on the other 
hand among his original: drawings for this work in London, for-' 
tunately were found the two careful drawings of it, that we 
reproduce im Fis. 195. “~ Even in Du Gerceau’s time, it: was 
in very bad condition, 14°? 

Note A157. - - = “at Villers-Gotterets, where I ouilet o Ten- 
ple Ww the park, Ln such esteem, thot the pen of good judgen- 
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juagenent kaew how to judge well - - - ”, See the Memoir of 
De L*Orme iw Berty, A. Les grandes Architectes Prancaois etc. 

Bote 1158. From the orlernal drowinss of Du Gerceaw im the 
British huseun Ww London. Print Room. Vol. @. p. Th. 

Note 115%. Du Gerceow writes: -- “on the right hand Ve a c 
chopel of good Aesign, before which Le a portico with coLUMNS, 
with a GetLing going to ruiw for Lack of cure.” See Les P\us 
Excellents Bostiments ete. Vol. 2. Ve Ae 

Tf one comes from the Chateau, the chapel: of. De Lb? Orme was: 
on the right: on the middie alley, arranged just: at the first 
crossway, as may be seen from the agama drawings of Du Ger-' 
csau in tae British Museu. 

It is interesting here to see how De GL’ Orme treated an ant 
ique portico,and what proportions he gave to the beautiful: 
gable, for which ne carefully prepared by the stepped stract-' 
ure. Its plan is almost identical: with that on his Ghateau 
Chapel: at Anet. (#is.. 192). As for his so-talled Prench ord—' 
er, the shafts have bands as drums, to conceal: the joints.’ 
Prom the portico one directly entered the circular domed int 
erior, that was extended on taree sides: by low chapeis,: 

Note 14160. See De L*Orwe’s Architecture. Book V. Chop. Zhe 
Pe 456 0, and Book PLL. Ghop. 13. p. 218 wv. 

745. The Interior of Notre Dams des Ardiliders.- 

Together with Fis.’ 194, we have described the exterior of. 
tae Caurch of Notre Dame des Ardiliders at Saumur. We now g 
Sive in Fig. 196 the section of the same. The interior 
also shows here a strikingly severe subdivision in the sense 
of the good classical: tendency of about: 1500 to 1520.: We th-' 
ere find reminiscences, which indicate the group of masters, 
that stood under the influence of the designs f6r S.° Peter.: 
It: would be difficult to not also find a certain similarity 
to Primaticcio’s domed structure for the Mausoleum of the Va-' 
lois at-3. Denis, whose section is shown by Fis. 197, and wh-' 
ose close connection with tae ae for the Church of. S.° Pe=' 
ter has already been emphasized. 

Note 1161. Brow Maorot, J. Vou. 1. pe 20. 

Note 1162. See Arts. 530, 51. ALso PISS. 21, 106, 203. 

In consequence of the omission of the attic, the entablatu-' 
re of the drum vanished. Over a pilaster extend archivoits, 


~18-banor ¢ € ds | ten. ln ss son0o ef hide tdatiai. srogque dads 
80 oe. enob ead. Jo one isavetai end yderedT |  senobatn banc 
ae oe etd, tididxze bas euil yisv ton 218 eliadsb edt edaid 
wae FArehdd eaunee) « Pa “WI, sinod Jo ewid end Yo a9¢ 
| | pet np #8 ebifiold: .& So, SHog . dst 
alates te eblitoid «2 Jo dowdd edd te baieeoto etd sev0 
imbdaebasg evods emob issisoiioinee ileme = eseia OSéL tuocs to 
a duodtin .asieg .& to. howd 43 to seodst o¢ teiioia .eev 
» oe80ft exil-boed beissoceh ylenil ddiw duo .di ak gnigdanl 
je@ined .2 ds eiolsV sid Jo Jeced® dao? eavomsi edt <b 
“tthe .  sSbaodoR @) ems@ e1tok 10 eiolaV seb aseicensi) 
| “MOLstigogmod ed ,YAv 
‘~m0b aids od %916% 03 nolesooo daeupet bed Beepade even si 


oe ~ + 9008 ab T8309 6 dim noitogsonoe eeolo & bas A sintouise he 
a hoe edogme s 18. 4A i edssq sdé jo istevee déin yluslnoitiac 
‘| - od aeddast bas Boiveixe se2n0l on won ind ylesdass ye 
a 


2 acema sii ety satonbtanins 10 Gideioditus edd extesdome 
Ps ee Rt Wetiowy LS -O& .@77h S9F .F8L2 stox 
payee edt ab t9d0u06G ~#0G #e aottqéiroesS sat «al, eAPLL tox 

~ eat fe Jslom. 94%. no £oaisonas*. ~~ 1do8 8f tS ,SHiTEA¢9O Fo 
aii aane 89 ,JMsolj/akow ban drsqus ylurt £00. -wosdtaeg M0 HO 
 pretan Sté OF 20 (STH ISI 4AOT8 4n9 stutoutia até 7O #707 saz 

} 


1M mee. Jia29% 90/0 TEhLT10 KodAtePTOR bao aTOT Solwuorto BAT .%JoJ 


* tOd 


be 


ac 
ae) 


iw’. stat Jugs Od 086 oA -O/8IJ2t04 898) .nogitaagd sdt fo saidtow 
By: —8hte7 8h sréotesi'd 96 stsé208 of 96 ssttomsk ad SfoleV agé 
RUE Ere es ie ABSS og ATT8L) 16 . SOY 
RECA eee 4 § SOL of VAL eFTA 89B 2.8L SFOK 
‘se9700 von ob eaoiicoeforg eit yhleoisdxe vod Roitigda ef JT 
‘odo. betoetow edt at ned Jiogqwe to adatog tetncxade of bog 
_ fketend. febisine sdd yo howolie evs ted .yeded 2 to eeleis ai 

wsad (cobsoshonh & eas s0isedni edd Yo mol edd ve eeletioss 
ee to deienco od beresqgs enavlos lo exfeq gaivoe,orw edd yo 
edd edd d020050 etooiseming 1eebie beowd bas wowiss yledeaiss 
9 dota edd YS. .noidteoguoe eit odni ;“ysd olmdiyde” sit to si 
‘tq dnebicoxe edd bas  ,eiegeno sewol bas segun séé odni ewoiv 
an etoiistai aisw esd oi bos eens aivershto edd Yo sncivz0co: 
nile basts sdg (10 Saknedooton bes yousl 4 noitse1o ekd o%, dael 
imeab eo s0iisd08 M8 Odni Jeesio dnod eine fetavele teas .doe2 — 
| evade. ace mina Sonst] isddien doidw ebhizec ,yduseo yas 


'; es 


299 
that: support a cornice which is concentric with the round-ar-' 
chsd windows. Thereby the internal: line of the dome became 
higher. The details are aot very fine and exhibit: the charac-' 
ter of the tine of. Bouis XIV: 
746... Bome of S. Clotilde at Andelys. 

Over the crossing of. the Ghurch of S.° Clotilde at: Andelys 
of about 1550 rises a suali: semicircular dome above pendenti-' 
ves, Similar to those of the Church of Se Peter, without any 
lighting in it, dut with finely decorated band-Like’ ribs.- 

4. Toe famous Tomb Chapel: of the Valois at: S.° Denis.: 
(Mausoleum des Valois or Notre Dams La Rotonde,: 
747. Tae Composition. - 

We nave already had frequent occasion to refer to this don-' 
ed structure and a close connection with S.° Peter in Rome, 
particularly with several: of the parts begun by Bramante and 
oy Raphacl, but now no longer existing, i # and further to 
emphasize the authorship of. Pebudéheesiow use > 

Note 1163. See Arts. 50, 54. 

Note 1164. In the desorption vy Dow. Dowdlert aw the time 
of Gartherine, WW Vs satd:-- “conceived on the woderl oF the 
Roman Pantheon, ond truly euperd and magnificent, as much for 
the form of Vts structure ond architecture, as for its mater- 
Vol". The circular form ond Gorinthian order alone recall so- 
wething of the Pantheon. (See Boisbiste, A. de. Ra Sepulture 
&Zes Vatorts in Memoires ade La Societe de L2Histoire ae Paris. 
YOU. 3. (AST). De 288). 

Note 1105. See Art. 167. pp. 162. 

It is striking how externally the projections do not corres~' 
pond to stronger points of support: than in the projected cho- 
ir aisles of S. Peter, put are allowed oy the enlarged trefoil: 
Capitals. By the form of the interior as a duodecagon, that. 
by the projecting pairs of colunans appeared to consist: of ale 
ternately narrow and broad sides, Primaticcio brousht the ii-’ 
fe of the “rhythmic bay”: into his composition.: By the rich 
views into the upper and lower chapels, and the excellent pr-' 
oportions of the orders in these and in the main interior, he 
lent to his creation a fancy and heightening of the grand ef~' 
fect, that elevated this tomb chapel: into an anterior of. dre-' 
amy Deauty, beside which neither France norItaly could place 
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anything. Primaticcio showed by this, that he was entirely 
worthy to be placed at least as the equal successor of De I,?: 
Orme at the head of the royal: buildings in France (the Louvre. 
remained under the charge of Lescot), and to occupy this ele-' 
vated position until: his death. 

The only point in this composition, on which I can discover 
no certainty of the effect, is the question, how the project-' 
ing pairs of. columns in two stories supported the circular 4 
dome. In the engravings are indicated no terminating caps n 
nor rib-like continuations of these ascending lines, and just 
as ‘little does the dome rise from the front plane of the’ coup-' 
led colamns, and the intersecting vaults of the lunettes do 
not end on then. It may be moted otherwise, that in the eng-' 
raving of Marot, Fis. 194, and that of Giffart, Bis. 210, the 
treatment: is different. between the pairs of columns. That of. 
Giffart appears the better. 

Likewise different representations of the building were al-' 
ready siven, to which we now add the section im Fis.: 197.- 
“The Seneral: arrangenent is therefore sufficiently intel-' 
ligible and is sufficient to attract the attention to a seri-' 

es of other points.: 

Note 41166. See the extertor Ww FS. 21, the upper plan and 
the section of the side chapels, FIGS. AA, AS, the Vower prion, 
PLS. 10, the nterrvor with the tomo of Heary Tl Vs found in 
FUG. 2iS. 

Note 1167. Frow Morot, Seon. Oeuvre. Vol. 1. p. 105. 

Of ald: domed buildings in both Italy and north of the Alps, 
there must have been none, which like this in certain parts 
was so strongly related to the designs of Bramante and of Ra-' 
phacl for S$. Peter in Rome. Particularly in the treatment: of. 
tae two stories of side chapels and of their connection with 
the middle interior, which is excellent,and directly recalis: 
the choir aisles of S.° peter and the apses.: 

bikewise on the exterior has Primaticcio carried out: the a 
animated alternation and heightening, contained in the “Rhyth-' 
mic day”, even in a twofold way; first, when he created an a 
alternation between the narrow projecting and the wider reces-— 
sed bays, and second, in the latter again by the wider niddle 
intercolumniation with the arched windowsand the narrower with 
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niches, he established another form of the rhythmic bay.: 
743. &rror of Palastre. 

In the existence of this projecting narrower bay aad its s 
subdivision, both im Lescot’s court: of the Louvre and on’ the 
exterior of the Mausoleum fes Valois, Palustre believed he r 
recosnized a sufficient ground inrthe asreement of style for 
making Lescot also the author of the Mausoleum des Valois. 
fhe possibility of only here meeting with such an idea is: on=' 
ly explained by the fact, that men are stild: entirely biind 
in the history of art: with regard to the rhythmic bay. One 
does not. conceive either the worth of its esthetic meaning or 
the vast importance of the architectural: systen, into which 
Bramants developed it, or the nunerous applications thereof. 
in the school: of. Bramante in the entire 16 th century,and in 
all: Burope from Dresden to Tomar in Portugal, and from Bnsland 
to Venice. For its importance in France we refer to the Chap-' 
ter devoted especially to the rhythmic pay. 2468 

Nove 144168. See Shopter 9. Arts. 518 to 538. 

As evidence that the form of the rhythmic bay believed by 
Palustre to oe characteristic of Pisrre Lescot: was a common 
possession of the school of Branante, may be mentioned two w 
works in Italy preceding the Mausoleum des Valois: by only ab=' 
out a year. In the Church at Fratta Umbertide in Unbria 
(1559-1655), a work of Bino Sozzi’ and Lapparelii, the treat’ 
ment of the circular interior recalls that of the Mausoleum 
in $.' Denis, commenced soon afterwards. It has two stories, 
cach subdivided sight times by the rhythmic bay. Sikewise 
in the circular court: of the famous Palace Caprarola, besun 
in the same year, Visnola has employed this bay. 

749. Details and Interior Decoration.: 

Accordins to the description of Pelabien +16? in 1621, who 
therein agrees with the drawings of Jean Marot: (Piss. 24, 45), 
there was externally a Doric and above this an Ionic order, 
each with 20 columns, without the numerous pilasters.’ In the 
interior Corinthian below and Composite columns above. Betw-' 
een the former were niches for lifesize statues. Hach chapel: 
had its altar opposite the entrance archway. Consequently +t: 
the second of the two descriptions given by Boislisle is the 
correct one, 1479 
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Note 1169. Histovre de Viaovaye %e@ Saint-Denis. p. 565 er 


Sea. Iw Bortsviste, A. de p. 286. ' : 

Note 1170. In the Geseription siven by Borvsliste OW P2269, 
Wndeed according to thot of Warch 14, 1582, -he SAys: -- * The 
exterrtor of the monument conprises a great number of columns 
of the Gorinthion order, the Uarterior is faced with marvle oa 
ond is of the Gomposite order. 

In reference to the lettins of the work at the cheapest: ag-' 
reed price on March 14, 1582, the contract K 102, Nos: 2 2tin: 
the Archives Nationales in Paris, as Boislisle writes, sives 
the smallest details relating to the construction of the mon=' 
uments: ~~! 

Note A171. See Borisiiste, A. de. pe. 268, NO. 3. 

As an addition to what. has already been said concerning the 
properly architectural: effect of the interior, it nust be re=' 
membered, that the latter was apparently entirely executed 
in colored marble, the cost of its completion beings estimated 
even in 1582 by superintendent: A. Nicolay at: 60,000 to 30,000 
crowns. This comes from some statements in the inventory of 
the comptroller Mederic de Denon made in Sept. 1572.: Also nm 
marble sroups, such as the Ascension of Ghrist, contributed 
to the effect. 

In this inventory were mentioned: --' 22 columns: of black mar-' 
ole of Dinan, 8 ft. less 2. ins. long and 13 ins. diameter(p. 
151); one figure of the risen Christ: of white marble, 7 ft.- 

2 ins. high, 3 ft. wide, and two Jews Ati of the same height: 
beside it. 12 pieces of red marble, “in the form of half ni- 
ches (24: ft. high): the evangelist: roushed out in gray marble; 
columns of white or gray marble, with their bases of black m 
marble,”; 50 pilaster bases of white or sray marbic.: 

Note 1472. Gourojod, L. Deux Bpaves de a Ghopelle funer- 
GVre des Yolots, etc. “Two fhogments of the sepulchral Chapel 
of the Folous ot S. Denis, today im the Louvre,® in Memoires 
&e Lo Soorierte Watronole des Antiaquaivres de France. Vol. 38. 
(1878). He hos shown then to be Roman guards of the Bowo of 
Snrist. 

According to the inventory of 1572, there were already set. 
in the erection of the Church; “a base of a great column, 9 
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bases of great pilasters of gray and mixed stone, 7 pieces of. 
black marble cut with angles to serve in the first cornice of 
the circumference of the aisle within the work, four pieces: 
of. torus of sray marble --+' above the 4: first courses’ the ba-' 
ses: of the altars of the little chapels between the columns; 
same in each of the six chapels. Already injuries caused by 
rain and storms had compelled the contractor to remove sever-' 
ali pieces of the courses, and to place them in the chapel: of 
the treasury”. 

The Mausoleum was torn down in 1719 at the order of the Re-' 
gent. 

Bote 14173. Of the columns of the former Mausoleum des Vol- 
OVS, GB WUMoer are BTL in the Park Nonceoux at Poris, placed 
OS OrtiIT coral ruins of ao colonnade at the end of ao pool, iMmda- 
224 33 with entadvlature, 2 merely with capitals, 7 fragments 
of shofrts with bases, one horizontal shaft with capital, veins 
OVtogether AZ. The capitals are of the Gorinthian order, ve- 
TY WELD Gesrianed with olive Veaves, and wuch finer thon those 
of Pierre Lescot Wm the court of the Louvre, with very freely 
WYOUSHT volute stens., AVexander Lenoir, im Husee des Nonune- 
WLS Broncais, Vol. 2, pp. 31, makes the followings stortement c 
CONSSrHINE themr-- SThere moy be seen at Yonceoux o cirous 
oUILt wh form of G@-rulw with Ggorinthian columns, and a circu- 
\ar temple composed of the colunns of black, norole brought — 
From the Shropel des Valoris*™. (See Boisliste, A. de. p. 290). 

750.' Historical. 

A. de Boislisie hi SP one of the first, who studied the 
history of the erection of the Tomb of Henry II' and of the 
Pomb: Chapel: of the Valois. In his opinion the works on Notre 
Dame La Rotonde were only commenced after the death of. Prima-' 
ticcio, after the apoointment of Jean Buliant. ~*~ with 600 
livres as annual: salary. Thibaud Metzeau, Claude Guerin, Ch-' 
arles Bullant, Jerome Claudebin and Jacques Champion were the 
contractors.’ 

Note 14474. See Loa Sepulture des Valois in Meworivres ade La 
Soorterte ae VLrhistorire de Paris. Vol. 3. Pp. 242-292. Paris.189%. 

Note 1175. Boisliste (yw. 249) averies, whether Bullont hod 
VEOLLy Fallen out of Favor in 1560, wight he not hove retained 
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the office of comptrorver, which he stely hod Wm 1572, and b 
Hove exercised this together with and alternotely with Prance- 
Or1S Sannart?. 

Thais opinion may be correct, thoush it rather surprised me 
at. first. It is indeed based on the one hand upon the slow 
pepereasnetathe works, that appears from the inventory of 1572, 

but. further on the fact, that in the accounts of the fi-' 
rst seven or staat years scarcely is mention made excepting 
of. the Tomb. Gonstantly was the blame placed on Buliant 
for a foundation, that was either insufficient, or fre-' 
auently required repairs in consequence of the neglected con-' 
dition of the unfinished buildings. 

Note 1176. See Art. YAS. 

Nove ALV7. Borisliste appears inclkined to conclude from this, 
thot the downed shructure woe only aeorided on in the Last per- 
Vou of the Vite of PBrimaticcorto. He writes on pe. 2462 -- “To 
aLtrioute ALT To Primaticcrio appeors nore sortisfactory, altho- 
wer proofs Gre wanting, out Vt is very admissriorle, that the 
Sreart LtaLVan orrtist moy have receiwwed the order to prepare 
the plans of an entire edifice im the Vost period of his \Vife, 
after the nearly Finished completion of the cenotaph Viself, 
that 18 exclusively mentioned iw the seven or eiehnt first on- 
wut accounts.” We shalt econ give the reasons why we cannot 
Adopt this vorew. 

Note 24178. Soarcely woe the oOuilaing avdove the ground, when 
LL Was Necessary tO underteke works on the foundatrons betwe- 
@W A572 and 1582. See the same, ps 2525. Tre condition of + 
the Sexcavation under the #010 aisle of the said mausoleum o 
ona under the said chapels destined for plocing coffins and 
oVers™, wos desorvoed on Now. 10, 1580, sevgral vaults hove 
WO KDack-fFIVVing. TDhe some, 0. 256. : 

Whether this can oe decided with entire eertainty, I do not. 
venture to say, since in the desisnations of. the royal: accou-' 
nts, ons does not know in ald cases, whether a payment’ was 
made for the tomb or for the tomb chapel. The desisnations: 
only rarely differsfrom each other. Since the tomb was comp=' 
leted in 1570, one should at least believe, that later payme-' 
nts should only be designated as relating to the chapel. And 
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yet this occurs only once, as evident from the followins rec-' 
ords.’ 

Baptiste du. Gerceau was entrusted in 1582 with the “oversi-' 
$ht of his buildings and of the tomb of the late kins Henry?6 
For the year 1585 we twice find ali: sorts of work under the 
title of “Sepulture S. Denis en Prance’. finally in 1587. 
under the sane title stands:--' “Transcript: of tetters siven 
at: Paris, Nov. 12, 1587, by which the kins has appointed Jean 
Nicolai superintendent of the chapel, that the kins causes: to 
be built in the Church of $.° Denis: for the tomb of the late 
king Henry”. By this may be seen, that by the designations 
“Sepulture du feu roy Henry”: and “Sepulture S$. Denis” are ne-' 
ant the tomb and the chapel: tosether as a whole. 

Note 14179. See Les GConptes des Batiments du Rot. Vo. 1. 
Be 38, AL ond 42. 

From the fact that still: in 1587 the domed structure itself 
was designated as “Tomb of kins Henry II”, it appears: to ae, 
that another important deternination results. Wen had pecome 
accustomed to designate the domed buiidins as the Tomb of Hen 
ry II, although the chapel: was unfinished and the tomb was n° 
not: phaced therein. Is not then this appellation a sure pro-' 
of, that the tomb was previously placed in this domed buildi-' 
ns, and therefore the designation of Tomb of Henry IT’ was ap-—' 
olied to the domed structure, and that poth were previously 
inseparable and were designed tosether?: 

Also all: contenmporaty French writers thereon appear united, 
in that the tomb and the chapel: were inseparable. In the in-' 
dex of the Gomptes des Batiments du Roi, ‘that marquis freon de 
laborde published, this is written “Chapelle des Valois ou 
Sepulture de Henri: Ii”. 

fhe evidence for the authorship: of Primaticcio for the dom-' 
ed buildings itself will: be found in Chapter 24: on Tonbs.- 

«= @ Domical: Architecture during the second Period of 
the Renaissance. (1610-1745). 
751.° Important: Differeace from the Domes of. Italy. 

We now pass to tae larger and more famous domed buildings 
of France. Here aust at once reference be made to an import- 
ant difference between these and the antique Roman and Italian 
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prototypes. The two latter Sroups are actually domical: vaults, 
and where there are two, the external: shell: is also built of 
brickwork. In Prance ali external: shells are constructed of 
wood and are properly only protectins roofs, that rise much 
higher than the internal: vaulted shell. Aside from the fact, 
that important. wooden stractures were always more favored in 
the North than in the South, it may be that Lemercier in 1624: 
exerteda certain influence on the nethod pursued in Prance by 
the roof of his Paldlion de 1’Horlose at the Louvre, to which 
he gave the form of a dome shaped like a cloister vault.: (See 
aig. 225). These may be more economical: and in external: app-' 
earance lead to 3 scarcely perceptible difference, yet the PF 
french system in regard to pure monumental: effect decidedly 
stands a degree lower than thetltalian. 
1. Approximately Gsnatral: Buildings. 
752. Dome of S. Marie in Paris and early Examples. 

The earliest work to be nentioned here dates from the tran-' 
Sition period between the first and second periods of the Re-' 
naissance. This is: the octagonal chapel: in Nancy with coupl-' 
ed columns at the ansles in the Church of the Gordeliers. Tf 
The original: drawins for the chapel: is in the Musee Lorraine. 

fhe dome of the Church of the Carmes dechauffees in Rue de 
Vausiraud in Paris, built in 1613-1620, must also belongs to 
the earliest. It receives its lisht throush twin windows, t 
that lie diasonaldy between the roofs of the nave and transv-' 
erse aisle, and received no treatment in relief. 

The class of. true central buildings mast indeed commence 
with apparently the earliest work of the famous Prancois Man=' 
sard. The Church of the Visitation des Pilles de Sainte-Marie 
in Rue S.° Antoine --' now a Brotestant Ghuech--' was built in 
1632-1634, and was consecrated as Notre Dame des Anges. I a 
admit, that the srand appearance produced by it is entirely 
unintellisiblie. [It appears to me like a structure of poverty, 
thought and forms: without either srace or enjoyment. 

The exterior was already Siven in Fis. 62, and we have bef-' 
ore nad opportunity to emphasize, how it is an expressive ex-' 
anple of certain rationalistic tendencies of the French spir-' 
La. In the Section on trumpet vaults were described the 
two examples on this church. (Art. 498) .: We have already seen 
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that: the interior is much more pleasing. (Arts 727).: 
Note 1180. See Arte. 89, 325, 3226. 
753. Dome of. the Institate de France.- 

In the Church of the College des Quatre Nations, now Palace 
of the Institute, Levau had to erect: a chapel: of a coliese in 
1661, : which should at the same time form a decoration of 
the bank of. the Seine at: taat place opposite the Louvre, and 
likewise be a monument for the founder Mazarin.- 

Note A181. See Art. AA. 

As Pigs. 198 shows, the dram alone is of masonry and h 
has an elliptical: forn, that externally approximates a circle. 
(Pis. 67).’ In reality it has entirely the sane effect: as if 
the dram were round, since the major axis of the ellipse lies 
paraliel: to the facade, so taat the dome appears more import-' 
ant, than it realdy is. Tae trum rests: without. pendentives: 
directly on the cylinder of the elldptical: substructure. x-' 
ternally the piers 6f the dome as weil: as internally are tre-' 
ated as rhythnic bays with a pair of Corinthian pilasters and 
round-arched windows. The effect is not unpleasins, although 
the piers are wider tham the arches, therefore the latter ha-' 
ve no truly elastic novement.: aie. 

Note 1182. Frow Blondel, 3. FP. Avohitecture etc. Vol. 2.9.15%. 

In the interior the treatment is notable in that the pilas-' 
ters support the entadlature above the arches of. the dome in~' 
stead of its impost sntadlature.’ Hour side rooms surround t 
the domed area, amons which is the rear chapel: with tae tomb 
of the Gardinal: Minister. 

754. Other Exanples. 

We name here in passing, on account of its original: formzof 
ground plany the later and now destroyed Chapel: od the Dames 
Ausustins in Rue de Navarre. The four dome piers form a squ-' 
are within a ¢irculer aisle. The arches of the dome alsoffole-' 
lowed in plan the circular form. Our Fis. 199 it 3 exhibits 
the elevation of this design indeed datins from bhe 18 th cen’ 
tury. 

Note 1483. FErow Daly, G. Revue Generale arMAvrcohirtecturer 
Yot,oAnl Bee 4; 

As Fig.° 200 shows, also in Notre Dame des Ardilliers: 
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at Saumur, the drum of the dome rests directly on a square s 
substructure of the same width. The exterior and the section 
of this church were previously siven and described in Pigs. 
194, 195.° 

Note 14184. From Marot, 3g. You. 1. b= 20. 

Likewise the famous cathedral: of the Invaldds in Paris, as 
Fis. 201 shows, ae substantially consists of a circular do-' 
me on a not: much wider square sudstructure, in which are arr-' 
anged very short arms with smaii: side chapels in the angles. 
In references to Piss. 203 and 205, this creation will: be men-' 
tioned in the sans: connection. 

Note 1185. From a adrowind by Delomonce, engroved WW Paris 
Am A910. 

fhe Church of the Assumption in Paris was erected accordins 
to the plans, that Charles Hrrard, the former Director of. the 
Acadenie de France in Rome, sent. from there in 1670, and it: 
belonged to a convent of Ausustine nuns. The dome has somet-—’ 
hins of the appearance of a balloon too much inflated, that. 
rests on an insufficiently projectins drum, and whose square 
substructure is likewise too smalid. Pinaldy the Corinthian 
portico with sable, that forms the chisf motive of the facade, 
is also too smali in proportion to the entire building, for 
it lacks life and sradation. 

755. Ohurch of the Sorbonne. 

Tn the year 1685, Richelieu had the building of the Sorbon~' 
ne commenced by his: architect yeecvatérnnhiet Fis. 257 shows: 
its: location in _the midst of the entire structure; in Fiss.: 
202 and 203, we sive tas section of the church, and for 
ostter comparison, the longitudinal: section of the gathedral: 
of the Invaldds. We have already nad freanent opportunity to 
nention the buitding, ++°° Phe dome rises in the middle of t. 
the nave and over the short transverse aisle, which is visible 
in Fig. 202. Its diameter is scarcely greater than the clear 
width of the bonsitudinal aisle. 

Note 1186. See Art. 41e. 

Note 418%. Frow Brondier. Arohnitecture alo. Yo\. 2. pe. 205. 

Kote 1188. See pow Zhi, 303, 310, 318. 

The treatment: of the interior avoids the defects, that we 
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find in the Gathedral: of tne Invalids, out leaves it: somewhat: 
cold. Rerhaps the effect was otherwise, when its apparently 
rich decoration was preserved. 

Rxternally, as may be seen in part: from Fis. 257, the clear 
and simple certainty of the forms deserves praise. The undro-’ 
ken horizontal: lines of the lower entablature, the sinsle qui-' 
et gable over the upper order has a clear and firm effect. If 
one stands on: the axis, then the elevation of. tae two orders, 
geen from Boulevard S$. Micnel, and the dome also are treated 
in very happy proportion to each other. The complete half d 
dome above the small: base completes the composition happily, 
and the four Little shrines on the square substructure of the 
dome connects this weld: with the facade.: 

9. Church of Val-de-Grace and the former Church of t: 
the ywinimes in Paris.’ 
756. The Architect and his Successors. - 

The Church and the royal Abbey of. Val-de-Grace were founded 
by Anne of Austria in gratitude for the birta of Louis: XIV, 
and the latter at the age of seven years laid the corner sto-’ 
ne in 1645. Fis. 215 exhibits the ground plan of. the general 
design and wig. 204 118? is the facade of the church.” 

Note 1189. From Blondel, J. Er. Architecture Francaise. V 
Vou. 2, PLe 1959 Vo. 14, PV. 7. 

The church was besun in 1645 and was carried to the height 
a ees and to the cornice by Lemercier. 

DP. henuet completed the ouilding with the aid of Gabriel: 
Beduc and Duval. 

Note 1190. Guilherny, Me. Fe de. (itineraire Archocolosgrque 
Be Paris. Dp. 237) Bays to the “main cornice™, and vesides the 
SUCTeEZAING Srtortewment, “Er. Mansord gave the plan of all the © 
OVALAINES OND COMBenced the works of the church”®, Without ae- 
Lerwmining more clearly. 

Mansard seems to have had charges of the buiidins for scarce- 
ly more than a year. 

Note A191. See the employment of Lemercrier im Lance, Pp. 52, 
ow Ot. 19, 1646. Lewnerorier appears to Kave HKeiG WH wnrtris bh 
Wis Aeath. (See the employment of Lemuet on the sane on Marah 
3B, 1685 ond not 1645, O8 Vn Lonce, Pp. 55, Note 2. 

Wnen Valede-Grace is mentioned in Paris, merely the Churca 
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is meant, as if it were the work of Prancois Mansard 
as if. the withdrawal: of this: master in consequence of. his re-' 
fusal: to make the desisn simpler, and the continuance under 
other masters could have nad no results. Since no one, so f 
far as I’ know, has entersd further into this question, the 
statements concerning the participation of the different mas-' 
ters do not entirely agree, ~ Ti am not im a position to b 
bring light into this important question. 

Kote 1192. Ghorisy (Histoire de VrArchitecture. Poris. 1899) 
’oes so Likewise. 


1192. 


Nove 1193. Henry Morrtia, for exowprte, itn Wis Histoire de 
France, Vo\. 12, pe LAA, wrote WH 1858: -- “The dome of the S 
Sorbonne 1s the work of Lemercier, thot of the Val-de-Groce 
Vs by Goorie\ Leduc. 

On the one hand Gossst. pbslieves, that ald the masters: foll-' 
owed the plan of Mansard “with a nigeeRERTE I and yet 
on the other he speaks of changes by Bemercier.: 

Note 1194. “Lemercrier wnodarifried the plan of Monsard, added 
thereto the chanel of S. Sacrement, ond erected the walls of 
the edifice os for as the cornice of the nove in 1651, when 
they were VWarerrupted by the troubles of the Froude - - . Go- 
ore Le Duc, who finished the church, constructed the portal 
OAG OVALE the Gone With Lts turrets, and the bouilaings surro- 
unding the court of honor. See G@osser, AVOh. Les Goupoles 4? 
OrVenrt et DrOcortGZent. pe 2OA. Paris. 1889. 

Finally anotasr statement must be mentioned: --+' in the Arch-—' 
itettura Civile of @uarino Guarini is representsd the Val-de-' 
Grace with the statement, that he finished the drawinss for 
iz, 11% 

Note 1195. See Archives de Vibrt Francois. 2 nai Serres. 
YOVe Be Po BBB 

This must relate to another church in Paris, that Guarini 
had erected, but: which ao longer exists (the Church of tas 
Theatines 7), See Art. 702), or to a sketch for simplifying 
the buildings, when Mansard was recalled.’ 

Guarini died in 1683 at the ase of 59 years, and therefore 
in 1645, whem Val-de-Grace was commenced, ne was: about 21- ye-' 
ars old. This age and the form of the Church of S.° Anna the 
Royal: of Paris, waich was given in the works of. Guarini: after 
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his death (furin, 1737) appear to me as hardly to be reconci-' 
led with the assumption of a desisn arransed by Guarini. 

But since the monument has its definite peculiarities and 
characteristics, out further on the whole is taken as the no=' 
olLest French domed buildins, then may one assume, that these 
peculiarities are to be referred to Mansard’s design. But 
wherein was it simplified? We can sive no answer to this; 
and so much the less, since according to the statement of Gos 
set, on the contrary, Bemercier added a chapel. 

Note 14196. We odvtorined a knowlease of the work of Ruprich 
Robvert:-- L*BaVise |@h Ve Monastere du Vol-de-Graoce (1645- 
4665), Portis, 1875, too Late to study 1%. Lemonnier, H. (yp. 
227) stores, that according to the opinion of Ruprich Robvert, 


the ovilaind chiefly shows the characteristics of Monsard and 
of Le Duc. 

Everywhere do we meet with an intelligent: and at the same 
time free study of the best Italian works and masters of this 
tendency. 

757 0° Phe Exterior. 

The facade must in its way be the noblest in Paris. (is. 
904n0t eo}: To its effect contributes the earnest, militarily 
firm and yet noble architecture of the forecourt. The shaping 
of the two angle supports as half columns in doth orders, and 
their projectins entablature makes a hish and bold continuous 
lite lat the angles, from whose inner half column below,the f 
free portico projects well, while above it the entablature 1: 
lying on the wall: behind rests only on flat pilasters. Pilas-' 
ters and a niche likewise subdivide the recessed side wins b: 
below: above it is connected with the upper part of the midd-' 
le aisle by not too heavy consoles. The crowning nain pedin-' 
ent cornice is unbroken. 

Poreoasenet Reproduced from BiYondel. Vol. 2. PV. 195. 

The proportions of the two orders harmonize weli: with those 
of. the drum of the dome and form a happily unified composition. 
On this facade first: executed by Leduc, as it appears, the 
relief of the columns, their sweldins and proportions, the bo 
bold and simple entablaturs, the carved frieze, the modillions 
of the cornices in their character recall: somethings of the st-' 
yie of Palleadio. The execution of the stonecutting is excel- 
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excellent. The joints of tas horizontal: arches in the archi-' 
trave and frieze are only visible near at hand. 

fae Corinthian capitals below and the very beautiful: Compo-' 
site order above are perhaps the best in Paris. Its not over-' 
loaded and sidewise curved bolsters are not heavy. The ribs 
of the leaves with their narrow leaflets are uncommoniy well: 
treated. The stems of the volutes are slender and yet strong.: 

The angels im the upper part. of the tympanum recali: the ti-' 
me of Guido Reni, and even nave somethings of an ainmable expr-' 
ession, but are also as noble as tae most: beautiful: bronze f 
fisures of the tims of pouis XIV, but are animated by a more 
refined feelins. 

In the relief treatment of tae facade with the freely proj-' 
ectins columnar portico and gabie lies something Like’ a recol-' 
lection of the facade intended for S. Peter by Michelenselo, 
as it nay be known from the engraving of Du Perac or 
1569 amons others, since also the treatment of the drum adhe-' 
res to that there Sivenm by Du Berac and apparently by Michel~' 
angelo, and not to the one executed on S.° Peter’s.- 

Note 1198. See Art. BVA. 

Tn comparison with the more nearly Gothic elevations of. do=' 
mes with hisher outlines, like those of the Cathedral: at Flor-' 
ence, those existins on S. Peter and the Dome of the Invalids: 
in Paris, that of Val-de-Grace has stili: somethins more of a 
lighter repose, of the quiet rounded covering, that is pecule' 
iar to the dome with semicircular outlines, such as one may s 
see on some earlier domes in Rome and also on that of the Bs-' 
curial. 

Very nappy is the effect on the hish square substructure of 
the dome of the recession of the four ansles by the width of 
the four side domes. Thereby are they connected with the late’ 
ter, the distance of the angles from the drum oecomes less 4 
and the transition to the same is bstter managed. The corni-' 
ce, that terminates the square substructure of the dome and 
the four side turrets, has an excellent effect. With a stiff 
echinus and high plain abacus, it nas almost the profile of 
the Grecian Doric capitals of the Parthenon. 

On the drum of the dome the resularly distributed buttress-' 
es form a circle of Corinthaan piers, that are connected with 
the 
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309 
the drum by 2 plain strip of wall. They indeed possess: a fir-' 
mer and even heavier charcater, than those furnished with th-' 
ree-quarter columns of S$. Peter in Rome, and of the Dome of 
the Invalids in Paris, but their effect is: better than on the 
latter dome, sincs on that the unequal: intervals of the butt-' 
resses have an untavorable effect in consequence of a lack of 
the necessary Bhythu.’ from a distance they apoear like a cir-' 
cle of nalf columns. They must indeed have a rather too bold 
effect for the moderate diameter of the dome. The rather fl-' 
at ribs of the dome: do not: entirely correspond to the polid t 
treatacnt: of the buttresses, and there occurs thereby in the 
outline of. the dome something iike a lack of aspiring noveme-' 
nt. The circle of balusters at: the base of the lantern cone-' 
eals its beginning and allows it to appear rather indistinct. | 
It: is said, that the military engineerssmade unfortunate chan-' 
here during a restoration under Napoleon ITI. Yet. they appe-' 
ar to already exist: on the old ensravins in Pigs. 204. 

The statues of the angels, which stand before the connecti-' 
ng consoles of the attic, which crown the piers of the drum, 
and also the atlantes bsarins on their heads vessels with fl-' 
ames, are uncommonly noble in pose-and character. 

foc unfinished transition from the drum to the dome on S.- 
Peter and the treatment of the attic by msans of statues, con— 
soiss and candelabras are here executed entirely according to 
the wooden model of Michelangelo in $. Peter. S&ven the wind-' 
ow of the facade is wholly imitated from those of. S.° peter. 

These numerous recollections: of. 8. Peter’s Church are howe-' 
ver transformed in such & manner, that the architect cannot: 
receive blame but: oraise. 

It is not well, that the candelabras: above the connecting 
consoles of the attic have no space to stand free, but: press: 
into the dome oehind.: 

fhe terminations like acroterias, the flames on the window 
gables of the drum and on the candelabras, the crowning stat— 
ues and the two rows of small: dormerswindows impart: a charac-' 
ter of completeness to the dome. : 

758. Rear View. 

Particularly beautiful is the effect: of Val-de-Grace from 

the rear sardens and courts, 3 Since there and not as on 
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310 
the facade, the gable covers the lower portion of the drum, 
and the rhythn of the drum does not: act together with that: of 
the facade. ~ e Finaldy the dome rises, accompanied by the 
four shrines, masnificencty from the quiet square sudstructa-—' 
re. Here the position of the nave is only indicated oy mass-—' 
ive projections, each with a round-arched window of the width 
of the aisie and a sable over it. 

Note 14199. Bermit for admission is giwen only from 8 - 10 
A. Me. bY the phyusicrion-inechief. 

Note 12060. T[\iustrated Va Dictionnoire de Lretcodenmie des 
Beaux Arts, Art. BElise, and Ww Gossert, A. Les Gouporles etc. 
Pe 203. 

759.’ fhe Interior. 

At: the entrance into the Church, as seen from theadoorway, 
the impression of the tunnel: vault and dome, that is: visibie 
to above the cap of the drum, somewhat recalds that of. the 
Church of Si eter. By the beautiful: subdivision of the thr-' 
ee panels of the tunnel: vault the disturbins intersection of. 
the lunettes is lessened. The execution of the stonecuttins 
on this vault is indeed splendid, without: leavins it: cold.: 

This and the entire decoration of the church by fisure rel-' 
isfs must be credited to the sculotor Michel: Ansuier. 

Tn the Sronnd plan the three cross arms like apses are apo+' 
arentiy less in depth than a semicircle. These have the eff-' 
ect of an oval arch, whose direction at the impost: almost: fo-’ 
ras the ¢ontinaation of the inclinsd lines of the dome. piers, 
as in S.’;orenzo at wilan. Prom the rear arm of the cross o 
one vasses into the round chapel. petween the four piers of 
the dome and the ansies of the square substructure lies in 
each case an oval: chapel, only accessible by arches in the o 
oblique sides of the dome piers. The sauare chapeis of the 
nave lie three steps higher than the side arms and are connec-' 
ted together by doorways. 

fhe internal: order of coupled and fluted Corinthian pilast-' 
ers is splendidly treated, more allied to the good of Braman-' 
te in S.' Peter’s than to the bad of Michelangelo there. Eve-' 
rywhere the reliefs of noble female fisures in the spandrels 
of the arches are good in scale and not as heavy as those La-' 
ter placed in S. Peter. 
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As may be seen from windows of the drum, stronsly inclined 
inward toward the ceilins, the order of the interior drum Li-' 
es much deepér than that of the exterior, just as may be seen 
on the dome of. the Sorbonne, Fis. 202. The drum is: subdivid-' 
6d by coupled Corinthian fluted pilasters. The sixteen inter-' 
columniations form the windows.without any enclosure, as must 
be the case for the intercolumniations of the eisht windows: 
of Bramante’s dome for S. peter. The light is abandant. the 
lantern is sot visible internally, on the dome itself is no 
treatment in relief at all. A sinsle paintins with scenes of 
the sky covers the surface. 

fhe diameter of the dome, measured from the balustrade, th-' 
at extends on the cornice over the four arches of the dome, 

is 62.34 ft., and the heisht is the same, as: now in the 
Pantheon. The dome is: semicirtular, and its centre lies abo-' 
ut: in the lower surface of the impost cornice. The attic is 
of ashlars to absve the crown of the extrados of the dome; on 
it rests the semicircular external protectins dome, construc-' 
ted of wood. - 

Note 1201. Thais AVwension is accorains to the section in 
Gossert, h. tes Goupoles ete. Pl. 20. 

760. The Chureh of the Minimes. 

Of another domed ouildins of Francois Mansard, the Church 
of the Minines in Paris, unfortunately nothins more is pres- 
erved. To judge from the illastration (fis. 250), the effect 
must have peen very imposins. Very happy appears the treatm’ 
ent of the facade and its sroupins with the main dome and the 
two smaller ones, which terminated the projectins side winss 
of the facade. 

3. fae Dome of. the Invaldds in Paris. 

foe Dome of the Invalids was erected as the last of the se-' 
ries of those domed churches in 1670-1692 and as: the second 
Ghurch of the Hotel: des: Invalides. _’ y 

Note 1202. See Art. 306, pe. 243, A429, Si%. We Siwe the f 
LoLlVowing Gortes, from which Lt results with certainty, thor 
VW A680 the model wos ready, and that In 1692 the external 6 
Aecoration wos entirely conpleted. 

Lav oartiaes. 
14680, Dec. 16, “To Garel, Joiner, for hooring repaired and 
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312. 
changed the model of the said church, Including the soulpture 
~ ~ - 190 Vivres®. (eomptes des Botiments au Ro’ in the reign 
of Louie XIV. Vou. 1. p. 1868. Parise. 1881. 

16292, June 4, for porhs of the scaffolds of the Sr.Laers of 
the done, sacgues Ghevalrver, joiner, received 126 Vivres. 

1692, Moreh 18, “Du Verger, joiner, received 300 Vivores for 
kings modeled mW woodwork for the two great vaults of the do- 
me, a gavLery, ond one of the chapels of the soid church”, 
Tarie refers to the ornoments of the vaurt. 

1622, Apri\ 20, to the some for various models of various 
ports of the altar and of the Lantern,” a frofile and “ferce” 
of the colotte of the said dome, 35 Vioves. (Sane, Vou. 3, 9. 
629). 

16292, dune 29, Jjocgues Lucas, plumvoer, received 618 Livres 
BS sous os the Final pounent of 18,618 Livres 8 sous, who hod 
cost the Leod ornaments of the dome, the Ventern ond the sonc- 
Vuory of the church, 

1692, Aus. 24 TO Jon. 11, 1693, Guilloume des Osiers, Ssila- 
ev, received 2,409 Vivores, 10 sous, 6 deniers, as the renoin- 
Ber of 329,602 Livres, 10 sous, @ deniers, which was the anou- 
ML Of the SiGing for the dome, Lantern, pyrontis ond orname- 
Dts of the said church. (The Same, op. 700). 

761. gudsment of the French. 

Since by the French, even by the very refined, this dome is 
often regarded as the most osautiful: in Burope, it is osr du— 
ty to investigate, what peculiarities may cause this opinion 
and how far it may oe justified. We therefore commence our 
examination, mot with the substructure, but with the dome it-' 
seit. 

@. The exterior of the Dome itself. 
762.’ Prescribed Gonditions.: 

Ths circumstance, that a larger church already existed on 
the main axis of the plan, and that the latter consisted of 
hish and widely extended wings, rendersd doréidafficult. the 
problem of J. H. Mansard. He must place his new church at + 
the rear of the Hotel: and behind the first: Church, with the 
principal: facade turned toward the rear. Alli this must infl-' 
uence the new composition. The architect however understédéd 
how to make nis work prominent as the central: point dominating 
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ald: others. 
763. Dominating Impression. 

It‘ must therefore without: dispute be regarded as.a merit, 
that one would not be left in doubt resardins what: was: to be 
seen here. The impression of the Lofty drum with the slender 
dome is decidedly dominating, strongly attracts the eye, and 
forms in the view of the city of Paris one of the most: monum-' 
ental: centres. The drum and its dome appear as the upper ha-'— 
lf of a charch set without transition upon a square lower hai.’ 
isIt- has here again been fully demonstrated, that of all: arch-' 
itectural: forms the dome is the one, that by its characteris-' 
tic as a central: fisure and by its mass is most suitable to 
form, a central: point, and as such to produce an architectural: 
effect..J. H. Mansard extended it: as high es possible by mea-' 
ns of a third wooden sheli. 

764. Blesant Character. 

If one begins with the recollection of the dimensions of t 
the other domed buildings in Paris -+' the Pantheon excepted -+' 
and the feeling of their average scale to the Dome of the In-' 
valids, this is then striking by its magnitude, its heisnt, 
and the slender and animated rise of its curve... It: is: as if 
an appearance of “elesance”i were spread over this dome, of w 
which one does not think for the others. It makes a lofty a 
and majestic impression. But: if. one recollects the effect: of 
3. peter im Rowe or of S. Paul: im Zondon, then is for these 
the impression of the majestic and monumental: more mighty, in 
contrast. to the elegance mentioned, more suitable to the salon. 
Before the Dome of the Invalids one thinks of. elegance and of | 
ornamentation, which does not occur in Rome nor on the exter-' 
ior of 9. Paul. One has before him indeed a very beautiful, 
put not a sufficiently entrancins work. 

765.’ The Lines of phe Dome. | 

As shown by Fis. 205, aa the entirely isolated shell, wi-' 
thout any accompaniment of. subordinate domes and towers, bes-' 
inning high in the air, J. H. Mansard has permitted to grow 
masnificently with the attic out of the vertical: treatment of. 
the drum, apparently without the necessary side supports. 

In spits of the entire gildins of the dome, one is always 
inclined to count: the attic as pslonsins to the curve of. the 
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shell. Thereby the latter obbains in great part its Slender 
elliptical: effect. On the contrary for myself, the longs tro-' 
phy ornaments between the ribs: have a somewhat peculiar char-' 
acter for this dome, indeed in the sense of the secular and 
elegant, not: sarnest and monumental. 
766. The Lantern. 

Perhaps in comparison to the compact. and closed mass of the 
dome the lantern appears rather open, and its apex shaped as 
a slender obelisk must be an element not entirely homogeneous: 
with the curvature of the dome. Yst it: has somethins charac-' 
teristic, lisht: and elesant, piquant and cogusttish. 

For. more than forty years has the incurved cavetto at its: 
base bsen unsatisfactory tovde, and the corbelied and visible 
enlargement. of the lantern is disturbed by the console galle-' 
ry above this “scotia”. If this: cavetto be concealed by 2 pen=' 
cil, the view at once becomes more monumental. 

J. He Mansard probably thousht of the dome of Giacomo del: 
Duca on S.° Maria di Lorsto in Place Trajana, or on that of C 
Garlo Rainaldi on S. Maria in Monti on the Place dei: Popolo 
in Rome, where consoles also support the corbelled candelabra.- 

Tt: is not impossible, that perhaps this connection at the 
crown of the line of the dome produces somethins of that imp-' 
ression of animated elesance, which is peculiar to this dome. 
Tastead of a coverins and supportins vauit, it acquires some-' 
thing of an inflated and sasily rising oaliloon. Also in five 
or six of these interestins dome compositions in the previou-' 
iy mentioned studies for a treatise on architecture, Rubens: 
has drawn a stronsly incurved cavetto beneath the lantern, 04 

Note 1204. See Art. 300, also Burckhardt, 3. Brinnerungen 
ous BwWOens. Pe BS-37 Basle. 1898. 

767. Irresular Blevation of the Drum. 

By a closer study of the drum and the attic, it surprises 
us to discover, that for this circular form not all’ piers of 
the circle of windows ars alike. The two lyins in the four 
diagonals nave stronsly projectins buttresses, ¢ach with two 
coupled three-quarter columns: in front, like those of $.° Pet-’ 
er in Rome, the four intermediate piers having merely half c 
columns on the curvature itself. (Fig. 205). It is then seen, 
that theses lighter piers lie instead of openings in the four 
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principal: axes adove the crowns of the dome arches, in order 
to relieve the latter in this manner.’ On the other hand, J. 
H. Mansard desired to stve the dome four main points of supp-' 
ort above its four main piers. Therefore Fis. 203: shows an 
intersecied picr in the drum and a strikinsly sldght. thickness 
of. the mass of the wabld. 

Such an arransement may from the practical: and structural: 
standpoint be regarded and termed clever and ingenious. But 
Since the construction on monuments does not occur for itself, » 
but in the service of monumentality, of intellectual: thought 
and of the fesling for beauty innate in mankind, then can the 
eye nsver be satisfied with the results of this arrangement. 

The visible external suphasizing of the four stronger and 
weaker points in this elevated place, where on a dome the “r 
“pounding”: should dominate, lies in opposition to the ground 
principle of its esthetic character and nature; of the effect 
as 2 round continuity and unified whole.: r 

Note 1205. Here the Qifferently formed points of support 
ore defective, for exanple, thot vy the fixed principle of o 
OLternation, they are not connected Into o continuous unity, 
een VT rhytharcally animated, as for example this is the co- 
S@ On the Gomes of the Eecuriol, of S. Maria a) Garignano Va 
Genoa, and of the Institute of Brance. 

768. Unsymmetrical: Outlines. 

In consequence of this treatment of the drum and of the at-' 
tic, the diagonal: elevation of the dome projects much more 
that that on the main axes. As a further result, there occurs 
from four standpoints bstween them a singular elevation of t 
the outlines. For example, at: the Left the outline of the at-' 
tic is formed by the ogee curve of the projecting console-but-' 
tress, while on the right the attic merely falls vertically, 
and thus appears as if denuded and weakened, as if lost and 
cut: off. | 

789. Sesmental: arched Windows.: 

One queries why in the most important portion of the drum 
ald: windows have only segmental: arches, when it was possible 
on the subordinated attic to have the more monumental: form of 
roundAarched windows. The feeling at once is impresssd;-' here 
the architect had to put up with it, the means did not suffice, 
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315 2 
or he did not understand how to embody them in a unified par—' 
pose. : 
b. The Substructure of the Dome.’ 
770. Its Gubical: Appearance. 

We now pass to the square substructure of almost: cubical: e 
effect, that: forms the lower half of the church; it terminates 
as @ squaré terrace surrounded by a bdalustrade.: 

What. is expressed on the smooth stone surfaces of three vis-' 
ibie sides of this die by subdivision and columnar architect-' 
uré cannot correspond to the interior, that: by means of the 
Composition becomes manifest and perceptible by the eye.’ 

This treatment further does not correspond to the cubicali 
form, that consists in strengthening and accenting the angles. 
fhe gabled facades placed on the axes of the die are too e 

evidently in contrast to what is possible in the interior.’ 
They are more or Less ricnoly developed facades for basilican 
buildings. One at once understands, that these exist: nowhere 
oshind, since the external: line of the drum rises so nearly 
above them.’ 

Further since these facade forms project too little in the 
axes to extend clearly from the cube, this loses the artistic 
effect of firm, even and decided stability, peculiar to its: 
nature. The middle of the sides project as if swelled outwa-' 
rd, the ansles are plain, weak and without strengthened cora-' 
ers, and are not clearly expressed as on’ Valede-Grace.° Alrea-' 
dy in tae ground plan, Pigs. 201, is perceptible this defecti-’ 
ve treatnent of the square. 

On the side facades of the substructures, the sesmental: arc-—' 
hes of the great, wide, nearly square windows af the upper 
story of the central: motive are disturbins, and those of the 
side windows in base ashlar suffaces. These are pretty forms, 
but not those for a royal: monument of the “sun kins”. 

771. The Principal: Pacade.: 

Much worse treated is this defect in the main facade. Here 
is not only more smphasized the false elevation of @ non-6xis-' 
tent. three-aisled nave by the relief of column and pilaster 
architecture, but it: is even increased,in that it rises above 
the sreat sauare terrace of the substructure of the dome, and 
interferes with what nisht be the srand effect of it. 
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Then is this facade with columns and pilasters, at least: c 
considered by itself, a satisfactory architectural: work? Wobh 
sitirelylnoMuchiof£ it: is: not bad, indeed might be good, but 
other thinss have an unpleasins effect. 

In a three-aguarter view the effect as facade of any church 
with nave would oe very beautiful, exceptins that the upper 
Corinthian columns have the same height as the lower Doric, 
the formsr appearing too Aish and producing an unpleasins ef-' 
fect. According to the point of view, toe effect of the pair 
of. columns on the middle pier of. the drum just: at: the apex of 
the gable is’ got happy. It is not tasteful for the highest 
point of the openings in the middie axis is lowsr than those 
in the side axes. The effect of the sesmental: arch of the p 
principal: window with its weak crown directly beneath the in-' 
post of the middle niche (Fis. 205) is indeed wretched, as 
soon as it is noticed. | 

772 The intended Porticos. 

It is: but. easy to say, toat the defects asre mentioned in 
the subdivision of the masses would in part disappear, if the 
intended enclosins effect of the square before it nad been e 
carried out. The domed pavilions would have srouped themsel-' 
ves well: with the principal: dome, would have taken from it t 
the feelings of isolation without affecting its dominatins ef-' 
fect. The rear porticos at tae sides would have nad a good 
effect in connection with the side facades, 

oc. The Interior. 
773. The G@eacral: Bffect. 

On ¢ntering, the impression from the doorway is indeed that: 
of a sreat interior with a beautiful: drum. Phe esnatire room 
has a lisnt effect and although little contrast of light and 
dark parts animate and subdivide the masses of the interior, 
the effect of the lishtins is not pad. With the very imposi-' 
ns effect of the height of the dome externally, one is somew-' 
hat: surprised that the internal: effect of hasisht of tae dome 
is muco lower, as evident from Fis. 203. 

Note 1206. According to Gosset, the cleor ar\Vaneter of the 
rum 1S 82.02 T%., thart of the Lower dowe is 88.83 ft., the 
LOLoL Heriehnt fronrthe external pavement to the top of the cro- 
23 1s 237093 {t., the external part of the squore sudostructure 
Ve 487.24 {%. 
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774. Defect in the Dome Piers. 

But on enterins, a number of. defects: at: once affect: us in 
a disturbing manner, The masnitude of the dome pier is sreat-' 
er than that of the openinss of the arms of the cross. There-' 
fore the arches of. the dome do not: rise elastically: in forn-' 
ing the openings. fhe free columns are immediately disturbing, 
that: project: in pairs from each pier of the dome. They stand 
in the way, since they appear entirely useless, and they only 
bear their own entablatures, that support nothing. The wide 
projection of the latter acis in opposition to the elsewhere 
necessary and especially heavy pilaster architecture. This 
narrows the interior, cuts into the zone of the inposts: and 
Spandrels in the same, and disturbs: the unified upward exten-' 
Sion. Neither as’ a series nor as a rhythmic group do these 
form a circle of columas, at least beautiful: in itself, as t 
the half columns do in the side domes, and they stand too man 
ifestly in no sort: of connection with the movement of the ar-' 
chitedtural: forms. 

They contribute neither to the structural: elevation nor to 
the form of the interior,aad merely stand in the way. “Phey 
are only encumbrances”, 

it: is further disturbing, that: this entadlature is in front 
curved in plan, but the wald: behind is composed of three str-' 
aisht: lines, as in S. Peter. Very unpleasins and thoughtless: 
is the form of the spandrei: pancis with the round swellins be-' 
low. Not: churchly at all: nor even monumental: is the effect. 
of the boudoir or salon motive of the lozenge-shaped net with 
lildes and medaliions on the continuous pedestal: of the drum. 

The high recesses in form of flat niches on the dome piers 
pencath the spandrels, that contain the small: arches toward 
the side domes, are treated rather weakly and ars not: entire—' 
ly satisfactory.’ 

775. The Pilaster Order. 

Very beautiful: is the effect of the same Corinthian order 
on ali: other sides in the form of fluted pilasters.: Its beau-~' 
tiful: proportions and capitals: recali: the noble treatment on 
the buttresses of the Palace chapel at Versailles. Beautiful-' 
ly composed are the coffer paneis of the domes and their arches.: 

776. Phe other Parts. 
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A% the windows over the entabdlature at the ends of the arms 
of the cross, one feels in their form, that they are not: des-—' 
igned in harmonious: asreenent with the internal: form of the 
entire interior. [tv is as if they cut off. the apses: otherwi-' 
se merely indicated.” Om the inner side of the facade, thes 
same form of window is less disturbing, since it is pleced in: 
2 plane wall. This is the window, whose external: effect is: 
so disturbins on the contrary. 

The effect: of the round side domes is rather good. The ha- 
lf columns there actuaily form a circular series. Haid and 
abrupt: is the effect, that the domes alone are decorated by 
color, everything below oniy exhibiting the cold coior of. the 
stone. 
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Chapter 17. Various Barts of the Exteriors of Chur-' 


Since the number of entire churches or of the larger connec=-' 
ted parts of the same is altogether too small, and from these 
alone would one obtain not only an imperfect, but am entirely 
false idea of the style and its capabilities, we abandon a s 
Systematic representation of ali: formas of development of its 
characteristics, and limit ourselves to the following. 

a. Squares, Forecourts and Porticos. 
777. Squares before Churches.’ 

Before the facade of the Church at. S.: Calais (Pigs. 152), t 
there extends im its entire widta a square enclosed by balus-' 
trades like a terrace, to which about nine steps iead up ati 
the middle. Before that.at Pencran in Brittany isa 
flight of steps, bordered by sculptured walis in the middle 
and at bota sides, that receive the steps by means of console 
forms alternating with vertical: parts. Originally treated p 
piers crown then. 

Note 1207. 1bustvroted in Kodier & Toylor. Bretagne. Yor. 
Be Pe Le } 

Before the Ohapel: of §. Gatherine at: Maignelay near Clermo=-' 
nt: in Picardy is a square surrounded by a parapet wali. At 
ootn sides of tae entrance to this rise slender piers like 
candelabras.- 


die Mose 1208. The sane. Picordte. Vol. 3. pe 1. 


Du Gerceau adopted in his progect: of a facade for S$. Busta-' 
che in Paris (fig. 156) a forecourt with side porticos, about 
like that of S.° Maria pressonS.° Ceiso in Milan. 

A forecourt. or atrium existed before the Church of Nosent- 
sur-Seine. Alexandre Lenoir held it: to be a work of Phildbe-' 
rt. De LtOrae. The fragments, formerly in the Musee des Ausus-' 
tins, were used in buildings Mont-Valerien.: : 

Note 1202. WM. AVoert Lenore showed we a Growind of this co 
charming work. LT think LT remenvoer, thot ne said to we, thor 
% portion of the some was yet Ww place. 

The facade of Val-de-Grace still: ides at the middle of the 
larger side of a tolerabdly large forecourt in the ground sto-’ 


SSO py, treated with severe pilasters and niches.” 
- Before the Chateau chapel: at: Anet was formerly a portico of 
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three bays arranged with coupled columns, that formed an ext-—' 
snsion of the lossia, that in that wins occupied the sround 
story next the court. (Pigs. 192).° 

Taere must: also be recalled the very important portico bef-' 
ore De L’Orme’s chapel in the park of the Chateau at Villers-' 
gotterets. (Pig. 195)... tor a chapel: for the Louvre, illustr-' 
ated in Fig. 42, from the time of. Henry IV. was projected a p 
portico. 

AG the gathedral: of Auch was built an actual: portico below 
both towers, and between taem before the entire facade. (aArt-' 
672). 

The portal: on the side facade of the Chateau at: Vetheuil, 
formed by a high oval: arch, first leads into an open internal: 
and vaulted portico, that may have about the depth of. the ch-' 
apels, at the rear of which lies the doorway. The forms app-' 
ear to belons to the simolified style of. Gailion.: 

At the Church of Livildiers such a side portico projects 1 
like a chapel. 

Before tae doorway of the sacristy of. Notre Dame at: Rodez 
is a portico with coffered tunnel: vault, opening in front as 
&@ wide round arch with rectangular enclosure, and crowned by 
an arcade of niches with pilasters and three battlements. 

fhe portico of Notre Dame-du-Puy at the side next: the bish-' 
op’s Palace is formed as a concentric double arch. (Art. 530).° 
Phe inner archivolt is supported by columns, is turned as an 
entirely free arch, and is connected with the external: archi-' 
volt by three small: pilasters set: radially. ~~ 

Note 1210. Iv\ustroted in Nodter & Toylor. Auverane. Vor. 
Be Pe ADGe 

fhe taoree portals: of S.° Michel: at Dijon are so deep, that: 
they almost: form porticos; they were describsd with that fac-' 
ade. In the Church at. Gisors is: created by the organ sallery 
an internal: portico of three arches having the width of the 
middle aisle. In the engravins with Du Gercean’s remodeling 
of. the facade of the Certosa of Pavia, ~ he endeavored to 
develop a grand portal: motive instead of tas recessed portals 
of the Prench Gothic cathedrals as a front arch or smali: porch.’ 

b. The Towers. 
Besides the designs of towers already described in connect-—' 
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connection with a facades, tasre is a series of towers, that: 
deserve mention. Even for new towers the idea of the compos-' 
ition Lons remained Gothic, but. it was expressed in the new 
form.’ 
1. Pane Form of tae upper Termination. 

fhe most important question, that here met the architect, 
was indeed the form in which the tower should be ended at: 
top, whether by a spire, a dome or a terrace.: 

730.° Different Opinions.- 

In the opinions relating to the question of the upper endi-' 
ng@ of the towers, we find an interesting view of. the tine, w 
when the Renaissance began to penetrate into Rouen. In tas 
year 1504 during a conference with Pierre Valence, he was as-' 
ked whether the new tower of the Cataedral: should terminate 
with a spire or a terrace. “~~ Ima second conference’ on Sept. 
14, 1506, with Nicolas Biard, it was again asked, whether it 
should ¢nd_in a spire or with &@ crown accordins to the modern 
nay etecalay the last: is doubtless: meant thse domed form of 
a@ shrine. 

Note 1212. “To know whether the new tower of the said chur- 
ohn shoura be AVHinished or composed with ao spire or terrace”, 
Lance, A. SictVonnoire. Vol. 2. pe 302. 

Note 1213. The some. Vo\.u. 1. DP. 70. 

731. The Domical: Form and the Spire. 

Sone examples foliow in which the domical: form is: assumed. 

Pierre Lemercier (arts.' 718, 719) in 1552. crowned the squa-' 
re @othic towerg of S. yaclou at Pontoise with an octagonal: 
domicali structure. The cornice of tas drum on the four main 
Sides form sesmental: sables. At: the diagonal: sides of the 
drum are set: on its cornice octagonal: pedestals, on which suc’ 
ceed shrings with domes: and surrounded by columns and pilast-' 
ers. The lantern of the main dome is composed of a similar 
out. somewhat: larger dome, and from toe domes of the four Low-' 
er ones perforated flyins outtresses riss above the dome to 
the piers of the lantern. It: is a composition, that: pieases 
the mind as little as its outlines do the eys.: 

The square tower of. the Cathedral: of Blois was: crowned in 
1546 by an octasonal: story with dome, and above by a lantern 
shaped like a dome. Prom four diagonaliy set putirsesses rise 
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321: 
flying buttresses to the entablature of the octagon and aid 
the transition. The tower of the Church of the Trinite im A 
Angers is likewise terminated as a circular structure with 
dome and lantern. The Gothic principal: tower of S. pierre at 
Soutances receives quite directly a similar octagonal: shrine 
like that of the crossins tower. | 

The tower of Roscoff.is in the lower part tall, slender and 
square with a senicircuiar projection for the steps, has a 
somewhat narrower square upper story, and is terminated by a 
square domed structure with slender lantern accompanied by d 
dome-shaped finials: on the corners. The tower of Thesgonnec 
(#inisterre) is crowned by a domical: structure with lantern, 
surrounded by four smaller domes as finials. fhe square tow-' 
er of §. Malo at Valognes has a spire, that is pointed in a 
sently curved ogee line with crockets on the angles, animated 
below by the gable of the window and above by four dormers. 

Of veculiar treatment in the character of the time of Louis 
XIT: is a square middle tower in Plonevegz Paisay with a slend-' 
er pyramid, oeing connected pelow by two bridge arches with 
a circular and an octagonal: smald: tower.: 

The square church tower of handerneau is terminated by a 
dome with lantern’ in the fora of a dome, accompanied by four 
turrets. 

Phat: of the tower of S.: Laurent: in NosSent-Sur-Seine is squ-' 
are with a shrine-like addition, treated as the lentern of t: 
the dome of S$. Peter in Rome.” 

The destroyed spire of the southwest tower of S. Andre in 
Rouen, built: in 1541-1546 by Robert: Frenelies: passes: for one 
of the wonders of. Normandy.’ 

2. The Towers of the early Renaissance. 
7382. Renaissance Compositions of Gothic Towers. 

We first refer to some cases, that: concern the composition 
of towers, commenced in the Gothic style, and where it occur-' 
red to continue them in the new fora. 

At the Gathedral: of Troyes the completion of. the upper half 
of the free oortion of the left tower was in the advanced ear-' 
ly Renaissance style, and it: exhibits interesting forms of e 
entablatures with modildions on the architrave. The two upp-' 
er stories of the tower of the Madeleine there have columns 
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of ons Ionic and of two Corinthian orders. They stand before 
the middle of the front of the buttress. In Toul, on S.° Gen-' 
soult, the unfinished passes into the Renaissance above. On 
the small: and short: tower of. the ghapel: of the hycee at Vend-’ 
ome, the octagon terminating the square tower is accompanied 
oy four finials, that ars merely treated as short and stumpy 
early Renaissance columns.’ 
783. #xamples of Renaissance Towers.’ 

We now pass to such examples, which were already commenced 
as Renaissance towers or nave that effect in their general: 
appearance. 8 

Phe tower of Notre Dame at Mortaisne (in the Orne) was com-' 
menced about 1530 im the Renaissance style, and until: its res- 
toration about 1888 consisted of two stories and an attic.” 
The buttresses are after the Gothic arransement, and are sub-' 
divided py very slender flat coupled pilasters with arabesque 
panels. On tie capitals rest shrines with statues and canop-' 
ies. On the entablature are arranged ansuler sables for the 
entire width of the spacesbetween the buttresses. the buttres-' 
ses of the second story on the contrary are plain with a high 
pase, and they have wide and low Ionic capitals. Below these 
are statues placed. on corbels, which stand before flat: niches 
and have four-story canopies. The frieze of the entablature 
has’ scroli-work, and above the cornice are placed ogee Sables 
between the buttresses and on both sides of candelabras with 
a balustrade, that: connects the buttresses before tae attic. 
The attic has very short: [onic pilasters and two arches on 
fluted pilasters between the buttresses.: 214 

Note ~Zid4. <TVvusrtratves in Nodrier & Taylor. Normandie. Yo. 
2. Were aesorrived from the drawing of NM. Revoul, No. 5249, 
exhibited ww the Paris Sarton of 1889. 

Phe Ghurch of S. Antoine at foches has a beautiful: tower o 
(built: im 1519-1530, according to Palustre) with four square 
stories. The fiftn is in the form of a little temple with 
dome and lantern. At the angles are not very large buttress-' 
es set: diagonally, from which a small: arch extends to tae ob-' 
ldque side of the octagon. The fourth story is opened as a 
belfry with Corinthian pilasters and two high round arches, 
while the third story is closed and nas: a kind of modillion 
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frieze. In the middle of it is: a naif column, and at both s 
sides are four panels, that are formed like a window cross: w 
with low half-round mouldins.: 

In the vicinity of Greil: is a square church tower with two 
tolerably projecting buttresses at each angie and crowned by 
a. sehicircular doms; beneath are coupled and round-arched wi-' 
ndows. rile 

To the beautiful: Ghurch tower at: Bressuire (fis. 312), acc~' 
ording to Palustre completed in 1538 by Jean Gendre and Jean 
Ordonne, we shall: return later in connection with secular to-' 
wers. Gikewise the pretty tower of 5. Patrice at: Bayeux im 
Pig. 313. | 

Other church towers appear to offer interest, thoush only 
known to mé by ilidustrations. They ars a tower at Landirisi-' 
are and another at Ploudiry, doth in Brittany. 

In Anjou the three church towers, of La Trinite at Angers, 
(Art. 781), ab Beaufort-en-Valice, and at Les Rosiers, ald: 
which Palusairs names as, works of Jean de Lespine. In Orleans: 
is she church tower $f 9. Paterne ouilt of brick with ashlar 
quéins. | 4 

734. Stair Turrets. Examples. 

We mention some stair turrets, that have received a special: 
development on the larger facades. 

On the facade of the Sathedral: at: Sens, a charmins octason-' 
al: turret of the sariy Renaissance on the southern tower is 
treated in two octagonal: stories, each with an order at the 
angle with oedestals, entablaturse and balustrade. An intern-' 
ediate story skilfully forms the transition from the Gothic 
portions by the aid of an arch. 

In the Church at Gisors, tne winding staircase of the new 
tower is of avout 1550, internally appearing in éircular form. 
Above the sround story besin three orders of Doric, Ionic and 
Corinthian pilasters, between them beins windows with the mid-' 
die column lake a candelabra. All: horizontal: lines: have bec-' 
ome inclined, exceptins two courses of bosses under each of 
the inclined window sills. 

Palastre further mentions a round stairway turret in the i 
interior of S. Btienne at Beauvais.’ | 

785. Crossings Towers. Examples in Caen and in Coutances. 
We now pass to some examples of crossing towers. This al-' 
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also sometimes: concerns the composition of works commenced as: 
Gothic.’ , 

foe crossins tower of 3. Jean at Gaen was begun in very be-' 
autiful: later Gothic forms, and was continued sauare without 
buttressss up to the cornice below the octagon. From this t 
the details belons to the early Renaissance. The octagonal: 
sides fisst have a substructure and then siender windows, th-' 
at like the unfinished tower oniy extend to their impost cap. 
At the angles is always 4 pilaster with two side pilasters, 
adjoining which is 1-1/2 pilasters stepped as a window pier. 
fas diagonal: sides of the octagon are accompanied by bold and 


rich finial: turrets, square below and then terminatins as dia-' 


Sonally placed piers with a round shrine. rom each spring 
two small: flyins buttresses over to tae angle of the octason 
of the tower.” The form of treatment: of the finials although 
Simpler, is closely aldded to that of the buttress on the ch-' 
oir of. S. Pierre at Gaen. Both there and here the knowledge 
of the works of upoer [taly is perceptible. 

The crossing tower of S. pierre at Goutances extends square 
above the roofs and above a bold cornice of this substructure, 
at: which by narrow recesses: preparation is nade for the octa-' 
son, it passes into that: form and is divided in two stories 
wito vertical: bands in the middle, at the sides and the ansl-' 
es. Below are two round-arched windows: and in the second st-' 
ory are similar windows, thoush more slender. A balustrade 
terminates this part. Behind it: commences a low attic as the 
base of tae octasonal: pyramid. Scales cover the sides, whose 
ansles bear crocksts. A luthern window aninates: the lower p 
parts of the four main sides of the pyramid. At the diagonal: 
sides of the octason rise angle towers, that almost restore 
the square form. They end in the shape of finials with open 
lanterns.’ 

736. H#xamples in Rousn and Lape pee mama 

According to old illustrations, the upper two-thirds 
of the crossings tower, ourned in 1822, must nave formed a ha-' 
ooy continuation of the three lower stories of stone. It was 
at first square with entirely projectins ansics containins s 
stairways. Five stories with arcades subdivided this two th-' 
iris. fhe upper third was composed of a slender spire, whose 
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square base with Sables was mereiy half as wide as the middle 
third, and it) was connected with the latter by diagonal: butt—-' 
resses. [ts composition appears to date from the 16 th cent-' 
ULy.’ . 

Note 12418. See Lonce, A. “vetvounoine. ¥o\e ut» peSSS% ¥Yov. 
Ze Pe G8. 

The crossing tower of the Cathedral, destroyed by lishtnins 
in 1514, was restored by Rouleand Leroux, master of the cathe-' 
dral: and of the tomb: of Georges d?Anboise. ~~ He made in 1 
1521: a project: for a new one of stone: but this was executed 
in wood by R. Bscqust in 1544, architect and carpenter of the 
cathedral. 

Nove 1216. Such are found in Nodier & Taylor. Normandie. | 
VOU. Je BUS. ARBAQG.’ Our Gesoription is wade from on engra- 
ving im 1823 by B. H. Longlois (of the voridge of the arch). 

¥he crossing tower of S.° Maria-du-Mart: at Carentan is’ squa-' 
re with flyins buttresses as a transition to the octagon, ab-' 
ove which a dome on a Low circular drum forns the termination. 
It dates from taeatime of the early Renaissance. 

3. Towars.of the hish Renaissance. 
787. Their Rarity. . 

Unfortunately the number of towers in this phase of the sty-' 
ly is: very smalis also in this period the use of the buttress 
is mostly retained, as in the Gothic period.’ . 

In the Church at Bpiais (Art. 711) (about: 1550), there ris-' 
es between the transverse aisle and the nave a square tower 
of the good, and not yet: cold classical: period. Above the r 
roof cornice are two towers, below with two round-arcned bildi-' 
nd windows, above with two open arches. At tae angles two b 
boid pblasters form buttresses placed at right angles, below 
Roric and above like Corinthian. The entablatures are retur-' 
ned adove them, the upper one has Bramante’s mnodillions in t 
the frieze. An octagonal: stone dome without drum is accompa 
nied by four finials and crowned by 3 fifth instead of a lan-' 
tern, forming a rather dry termination with dormers on tae f 
four principal: sides. 

788. The new Tower of the Ghurch at Gisors.: 
We now pass to the perhaps most perfect but unfortunately 
tower of the hish Renaissance, the risht tower of the Church 
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at: Gisors, only 21/2 stories high. (Art. 671). Here two. b 
buttresses lie at each angle, before which stand two wide-sp-' 
read coupled columns: connected by niches. The greatest proj-' 
ection of their pedestals equals the width of the buttresses.- 
Thus: the entabalture at the ansle is: twice returned. A narr-' 
ower buttress with the same projection but: merely with ons t 
three-quarter column rises: in the middie of the side. Hach 
wall’ space im each story is animated by a niche with gable or 
treated like a tabernacle. On the contrary on the side faca—' 
de are each two windows: and no central: buttress, in the second 
story being a Sreat round window. 

Before this tower one feels: as before that of the Cathedral: 
at Malaga, which is allied with this im many ways, that both 
were under certain influences of the model: for S. Peter in R 
Rome.” 

739. Tower at: Pierrefonds.’ 

The three dpper stories of the tower of. the Ghureh at: Pier-' 
rsfonds, comusnced in Gotaic, were built: in 1552. im good nish 
Renaissance. The two Lower stories are square, and have flat: 

Tuscan and Doric pilasters instead of buttresses. Two are p 
placed at risht angles to each other at each angle. The Dor-' 
ic sntablature is oniy returned below the cornice. ‘The Last. 
story is treated as a round [onic sirine with conical: roof in 
the midst of four round shrines at the angles as a transition 
to the circular form. Hight Ianic pilasters lie on the main 
axeS and are separated oy twin round-arched windows. Similar ¢ 
windows are found between the Doric pilasters. At half the 1 
height of these is placed on the shaft a smali: tabernacle with } 
niche and gables. . 
790.° Other Examples. i 


The square tower of 3. Nicolas in Rethel has three pilaster . 
orders of the time of Henry ITs: | . 
Notable church towers are further at: Concnes and on S.° Ma-' 1 
ris-du-Mont, at Garentan, both in Normandy; on S.° Pierre at: ‘ 


Dreux of about 1570, and in Joinville. 

In conclusion may be mentioned a tower of the Cathedral: at. 
Chalons-sSur-Marne, terminated by a dome, whose lantern is tr-' 
sated as: a slender roof turret (1668-1680), a form indeed in-' 
fluenced by the older burned ons of. 1520, and the northern 
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tower of the Cathedral: at: Evreux (bouis XIT).: 
ec. Forms of Buttresses.: 
794. The Endeavors of the Aechitects. 

The buttresses form in the appearance of the exteriors of 
churches: an clement: almost: as important. as the arcade piers 
in the interior of the middle aisle. Ih certain cases shali: 
we see on thoss of the sarly Renaissance their entire imagin-' 
ation lavished. Since their fundamental: purpose was to oppo-=' 
sé thrusts or oblique forces, therefore their treatment: by a 
means of antique formas, that chiefly have a vertical: directi-' 
on, become extremely difficult. 

With the execution of the examples in which occur console 
forms or oblique steps, the Renaissance architects, and perh-' 
aps rightiy, do not seem to have taken the trouble to express. 
this function of a sidewise effect by special: forms. The ex-’ 
istins mass and its direction appear sufficient: to explain t 
the nature of the strensthenins Bart of. the buttress. 

1. fhe Buttresses of. the carly Renaissance. 

The bold buttresses atthe octagonal: stairway in the court. 
of the Chateau at Blois (Pig. 32) are conceived as high cont-' 
inuous supports. At about: two-thirds ths heisht they are sur-' 
roundsd by 2 member like an entablature, so that the upper p 
portion to the capital: receives the proportions of a pilaster. 
The Lower two-thirds: receives a rich decoration and a freer 
treatment by means of pedestals, bases, arabesque panels, ni-' 
ches: with figures and canopies, which adjoin the rich ornane- 
ntation of the balustrades extending between then, better th-' 
an actual: order. z 

792. axamples at Gisors and Usse. 

On the old left tower of the Ghurch at: Gisors (Art. 671), 
the buttresses in the story beneath the roof and the belfry 
have the form of piers of square section with capitals like 
Corinthian. The edses have very slender candelabra shafts.: 

At the midheisat of the pier is placed a medallion on reli-' 
ef with an antique head and an angular gable above it. Above 
the capital: follows a very slender and somewhat recessed sab-' 
le with finials at the sides as 4a connection with the next s 
story. 

foe buttresses at. the ansles of the facade of the Chateau 


Se, * 


» —-—e > 
ie 
i 


8S 


‘«sfoo Lelquco cnt bausde evodi .yrode buwexs odd ci ofelicq eve 
begoennco dud .riuedxe etidne saiedd sol eexat duo dovodd yenm 
‘selesozsib sedvo odd no eeedd odiv ovis bos adia bsbisom yo 
‘~tsdle.,aisddel isinemaate desig yo bedstoseh ate ediene oat 
8 @ ud hezolone deidad moidcitoent na yo bow 0 bia g-yieden 
esdoin esodu ,esoveda edd eletvigso atiedd ao gnitasd .boaluer 
$d% Yo eotrcde dite? edt sobgoneo siesd Sas (bids sat mci 
edd esdoin end aesnteg .<aoint0o alae ond od Gu coeeertdue 
‘wie 20 seodd atin tedesitg Io mI0l edd exed eeigne Lebivou 
- hie etekq odd uwore elzini®. seetconso edd neentsc extosicé 
a ~ohtees Yo loreemeda eadsishuso to tabom ead todie botecat sue 
R smae ond To asseentind edd Jecedo sense edd Jo tr0ns end a 
tiedd el :ilie wobmin ‘ead o¢ Gl. epatct sedd0 ¢idigdxe ystean 
ai exedealiq oincl ebiw yrev woliclinadd -ctsic essdos wedse 
ey mobetoo seivgemti os otni easa yedd svods yt0de bacose end 
.  b stdatekaso bane eanuico tied yerstaeiiq sehisws io eneem yd 
a (Bence avoome es. beaqsaa e18 edelsiice ovodw ,eleicis | samnok 
| “amend, edeniated years bob{oom evil 10 aot yo bebnwoawwe tna 
ee ee} soot. sefelst bas me2d wo1l esdiomax8 89% 
4 elstei3 eons contin baid ertt to emvol Jalisuesd gaom ond of 
i axeswited eiéfg ead bos weiegedo wiedo edd to eelems edd evace 
a "geteig to eaeem YE. <nend Je e1Ten9 .2 a0 vesestdduc Bnivit 
ul betseit o1s aR sa Reo ORe Ing ae aesev .oisdigso ,eisddalio 
‘ oy PY ae . ugdnem desdois ead wi 
) oo} ree bos bied et ied aswol edd sieig astisl sad 00 
"efs0 .1e0t0 doss shiesd tee ereig sisnpe ows to bsmict ti 
-~m@jud edd sxit .bavot bas bued & dain Coblsom s78 eoizue sad 
‘= hfishem a e@-elbhie utedd de owed Yo ietheddad edd ‘Yo Seeer 
imi? ovodd.medt sisoimied soiavoo bae exeiai s :baiblvex noi 
) ‘wnoterb dee bus sibbim ead JA swoidseg hetemins edt enized ei 
> «bass estdsiebass ets zaizns eeodw. .vedasiig arenpe 2 ei vile 
"7  goitiensid ed? .erdaleisaso doia a ebhnetea Latioess esi evode 
_ ‘#Iskaso seddens yd bento) ei e1supe ett ot olamstoe: eft worst 
_--qg0's ead wig eidd Yo e1wdowsdEdHe ent sleinti » sitl exe 
~Rnbyli duodacyzey 6 dobdu mort ,»isdi0o s shiadco edd no hax 
‘isa sd¢ Yo duotl edd no notblebem edd cod ebnadxs eaexdd ad 
 ‘‘+bfcd daduemoe dgvodéie ,eat0l ui beeeorcxo ai eidd i144 -.teic 
Ps edd to estdsisknse ent ni eeqyudodoug sfedd evad dodaw dud .ae 


; ~ 928 
chapel: at Usse (about 1520) are likewise remarkable. They a 
ars plain in the sround story. Above stand two coupled colu-' 
mns, though cut free for their entire exterior, but connected 
dy mouided ribs and also with these on the outer diagonals. 


The shafts are decorated by sreat ornamental: letters, alter-' 


nately f, and C, and by an inscription tablet enclosed by a ¢ 
Sarland, bsarins on their capitals the statues, whose niches 
form the third, and their canopies the fourta stories of the 
buttresses up to the maim cornice. petween the niches the ao 
moulded angles take the form of pilasters, with those of can-' 
delabras between the canopies. Finials crown tee piers and 
are treated alter the model: of candelabra stems. 

On the choir of the same chapel: the buttresses of the same 
master exhidit other forms. Up to tae window sili: is their 
suostructure plain; thenifoliow very wide Ionic pilasters in 
bae second story; above they pass into an irresular octagon 
by means of smalder pilasters, half columns and candelabra f 
forms. Finials, whose spirelets are shaped as: smooth cones, 
but surroundsd by four or five moulded rings, terminate then.: 

793. xamples from Caen and Faleise. ; 

To tae most oesutiful: forms of this kind belong the finials 
above the angles of the choir chapels and the piers between 
flyins outtresses on 5.° Pierre at Caen. By means of piers, 
pilasters, capitals, vases and gandelabras, they are treated 
in the richest manner. . 

On tae latter pisrs the lower half is bold and simple, as 
if formed of two square piers set beside each other. Oniy 
the angles are moulded with 4 band and round, like the butt-' 
resses' of the Cathedral of como; at their @iddle ss a medali—' 
ion mouldins; a frieze and cornice terninate then.’ Above th-' 


is beSins the animated portion. At the middle and set diagon-' 


ally is a square pilaster, whose angles are candelabras, and 
above its capital: stands a rich candelabra. The transition 
from the rectangle to the squares is formed by another candel-' 
abra like a finial. The substructure of this pier has a cap 
and on the outside a corbel, from which a wery short flying 
buttress extends to the medallion on the front: of the main 


pier. Ald: this is expressed in forms, although somewhat: ovid-' 


er, but whtch have their protobypss in the candelabras of the 


——— 


| Sheoeds Ya eleinii eft°no bas sived te aeodied sd3 no enobsin 
Mieabedted edz tc seodt eilstoeces ted .daemesom dedd Jo eeh 
bas §6I nesuied Ji betoere eved genom asides antes sewed to 
erheninog fo 2 EDEL 
wadaog edd hale pentany 38 6tiaiat edt Io dowdd edd 20 
weds Ye ebite dose de hedalq- ei evedt .f8I°.2ih ni besuseeraes 
ee " .@66L to dows bas egeddided oaideorvsdai ns sece 
30 sebie ead ce suse odd taods bedsssd exe st]8edd exskg on? 
O1/ond ,ebas ddod te eseseidiad vefilewa sdiw taenod elitist e 
‘“pfoo Bei s yd bsisiegss (medd aeended esrweolone bedote~bas 
‘sbiebeeofons ,edekn 2 ef easeodons dose: Yo 'elbbin adé ot som 
‘satated gnivesto fedsrcliveq yldeia déiw exbia & swobaiw se 6% 
ead of dedwemoe .seigones doif .elbbia edd gs aekq edd -esde 
‘te esbie ead ebivibdne (Ne80 ‘se evtedg we Yo cecdds to efyde 
te ee ‘smedd -awovto etedto bos eaaeoaddud edd 
iD Je Cazsee 4 Vos <amzoe asdéO. * Rev 
yy | ‘00 eeloenco aeibabund: eisdw ,e9eso telimie ni: beecd ei srad? 
ey” toea ‘yout doidw nt (Sale £ od sgedd ‘tiohl od ¢qmedia na (180 
 sedto edd ddinnotsoensoo ils to tc0 yenotdenos téoggs twetH0l 
© “ed’ysm {A 20 dowedd eds al ~.eredase Xsew i)eddsa e696 ad 12Q 
. Sd#°no veelio-eiduch s-redie (eteda’D Io slogsce qeeie a neve 
| .. he; Baitwxol ylinilidesu don yeasadiaod e« Jo jase s980qn 
8245 ‘enosiens dee Jsinfi e ot bus ecinios eas o¢ aod 
et a baled “88 ofOV .8aghgundD .TOf/uoOT ZB vOsHOK B98 we LEL BFON 
.  eG¢ Oat esseesdtud edd mroiecs3d ot sanetda eitdaciadal aA 
‘eel 66 Yo asdeiolo ileme sid to ening sds yd avode el eupiide 
Te ae ee $ \) )yemogedod: dé esaeiV-eel-ne 
| \mgse aieds svedi ‘.enmploo oit0@ tebaele bosde eletesped «0 
| ‘ssheogd benwoto sia dads ,selo@seo esto biawiosd basdxe eledi 
D ‘-#0d eft to hridd reqqu eds to seal hozeeost edd od .eolded bi 
oe /Sablinie’s gniblueom seileme 2 bas izekeates edt svocsA sees 
‘8995 edi edosanos kas wig edt etevoo efoesao tettali dénosd 
Bae /  « ,ebheidenlsd wobaiw edd déiw acident 
Sie cteahubiddeshadead ‘edd Yo seeeetdsud ofdécd edd beowd 
‘MoD soidd difiw yeeeidsua sonsacianes elzaie e« yino beossg ef 
 .@eersoeal ai betotess yiwisiso yecoiilsbem bas e1shie stieog 
7 emid asdis komen bad énosmeid sf godeiddoas. ie 
snbbed Sgbteeist0udsopesssandt ‘$8 e1tefd 42 Yo soasdd edt a0 
dud edd ,conseeiensd ylase @idea ios Isoteeelo sad ot 220 


329." 
windows on the Gertosa af Pavia and on the finials at the si-' 
des of that monument, but especially those of the Cathedral: 
of Gomo. Hector Sohier must have erscted it: between 1521: and 
1545. 

On the Church of the Trinite at Falaise, oesides: the portal: 
represented in Fis.'171, there is placed at each side of the 
apse an interestins buttress and arch of 1539.” 

The piers: there are treated about: tae same as the sides of 
a Little tower’ with smaller buttresses at bota ends, two ro-’ 
und-arched enclosures between them, separated by a half colu-' 
mn.’ In the middle of each enclosure is a niche, enclosed li-' 
ke a window. A ridss with richly perforated cresting termin-' 
ates the pier at the middle. Rich canopies, somewhat in the 
style of those of S$. Bierre at’ Caen, subdivide the sides: of 
the buttresses and others crown then. 

794. Other Forms.’ 

There is found in similar cases, where buttress consoles oc-' 
cur, an attempt to limit: these to: a size, in which they nol: 
longer appear monstrous, out of ali: connection with the other 
oarts of the rabher weak members. In the Church of Ay may be 
geen a steep console of C shape, after a double offset on the 
upper part of a buttress, not: unskiifubly forming ghe transi ~ 
tion to the cornice and to a finial: set taerson. | 

Note 1217. See Nodrter & Taylor. Ghaawpagne. VYo\.e i. 

An interestins attempt: to transform the buttresses into the 
antique is shown by the ruins of the small: cloister of S.° Je-' 
an-des-Visnes at Soissons.- 

Qn pedestals stand slender Doric columns. Above their cap-' 
itals extend backward ogee consoles, that: are crowned by sma-' 
ld: gables, to the recessed face of the upper third of the but-' 
tress.’ Above its astrasal: and a smalier noulding a similar 
thoush flatter cansolie covers the pier and connects its tern’ 
ination with the window balustrade. 

Anuong the Gothic buttresses of the Gathedral: at Bordeaux — 
is placed only a sinsle Renaissance buttress, with taree Com-' 
posite orders and medallions, carefully restored in 1530-1533: 
by archbishop de Grammont and named after hin. 

On the Churca of Si Pierre at Tonnerre, that already pdelo-' 
nds to the classical: and noble early Renaissance, the buttres-' 
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buttresses of the side aisles are replaced by detached fluted 
Gorinthian columns of very beautiful: form, only connected to — 
the wali: by pedestals and entablature. 
The buttresses of the Ghumch of the Madeleine at yontargis 
between the chapels are only marked by pilasters. Only above 


these do fiyins buttresses sprins. At: their ends stand pilas- 


ters sidewise,and on the front is a beautiful: free column, as 
in Tonnerre.’ ' , 

| ‘2. Buttresses of the high Renaissance and of the 17 

th Sentury. 
| fhe forms of buttresses at the time of the hish Renaissance 
are in part mersly maturer developments of the early Renaiss—-' 
ance.’ a 

79%. Endings with Gable Forms, 

On Ss Alpin at Chalons-sur-Marne (about 1530) some buttres-' 
ses were terhinated by segmental: gables at the height: of the 
top: of. the window, then extending as vertical: bands to the c 
cornice. We see this idea developed further on the following 
taree examples. , 

On tae piers. of the outtresses of the church at S.° Florent-' 
in the crowning’ term@nation is: formed as a charming and noble 
anteque teuple, without: all: detail: like the entablature and 
the antique pediment. On S. Busebe at: Auxerre the buttresses: 
are extended as plain masonry up to their arches, where they 
end in fan shape with a Doric entablature with gable roof be-' 
fore and behind with vases as: acroterias.’ , 

On the Ghurch at Goussainville are putiresses, on which ta-' 
ese temples are treated with coupled pilasters on the front: 
and single pilasters at: the sides. Further beiow and above 
the sills of. the windows of. the side aisles were arranged ta-' 
pernacies above flat niches, that have at the ansies: Ionic p 
pilasters, above whose capitals, consoles support: a projecti-’ 
nd entablature wita ansular gable. They are moulded at the 
sidss, ani an inverted console over the gable extends back to 
the surface of the buttress. At: the height of the cornice of 
the side aisle a belt: with fret is carried around the buttre-' 
ss, that connects it: with the cornice. 

One likewise finds these treated as piers with a capital. 
796. Forms of Piers or Pilasters. 
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The pretty buttresses of the northern side aisle of S$. Clo-' 
tilde in Grand Andely (about 1550) are treated as square Ton-' 
ic fluted pilasters or piers, above which the entablature is — 


returned. To the perforated balustrade then correspond pedes—' 


tals decorated py cartouches, that are crowned by urns. with 
flames risins from them. (Art. 670). 

On the adjoining transept facade, pairs of srouped columns: 
are connected by niches and compose the system, that replaces 
the bubtresses. These pairs of columns are cach connected in 
the upper story by a crownind gable beiween then. 

The system of buttresses allied to the last arrangement: on 
the new tower of the Church in Gisors was described with that: 
buildins. . 

On the Church at Viliiers-le-Bel: tae piers of some flying 
buttresses above the roofs of the side aisles: are treated as 
rich Composite’ pigrs, whose depth is 2.to 3 times Llarser than 
the front side. The latter is fluted; the capital has t 
the entire depth of the pier and the entablature has richly 
sculptured members and frieze. Above this foliows am ending 
like a finial.’ From the shaft projects a gargoyle as a spout 
supported by cupids. Other piers are treated as Doric piers 
and more simoly.- 

Note 1218. A. Be MOntariglon holas these two ourttresses of 
ashe Ghurch ot TVilliers-Le-Bel neor Boouen to be a work of Jde- 
aw Bullont.-- perhaps also the unfinished tower of the Shurch 
of Boouen. -- Avohives de VeArt Broncois. Bocuments. Tol. 6. 
Pe BAY w 1644858-18604. 

Wen frequently try to sive to these piers with capitals: the 
proportions: of the classical: orders of columns. This is the 
case’ on the side aisles or the side rooms of S.° Laurent: in N 
Nogent-sur-Seine (Art. 664), where the buttresses are treated 
as more or less strongly projecting Composits pilasters. On 
one it becomes a fluted column. 

Ih order to give the cornice above them a smalier return t 


than the projection of the buttress, it projects from the lat-' 
ter less: tham ihnethe intercolumniation, where the greater pro- 


jection is made possible by supporting nodiliions in the fri-' 
eze.’ The pedestals of the balustrade above the cornice end 
in finials like obelisks. In the Church at: Bervilie (about: 
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1550) the buttresses: have coupled Doric pilasters with pedes-' 
tals above their entablature, from which inclined ogee conso-' . 
Les extend backward to the roof cornice. In Rusles the exter-' 
nal: architecture of the chapels exhibits buttresses treated 
as the Corinthian order om high pedestals. ~ 

Note 1219. Thbustrorted Ww Nodrer & Taylor. Normandie. Vor\.3. 

797. Bxamples with the Forms of Golumns. 

On the two upper stories of the tower of the Cathedral: of 
Blois (about: 1540 ?), closely coupled and slender thres-quar-' 
ter columns form the fronts of the buttresses, which are trea-' 
ted as pilasters, on which the returned entablature is like 
2 bold belt around the vertical: members. 

On each side of the latter project three such buttresses, _ 
so that: at each angle two meet at right angies. The repetit-' 
ion of the same order on two stories of equal: height imparts 
to the entire treatment something of repose, that is weld: sa-' 
ited to the plain Romanesque’ buttresses on the lower third of 
the tower. 

Interesting and rather different is the buttress system on 
the choir of S. Germain at Argentan.: 

On the fronts are placed three orders of coupled columns’ $ 
Sraduated above each other. The outer and inner piers of the 
external: choir aisle are carrisd to equal: heights and are con~' 
nected together in different ways: by a sort of lattice of t 
two large rows of columns over each other, above which comes 
Sometimes a round arch with gable, or by three smaller fiyings 
buttresses. These upper parts, that have received 4 rustica— 
ted appearance by the accentins of the oped joints, must date 
from a later time. From taese double piers then spring the 
main flying buttresses over the inner aisle. 

798. Examples from the 17 th Century. 

From the 17 th century onward the buttresses become more r 
rare. There, whem are to’ be mentioned such buttress consoles, 
as‘ on S.° Sulpice om the Dome of the Invalids in Paris, tais’ 
has already been done for these monuments. (Arts. 728,767,768). 

At Val-de-Grace in Paris the fronts and the adjacent sides. 
of the buttresses of the drum are covered by Gorinthian pilas-' 
ters, whose shafts do not meet: at acute angles, bub are sepa-' 
rated py a small: projecting corner, whose sides correspond to 
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the projection of the pilaster. Thereby tae buttresses look — 


like a firm circle of square cgorinthianm piers, whose rear por- 


tion extends as a. plane surface and connects them with the 
drum. @ Chaps 
d. Portals or Doorways.: 

Church doorways or portals often form the chief ornamental 
part of a facade. Until: the beginning of the high Renaissan- 
ce, and sometimes during this, the general composition conti-' 
nues: to be that of the Gothic cathedrals. In its translation 
into the new forms occur a great variety of ideas, a sreatf 
fancifulness of the arransement and frequently charmins taste’ 
in the ornamentation. 

-4.° Portals of the: Transition Peeiod.: 
799. Gathedral: at Rouen. , 4220 

Probably by Roulland Leroux and after 1510 dates the — 
decoration of the middle portal: of the facade of the gathedr— 
al:of Rouen. It: bas already been indicated, that here ons 
stands before a wonder of virtuosity. It is as if here the 
French master had gathered into one dazzling masterpiece the 
entire inconceivable ability, the acute certainty in technics, 
and the taste in the development: of forms, peculiar to the 1: 
late Gothic French masters. It is as if. he carried out: this 
in the elevation of native mastership, as if chaliengins the 
Italians, the school: of Gaililon, indeed ell: tae charm of the 
arabesques of the arabesques of the Renaissance, by showing 
of what the native art was capable. 

Norte 1220. See Arts. 108, 114. 

On the splayed jambs at each sides are arranged four larse 
hollows of semicircular form between rich mouldings, before 
which ss placed the first: row of leaves, as if formins the 
front side of a round, wrousht more delicately than in lace 
and bronze, through whose beautiful perforations may oe seen 
the deep semicircular concave cavetto.: 

800. Other Doorways. 3 

Likewise from the time of Louis XII may be gentioned the e 
entrance archway, tichly ornamented by canopies, of the Chap-' 
el: of the Holy Spirit and the portal: of the Tresorie at Rue 
in Picardy. 

On the portal of the facade of the Chateau chapel: at Usse, 
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instead of the usual: archivolts of little fisures of saints: 
under canopies for the entrre height of the janbs and arch of. 
&@ bisa niche, that combines the doorway and window into a wh-' 
ole, is found a beautiful: ascending band, on which at: equal: 
distances the busts of saints im high relief look forth from 
medallions, that alternate wita flat: and delicately recessed 
motives: like coffers.’ | | 

To be mentioned are still: the portal: of S$. Basile at: Etamp-' 
es (style of. Louis XII), that of the Ghurch at: Berulles and 
of the Ghateau chapel: at Pleurigny: (1532), both in Shampagne 
and more in the style of Francis: I. 

2. Portals of the early Renaissance.’ 
801. Various Examples. - 

On the orincipal: doorway of the facade of the doused at: Se 
Calais (#is. 152) are combined three different heights: of co 
lumns or pilasters without: disturbance, since the foundation 
of each is cirearly visible, justifiable, and it is: treated 
in accordance therewith. 

The portal of the risht transept of S.° Bustache in Paris 
(Fis. 29) exhibits a Gothic enclosure with its canopy arch in 
ths holiows, ald: translated into the richest. early Renaissance 
forms: of about. 1535.° 

About contemporary, in S. Maclou ai: Pontoise, the rear door—' 
way at the end of the left side aisle is simpler in design, 
but nas rich and dslicate arabesques. 

On the Caurch at Auxon twin doorways, instead of an oval: a 
arch, are englosed by two semicircuiar arches connected by a 
horizontal: arch. A small arcade of eleven acches with busts 
in them and 3 rich crown of finials connected by consoles: ber~ 
minates: this rich doorway, decorated py rich arabesques. 

Note 1221-6 ALULbustrortea Wa Bolusire. L? Architecture etc. p. 
269. te date would ve 1535-1540. 

bikewise 3S. Malo at Valoques has an interestins aish portal: 
with a siender middle column. 

In S. Aignan at Chartres is a sood round- arched doorway of 
1541.° Two columns befors pilasters at: each side enclose it; 
an [onic ordér sxtends to the impost cornice with a Corinthi-' 
an above it. This pair of columns is crowned by a finial: like 
& shrine, while above the arch a triple tabernacle motive, o 
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higher at the middle, forms the termination. 
80%. Portals with Acute-ansled Archivolts.: 

We now pass to a Sroup of portals, that have a certain: fan-' 
ily resemblance, in that their archivolts, or a portion of t 
tasm, exhibit a square section in dcfinite alternations, that: 
by its: sharo ansle in even the midst of the nost beautiful: or-’ 
namentation imparts to them a clear and effective stability. 

Particularly beautiful: is the portal: of the Church of Se Pe 
Pierre at Loudon, indeed erected between 1530 and 1540. Bel-' 
ow is: a sinsle doorway with oval: arch above it is a round-4ar-' 
ched window of equal: height witha bold middle ier, that: ex-' 
tends to the keystone, and from which springs to each side as 
tracery a round arch with two horizontal: bars above it, betw-' 
sen which consoles. and lozense forms complete the tracery. 

At: the base of the middle pier is a niche, above which ris-' 
es a canopy 21/2 times higher as a masnificent early Renais— 
gance spire of six stories to the keystone. The portal: prop-' 
er has three round-arched vaults, that have a particularly b 
bold effect, in that: they have a square section, and whose 
jambs are recessed with rich coffers, while the front side is 
dscorated oy the richest flat araboesques. On the other hand, 
the ornament before the external: archivolt is wrought so free, 
that it almost appears Like stretcned Venetian lace-work, con~' 
sistins of graceful: consoles, foliage motives with little in~' 
termediate columns, ald: alternating in the most beautiful: or-' 
der. On the piers beneath sach archivolt is placed a canopy 
for the now absent statue. 

The beautiful: portal of S. Symphorisnm at Tours (1531, acco=' 
ordins to Palustre), on which one of the statues bears the d 
date of 1567, perhaps added later, is manifestly in very clo- 
se connection in style with the portal: at Loudun, perhaps by 
the same master and somewhat: earlier. Tt has but: two stepped 
archivoilts, and below at each side of the middle picr is ad 
doorway with oval: arch. The outer archivolt is supported by 
a single pilaster-pier with fine arabesques. On the contrary, 
the tracery of the window is stiid: late Gothic. 

Also on the beautiful: and nobie portal of the Church at: L?' 
Tsle Adam, the richly stepped archivolt is treated with two 
rectansular and two ornamented by seated fisures under rich 
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canopies in such manner, that the unbroken form of the archi-' 
volt. is retained and is uniformly animated. Below the impost: 
cornice the former is supported by Corinthian columns, ons s 
spiraliy and the other vertically fluted. Finer mouldings a. 
and surface ornaments permit: the transition. 

On the portal: of the Chucrh at Sarcelies are likewise two 
archivolts with a similar angular and square section, each s 
Supported py a fluted Corinthian coluun with its entablature, 
but alicis already executed in fresh hish Renaissance forms. 

_ 803. Hxamples from Toulouse and Pontevrault. 

In Toulouse is found a beautiful: and finely treated doorway, 
baat stands detached before the side portal: of S. Sernin like 
a triumphal: arch. It dates from the time of the matured ear-' 
ly Renaissance (1530-1540). Slender half columns with arabe-' 
sque shafts are attached to broad pilasters, accompanying a 
round-arched doorway and bear above the entadlature a semicir-' 
cular sable with rich arabesgues. » 

Phe portal: of tae Church of ba Dalbade in Toulouse is rich, 
interesting and beautiful. Ab the side a group of. pilasters 
with a half column supports & broad round arch above its ent-' 
ablature, and two° round-arched niches over each other. The 
sntablature of the uppermost extends above the round arch, a 
tabernacle ab: the middle and other volute motives terminatins 
ths structure. The entablature of the pilaster is extended 
as tae impost: of. the round arch and forms the lintel: of the 
two doorways, waose middle and side pisrs are each decorated 
by & statue before niches with pilasters. 

The doorway of the chapter hald: in the cloister of tae Chu-' 
rch ab Fontevrault, 1543, with piers very low in proportion 
to the round arch, shows on the latter chamfers and hollows: 
alternating with rios. The latter are set: diasonally like s 
Sroins of. square section,and are treated as little pilasters 
with capital: and entablature. Three on each side of the mid-' 
die portion witn plain shafts adjoining cach other are curved 
to the arch. Littie fisures with canopies fili: the holdows, 
araoesques, masks, Sarlands of fruits and symbols of the Pas-' 
sion ornament the splays of the arch. fhe impost: entablature 
is supported by taree smaii: Tonic columns, does not sufficie-' 
ntiy follow the section of the arch, and intersects it too a 
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abruptly, since the Latter in part extends down on the pier - 
between the columns. 
304. Comparison with Italy. 

Hor these portals. ws misht refer to an Italian work, that 
exhibits in its arrangement an entérelyysYnilar mode of comp- 
osition, that we see in the French portals. It is that oft 
the Oathedral of Monsiovino on bake Thrasymene, on which we 
Find a Lombard or Gothic arrangemeat translated into the fin- 
est Renaissance forms, that nearly correspond to the phase, 
that is found on the two Bramante-Sansovino tombs in S$. Maria 
del Popolo in Rome... 

A round arch forms a lunestte over the entablature of the d 
doorway; an upper and a Lower order of free columns with the 
finest ornamentation on the shafts enclosesthe doorway at bo- 
th sides. 

8. Portals of the high and the Late Renaissance, 
805. Bortals of the hish Renaissance. 

On ths north portal of the Church at Chaumont-en-Vexin the 
hollows and archivolts as well as the entire facade are Goth- 
ic. Only the insertion of the two doorways, the oold modell 
ion cornice over this, the tabernacle and the medallions of 
tympanum have chiefly hish Renaissance forms. 

Imposing, very beautiful and interesting is the niddle door- 
way of the Ghurch of Gisors. It was by two masters. The de- 
sp splayed jambs with two pilaster orders over cach other and 
coffered conical vault still have sisments of the hish Renais- 
sance, the upper half of the rear wall is in’the richest high 
Renaissance, inserted by the master of the new tower. 

The two towers occupy only half the height; above the lint- 
el are two tadernacles and néches formed of splendid fluted 
Tonic columns, above deins an attic with two rich panels up 
to the crownias cornice, over which is the Lunette with the 
relief of Jacob’s dream of the heavenly ladder, strongly in- 
fluenced by Jean Goujon. The foliage is frequently charming, 
in part consistins of parsley leaves, better and more anigat- 
ed than in Lescot’s court of the Louvre. 

The arch by which the chapel de la Toussaint opens into the 
side aisle of the gathedral of Toul is a true portal. I[t ex- 
hibits three stepped and enlarged arches. Ths innermost res- 
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rests on a fluted pilaster, the middle on two columns, and t 
the outer one on a pier and a column. The latter archivolt 
is profiled as an entablature with cornice and trisglyph frie- 
Ze with a low architrave. 

Bikewise the Church at Gersy has a portal of this time. 

306. Examples of the Late Renaissance. 
In tos dreary times of Henry III, it is enjoyable to be ab- 
le to mentionan example such as the portal on the south side 

facade of S. Nicolas-des-Ohanps in Paris, dated 1581. It is 
like one of the bays of the interior of S. Peter in Rome cro- 
wned by an ansular gable. 

fwo fluted gomposite pilasters are connected by a nichs and 
have the effect of a colossal order on both sides of.a round- 
arched doorway supporting an entabdlature and an unbroken ang- 
ular gable. At both sides of the keystone and of the round 
Window in tke tympanum are beautiful angels in moderately hi- 
sh relief. A very rich and good scroll frieze, medallions a 
and garlands between the capitals, inscription. tablets over 
the niches and the keystone, sculptured ornaments on the nem- 
pers of the entablature, produce a very complete composition, 
that almost equals in goodness the high Renaissance. 

Further on the facade of S. Maclou at Pontoise the round-ar- 
ched doorway of the right aisle, indeed of about 1570-1580. 
At ooth sides of the archigobt stand two fluted corinthian c 
columns set before the pilasters, connected oy a flat niche 
with canopy and havins a sculptured cornice. 

Sometimes appear, and not always with advantage, foreign 
and non-[talian influences. 

With the increase of Roman types ofcfacades; the portals 1 
lost a prominent emphasis and mostly became gabled doorways 
Within an arch. Sometimes the middle bay of the lower order 
receives a gable in order to accent it somewhat more. 

6. Forms of Windows. 
1. Windows of the early Renaissance. 

A special difficulty for Renaissance architects lay in the 
treatment of the tracery of the windows. Its elevation, ins- 
tead of the “upward Srowth” in the q@othic, rendered difficult 
frequently a harmonious combination of the filling forms and 
their happy formins of the intrados of ths window arch. By 
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insufficient separation of the oarts, there freguently orisin- 
ated opposing and weak forms, as here and there in S$. Hustac- 
he in Baris. 

bikewise in the form of the enclosure the combination of t 
the old and new forms presented its difficulties and sometin- 
es led to quite peculiar solutions. 

On the facade of the Church at S. Galais (Pig. 152), an an- 
tique entablature with gable is placed over a window with tr- 
acery and is very slightly connected with its arched form. 

807. Window at 3ar-sur-Seine. 

One of the best treated examples of a good enclosure and 7 
bracery is shown by a window in the side aisle of the Church 
of Bar-sur-Seine near Troyes. 

Below the impost, three slender round arches, accompanied 
by very fine three-quarter columns and by broad pilasters on 
the side piers, support the entablature, that intersects the 
window at the heisht of the impost and corresponds to the st- 
iltiag of the arch. It is indeed rather hish; but the frieze 
and the spandrels of the arch are both oerforated, the former 
oy leaving the metopes open. Above the cornice rise the two. 
piers to BR@pakcky | Tog; taree.spages.arisingg thus are, termin- 
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ated at top by round arches with cusps, that are attached on” 
the inside of the window arch, while in the lower part of the 
space a kind of “perforated gable form springs from the corn- 
ics of the entaolature. It is derived from the form of the 
oval arch, bedins semicircular, continues as two little vert- 
ical mullions and°ends in convex curved points. Some croeke- 
ts, cusps and suspended lily-like middle flowers form a pleas- 
ing and animated addition to the firmly drawn and sharply pro- 
filed lines, that nave nothing of the flat character of inter- 
sectins oval arches. 

fhe round-arcned archivolt of the window is well orofiled 
and is accompanied at the sides oy bilasters, similar to tho- 
se of Bramante. Their entablature is crowned by an ogee cur- 
ved gable, whose central motive is treated as a tabernacle w 
with two small figures. candelabras, canopy and other ornam- 
ental forms animate the whole in harmony with the rich effect 
of the open treatment of the tracery. 

808. Other Windows. 


oe * 
. \ ORE 
HOU ebin sds eaves te saloolf 8! n0 
bebo! vd. bebivibdtie: ylinoiceteiise ytdeqq ef elete eibbin 
febnetxe edt trogque tans. .cedovs hover an02 bos enoid 
a t Beiteniowed ,ecotidon ed? beratinoe site vids awevO © .boed 
| eg | Shatvasd: ydows. sid Yoleobewaht edt gentere eetiois Laner eondd 
e863 bisateg-etisf a). ol .eebia diod ¢e esignatat dove peo 
| dione: euerses Jo bewogmoo sie smed.ersok to enoliium woboin 
hina to pitas oad od stedbe eni0) eeonw \esvidom {sande 
: 5, ee Be aD  semteniss od Snibrooce ry :) de ecver? .e 
8! bvbtee ‘goored3ie 8 eincoe etedy .siveld ni efoates® .2 ol 
|» shipm-etf © .(6ét guods) Yewroob scevneit edt weve wobsiw eda 
- St dee séluilea e ebnetxe dotdw evoce .<Sbheots vtietg 2 a70% erot 


an intelli aaa ra TOR 
A. yn ae la Stee Hb. (0) broqedneh: beomidttw axobarh . .e08 

3 | 2 ete ON cele gud ,bavol ers exobatw secs yino. sou 
> | ea" dors en3° Io pana ead svode sdepeenstiie ead Gsew oF tqnedis 


oe ee oot se ee /%,¢e08 Yad & 
; i? ; S usetedo Mende tonsso: eis. to ebaost Sid Jo wobniw edd a© 
a ent ee Ileta ® Jo°edhs gnisetbhes edd nedad nead’ eved seed 

tage eoegeent dotdw noewted (ewobmiw hetiova-bovor edd Yo v4e0 
E i: aB-bnbo1 edd ao eéyorT-esi-exboA .2 20, iste etd sev0 asco 
ie _ eBodw. -S1uscolone oe xcoled drat. end ni fbedtesni ei wobaix beso 
a “ ppendedgad ei tas teognt edt Yo tdkied seid te sbostxe letnil 
0} 5 or ead lo .ieseobeg one seig oiaolveladil © yd elbbim sda ads 
, ner: "Toe co wobotn leede Tied s esesa ti evods : sedovlormges 
‘ Poikt e nisite oF yovaehas of anit cred slisverq sisuT 
Bb et ete ppreesete: ns heneoen Jg0 Vebtengn evitow eddy too taexqoiey 
ae be -§10% baiveaia 
| eg beebai sedieasnns etola: to. Laebousen edd lo sbeos? edd. 20 
b * {rbhiteos: bsoid A c.tnenteerd. sehinosg: ddinw wobstw a OSél Inova 
Se bus eetoenes. ond: ywsanie ebtn # enrernns ei m0 bedovs 
a! US ar ea . ‘ -8108& 
as wotsin inet’ Sede ‘BS ieiect yreoeag eas dove: Powor-edd nidsiv 


4 sddéyoennoo eedodeibiseysinet eind woleg © .eamteiderns aedosd 
-sbetvib: pooner ae eft to eso eom0? "erat eeodr eno lina 
TNE Sada Was hanoss CootRy WAM! hil deeoes Shad eget ta: eno 


=. bntsattes eag ‘dotdw. at .nokeiw sor cctw eieen cele ond 
“Sag 


| @ 0 d10e\e ntvbeteoyet ct notetviboge Jeevol ekonw ,eeor x0 


domgretis et # “S eeabiampans staat wiewdss snoteivib 
a arte sv eseMs, sf 


ee 
ee bs 


: 
P. 


Pra e feu TY x ‘ ‘Ae hie ty pal uy 


340 

On S$. Nicolas at Troyes the wide round-arched window of the 
middle aisle is pretty satisfactorily subdivided by four mul- 
Lions and four round arches, that support the extended impost 
band. Over this are continued the mullions, terminating in 
threes round arches against the intrados of the arch, lLeavins 
open arch triangles at both sides. In ba Ferte-Bernard the 
window mullions of Notre Dame are composed of various archit- 
actural motives, whose forms adhere to the style of those of 
S. Pierre at Saen, according to Palustre. 

In S. Bustache in Paris, there occurs a different motive on 
the window over the transept doorway (about 1535). The mull- 
ions form 2 pretty arcade, above which extends a eellutar net- 
work. 

809. Windows with Rose Forms. 

Not only rose windows are found, but also frequently tne a 
attenpt to treat the tracery above the inpost of the arch as 
a half rose. 

On the window of the facade of the chapel in the @hateau at 
fisse have oeen taken the radiating ribs of a shell as the tra- 
cery of the round-arched windows, between which the space is 
open. Over the portal of S. Andre-les-Troyss on the round-ar- 
ched window is inserted in the jamb below an enclosure, whose 
lintel extends at the height of the impost and is supported 
at the middle by a little Ionic pier on 3 pedestal. In the 
semicirche: above it rests a half whesl window. 

There prevails here thus no endeavor to attain a kind of de- 
velopment of the motive upwards, but cerely an elevation in 
oleasins form. 

On the facade of the Cathedral of Blois originated indeed 
about 1540 a window with peculiar treatment.o A broad tound-—* 
arched form is enclosed by a wide frieze, two consoles and a 
Sable. 

Within the round arch the tracery forms a half wheel window 
or rose, whose lowest subdivision is repeated in a sort of b 
oroken entablature. Below this fovrsroahdiarches connect *the 
mulLlions, whose extension forces one of the concentric divisi- 
ons of the half rose. | . 

One also mests with rose windows, in which the radiating d 
divisions naturally remain determinative. The drawing of the 
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tracery of the rose window on ths facade of the Church at Br- 
ie-Comte-Robert has somethings of a doubled pearl. 

Qn the southern transept facade of 8. Hustache in Paris in. 
both rose windows, the vertical and horizontal diameters are 
treated as a bold Greek cross. To the half radius corresdon- 
ds an inner circular bar, on which rest the mullions of the 
sixteen radiating arches, which suddivide the outer circle, 
In the lower Sreat rose, the inner circle is only subdivided 
oy the diagonal mullious. In thé upper one the cross is the 
only division of the inner circle. 

2. Windows in the Style of Marguerite de Valois. 
810. #xamples. 

Fron this charming phase several examples are fortunately 
oreserved, that may be counted therewith, with some justifi- 
cation. 

The twin windows of the chapter hall of the Monastery at PF 
fontevrault. of 1541 have an Ionic central mullion with a pro- 
jecting slad like an entablature, that receives the round ar- 
chivolts and also the five ribs od the vault of the cloister. 

In the transept of S. Pierre at Tonnerre is a good triply 
divided window tracery, wnose middle space terminates with a 
sesmental arch betweey perforated side consoles. 

We have seen Troyes and its vicinity rich in portals of th- 
is period: likewise are beautiful windows found there. 

Good subdivisions of windows occur in S$. Nizier at Troyes, 
triply divided with three arches of equal height oelow, above 
them at the height of the impost beins a round arch at each 
side and a third higher one in the middle beneath the crown 
of the pointed agch. A different division is hown by S$. Bap- 
tists in Troyes. The upper and higher middle arch endsiat 
the pointed arch by means of an angular gable, end instead of 
the three lower equal arches is a horizontal connection of ft 
the mullions. In a wide round-arched window over the doorway 
of the Ghurch at PontaSt-Warie near Troyes (afout 1550) at t 
the asigsht of the impost a sma,, entablature extends above t 
two twin windows; 3 middle pier with blind niche for a statue 
is arranged below, while the canopy alone as 4 middle pier d 
divides the semicircie above the impost. j 

3. Windows of the high Renaissance and of the 17 th 
Century. 
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Also durins the high Renaissance, tracery was Frequently re- 
tained in the windows, indeed as a slisht division in contrast 
to the boldly treated window enclosure. 

811. . Examples. 

Ons of the happiest arrangements of tracery as a subdivision 
of windows of the hiSh Renaissance is shown by three windows 
of a chapel in S. Laurent at NogentAsur-Seine. © The windows 
are treated as bold round~-arched arcades. Two narrow and si- 
ender mullions, treated at the sides like fine pilasters, be- 
ar the upper half of the impost cornice, that extends across 
the window. The mullions continue above this and are connec- 
ted by a round arch in the middle space, from whose impost s 
smaller arches pass into the curvature of the intrados of the 
window. The whole has a gquist, clear and intelligible effect, 
without weak curves, that so frequently occur in such cases. 
This probably falis in the time from 1550-1560. 

Similar is the effect of the simple tracery of S. Eusebe in 
Auxerre, since within a wide archivolt two narrow mullions di- 
vide the window into one wide and two narrow side spaces. At 
the height of the impost a horizontal bar extends across, ab- 
ove which three round arches adjoinins the archivolt and the 
bar subdivide the space. 

In the same church $s found a beautiful enclosure of a win- 
dow. A coupled Ionic order flanks the window to the heisht 
of the imoost, and then a fluted Corinthian is beside the»ar- 
ch, extending above it. The interval above it is skilfully © 
filled by enclosed panels. 

In other cases the tracery is more boldly treated as an el- 
evation with a smaller order of columns or pilasters. 

On the side aisis of 8. Clotilde in Grand Andely, the wind- 
ows of the chapels are divided in five parts. The mullions 
are treated as bold Ionic pilasters, whose entablature covers 
the two outer spaces, while it serves as the impost cornice 
for the round arches over the three middle spaces. This ent- 
ablature projects only externally and internally. at the sid- 
es only the architrave is moulded. The cornice alone beings 
cut off plain. A part of this window is visible in Fig. 163. 

In the northern transept of the same Shurch (about 1550), 
the window adjoining on the right that of Fis. 181 exhibits 4 
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happier arransement of the tracery. Above the four columns 
of the form like a triforium rise four slender round arches 
to the impost, whose uppermost member extends throush above 
them. Over it besins the tracery of the interior of the 
arco with four oval arches, corresponding to the lower ones. 
Above their crowns besins a second series of similar arches; 
then a third to the termination at the archigolt. This oval 
shape composes a shape, that has a less unpleasant and weak 
effect, than if it consisted of circles or ovais, as may bes 
seen in many windows of S. Hustache in Paris. 

4. The Sesmental Arch in: Monumental Architecture. 

812. Sesmental Arched» Window. 

Indeed offensive is the effect of segmental arched windows 
on a church buildins with any monumental expression. They 
show plainly, that neither means existed for providins sood 
lintels nor sufficient space for turning a round arch. They 
have a particularily injurious effect in connection with the 
antique orders, as on the Dome of the Invalids in Paris. (Fis. 
205). i 

Jacaues bemercier perhaps first enployed them on the facade 
of the Church of the Sorbonne (about 1629). (Fis. 257). The 
same after 1652 or Methozeau on the Oratoire in Paris after 
1621. The windows on Lemercier’s Oratoire in 1621-16380 have 
sesmental arches and a cap of similar form, that rests on the 
ears of the window architrave. below the architrave is susp- 
ended drapery with floating bands. The rather happy equilib- 
rium in the distribution of these forms may be reco¥nized, b 
but their soirit expresses nothing. 

f. Arcades, Gaps and Balustrades. 
818. Arcades. 

Over the mainoportal of the Church at Caudebec-en-Caux fis- 
ures like caryatids form a kind of open arcade, which connects 
the little turrets above the buttresses. They appear to date 
from the time of the advanced early Renaissance. 

As an arcade or a series of statues before niches is to be 
mentioned thai of the Cathedral at Angers, of about 1540, with 
8 bays, and that oveb the portal of the ahurch at yontresor. 
(Pig. 153). 

814. Gaps and Balustrades ofrthe early Renaissance. 
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On the very rich Lats Gothic facade of the Shurch at Gaude- 
oec-en-Caux, some of the upper parts pass into very open ear- 
ly Renaissance caps of the style of Francis I; thus on the 
three tower-like buttresses at both sides of the middle aisle. 

On the nortkern side of the Church at Gisors, ander the win- 
dow on the right of the transverse aisle is arranged a very: 
pretty balustrade motive, apparently as a mere decoration. 

The lower portion consists of tiedailions with heads, the upp- 
er peins small candelabras supportins oval arches. 

In the balustrades of the Church of Notre-Dame-des-Marsis 
in 6a Perte-bernard occur fisures, which according to Palust- 
re represent the seven days of the week, the kins of France, 
hes posers, as well as the “temperaments in medicine”. 

815. Examples of the hish Renaissance. 

On the Bish chapel in S. Laurent at Nosent-sur-seine, the 
crownins balustrade is formed of slabs, perforated in lattice 
patterns. Hach ban has three paneis. Over the hiddle one is 
a rich addition and oold pedestals with obelisks sé@parate the 
Oays. 

On the Ghurch of S. Clotilde in Grand Andely, the water=sp- 
outs of about 1550 are treated as rich vases. On the lower 
cornice they project from the wall and are supported by two 
heads not reorésented in Fis. 1638, on the upper resting on a 
console. i 

On the Charch of Le yesnil-Aupry extends externally a Doric 
cornice and frieze with metopes, as & termination of the mid- 
dle aisle. 
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345 | 
Chapter 18. Varigus Parts of Interiors of Churches. 

The character of the equioment is commonly of high importa- 
nce for a knowledge of the style, and therefore we include t 
the followings. 

a. Altars. 
816. Pransition Style and early Renaissance. — 

fo b= mentioned at first is an altar in the aathedral of P 
Peroisnan with Renaissance paintings of 1504. Also the high 
altar from the later Renaissance period, treated in about the 
style of a church facade. 

Palustre mentions the altar of the Gathedral of Auch as be- 
longing to the style of Lovis XT. 

fhe Church of S$. Pierre at Avisnon has an early Renaissance 
altar with threes niches petween pilasters, over whose entabl- 
ature a oediment terminates the elevation. The vedestal ext- 
ends unbroken, and on it is reoresented the Last Supper in ¢ 
relief. The treatment however is not as fine as in the resi- 
on of the Loire. further and likewise in the south is the al- 
tar of §. Bertrand-de-Gomminges in Languedoc, of 1535 and co- 
vered with Sarancolin marble. = 

further in the north:-- in S. Alpin at Chalons-sur-Marne, 
the first altar on the risht (about 1535-1540) sxhibits a ri- 
ch and handsome arrangement. The round-arched niches, of wh- 
ich the middle one is crowned by a pediment and commences wi- 
th its arch above the entab&ature of the dividing pilasters, 
form the wall decoration of a chapel-like recess with coffer- 
ad oval arch above it, and that is again enclosed by pilaste- 
rs, entablature and pediment. In the spandrels of the arches 
are vestiges of paintings. 

In the Church at Pierrefonds the left side aisle has a beau- 
tiful triple wall altar in two stories (about 1530-1550). Be- 
low are coupled Doric columns, above being thir projecting & 
tabernacles with niches. Those at the sides are covered by 
segmental caps, the middle one being somewhat hisher and end- 
ing with a motive like a dormer window. An altar in the Hol- 
bein style is in the Abbey Ghurch at S. Claude in Franche Co- 
ute. . 

Palustre algo mentions the following examples:-- in t 
the region of Troyes are altars in 5. Andre-les-Troyes, Gera- 
udot, 1’Isle-Aumart and ba Chapelle-S.-Luc. Sxamples in bLor- 
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borraine, as worthy by che@® architecture as by their sculpt-. 
ure, are in Saint-Mihiel, Hattofchatel, Genicourt and Verdun. 
In Bursundy:-- in Notre pane ea Septfonds near joisny, 
and Btigny near Sens. fPurther in other parts of France. In 
the Oathedral of Rodsz and in tae Churches of Polisny (Jura), 
S. Didier in Avignon, Oiron (Seux Sevres), De 1a Bourgonnisre 
(Maine-et-oire). 
Note 1222. See Arohirtecture ade bo Renoissance. p. 280. 
317. Style of Marguerite de Valois. 

On the very beautiful altar of the Charch of Bouilly near 
Froyes (about 1550), that must stand as beins under a certain 
infiuence of pomenico del Barbiere (called Piorentino; see 
Art. 658), the slab rests on a bass extending like a console, 
and is accompanied at the sides at a Little distance by two 
piers with coupled Doric pilasters. Over their entadlature 
and the rear addition to the siab rises the rich and hish al- 
tar walls, divided by four Corinthian columns, between which 
are placed window enclosures like those of the qancellaria in 
Rome. The cornices of those at the sides extendito the impo- 
sts of the middle ons. Garlands and cartouches accompany th- 
em. Sunk within this enclosure are rich sculptured reliefs 
from the story of the Passion. Statues above the entablature 
terminate this refined and excellent composition. 

The altar of S. Urbain at Troyes, ones famous by the collab- 
oration of Domenico Piorentino and his son-in-law, has unfor- 
tunately disappeared. Perhaps this is based on an error. A 

ecording to R. Koechlin and J. J. Marquet de Vandol (p. 221), 
this altar was a work of Jacques Juliot, besun and completed 
in 1560. 

818. Altars of the hish Renaissance. 

What has already been said of the altar of Jean Goujon. ede 
the Ghateaa chapel at Bocouen, now in that at Chantilly (Art. 
210), suffices with Fig. 187 to describe the type of this be- 
autiful work. 

In the Ghurch at Gisors were erected at the end of the nave 
oy the master of the new tower (Art. 733) two peculiar altar 
structures before the arcade pier and asSainst the wall of the 
bransverse aisle. 

On the left the altar table stands on a tabernacle formed 
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of very beautiful columns. @oove their entablature rises as 
a second story a still more slender tabernacle enclosure, be- 
neath whose arch is represented in high relief the Ascension 
of Christ. At the risht altar the upper tabernacle is yet 
higher, and its entablature even conceals the arch impost. 
Here is represented the Crucifixion’ in a Sroup of detached 
statues. The architect belonss to the school of Jean Goujon, 
and the columns belons with the best of the high Renaissance. 
fe now mention further:-- in the sathedral at Lansres the 
altar of the chapel after the chapel des Ponts. ‘Gorinthian 
Dilasters form 4 narrow middle buildings with the niche and t 
two wider, each having two reliefs above each other enclosed , 
vy frets. They stand on a high dase and support the termina- 
ting enbablature. The hish altar of the Cathedral at Rheims 
has the form of a three-aisled church facade with a two-story 
central buildings crowned oy a gabdie, and a coupled Corinthian 
order on the buttresses. S. Pantaleon at froyes also posses- 
ses an altar in the character of the time of Henry II. 
819... Altars of the 17 th Gentury. 

In the 17 th century, amons other things, we see the use of 
marodls pecome more common. 

The detailed estimate of cost of the still preserved altar 
of marble and bronze in the chapel de la Trinite in tne Ghat- 
ean at Fontainebleau has been published. et 

Note 1223. See Archives de Vrart Froncoris. 2 nd Series. ¥ 
YOU. Ze Peo BAD CL BED. 

An interestins structural altar, apparentiy from the time 
of Louis XIIL, may be seen in S. Btienne at Toulouse. 

On the altar of the Ghurch of the city of Richelieu were t 
two marble columns, whose bases and GQorinthian capitals were 
of wood and came from a different monument. 

In this time also the influence of certain works executed 
in Italy became much greater. Nothins shows this better than 
two passases in letters, that have renained to us. They per- 
nit the statement to not appear immossible, that in the Chur- 
eh of the Carmelites at Lyons the tabernacle of an altar was 
of precious marble and bronze, even made according to a draw 
ing of Bernini in Rome. Jabot 

Note 1224. the vrother of the Superintendent Pougquet writes 
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Dik frow Rowe in 1E85+-- “1 fhove carefully sought in Rome for 
aoL\ engvovings of architecture, fountorims ond poloces; I hove 
Sent them tO you by Soinrt-Nolo, ond 1 hove Besoriveda a treat- 
vse, that 1 send you. There wil\ yort ve found sone for. the 
OrnNAMSHts Appropriate for Houses - -- -P And furtherse- “17 
you wish to send you the pons of your houses ond of your gor- 
Zens to nove them CBILTISrZEd 0 Vitthe nore vy experts, perna- 
Os this would not be useless”™. Archives de VIArt Froncois. & 
Series 2. VoObs. 2 Po 290, 291. (1862-1 Bee). 

The tabernacle of Hardouin Mansard in Val-de-Grace, in spi- 
te of its six, instead of four, spirally twisted columns, is 
for a change similar to that of S. leter, and is nowise worse 
than that of Bernial. 

One also meets with entirely differing forms:-- the high al- 
tar of the Ghurch at Gaussainville from the second half of & 
the 17 th century consists of a very bold framne with simple 
sculptured quadrants. It encloses three arches in low relief 
with representations of tee Passion. On each side of the fr- 
ame is a niche vetween two fluted Sorinthian columns, whose 
lower taird is surrounded py scroll work, with @ broken sesm- 
ental gable above its returned entablature. 

bs. Ghoir and Ghapel Enclosures. 

Under this class of works are found not only charmins exam- 
oles of decorative art, out also sometines architectural mot- 
ives, which may be regarded as reductions of arrangements, f 
for which no opportunity appeared for execution at a larger 
scale. » 

820. Hxanples from the Transition period and the early 
Renaissance. 

We mest with two examples of enclosures in wood; that of 

the Chapel of S. Germain in Ribemont, with panels below and 


e 
and the chapel enclosures in the Yathedral at Evreuk, Likewise 
of wood. 1225 3 

Kote 1225. On the veauriful enchosures at Nevers ond Amiens 
L unfortunately negbecoted to take detoited notes. 

A beautiful examole of masonry or wall decoration is shown 
by the closed choir enclosure of the Cathedral at Chartres w 
with the frequently occurring dates of 1521 and 1529. 


er F 
ee ep ee ee. ee ee 


ea! Pais * @bE an 7 d 
68 - naedehasts, i, la vg 803. hose taat: seeqcs yout 
sft - donest-oled7 edd to dnerqelevel:’ temvapi So2 asnil 2 ed of da 
ayes: ci  gewofalw 30 exoob said .efeneo ifaw ed? .noiltep io Lootice 
5 ) Stes ebavoz isrevee yd) besolone .zelpas hebasot diim evods e168 
_ bebivom yldoia neeuted fesecoes ose yedd bas ,eeesd ofdtod 
 ‘ebsed isoidvev shin yd bsdesecse ots tedd .edmat heysige ne 
_—-® RO 28) Liew es efeneg beowd sesdd nC velensa astesito dain 
..=08 bemtol ainemenito edd ese sisdmem Cekinom sasn0oxtes aiaduss 


: » meivene¥-sesacieY sdd to segyzovozg netied] eaua ot anibsoo 
4 is ~90 medi neentec saiyl etedwem hoe esvoo end so siftdr ,loodos 
‘ . $0, Sntdeienoo cevitom as Liew as ,oisdod siti eton saeiicd ts 
 - p@pdeeisiitb af extol wen edd bus eeions) blo edd to eewixin 
: er: °B yebasd: cufkboeoces. deatge 0 pace tages es dope .eooisuogoxe 
Bieri = ee a ' >. »0te: enotilebem ,elisde 


of fom -- sovood sh wos8 badJoo ,1es/xef sd aesk s9ESt 9tox 

_ ptadxs? 9b wotish-setusdsd ,awoax orOted sao Atéw bsbauojnoe 9¢ 

eat Fo t9s0F ation git tiiud oft -- hyoatsg-9t79t 01 w+ aosnm 
Yass: boQusMaGo Sonod OF gusbrooon ,LLEL-VOEL mot? Jorvbemto” 

a, a? bededaly soa sew doddw ,Asét ad srwvsefoas todo 

aby peaoed 919 a) TOF gJuos bent 070K sfoonetTT yd no bos7709 sow 

yetrag: sat TOF agals oavo evtewled sSsét Sao Stet avosy ont 


aye S$ . _ e@kEL-L8EL 7O eefoh sdt ev wd S80F19896 
ett of (a0*8 eto?) yoked to feqasdd edt word esasecions est 

\ peem@ost fodal ste aimed nt. einot Haonb aM. Io notfosijos 
ey beh -Viwesd welyoiiseq to sts bee S6el~TSel 
Nei ecee stutostinoré .d ,ortewlod av bgouborge® Sst etox 

ae tu-y | ewe ER 2267 


= ad Dennots Dida T1£9% & dian tet ie nse wis’ sath bas poses dA 

| B@ th eibbin ont tA) .evcenisaoo eh etwiaidaize ecoan ,eideg 8 

 e8ets doidw tsvo ,enmuloo iish neented yawacob fedovs-hosoy | 
umbnagnooore ,xiiiouzo déid: se eboedxe, doidw: mori ,elds bring s. 
' | 88d bes spetd mocuted  .sneeloo Mad: edd asvo endede ae yu be 
ss ebadd dvten{sumactone edd to-solisog betestotieq sit at ered le 
dale sedis oft Yo Sdbied edt JA .dowe at enotésiowblootedai 
 Lisme neowded asaozs bosot Lleme to ebeors a8! 10, eseienoo de 
Bie: .eoid evods enmeloo sidelebaso aebaele diin sisteetig. feinii 
 eptoiuoe yidoit bran dgid « sdiw snodeidsine edd sxoqque doidw 
ety yissen oi t eione% Yo, eiyie, eit sea ev]ed;e8 sexeisi ter 
od. ehaplerepnratt vinensolevob sidon 


B49 

They appear designed for the interior, and therefore in pa- 
rt to be a finer and further development of the Italo-Frencha 
school of gaillon. The wall panels, like doors or windows, 
are above with rounded ansies, enclosed by several rounds wi- 
th Gothic bases, and they are recessed between richly moulded 
and splayed jambs, that are separated by wide vertical bands 
with pilaster panels. On these broad panels as well as onc 
certain narrower moulded members are the ornaments formed. ac- 
cordins to pure Italian prototypes of the Veronese-Venstian 
school, while on the coves and members Lying between them oc- 
ur foliage more like Gothic, as well as motives consistins of 
mixtures of tne old fancies and the new forms in different po 
proportions, such as interlaced or spiral ascending bands, s 
shells, medallions etc. FES 

Note 1226. Jean Le Texter, coiled Jeon de Beaute -- not to 
oe confounded with one oefore known, Vikewise dehon de Texter, 
MOSOn in Lo PFerte-pernarad -- who HOUALT the north tower of the 
Yothedror\ from 1507-1512, according to Lance commenced the 
caovry enclosure Mm 1514, which was not Finished im 1529. 1% 
wos corrvied On bY Froncoris Morchond, sculptor Ww Orleons, in 
the yeors 1532 ond 1542. Polustre olso gives for the parts 
Gesorived vy us the dates of 1521-1529. 

The enclosures from the Chavel of Pagny (Gote 4’Or) in the 
collection of M. Zdmond Foule ~~ in Paris are dated from 
1537-1538 and are of particular beauty. 

Note 1227. Reproduced tn Palustre, L. Architecture etc. 
Bis. O83. 

At each ead they form an altar with a rear wall crowned by 
@ Sadle, whose entablature is continuous. At the niddle is a 
round-arched doorway between half columns, over which rises 
a third gable, from which extends a high crucifix, accompani- ; 
ed by a statue over the half columns. Between these and the . 
altars is the perforated portion of the enclosurejwwith three 
intercolumniations in each. At the heisht of the altar slab, 
it consists of an arcade of small round arches ostween small 
fluted pilasters with slender candelabra columns above thea, 
which support the entabdlature with a nish and richly scuiptu- 
red frieze. We here sse the style of Francis I in neariy the 
noble development, that corresponds to Baramanite’s portions 
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of S. Waria delle Gragie in wilan. The composition is just 
as rich in naturally harmonized contrasts as charmins by the 
animated, spirited and yet very refined details. The happy 
alternation of stone and marodle completes the impression of 
an art work of rare worth and srace. 

fo be mentionsd are also the choir enclosures in the Ghurch 
at Notre Dame-de-l’ Spine in the Haute-marne, of about 1535- 

4 228 J 
1540. 

Kote 1228. Descrrived from o photoghaph in Trocodero Kuseun 
Ln Boris. 

In a@ side chapel of Notre Dame at Rodez, the enclosure con- 
sists of a beautiful arcade and pilaster architecture, entire- 
ly in the character of upper Italy of about 1510. Within the 
open arch instsad of tracery or lattice work is a free and o 
open composition of ornaments, candelabras, scrolis etc. In 
the same church. the choir enclosures were commenced in 1531 
and are of very beautiful work. 

They exhibit arcades, in which as open work (about like the 
choir balustrades of the sacrsisty of S. Lorenzo in Florence) 
a candelabra stands in the middle, accompanied by rich scroll 
work with cornucopias and little angels, all-in bold drawins, 
while fine arabesaues cover the railings, arch piers, archiv- 
olts and pilasters. 

The enclosures an the Church of Fecamo are Prench interpre- 
tations of similar Italian works, for example of those in S. 
Betronio in Bologna. In the middle a doorway flanked by half 
candelabra columns, over whose Lintel follows a semicircular 
sadle with a shell, with two ansSéis supportins an emblem. A 
steep tracery Sable with crockets terminates this Lunette. 
fhe enclosure itself with two panels at each side, shows on 
one an open colonnade on a railing ornamented by shields, sar- 
lands and medallions. Above the entabdlature thereof is a ki- 
nd * attic with open oansis, which supports the upper corni- 
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Note 1229. Tbustrorteda bu Anrthyune Sorint-poul in PLlanat. ¥ 
YO\. Ge Pe BIB. 
821. Examples of the hish Renaissance. 
There are also some examples fromiths time of that interes- 
tings sevérer tendency of the hish Renaissance, of which we 
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spoke in Art. 182. 

The charming enclosure of the baptismal chapel in the Gathe- 
dral at Troyes pelongs here, and was already illustrated in 
Fig. 41. Bartécularly beautifulychapel enclosures an this t 
tendency of the style are found in the gathedral of Laon, one 
of 1555. 

In the Ghurch at $. Florentin there stands at the risht be- 
hind the rood screen a choir enclosure, consistins of a char- 
ming series of fluted Zorinthian pilasters, whose entablature 
has such a high frieze, that it can be suddivided in a pleas- 
ing arcade in relisf, 30 that this composition recalis the 
still remaining Roman yonument of Tutelles at Bordeaux. 

Tf? my notes do not err, this was of the time of the rood 
screen, i.e, about 1600, althoush the character of that is 
the best nish Renaissance. 

A very richly carved but already somewhat Barocco chapsl en- 
closure I saw preserved in the Museum at Lansres. 

GC. Rood. Screens. 

Anons these designs so commonly devoted to destruction are 
still some, that have a hish art value, even if. just the most 
peautiful exambles of the best period have as sood as disapp— 
eared. 

On the famous late Gothic rood screen of the church of §. Py 
Madeleine at Proyes, there aré panéls on the four Biers, who- 
se dssisns as well as the shells in the corbellinss already 
dDelons to the Renaissance; the foliage, on the contrary, still 
has incisions like theithistle. 

822. Rood Screens of the early Renaissance. 

The rood screen of the Gathedral at Limoges pears the date 
of 1533. It is one of the most charmins compositions of the 
oerfectly mature early Renaissance, and reaalis by the sold- 
gmith-like finensss and the fichness of its détails the faca- 
de of the Gertosa of Pavia. 1230 in the delicate fisures, su- 
ch as cupdids, small ansels, chimeras, sriffins and satyrs, is 
Likewise evident an Italian and in part a Venetian influence 
or even hard. 

Note 1230. Before the wost delicote ohiseling of these or- 
AAMentTS, ONS FeCoLLs the most KCeoutiful of similar works in 
Lrtaly, suoh os the reliefs on the steps and wolbs of the Gis- 
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Gionts* Stairway ta the court of Poloce Doge in Venice, the 
condevaoros im the windows of the Lertossa neor Poors, ond si- 
WILEY works In GOwo. 

It has three passases with simicircular arches, the side 
ones osing stilted. Unfortunately it is now attached to the 
inside of the facade, 

823. Other Examples. 

fhe rood. screen in the Church at Branses from the time of 
francis [ is somewhat more advanced than those of Limoges, a 
and deserves to de mentioned. Borther:-- in the Church at 
Notre Dame-de-l’fpine 41231 near Ghalons-sur-Marns the rood s 
screen and enclosure, indeed of about 1540. The beautiful 
rood screen of $..Groix at Quimperle, for which the date. of 
1536-1541 is Siven. The remains of the Renaissance rood scr- 
esn of the Gathedral at Langres, preserved in the Museum the- 
ré. Hurther two works in wood:-- a rich wooden rood screen 
with the character of tae style of.francis I with projecting 
upper passase apparently supported by suspended arches and 
Circular stairways in the Church of Villemaur in Champagne. 
And in the Church of Villiers-le-Bel a wooden organ screen s 
supported by four.Doric columns, indeed between 1540-1550. 

On the railing are arranged reliefs with perspectives in rou- 
nd-arched panels. 

Kote 1231. Boum 2\8 wiles from. Gholons-sur-Morne. 


- 


824. ®xamples of the hign Renaissance. 

Amons the rood screens of the hish Renaissance must be men- 
tioned in the first. place that already noted in the Church at 
Gisors. [t was begun in 1569 and indeed by Jean Grapin, who 
was yet under the influence of jean Goujon. (Art. 671). 

A slender round-arched arcade stands at each side of a mid- 
dle one about twice as wide and somewhat hisher. Two taree- 
quarter columns on high pedestals stand before the two piers. 
They have a row. of leaves above the base and at one-third th- 
ird thsir heisht and are fluted spirally, the lower third dif- 
ferently from the upper two-thirds. In order to not otherwi- 
Se increase the lensth of the slender shaft, there is insert- 
ed between the ,omposite capital and the entablature a sort 
of square abacus, treated with angels? headsaanid a beaded as-— 
tragal. The keystone is shaped as a high console: the niddle 
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one directly supports the architrave; those at the sides dy 
the medium of capitals on which medallions stand, that hold 
angels standins on the arch. 

In the spandrels of the middle arch lie angcis holding gar- 
lands to tae keystone. Above the columns the entablature is 
returned. In the rich frieze are winsed fisures, that end in 
serolis and hold tablets with inscriptions, vases and sarian- 
ds. In the fisures the treatment of the legs has entirely t 
the characteristics of those by Goujon in his fisures of pia- 
na and the nymphs: his art Likewise prevails in the frieze. 

825. Bestroyed Rood Sersens. 

Fanous and unfortunately destroyed rood screens from the 
time of the hish Renaissance were in S. Sermain-l’ Auxerrois 
in Paris, by Pisrre Lescot and Jean Goujon. (1541-1544). In 
S$. Pere at Ghartres, by Jehan Bernardeau and Francis March- 
and (154021543): that of the Gathedral at Langres (1550-5). 
That already nentioned of Domenico Fiorentino in 3S. Htisnne 
at Troyes, which passes for his masterpiece, and was executed 
in 1549 in company with his son-in-law Gabriel le Tavereau. 
sinably the former rood screen of the Cathedral of Toul aust 
have been in the same style as the two chapels des Eveques a 
and de la Poussaint. (Art. 723). 

826. Rood Screens from the time of Henry [V. 

From the tine of Henry IV are to bs mentionsd two, that we- 
re contemporary, but very different in form and character. 

The rood screen in the Church at S. Florentig (Yonne) pass- 
es for a work of Jean Boullon. Three round arches, ssparated 
oy fluted Gorinthian pilasters support above the entablature 
a balcony, whose balustrade consists of open panels, in which 
Lilies and band_like cartouches alternate. The flat stone c 
ceiling on stone beams must be of 1600. 

The rood screen of Pisrre Biard in S. Htienne-du-Mont in P 
Paris, the sole one remaining there, was beguniin 1600 and e@ 
exhibits no Flemish influence whatever. It forms a kind of 
bridge with a single oval arch between the rear crossing pis- 
rs, about which winding stairs lead upward. The side aisles 
are entirely colosed with a doorway placed at the middle of 
each. Phe ornamentation is rich and is decorative as a whole, 
but affords not the slishtest enjoyment taken in detail. The 


| | ier 

as Woldshsouidia auras 8 ai ‘sif eddemanse edd \20/eda073 
 anedvedt ‘nt es wae eddinbusod 2 to teortaq Ii es teeqgs vs 
pm -stovix sddcdxem yislle ait Yo yrote bacoee edd 20 e3v 
-o1 exif .mxci ofsemetyg ai ehem ese eyses00k edt to asloenoe 
-stetieq eucizey dididze elenso ebatdenied eff © -edoeleiad eo 
 @edd oivelodne sd? .snote ni bodvoexe shagd boos lrodnk bea 
seeb dedoing sid no seodd lo gnidsewoe iisosy elerissqe dors 
 Byawroeh ows edd seve pesipsil edd ‘eavo04 edd to ssiteiubdifeed 
puxdetotbsi eit Yo seweit owt sdicilsos: eehie beeoloo and ni 
& eones0l9 oi oenstod .8 to ytetrose wen edt si olezasisfoty 


MELA ws: . . a +eeeoh eis to eeizeqsib edd ons 
io Maas ata mort ,sevolseT ia enesidg .6 at nesise hoor asf 
he bie /ou.SG. 08 at beosborgest een TFT -ebscd _ 


1@ink neers. 16at0 iisme sdt beaotinem ed yam noreniones al 
Be aaw, sbogneite ylistitde et soidw. eis? at ainod 1.6 ts Sveg 
g > oresboot of edtoW aedto fos sevaed tec ashook .£ 
on “eid Go .edtow;dis ence sxe eyooh Yo eevesi asboow snows 
- ttten tod. eevasl. rot ee teetedat otioxe eecis don ‘ysiT sada 
" a -SI0m09: 0% Btatog oativete eideriav baotte gsv yadt conte vo 
; ee > pd teon eW (adis‘3o eeesig aisizeo mi aoitsioosfhieds toitbaed 
| -selgmaxe fone dtiv tete0l ssdvemon tekail srotere 
may Reh neca . ssonsseiensh ylise edt io e1o00 «ft 
an Pein: tC, setaveses te: isiboedisd edt to etocd .°S8 
 wiee end Yo .gevee! toob lniidessd deom edd of bas ecasnt Aer 
: JollarbedtseD sid Yo seodt.gnoied I sitoset® to gonseetenaA vl 
 ad1s godors eemdd tn ebsors nA .(eeae isods beeboi) stavuesd 
ss omrdoiy atod s esouboug tendo ASaes eveds esitotzs ont ng bhesae 
| emst edt ewx02 eult omse od? te doiin jacieivideys Yeslo bes 
- Waiaen 1) .yawtoob edt to Bninego edd anieole aol yreosad hae 
steers lewsdoesidow eiad hbsyoiqme yloo el Sled sewel sad st 
| ~tois tebaele Yo gdzienco sentol en? .Atox swpeéceta baa teem, 
ps -ofle 0 usb1o yrsnizg es io sisdsidedne end worl sais Jada 20 
im ~—iw ord ersieslig ashool yd hedsteqes ete has etcdasita J4 
| deddiv omdtelidates 12 .esidsishaso Yled goin sain citece oe 
- god mI. seegqm edd mor? Lied wewol edd usdarsgee exeind mois 
2 doidw neexdsd  itowems1? Yo badd. 8 etscl sheois add asdtel 
+ .eaoteid: Isotidie. mori venece beowbeorcet erg letle? ak bag 
Bp aettess | yoonss Jéedeis ont YO Hedoevorg bas leanote exe yest 
_ Beronces eddoales-aresealig ue mn abnedxs dsid ound 


: ie ¥ : Sag ie ¢ 

- ae . ed 12 fi hiem | 
7 . 

‘Dh es 


354 

fronts of the ornancnts lie in a surface without relief. Th- 
ey appear as if cubiout of a board with a saw, as in the Lou- 
vee on the second story of the gallery next the river. ‘The 
consoles of the doorways are made in prismatic form, like lo- 
né triglyphs. The balustrade panels exhibit various perfora- 
ted interlaced bands executed in stone. The angels in the 
arch spandrels recall something of those on the Suichet de 

esdisuisres of the Louvre! the Fisures over the two doorways 
in the colosed sides recall the two fisures of the Medici by 
Michelangelo in the new sacristy of S. Lorenzo in Florence a 
and the draperies of his Moses. 

The rood screen in S. Etienne at Teulouse, from the time of 
Bouis XIII, was reproduced in Fis. 51. 

In conclusion may be mentioned the small organ sereen in S. 
Panl et §. Louis in Paris, which is skilfully arranged. 

d.. Wooden Door beaves and other Works in Wood. 

Amons wooden leaves of doors are some art works of high wo- 
rth. Phey not alone excite interest as door leaves, but rath- 
sr since they yet afford valuable starting points for compre- 
nendins theidecoration in certain phases of art. We must th- 
erefore linger somewhat Longer with such exanples. 

1. Doors of the early Renaissance. 
827. Boors of the Gathedral at Beauvais. 

With these and to the most beautiful door leaves of the ear- 
ly Renaissance of Francis I belong those of the Cathedral of 
Beauvais (indeed about 15385). An arcade af three arches arr- 
ansed in two stories above each other produces a doth rich a 
and clear subdivision, which at the same time forms the frame 
and tracery for closing the opening of the doorway. 

In the lower half is only employed this architectural treat- 
ment and arabesque work. The former consists of slender arch- 
es, that rise from the entablature of a primary order of sho- 
rt oilasters and are separated by longer pilasters, from who- 
se shafts rise rich half candelabras. An entablature with h 
high frieze separates the lower half from the upper. In the 
latter the arcade forms a kind of framework, between which a 
and in relief are reproduced scenes from Biblical history. 
fhey are crowned and protected by the richest canopy architec- 
ture, that gxtends between the pilasters. In this manner @i 
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appears more in the lower half the peculiar character of the 
enclosing screen! on the contrary in the reliefs of the upper 
are afforded glimoses of the events spoken of in the interior 
of the House of God. 

For ordinary passage serves a door with sinsle leaf, that. 
occupies the space from the stones middie mullion for the two 
next arches to this pilaster, and expends in heisht to below 
their impost cao. Thereby is but one pilaster with its half 
candelabra is cut at a olace, where an opening scems unnatural. 

for the seneral impression is particularly effective the c 
contrast between the quiet Lower anf the richer upper haif. 
But no less beneficial is the fine artistic tact, with which 
is éverywhere emphasized the contrast between the supporting 
and enchosias arches, the panels and the reliefs. At the sa- 
me time by the four different depths of the divisions between 
tae half candelabras and tae panels are as skilfully observed, 
as the connection of the moulding of the upper arcade with t- 
that of the late Gothic oval arch of the portal directly over 
it. 

No less excellent is tae technical treatment of the ornamena- 
tal and fisure reliefs. 

fae finest srotesque work, which surrounds the salamander 
of Francis I, is as if breathed on the surface. It correspo- 
nds tin character to that of Du Gerceau in his so-called Estaa- 
pes au Trait (line engravings) from the year 1533 and 1534, 
when he returned from Italy, .and as in his Orfevrieri d’Hsli- 
se (church goldsmith’s work), ns stood under the dirsct chara 
of tbe Milanese-Bramante style. (Art. 162). Before the prec- 
ious elevation and the charming outlining of these half cand- 
elabras no documents are required to tell the history of the 
master of this door, for there is but ons place in the world, 
where one may learn tais noodle treatment of the candelabra; 
Bramante’s apses of S. Maria della Grazie in Milan. Uike ma- 
ny another Frenchman of that time, he had lived therein, and 
Likewise in the arabesque work are Milanese-Venetian echos 
easily oerceptible. He knew exactly the best works in Milan, 
Gomo and Pavia, and must have been in the school of Busti, w 
when be prepared the designs for the tomo of Gaston de Poix, 
or at Least have learned from his style, as may be recognized 
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from the queit treatment of the fidures, especially. on the 
left leaf. The combination of the architectural oackground 
with the architecture of the door is also very skilful. 

The manner in which this master has so charminsly produced 
Prom such varisd and rich elements a thoroughly unified work 
of refined art and graces, indicates:a domination over the ar- 
chitectural, the decorative and the figure, that is only to 
pe found in 3 Du Gercsau and a Jéan Goujon amons contemporary 
masters. We here stand before one of the most perfect examp- 
Les of the happy combination of the mastery of late Frenca @ 
Gothic art in organic treatment with the irresistible charm 
and the imagination of the Milanese style of Bramante. +*3* 

Note 1222. In she followed Shopter on the Solunner Orders 
WILL be wentioned the condebaores Of this aAoor. 

828. Other Hxamoles. 

Tt is self-evident that there are also many simpler exampl- 
es. Notre Dame at Pontoise has good doors. 

Tn 3. Maclou there, the door at the end of the left side a 
aisle (about 1535) has an entirbly plain frame and but a sin- 
Sle panel with four plain boards of equal width and resularly 
arransed round nail heads. On the contrary the stop is trea- 
ted as a narrow pilaster with charmins arabesque pansls. A 
scluptursd frieze as a continuation of the impost foras the 
lintel. But in the round-arched lunettes are likewise repres- 
entations in refief: two figures seated under tabernacles , 
with at the middle one standing under a canopy. On S. Symph- 
orien at Tours the leaves of the oval-arched doors (about 
1531) in the upper third, which is alone preserved, have af 
figure representation in simply treated relief, with merely 
one or two figures at a tolerably larse ecale. 

We mention further:-- in S. Gengoult at Toul a door of 1513 
conceived in the Renaissance style with Gothic ornament. In 
Gisors the leaves of the door of the right transept of the 
Ghurch, of about 1515, with four rows of panels, cach 4 ft. 
high and separated by narrow mouldings. Medallions, arabesq- 
ues, figures in niches with canopies, are exscuted in low re- 
iief. In S. Alpin at Ghalons-sur-Marne are two doors from t 
the time of Francis I. fhe old door leaves of S. Bustache in 
Paris are extremely simple. 
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2. Boors of the high Renaissance. 
829. Doors of S. Maclou in Rouen. 

Mention has already oeen made of various detaiis of the do- 
ors of S. waclou in Rouen, that oné is compelled to regard as 
works of Jean Goujon. 1233 they also afford sure evidence, t 
that this master. must himself have been in Florence. 

Note 1233. Arts. 134, 189, 140, 141, 142. 

The middle door, whose representations are devoted to the 
Baptism of Christ, has two leaves. Hach is surrounded for 
its entire height by a band, in which fisures in niches alt- 
ernate with cartouches and tablets for inscriptions, endings 
below in garlands of fruits, above in a host of angels’ heads 
between clouds. At toe midheisht there separates from the f 
frieze a modillion cornice above the Little leaf of the door, 
which is intended for ordinary use. A torus band encloses it 
entirely with a smooth moulded band around the single panel, 
that is decorated oy four cartouche motives. In the upper 
half of the large leaf stand four fisures in hish relief and 
support a squareitframe around the round medallion, in which 
is reoresented on one side tae Baptisa of Christ and:on the 
other the Temple in relief. 

Not only by clarity in the Seneral composition and the alt- 
ernation of motives, but also by the noble excellence of: the 
figures and of the ornaments, as well as oy the well-weished 
gradation from the finest low relief in bands to high relief 
with almost the effect if free fidgures, taese doors belons to 
the most peautiful and nobie wooden doors existins anywhere. 

The door before the Left side aisle is composed in the same 
manner, except that it has but one isaf, and the enclosing 
architrave is somewhat wider, one is surprised how Jean Gouj- 
on has introduced diversities in details. 

The panel of the Little leaf is divided in two halves. by a 
rich cross-bdar with wonderful bronze masks, each part being 
decorated in relief by a rich cartouche border with medallio- 
ns, figures, birds, Fruits and satyrs, in the style of the s 
Stucco frames of the gallery of Francis I at Fontainsbdleau. 
Between the figures in high relief, that support the upper f 
frams, there is here represented in relief.a second series of 
recessed fisurss with charming effect. 
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Likewise the third door on the side facade of the church w 
with foldins leaves is composed in the same way. But it has 
a middie column in the lower haif, that supports a detached 
fisure beneath a canopy in the upper half. 

The composition of this door also seems to me to: be by Jean 
Goujon. Yet it must be somewhat later than the two. former. 
fhe feasle fisure recalls rather bis somewhat more animated 
Paris style, and he must have been less occupisd with its ex- 
ecution, than with the two older ones. 

830. Other Examples. 

On the niddle door of the facade of the Church at Gisors 
(about 1550-1560), above a plinth of leaves has three orders 
of fluted pilasters above each other, whicn in each’ series 
have three flat niches with fisures in low relief. 

Fhe wooden doors of S. Clotilde at Andely (about 1550) a 
are enclosed by round arches, are illustrated in Fis. 163, a 
and exhibit a slender arcade connected with Gothic pilasters, 
above this being a frieze wath hermes and cartouches with 4 
tabernacle motive in the tympanun. 

In §. Alpin at Chalons-sur-yarne the leaves of the door on 
the side facade have below a flat Innic arcade, above this b 
oeing hermes and cartouches, a tabernacle with semicircular 
termination and the monogram 4H. 

Prom the time of Henry IV and Louis XIII are three sood do- 
ors on the facade of S. Pierre at Auxerre. Likewise those on 
Ss. Paul et Louis in Paris. (Figs. 56). 

3. Various other Works in Wood. 

In addition to the doors, we fefer ‘still to some other wor- 
ks in wood, that we have noted, without in any way desiring 
to sive thereby a special description of this. class of works. 

We mention first the paneling of a chapel in S. Vincent in 
Rouen (about 1515). In spite of the mere arrangement of high 
and narrow panels in two rows over each otnsr, crowned by a 
rich seroll band, monotony is skilfully avoided oy the contr- 
ast in proportions and in the subdivision of the rich arabes- 
que panels and of the candslabras between the panels of the 
upper series, and a repose is produced, that is vainly sought 
on the tomb of Georse d’Amboise. 1233 @ 

Note 1233 o. Udustroted WW Bowyer, Fr. Art Arohirtectural 


ew Fronce. VYo\. A. 


oe” a oe 
ae wr a en é 
Saal 7> aa, 4 - 
, ¥ a Od ? 
’ Pert r ss 
<& 
y ats 


Paeseden. (tinct veliece ek Lhdouit bai adh pa feng pert to 
sv undheavelan edd bencituse sd seum seddisg *.(OdL .d2A) 
bested oad 20 edisée atodo-edt bos .elsvaseg ts snasts2 8 ak 


Biwod tc elyte) eesolwol ak err)eid .2.t0 eliste tiodo ef? 

eld ot. minigdee .6 of geno doit yrev add sis seiiae® .. TIT 
ones edisse tiedo orddoR edei dois eee on odd 20 ysis omen 
,aasimd to Isabetiiad edd to eleinit eiti-rewod ssinsle yd bes 
 getanen visase sd od inaahee eleceo edd Io senpesders eas yiao 


nag | eSO08E 
‘Dat ) 
peeia rc? ! 
: i ey y . +f 
Y aasawse +¢ 
PL: a» He $2 j 


rites. pie we tg 
pat haz ind ts oe 

SM isan ciaeipsee 
{ mew adc Buse ee. weak 


nahh tip) 96 See whTT yrseH Qo elys2) sxneyed te Let 


nt ie e+ { 
& 
P)- a 
¢ - ae ef te we ¥ 7 4 i 
é s f ; ; 
aie 4 
{ i 
i) t 
a » 2s a5 6i 3 . of 
pO50 WAR A TS WH . Gi ‘ 
: Re A chet 4 wi toe 
ye i Lae bo 3) ‘ , Reb yt f naa ast be rr 
ode Gy f beet ey oy «9 Gi ; si ple Pas aged 2.05" wi $4. 25% f Made 
o. he es +o | i of an 2 is mh & 26 Pat i thew j aS ~ P j vy f ae? 
oo aaa pioite RGMITDHS W  F8 “tahoe im MARE Oa Mh eb eu 
ny Mas ue ate | | ; 
ee 3 ba is yi) 5 Ns 
i a yer 
Come oe Ai cay el wet ad 


359 

fhe masterly panelins by jean Goujon for the Chateau chapel 
of Fcouen, now in that at Chantilly, was previously described 
(Art. 140). Further must be mentioned the wooden paneling 
in S. @tienne at Beauvais and the choir stalls of the Gathed- 
ral at Bayeux. (Style of Henry IT). 

The choir stalls of S. Pierre in Toulouse (style of Louis 
XTIL). Harlier are the very rich ones in S. Saturnin in the 
same city. On the no less rich late Gothic choir stalls flan- 
ked by slender tower-like finials of the Sathedral of Amiens, 
only the arabesques of the panels belong to the early Renais- 
sance. 
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Chapter 19. View of the Intensity of architectural 
Activity in the different Provinces. 

In gathering together the monuments and fragments described 
by us, weehave primarily notaalbowédcourselves to be influen- 
ced by their Seosraphical locations, nor by their archasolos- 
ical affiliations. We have chosen a sequence and sroupins, 
that appeared to best represent the architectural development 
and the “advance in style” of the averase current of the sty- 
le, regarded as a whole. 

On the contrary, Palustre has chiefly followed the sroupins 
by provinces, which was most proper for hig purpose. However 
it will be useful here to say a word on the distribution of 
the monuments according to the provinces. The results Ssiven 
by Palustre appear chiefly to accord in proportion to t 
the number of monuments, that we nention as srouped otherwise. 

Note 1234. Palustre, LL. LrAdrchirtecture etc. 0. 287-270. 

831. Touraine. : 

according to Palustre, the churches of Tourains in the first 
half of the 16 th centurg present the characteristic motive 
of a great arch, which encloses the two doorways and the win- 
dow over them. 

fhe first application of this system would be found in the 
Chapel of Thouars (peux Sevres) in 1503-1515 by Jean Chalume- 
au, and later in the same Department that of Marc-la-Lande, 
as well as the Collegiate Church of Oiron. In Touraine itse- 
Lf:-- the Chapel of hes Roches-Tranchelin (1527), the chapel 
of the Ghateau of Usse (1522-1538), the Collegiate Church of 
Wontresor (1520-1532), the Ghurch of S. Symphorion in Tours 
(1531). The Ohurch of S. Pierre in houdun (Vienne) on its 
south side offers the most beautiful example of this solution. 
(Art. 802). 

332. Isie-de-Prance. 

Palustre mentions in Isle-de-France the sroup of churches 
under the influence of the Chateau of Hcouen, at Gugarches, 
i? Isle-Adan, yaffliers, Belloy, Villiers-le-Bel, Le Mesnil-A- 
Aubry, Sarcelles, Groslay, Goussainvilie and Belloy. 

Further the Ghurches of Vetheuil, Magny, S. Gervais, Mont- 
javoult, in L’Isle-de-france, that he places in the series of 
works of the family of Grappin in Gisors. Their endeavors 4 
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364 
are to enclose the exterior in antique forms as much as poss- 
ible. 
333. Normandy. 

In Normandy Palustre mentions the works at the twe ends of 
bhe province Ssrouped around the names of Hector Sohier in Ga- 
en and the family of Grappin in Gisors. Palustre cites on t 
the lower Seine the Ghurches of Valmont, Notre Dame de la To- 
uissaint, Le Bourg-Dun, Offranville, Longueville and Aussay, 
in which the new style exclusively occurs. We have had opp- 
ortunity for mentioning works in Rouen and the chapel in Gai- 
lion. 

834. Brittany. 

Ae have already spoken of the group in Brittany (Art. 673) 
and extend this by tas followins statements of Palustre. 

A peculiar interpretation of the forms of Francis I is fo- 
und in Gotes-du-Nord; at Kersons, Brulat and Guingamp. In 
Morbihan:-- at Plosmel, S. Ange and S. Nicodeme. In the res- 
ion between Landerneau and Horlaix must the buildings date 
from the time of Henry II to that of Louis XIII. 

8385. Western and Middle Provinces. 

Palustre says that the province of ffaine never had an indi- 
vidual tendency and was under the influence of Anjou or of 
Normandy. 

In perry:-- the so-called @hapel d’Anjou at fesieres-en-Br- 
eune. 

In Perisord:-- the Ghatean chapel of Biron. 

[In Auvergne:-- the Sainte-chavelle at Vic-le-comte. 

Tn Nivernais:-- the portal of Maison-Dieu, the choir of 8645. 
auny (1546-1549), and the bell tower of Sully-la-Tour (1545). 

236. Southern Provinces. ) 

The remark of Ralustre, that in Toulouse,the sreat chief co 
city of southern France, at the time of the early Renaissance 
the school of Toulouse was not yet born, appears to be corre- 
ot, since the Portal de la Dalbade and the outside gateway of 
3. Sernin exhibit no local character in their delicate ornam- 
ent. 

fhe provinces of Angoumois and Limousin produced nothing w 
worthy of mention. aascony and the provinces alons the Pyre- 
nees are particularly poor. On both banks of the Rhone below 
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Lyons, ifsPPovences in Languedoc, in Franche Comte and in Dau- 
phisgny, there is scarcely anything to be found. Likewise in 
the south of pursundy. (Ain and Ssaone-et-Loire). 

In Bordsauy Palustre wentions at the Cathedral the so-call- 
ed conatrefort de Grammont and a chapel in S. Michel. 

Tn Auch the south portal of the cathedral, another in Basg- 
ueres-de-RBisorre and some columns in Lexat.(Ariesge). 

837. Ghampasne. 

In respect to the determination with which the Renaissance 
was emolayed for rebuilding obhurches, and new ideas found ac- 
ceptance, Palustre places in the foresround the south of Gha- 
moasne (Aube), as. well as the adjacent portion of Burgundy. 
The north and east of this province, he writes, are just as 
poor as its centre, ahd the south is rich. 

In Troyes itself are six churches. 

S. Nicolas, begun in 1518 by Gerard Faulchot and carried on 
after 1535 by his son Jean; §. Pantaleon, on which both Faul- 
chots built for a lons time. S$. Nizier, 15385, ba Madeleine, 
tower (1531-1559). S. Remy, portal, 1535. S. yartin-es-Visn- 
es, rebuilt 1590-1600. 

In the vicinity of TProyes:-- 

The beautifal destroyed @bbeynGhurch of Montier-la-Celle, 
obesun in 1517 by Gerard Faulchot. In S. Andre-lez-Troyes the 
beautiful double portal, built. (1549) by Prancis Gentil (Note 
1005) and Bomenico del Barbiere (Homenico Fiorentino). In Po- 
nt-Saint-garie in 1553, the three western doorways. In Auxon, 
the portal. (1535-1540). Various items in S. Phal (1530), Er- 
vy (1537-1540), villemain (1540-1547), Greney (1557), Lanbres- 
se1(1560). 

Accordins to Palustre, no region of France exaibits such a 
diversity of types in such a limited space as the vicinity of 
Troyes. 

In the Department of Yonne Palustre finds the church build- 
inss less orisinal, less free from traditional solutioas, th - 
an those of Troyes and its vicinity. Therefors they possess- 
sd an extensive richness of ornamentation. 

He mentions the followings villages and buildings: -- 
In Fleucisny, the beautiful Ghateau chapel.(1532). Ponnerre, 
the facade of Notre Dame. (1533). Neuvy-Sautour, the choir(1540). 
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Villencuve-sur-Yonne, facade by Jean Cheriau.(1575). Joigny, 
vaults of Ghurch of S. Jean by the same architect.(1576). F 
further Braanon-l’Archevegque, choir and chapels.(1535). Mol- 
esmes, the Church (1539). ‘Gravant, choir and tower (1550). 
Seignslay, the Ghurch.(1660). Tonnerre, S.. Pierre.(1562 and 
1590). S. FPlorentin, choir and transpet facades. (18611-1622). 
Auxerre, S$. Pere, completed 1623, in part only in 1653. Phe 
uufortunately unfinished facade of Vouziers.(1535-1540). In 
Rheims, the choir of S. dJagues.(1548). In Bpernay,~a portal. 
(1540). 

In Langres, the great rich chapel des Fontes or of S. groix 
in the Gathedral, (1541-1545), on which we twice saw the date 
of 1549, and believed that perhaps some relationship misht be 
recognized with the two chapels of the Cathedral of Toul. 

In Lorraine Palustre mentions only the two last chapels. 

888. .Bursundy. 

Bursundy, that passed through such splendid years in the 
15 th century, early took its part in everythins prominent. 
Before all the Gote-d’-Or with S. ywichel in Dijon, and furth- 
er the beautiful portal of S$. Jean-de-Losne, the rich chapsl 
built on the south side of Notre Dame in Beaune (1529-1532), 
the equally rich chapel in the midst of the ruins of the Cha- 
teau of Pasny. 

The north of Bursundy is under the influence of Champagne. 

In Pranche gonmte palustre nentions only the choir of ontb- 
enoit built for Ferry Carondelet. (1520-1525). 
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Shapter 20. fhe Buildings of the Huguenots. 
339. Introductory, and the Husuenot Style. 

We have alheady had frequent opportunity -- as a counterpo- 
ise to the influence of the Jesuits in Art -- to refer to th- 
at which the Husuenots exerted , or could nave exerted on art. 
1235 

Note 1235. We sow the Huguenots os one of the three eLene= 
Hts Of a Ssovere reoortion in the time of Henry IV (Art. 233), 
and further. o connection of herr AUntellectual tendency with 
on Ancresse Of FLlremish-Dutch IWfluences in the same period, 
(Art. 2A), aS Welh oS GB GOnnection Of the tasteless tendency 
Yowora brickwork. of the great Huguenot minister Sully (Arr. 
220). Ke emphasized Huguenot earnestness os one of. the elen- 
ents of the greort style of Solomon de Brosse (Art. 230), ond 
vehela the Huguenots among the representatives of the spirit 
of {reedon. ond of free Warioriduclity in the time of Henry IV, 
(Arts. 246, 247). Pinartrtdy, we Velkevediit necessory to refer 
tO somerthine tn the writings of Bernora Ze Polissy, thot way 
oe Sesignorted as the elements of o Huduenot esthetics. (Art. 
ANS). 

Ths circumstance that the name of “Hususnot style” was siv- 
en in modern times to a style tendency, that in the Protesta- 
nb provinces of Germany and in Holland opposed the Barocco, 
justifiss the question whether in the buildings of the Husue- 
nots, even in their native land a similar tendency existed. 
Their important influence in Holland and from thence in fnsl- 
and and Prussia, that was also directly affected, and finally 
in French Switzerland, and the character of their intellectu- 
al tendency raises the question, whether they would not have 
been adle to exert a beneficial influence on the art of their 
native country, in case they had been permitted to sive expr- 
ession there to their tode of design under normal conditions. 

It suffices to recall the words in which the perhaps most 
farsishted historical writer in France, Henri Martin, has sp- 
oken of the spirit of the French tangusse, to be able to ent- 
er into this guestion more fully. Nothing is better adap- 
ted for this. than a glance at the buildinss, which they erec- 
ted for the purposs of their worship. 

Kote 1236. Henri Mortin soys, thot vy Rovelois and Solvin 
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French prose. was wade more odvonced and nore moture thon poe- 
Arye He states ot another time, that Galoin crected the Fre- 
nch LVongucge a8 aon instrument of philosophy. 
1. Phe “Temoles” of the Husuenots. 
840. Phe Temples. 

Buildings for the Reformed worship were termed “temples” in 
France. fhe buildinss erected for this purpose must indeed 
have originated only in the brief period between the Edict of 
Nantes in 1598 and its revocation in 1685. -- Since this wor- 
ship was forbidden in the cities of bishops and of archbisho- 
ps, as well as for 5 miles from the capital, the temples were 
mostly srected in small villages, like Charenton near Paris, 
Quevilly.near Rouen etc. 

We possess very few representations of buildinss of this 
class. Therefore taree illustrations are siven here; two of 
these pelongs to those regarded as the most important; among 
them is the famous Temple at Gharenton. 

841. TPenple at Conches. . 

fhe first example is the Temple at Conches, a very small 
villass in Saone-et-Loire, brousht to my notice by Destail- 
leur, and which I have illustrated in Fis. 206. ~~ 

Note AZVIi. From on original Growing by Jolimnont nade vertw- 
@2n ARAB ond 12834, formerly im the gollectron BDeostoilreur in 
Poris. Be permitted ne to also transmit the same to the pudo- 
Visher of the work, “Der Kirchendou des Protestontismus™, wh- 
ere V\% is represented In FIG. BBS. 

The Edict of Nantes pemmitted the nobles with capital juris- 
diction to have places for the Reformed worship. Judsins fr- 
om the two low towers, that are here probably to be taken as 
marks of feudal rights, the Temple of Gonches, erected in 1610, 
must have belonged to such a nobleman. Nothins concerning 1 
its internal arrangement is known to me. It is to be assumed, 
that the hall either had a gallery to which men ascended by 
the tower and the logsia, while the end doorways led into the 
main hail, or that the hall was placed at the level of the 1 
loggia. It is finally Bossible, since this concerns a kind 
of Chatean chapel, that the sallery above was the part inten- 
ded for the nobility. 

842. Temple of Quevilly. 
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fhe second example is the anes Temple of Quevilly near 
Rouen, represented in Fig. 207. 1238 Tt. had the form of a 12- 
sided central bouildins of half timber construction with outer 
aisle, two galleries and three stairways. (Figs. 207, 208). 

It appears to have had no art forms, and the essential matters 
are evident from the fisures without further description. 

Note 1238. After the representortrion in Bulletin de Vo Soo- 
Vere ade VI BVstoive Ge Protestontisne Proncais. Poris. 1874. 

The following is known concerning its erection. 

On Nov. 2, 1599, by patent from S. @ermain-en-Lays, the ki- 
no permitted the buiidins of the Temple of Grand-Quevilly af- 
ter drawings of Sieur Nicolas Gensvois by the master carpenat— 
er Gigonday. Besun and completed in 1600, it was destroyed 
by the Jesuits in 1685. 1240 According to Farin, if could: con- 
tain 10,000; according to Legendre, 7000 - 8000 men. It had 
diameter of 90 ft. according to Parin, and a heisht of 
60 ft., including the lantern, around it being a sallery of 
three stories (including the lower ons), 60 windows and 3 do- 
orways. The statement, that it had no piers, can refer only 
to the middle space, according to theidrawiags. 

Note 1239. Forin. Histoire de Rouen. 1862. Vou. 2. p. A406. 
gurther, Legendre, Histoire de Lo derniere persecusionesorre 
© VBRVAse ac Rowen. Rotterdon. 1704. In Poumter, be D. Blo- 
de Historique de Sonmvuel Bochort. pe. @, 26. Bowen. ABA. 

Note 1240.9 According to the given scole of 4A tor1ses. = 24 
French {t.of 0.324 w. eoch, the HIGGLe spoce hod vetween the 
Salvertes ta the cleor 9 A\2 torises AQ.AG we = BAST. Ame’ TX 
The toto clear width of 14 %. A Pe = 2ZQ-BL W = 93.54 Aw. TX~ 

Kote 124i. After Seon Korot. Oeuvre. Vol. 1. pe 149-150. 

843. Temple at Charenton and Date of its brection. 

We finally sive in Figs. 209, 210 the plan and sectionvof 
the Tenaple.at Charenton near Paris, famous throushout the en- 
tire Reformed world. 

Tt bas already been mentioned under what circumstances Hen- 
ry IV permitted the Huguenots to erect in S$. Maurice near Gh- 
arenton the famous Temple, as a compensation for the return 
of the Jesuits in 1603, and which became the centre of Protes- 
tantism in France. (Art. 219). 

The old or “first” Temple of Charenton was burned boy the p 
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populace of Paris in 1621, rasing about the death of the Duke 
de gayenne, who fell at the siege of Montauban. In place of 
the ruined Temple was a new one erected, in which the Pootest- 
ants could hold their national synod in 1623. fhis was the 
fanous structure erected by. Salomon de Brosse. Read believes 
that de Brosse was perhaps already the architect of the first 
Temple of Gharenton, begun in 1606 or 1607, an opinion where- 
in nothing improbable appears to me. Perhaps men had thought 
to turn to Jacques Bu Cerceau II, as one of the royal archit- 
ects. The national synods of 1631 and 1644 were also held in 
the same building. After an attempt to burn it had already 
been made in 1671, its destructionnwas besun on Tuesday, Oct. 
23, 1686, and completed in five days. 

Accordins. to Faudexer, its length was 106.5 ft. and its odr- 
sadth 70.3 ft. ““ Phere night be seen in this something Lli- 
ke an imitation of the Basilica of Fano described by Vitruvi- 
aa. 1243 

Note 1242. Leon Yoaudoyer in Bis Btudes GrArchitecture en 
Pronce, in the Nagozin P’LtLOresque of 12A45, &. 72, ROLdas the 
First and second Temples to be one and the some ouilarngd, and 
snerefore speaks of tt as one of the first works. of de Brosse. 

Note 12483. Benri Martin also writes, thot Salomon de Bros- 
se hod recourse to entirely different forns wore nearly appr- 
oximoting to the Rowan bosilicas, in the once fonous Tenpe 
of the Protestonuts Wn Ghoventon. 

844, Pescription of the Buildins. 

The Temple of gharenton has long been regarded as a kind of 
wonderful structurs, that apparently could contain.14,000 men, 
a statement that cannot be tested on account of its destruct—- 
ion. A247 On the basis of the dimensions of the original gro- 
und plan signed by the contractors, this number must be redu- 
ced to about 3500 persons, unless the men were not ssated, °b 
but stood as compactly as possible, an assumption scarcely op 
possible for ordinary conditions, in spite of relisious zeal. 

Note 14244. Read writes hnereon.-- %To credit the olmost un- 
ANniMoUS Statements of writers, Yt could coutoin 14,000 pers- 
ans.” That 18 whot Aovot Le Beuf soys, who o648, Sin the por- 
Lions only furnished with woodwork”. This sum Vs exogserored, 
oS One Wisht Kelieve™. See Bulletin de Va Socrierte ae Lrhist- 
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Histoire du protestantismne Froncois. 185%. pe. 172. Me. Chori- 


@S Read. Gesired to test this statement vy calculation. After 
BZeducting the starrwoays, he Ootoimed ao Total oreo of 14,754 
SQe F%- By ow error in compurtartion, he ossumed this to equal 
SI1B wa, which Siwes 11,754 persons, allowing 3 per wma. 

AS stoted WH Kirchenbou. des Protestantisuus, 9. ATG, Wn. 6, 
there are nearly 1100 u,q, that gave space for 3300 hearers, 
vy the impossible placing of 3 Persons per wa. It is there 
{urther stated, thot the numoer of 14,000 persons woy refer 
to the total wumoer of visitors on 0 festival aoy. Perhops 
they were avoided omong several divine services im one Gay. 

FOr ourselves, we hove tested. this conputation on the basis 
of the AVmensions of the orisinol ground plon, thot sore some- 
whet greater thon those employed oy Reod. Ke ootcined 4124 
WM GO, wWhIGh would Seat 3543 Persons. We have. not included the 
space between the columns, out hove node no deduction for pul- 
PLL, StVar ond passages, so that this number already forns a 
MOxXVAUM. 

The central aren vetween the columns 18 2722 sa. Ft. 

Toto\, aren of 4 galleries in each story of 3157 sq. ft. mo- 
kes For 3 stores, -WMh7i sa. [te 

Peducrt {rom this for staire from ground Floor. 270 sa. fre, 
Ln second. story §4590.8q.. ft, ine tarrad story 270.sacafte, st0% 
Loral. of 9290. sq. fFr., Leaving net , 11,258 e05,7%. 

4 7%. = 0.3824. m, Hence 1184 mw g = AL, 253 SG. T%. 

The sole authentic data possessed by us today’ are obtained 
from three engravings of the architect Jean Marot, whose plan 
and section we sive, > and to which as Sood as nothing can 
pe added. ~“ 

Note 1ZAS. The LChivrd engraving, the exterior, is reproduced 
Ln Der Kirchendou des Protestontisuus von der Reformetion vis 
Zar Gesenwort, published oy the Society of Berlin Architects. 
Be. ANS. Berlin. 1G93. 

Note 1424€. An engraving from the 18 th century by Leclerc, 
entitled Demolition du Teyorte ade Gharenton, shows the interior 
with two. orders Of columns, instecd of ane colossol order. 

But Wt possesses nO volue whertever in compcrison with the, st- 
atements of the contenporary Morot, since Vi was Arawn ond en- 
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[Wtkustratvon of the some on Pp. ATA. 

According to ancold statement, the Temple appears to have 
been enclosed in a sort of forecourt or atrium, indeed on ac- 
count of the greater security. 

Note 14QA7. Beyond the voridage of Gharenton Vs the village 
ony Sharentonnecu, o great court, tw the wiadle of which stan- 
as the Tempe, where the Reformed in Paris and vicinity go 
for sermons. See “Supplement des Antiquiter de Paris avec % 
Four ce aque srest posse de plus rewnorkcdle depuis Lannee 1610 
Jusaque a present por D. H. 1. (Advocote ot the Porlement) in 
A XO. DO. GB. Paris. 1639. (From which Chorles Read has court- 
eoushy contrvourted notes). 

On ths tasteless exterior a belt corresponded to the first 
Sallery and extended above the lower windows. Above this the 
Windows of the two upper salleries were combined tosether in 
Single tall ones, which intersected the second belt and the 
main cornice, and-rose above with senicircular archivolts fr- 
om the roof in an usly way. fhe latter was a hip roof and at 
one end was added a low domical roof turret. | 

Judgins from Piss. 209 and 210, the outer aisle in the.sgro- 
und story appears to be about two steps higher than the midd- 
le area. In the orisinal Sround plan published by us, 

One may assume three steps, since the front and rear sides of 
the plinths of the columns are extended and a third line is 
drawn between them. This ink-shaded and carefully drawn plans 
is inserted as a leaf pasted in a treatise witha drawings of 
the year 1662, ¢32 formerly in the Gollection of M. Destail- 
leur at Papis. He held it to be an orisinal drawings of Salo- 
mon dé Brosse, and accordins to the statement on it,, this is 
correct, or at least it was proposed in the office of his un- 
der architect. On the back of the ground plan is in clear.a 
and firm Letters:-- “Signed, June 16, 1623, by the “pute? Mar- 
bault, Hureau and Nantz, contractor.” | 

Note 14248. See Geywh\rver, BH. von. The Prospectua of the P 
Bhotoghaphic Thesourus of Architecture ond Vis suosidrory Arts. 
PL. Be BOSle. 1293. 

Note 1249. On the title poge Grown as a tavernacle isi-- 
“Bules of the five Orders of Architecture, mode vy. Gilles So- 
Vue, 1662. 
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Since the last word is single, it is to be assumed that Na- 
ntz was the contractor, and that the word “pute” endins with 
the sign of contraction, denoted the charactsr of tas other 
two mén as superintendents, deputies of the consresation. 

Tne ground plan of Jean Marot in Fis. 2410 entirely asrees 
With the orisinal prepared for the contractor; only at the 
three doorways the steps do aot lie directly before them, but 
are separated from them by landings; at the door on the risht 
and that on the Lons side are four steps, but only three are 
Siven at the left, and further the pulpit and the space in 
front of it.are not drawn. Therefore but lightly in pencil 
is indicated one such in the intercolumniation as half a pro- 
jecting octagon, that lies’ next the door on the longer side. 
for the plan is drawn a scale of 6 toises, one of which is 
divided into 6 tt. 1799 

Wore 14250. Measured vy this scale the following AVnensrions 
are obtained, here Siven WH TOrLses ond feet. 

hength vetween columns 13 torses 1 1\2 fr. 

Length ourt to out of columns 13 % 4 1\2 Tr. 

Two goLleries o% 1 % 5 TX. S, tidhs Te. 

VWShHouUlLengthn side 17 + 2 1\2 fr. 

Toto’ Vength outside 18 % 3 1A\2 fr. 

KiGtH between colunns' 6 t+ 0 TX. 

KiAth out to out of columns 6 t+ 3 Tt. 

Golumns were 1 1\2 Tt. Va ALownerter. 

Thickness Of webb wos 3 i1\2 fr. 

The circunstance that the columns were only 1.1/2 ft. in a 
diameter compels the assumption, that they must have been of 
wood. 

845. Other Examples. 

The Temple at Caen, built in 1611-1612 and named“the Pie” 
on account of its form, was a rectangle, polygonal at each e 
end like an apse (half decagon). “2* The elevation was not 
peneath a single roof as in Charenton, but was in separate p 
planes. The steep shed roof of the side aisle (sallery) ext- 
ending around it leaned against the higher wails of the midd- 
Le building, which were opened by twin round-arched windows, 
and supported a high roof with a small roof turret at the mid- 
dle. Round-arched windows were separated by pilasters and 
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Suodivided the outer aisle. In the middle was the portal wi- 
th segmental arch. Beside it was a second doorway with a sn- 
ail window above 1%. 

Note 12di~ See the WWbustratrion with others in Der Kirchen- 
eou des Protestantisuus. p. AV2. 

Of the 2000 temples, that apparently existed in 1562, most 
were very simple arrangements in existing localities. Perha- 
ps the Temple at byons named “Paradise” was already a very s 
Simple structure erected for that purpose. a Within a rec- 
tansle was a semicircular enclosed middle spaces, above which 
& somewhat projectins gallery on consoles extended around, a 
and which nad round windows. Wooden piers were arranged with- 
out reference to the circular form and supported the visible 
framework of the roof. 

Note 41252. Reproduced there on pase ANZ. One woy see in 
the ’ustration how simple were the benches, they had no va- 
oKS and insteod Of vooOards for seots, they had Long timoers 0 
0.66 %O 0.82 Ft. wide, ot eoch end vesting on a cross beam 8 
supported on vlocks. Similar ones woy stil\s ve seen WM ooan- 
Zoned churches in Switzervoand. 

2. Tne Husuenot Style and its Influence. 
846. Peculiarities of the. Temples. 

The most important pecullarity, that aopsars common to theses 
dDuildings, is the freedom of conception with which the probl-—- 
em is treated. It is free from all tendency toward the prec- 
edins common forms of churches. 

The treatment of the central area of the Temole at Sharent- 
on must indeed be regarded as somethins new in the French Re- 
naissance, an apparent research for means, taat existed in t 
the Barly Gbhristian and antique basilicas, and are poelieved 
to have occurred likewise in ancient tewple architecture. In 
many respects was the solution the simplest and thus the most 
effective, and for the case in which the projection of the 
balustrade of the first gallery did not too strongly affect 
the unity of tne colossal order, then must its effect have b 
been not without a certain Srandeur. By its proportions must 
the effect of the interior of the hall have been good. 

Ons is justified in drawins siill further conclusions. If 
one conceives under what unfavorable and frequently shockins 
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conditions the Husuenots Sensrally lived, and depended upon 
~private neans for the erection of their temples, then from t 
the exterior of the Temple at Gonches, as well as from that 
at Gharenton, one must conclude that in spite of their simple 
earnestness, the Husuenosts were not senerally disinclined to- 
ward a certain architectural treatment of the buildins. 
847. Gonclusions relatins to the Huguenot Style. 

If the temples alone be considered, so far as this is yet 
possible now, then can one not accurately speak of a complete 
and formal Huguenot style, but rather of a very definite, in- 
dependent and earnest intellectual tendency. But this entire- 
ly sufficed to produce the Huguenot style under different con- 
ditions in Holland, Sermany, and in French Switzerland. 

But if oné soes somewhat farther in France and considers t 
the character of two works of the Huguenot master Salomon de 
Brosss, such as the facadssof the Catholic Ghurch of S. gerv- 
ais and of the hail of Pas Perdus of the Palace of justice, 
both in Paris, then will he find in them ali the characteris-— 
tics of the dusuenot style, but no others. All is severe,-e 
entirely earnest; nothins superfluous, Srand, but without ch- 
arming grace. Salomon de Brosse was perhaps the father, but 
also the grand master of the Husuenot style... 

He say “perhaps” the father, since this style is identical 
with the style of the severe reaction, at whose climax stood 
Henry IV and the Huguenot minister Sully, which was nentioned 
in Arts. 238 and 234, and also other masters, such as the Du 
Serceaus, were busied therewith. The western half of the sr- 
and gallery of the Louvre with its colossal order may just as 
well pass for the Huguenot style as the Mauritshuis at the @ 
Hasue, built in 1640. To the same likewise oelonss the bricx 
architecture of Place Royale and of Place Dauphine in Paris, 
here in connection with which we have recosnized Sully as the 
father of the Huguenot style in the domain of secular archit- 
ecture. (Art. 624). 

Note 1253. See Art. 229 ond FIG. 53. 

The Huguenot style thus existed in France under Henry IV a 
and Louis XIII. But aside from the original tendency in the 
treatment of the temples, we can just as little speak of an 
actual Huguenot style, as we have seen that we could of an 
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actual Jesuit style. We have also seen, that the style of + 
the Jesuit architectuMartellanse was allied in severitn to t 
that of the Huguenot Salomon de Brosse. Both employed in the 
main treatment of forms the contemporary phase of the develop- 
ment of the Renaissance. 

On the contrary, just as af a Jesuit decoration, a Huguenot 
“tendency” of ornamentation should be mentioned. By the spi- 
rit of simplicity, by carnestness and serenity, this always 
strove for the opposite of that attained by the Jesuits with 
their decoration, which frequently became a curse to the sra- 
nd course of the Barocco. It is frequently the Jesuit ornan—- 
entation alons, that distinsuisnes the latter from the eleva- 
ted high Renaissance of Julius and of Bramante’s style of S. 
Peter. 

848. Neslect of this Question in France. 

Since the Huguenots lons since vanished as an element of & 
the history of France, of its culture and art, then is the 
character of the Husuenot style with de. Brossse as a/phenomen-— 
on, that has surprised so many Prenchmen_in their judgment of 
this master, so that as we have seen, thsy did not know 
what place he occupied in their history, or what is the. natu- 
revofchiscart. 

Note 1254. See Arr. 402. 

Therefore so far as I know, no one in Prance has occupied 
himself with the history of the question of the Husuenot sty- 
le. Many circles might Sladly cast the Husuenots entirely o 
Out of French historn. On the other hand, the thousht is al- 
most sensralliy extended in Prance, that Protestantism is not 
conducive out obstructive to the development of art. The Fr- 
ench Protestants are accustomed to meet this reproach by pro- 
vins, that a series of the most important Prench artists in 
the 16 th century oassed over to the Reformation: Jean Cousin, 
Jean Goujon, Bernard Palissy, the Du Cerceaus, Salomon de Br- 
osse and others. 

However this fact appears to me to decide nothings: for with 
the exeeption of the last, all others were brought up as Rom- 
an Gatholics and became artists. Besides one finds in thsir 
works, with the exception of a certain teradency of taste in 
the writings of Palissy, not the slightest clement, that may 
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pass for the expression of a Protestant idea. The only just- 
ifiable conclusion is, that in consequence of their conversi- 
on to Protestantism their style does not differ en ihe slish- 
test from that of their contemporaries. 
849. Influence of the Husuenots on the Style. 

But even assuming that the influence of Galvin on sculpture 
and paintins, lons forbidden to the temples, actually occurr- 
ed, then it is still probable, that in other ways and at lea- 
st in the domain of secular art, a normal treatment by Protes- 
tants of French art after Henry IV added a very precious and 
inestimable slement, especially by the influence of training 
on the development of the individual character and of the ten- 
peranent. 

The results of this Protestant trainins are exactly the sa- 
me elements, that form the value of Dutch and Hnsiish art, i. 
e., the only two that may be designated as Protestant. It is 
the private individual life, the livins personal feelings, the 
expression of personal convictions and conscience, the ecarne- 
stness, which arouse. the feeling of personal responsibility, 
the manly independence of character, and thus just those char- 
acteristics, that are all wantins to formative art in the sr- 
and age of Louis XIV. But now the startins points existed 
for the happy results of the combination of both peculiariti- 
es. A strons Catholic and man of honor, Hipnpolyte Destaille- 
ur, an architect of refined feeling, has referred to this. 

850. Tendency of the Style of the Husuenots. 

De stailleur emphasizes now in the ornamental ensravings of 
Jean Varot, that they frequently sxcel ail other contemporary 
works, that the compositions are mostly clear and exact, the 
ornaments in good taste, always beins in a firm and nervous 

Style. He writes, that one feels that he himself was an exe- 
cutinsg master, and understood how to restrain his imasination, 
which was not always the case with Jean Lepantre. And later 
in mentioning his son, Destaillenur does not doubt, that Dani- 
el Marot knew now to sive to she art of decoration a firmer 
and more decided tendency, and the beautiful and rich ornamen- 
tation, which was created by Lepautre and the Marots produced 
a development previously lackins to ft. 1255 

Kote 14255. See Pestai\reur, H. Notices sur queitaques artis- 
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artistes fTroncars. oO. 133, 1A7. Paris. 1263. 

Is it then a mere chance, that Destailleur finds this fira- 
ness and definiteness in two Huguenots, Jean and Daniel Marot, 
suco as we saw in the Huguenot Salomon de Brosse? It seems 
to me pepmissible to see here a direct result of the energy, 
of the earnestness and of the cool ‘inspiration of the ungra-— 
cious rudeness of Sully apd other Husuenots, which would glad- 
ly have bloomed in more refined ways, had men afforded it jus- 
tification for livins and workins on the soil of the native 
land. 

Let one now consider amons the artists of the age of fouis 
XIIT and of Louis XIV a few such masters; had they combined 
these Husuenot peculiarities with those sent them oy the Gal- 
lo-Roman culture, that we doubtless find in the age of Louis 
XIV, then this alliance would have had incaiculable results. 

Instead of having a posifioncéftsaeithird rank in the form- 
ative arts, the art of the sreat ase would have reached the 
hishest regions and attained equality with the solden ase of 
Julius II. The suppression of the Huguenots thus had to all 
appearance for France a still greater loss as a result in the 
domain of art, than in that of trade and industry. 

851. Development of “Reason”. 

Yet reference must also be made to another and indeed less 
favorable possibility. If it be true that Calvin made the P 
French language an instrument of philosophy, then may one ask, 
whether Calvin and a part of the reaction produced by hin was 
not one migaty source for the development of the influence of 
reason. This reason is Ssladly emphasized by the Prench as t 
the basal tendency and the characteristic of their art from 
1600. to the present time, which preserved it from the errors 
of the Barocco. It is indeed a service, but perhaps too dear- 
ly purchased, for reason never creates, but acts as a restra- 
ining friend and adviser, unfortunately as a narrow-hearséd 
esoist restricting the chief sources of art:-- inspiration, 
love and enthusiasn. 
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Chapter 21. Tombs. 
852. Introductory. 

On the tombs, at least on the more important that we here 
describe, we find an interesting fact; those of the family of 
the monarch are more Italian in conception and treatment than 
are the contemporary churches and secular buildings. In this 
domain of a purely ideal architecture one finds much earlier 
than in that of an architecture of necessity, a series of con- 
positions, that in the forms of their subdivision and their 
details exhibit an almost exclusively Italian style, even wh- 
ere works originated, whose idea and séensral arrangement sel- 
dom or even never occur in Hsypt, or are never expressed at 
the same scale. fhe apparently earliest tomb of the Renais- 
sance, that of Gharles d*Anjou erected in 1475, has already 
peen mentioned. In spite of this early date, it exhibits not 
ons of those forms characteristic of the French transition p 
period and of the early Renaissance, but is already antiaue. 
1256 

Kote 1256. See Art. 90. 

This is casily explained. In such problems the desire of 
the employer and of the artist has a freer and hisher horizon, 
than that of the Christian faith. .Msn were somewhat less in- 
fluenced by the diversity of the conceptions of culture, as 
well as by the customs and mode of life, that result from the 
conditions of climate, of nature, and of the tendency of the 
tastes of different psoples and races. Men could yield them- 
selves more completely to the forms of a new art, for which 
thsy Lonsed with enthusiasm. 

It results from this, that the tomos represent a portion of 
the “architectural world of ideas” and the desires of the ar- 
chitects, that we shall not find on the secular buildings and 
churches themselves. Therefore they form a valuable extensi- 
on of the Latter. 

hikewise in Prance the tombs were ordered frequently during 
the lifetime of the person concerned, and indsed so senerally, 
De Montaiglon says, that it is unnecessary to name a single 
example. 1257 tn the Ghurch of Gelestins at Paris in Millin’s 
time (about 1790), there was such a multitude of monuments, 
that as he expresses it, one would believe himself in a sculp- 
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sculptor’s workshop. 

Note AZT. Monrtarvarvon, A. D. & Ge. HVVOnesri. Lo Fowrlle aes 
SUSTCS. Pe Ate 

Anthyas Saint-Paul 1258 particularly mentions the Tombs of 
Louis XII, francis I and Henry II in S. Denis, thoss of the 
two Sardinals d’Amboise in Rouen, that of Prancis II of Brit- 
tany in Nantes, as a series for which in no period did the 
French Renaissance possess rivals. In this opinion is a cer- 
tain truth, but ons must at tee same time remember, that the 
game must be said of a still sreater number of Italian tombs. 

Note 1258. See Plonot, Hp. B20. 

A de Montaiglon emphasizes, that in contrast to Italy, most 
of the tombs in the churches of France are detached. 

a. Tonos of the early Renaissance. 
1. Type of the detached Tomb. (Tumba). 
353. -Tomb of the Ghildren of Charles VIII. 

To the earliest tombs of the new style belons those of the 
two children of gharles VIIT, 4 now placed in the Gathedr- 
ali of Tours. 

Note 1259. The Dauphin Sharles Ortend aried oF Amboise on 
Pec. 16, 1495, at the ose of 8 years ond 3 months, ond the 
second Dauphin Ghartes A1]ed Oot. 2, 1496, 25 Aoys oid. 

fo an isolated sarcoohasus like a pedestal succeeds a hish 
and recedins cavetto, on whose upper sufface lis the little 
princes in royal clothins and with the charming expression 
of childlike innocence. At their feat are two small kneslins 
angels holdings heraldic shields, while two others support the 
cushions. The Lions’? paws with winss and acanthus leaves at. 
the angles of the sarcophasus, the inscription tablet on the 
front enclosed by a garland, the rope with varied knots, that 
extends around above the cavetto, are manifestly reminiscenc- 
es of the sarcophagus of Verrochio in S. Rorenzo at Florence. 
At the angles Sf the cavetto, in the garlands around the arms, 
are arranged the dolphins of the princes. On the arms thens- 
slves the treatment od their tails recalls that of the baroe- 
ls in that of the Pagzi in Palaces Quaratesi. In the scroil- 
work of the cavetto, whose foliage shows a mixture of Floren- 
tine forms of about the time of 1435 with others of 40 years 
later, are reproduced scenes from the deeds of Hercules in 
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the animated manner of Pollajuolo. 

Ths tomb was besun adout Jan. of 1500 and completed in 1506, 
and is regarded as the work of Giusti. The conjecture of Mon- 
taiglon, that it might only be by Jeronimo da Fiesole, appea- 
rs to me very improbable, in consideration of the express men- 
tion of this purpose of his stay in Prance in the teansactions 
for the purchase of marble between the eal of the queen a 
and the Opera del Duomo in Florence, 126 as well as the wor- 
da i*for preparing and completins”. 

Note 12@0. A. Ge gontorglon & G. Hilonesi. p. 68. “Jeron- 

VO, SCULPTOY, WhO NOW Temains With the Most Shristian King 
of the Freneh for preparing ond coapleting a certain tondo vy 
the Mose Serene Queen, spouse of the present king of the Fre- 
woh, for the wost AVVustrious Lord, duke of Brittany, father 
of the solid Queen, now deceased, and for two of her sons of 
the Most Shristion Shares, King of the French, of the sara 
Vora” etc. 

When during the earliest period of our study of the Renais- 
Sance in France, we saw the monument, and filled with the re- 
collections of tne best [talian works, unwillingly compared 
the tomo with those, we weee compelled to ask ourselves, whe- 
ther we actually nad the work of a genuine Italian before us.. 
But if it be compared with the works of masters of ths second 
or third rank in Italy like Bussiano, or with the dancins an- 
gels of the mantle in the Palace of Uroino, or with tae cup- 
ids supporting arms at the sides of the dase, or further with 
the cupids about the “stemma” of the Arte della Seta in Via 
Zaoaccio-in Plorence etc., the doubt vanishes entirely. One 
therefore receives ths conviction, that most of these Italia- 
ns in France were likewise only masters of the sécond and th- 
ird rank. 

Yst perhaps another possibility is to be considered. Wes 
stand here oefore the result of an Italo-French collaboration. 
The composition of the entire sarcophagus with its decoration 
might be by an Italian from the school of Verrochio, while t 
the two figures and the anssls on the tomb could be from the 
atelier of Michel colombe. We should have a kind of side pi- 
ece to what may now be seen on the nearly contemporary Tomb 
of Duke @raneis I of Brittany. The circumstance, that it here 
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relates to the children of Anne of Brittany, and then to her 
parents, appears to ppeak in favor of this solution. Even +t 
the small angels on both have something of relationship, and 
ny triedd Courajod wrote of those at Tours, that they were 
“not at all necessarily Italian by their execution.” 1281 9 
second visit since these Lines were written strensthened the 
last supposition. 

Note 1261. See Gourajod, L. Lo port de VrLlrte\ion art dans 
QueLaques Wonuments de soulpture de Lo premiere Renaissance f 
FKONCOVSSs Deo 2D5~ 

854. Tomb of Duke Francis II. 

fhe tomb of Duks Francis II of Brittany and his wife, Marg- 
uerite de Foix, formerly in the Carmelite Ghurch and now in 
the south transept of the Gathedral at Nantes, was erected 
by their daushter, Anne of Brittany, who as the wife of Char- 
ies VIII and of Louis XII, was twice gusen of France. Her he- 
art was placed therein in a golden vessel. The work was exe- 
cuted from 1502-1506. fne two fisures lie extended on a 
sarcophasus with a fine greyhound and a lion supportins a he- 
raldic shield at their feet, the angels at their heads kneel- 
ins and holding. cushions. At the angles of the tomb and ris- 
ins above it about one-fourth their height, there stand on a 
projectins step four lLifs-size statuses of the cardinal virtues. 

Note 1262. See Ghorvet, L. Jehan Perresi etc. p. TL et Sen. 

Everything in this, composition, poss, expression and cost- 
une, was designed by Frenchmen. They indeed have not the en- 
tire charn and poetry of beautiful ideal fisures, but they na 
neither possess the realism almost carried to vulgarity, dis- 
agreeable in spite of almost leonardo’s mastery, of tke short 
fisures by Sluyter on the Well of Moses at Dijon. As Gonraj- 
od correctly remarks, one feels in Colombe the influence of 
Italy, and. we add also in Perreal. Like a noble softness is 
this spread over the whole, far removed from the careless ex- 
cesses of naturalisna. 

The arcnoitectural, which is Limited to the decoration of t 
the substructures, treated as an enlarged sarcophasus, is only 
Italian. Almost touching each other alongs the base are round 
recessed medallions, six on the side and two at the end, abo- 
ve which stands an arcade of as many niches separated oy pil- 
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pilasters, 709 With the small pearl bead and fillets, that 


rest therson, ths Italian portion of the work ceases, and th- 
ere follows as a cornice-like termination the simply moulded 
coverings slab, far too heavy for the lower portion, and on 
which rest the reclining fisures. The capitals, panels of 
pilasters and Srotesques, which with shelis cover all surfac- 
SS in and about tas niches, are of average Italian work. Whe 
ite and black marbles, sreen for tas clothing in the medalli- 
ons, with reddish-brown stucco or terracotta as the ground of 
the niches, produce a polychromatic effect. 

Note 1263. The treatment of the-cortofolaue or the other op 
ports of the towos vy a Series Of niches separated by pVLast- 
ers, we perhaps first see iW Ltoly on the Tomo of Pope John 
XXLILL Ln FVorence, Voter on the cotofalaue of the Doge Andres 
Vendromin (ated 1478) iW Venice. On the sudstructure of the 
Ariuaphnal shoriot of Sisienondo Yavotesta, On the Sorcophagus 
of the *Antenati ond Discedenty”™ in S. Froncesco in Rimind by 
Duccio. By the Vortrter aleo An relief, aoove his Ansoription 
on the facade of S. Bernardino ot Rerugia. 

The circumstance, that the French fisures cowsr in the rou- 
nd niches in uncomfortable posss as if under punishment, and 
those standing have their heads touching the crowns of the n 
niches, shows that Perreal or Colomoe was still little acqua- 
inted with the usual relations between figures and architect— 
urs in architecture after the antigus. 

This work forms one of the most important creations of ths 
Renaissance at the pedinnins of the 16 th century, and it has 
peen frequently described in our tine, always indeed as a wo- 
rk of Michel Golombe, while we have seen that Charvet proved 
the oompgat bien gad Supesrintendence to belongs to the painter 
jghan Perreal. Yet the whole is based on a decidedly Pr- 
anco-[talian collaboration. ¢ 

Note 1264. Gorowmoe euployed two pupils for this, his neph- 
ee Guilloume Rednoult and Iehon de Chortres, whom he terms bh 
wis Aisotple ond servant, also two Ttalions, thot wilt oe fur- 
Laer mentioned. 

On Jan. 4, 1511, Perreal wrote, that Michel Colombe worked 
for five years on the monument, and two “Italian cutters of 
antique masonry” for as longs. Montaisglon is probably correct, 
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when he assumes Jeronimo da Fiesole as ons of these. 
the preseat the words “for preparing and executing” require 
him to be regarded as the author of the architectural treatn- 
ent of the monument, for the same reasons as at the monument 
of the two little children of Anne of Brittany. 

Note 1205. See Montorverlon, A. dew & @. Nilonesi. Lo Fomiv- 
Ve des Justes. p. BY. The permit for the purchase of the wore 
ole Ve doted don. 15, 1500. 

855. Tomb in the OGhurch of Bron. 

In connection with the preceding is a tomo, that must at l 
least be recalled in passing. 

When the duke of Savoy died on Sept. 10, 1504, his wife yar- 
Saret of Austria, decided to erect in Brou a house, a Church 
with tombs, and a yonastery, and althoush this was not a Pre- 
noch monument, yet at first it was designed by Prench masters 
and now lies within the borders of the country. On this faa- 
ous monument of duke Philibert-le-Beau of Savoy, that Marsar- 
et of Austria had constructed in the Church of Brou near Bou- 
rs, in the part adove the slab was the reclinins statue of t 
the duke, the lion at his fest, and surrounded by three pairs 
of nude angels, there prevails so much of the antigque simpli- 
city and clear order of arrangement in comparison to the over- 
rich late Flemish Gothic niches and arcade work, that one may 
assume, that in the upper portion were employed the work of 
Jehan Perreal and Michsl Colombe, or at least their models w 
were approximately use, as Charvet conjectures. 266 

Kote 126@€. See Arts. AY and 92. 

856. Pomb of Charies VIII. 

Further to be described is the Tomb of Gharles VIII, former- 
ly erected in the Adbey of S$. Denis. t eis | akarede by Alb- 
erto Vignati in 1517. as already completed, and is the w# 
work of Guido Pasanino from Modena. Since the same has 
disappeared, we puss pe satisfied with an early representati- 
on in Pig. 211, and reproduce some old statements collec- 
ted by A. de jjontaiglon. It must have differed from nost con- 
temporary Brence monuments,in that bronze played the chief p 
part, and was combined with black marble and sold. 

Kote 1267. On the works of the Lotter in Fronce, see A. de 
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4 st Series. ABSi. HP. 125-132, 2 nd Services. 1262. pp. 218-2285 
Turther, Bulletin aes Antiauarires de Fronce. 12864. p. 149. 

Note 1268. See the Tomo of Louris KLI, FAS. 212. 

Note 1269. Fron feon ASTOR: You. 16 pe 170. 

Father Dom Germain yillet ~~ calls this tomb the most be- 
autiful one in the choir of $. Denis. The kins, kneeling be- 
fore a praying stool on whicn lie a book and a crown, was sur- 
rounded by four angels at the corners supportins heraldic sh- 
ields. All was of siilded bronze, excepting the faces and the 
blue cloaks beset by soiden lilies. 

Note 1270. See Tresor Sacre de S. Denis. pow BAV-3BAB. Jeon 
BiV\eine. Poris. 1615. 

On the sides of the tomb were circular recesses, in which 
were gilded copper (bronze) basins, within these basins being 
béeantifal cast and silded figures. On an inscription tablet 
of gilded bronze was the verse. “Hic, octave etc. jaces 
etc, “Opus Pasanini yutinensis”. 

Kote 1271. Dowuvolet, J. Fere. Histoire de VrAobaye de Saint- 
PenYS On FrONGS.) PP. 1292-1294. Paris. Michel. Joly. 1625. 

Tae tomb consists of black marble with ornaments and silded 
bronze fisures, 8 1/2 ft. long and 4 1/2 ft. wide, in 12 cir- 
cular recesses beins as many women representins virtues. Be- 
ors these recesses were swords crowned with laurslesarlands. 


Kote 1272. FevVorven. Historvre de Vr>Avodvaye de S. Denia. p. 
532-533. Poris. 1702. 

Tf one considers the animated pose of the ansels leanings s 
slightly forward, and further the medallion recesses here on 
the sarcophagus, one questions whether there did not exist a 
certain connection between the former and those on the Tomb 
of the cheldren of Charlies VIII, and between the latter and 
the Tomb, that his wife had erected in Nantes. When one ren- 
emoers., that Guido Pasanini received by far the hishest sala- 
ry 1273 of all the artists called to Amboise by Charles VIII, 
one asks whether he did not also exert a certain influences 
directly or indirectly on the other two tombs. In any case 
the mouldings of his Tomb in S. Denis were much better than 
those on ths Tomo at Nantes. 

2e Tabernacle and Shrine Types. 
‘857. Tomb of Philip de Commynes. 
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Of the very interestins Tomb-CGhapel, that the famous histo- 
rian Philip de Oommynes caused to be erected for himself in 
the Abbey Church of the Grandes-Ausgustins, no entirely compl- 
ete representation can be made from the scattered fragments 
in the. fouvre and in the Hcole des Beaux Arts, even with the 
aid ol Millin’s illustrations. 1°7° 1 pelieve that the remai- 
ns of 12 pilaster-piers may ode determined, and further of two 
semicercular gables, indeed for the two ends. The ogee sable 
reproduced in Millin must have formed the middie of the longer 
Side. Within éhis shrine was placed the sarcophagus, from t 
the topcoofiwhiechnrose two praying stools, oehind which appear- 
ed the upper half of the polychrome life-size statues, fisur- 
es of Gommynes and of his wife. Some of the intercolumniati- 
ons were closed below by a railing slab. 

Bote AWWA. MAVVIn. Antiquities Hatrvonoles. Vol. 2. pe Ate 
Poris. 1794. 

Note 1275. See Tourajod, Le. Lo Port etc. p. 2-32. 

In one tynoanum a very oveautiful series forms a semicircis 
of round medallions after the Milanese fashion. (See S. Maria 
delle Grazie and S. Maria presso S. Satiro). But the treatm 
ent of the delicate flowers and fruits is not in the Milanese 
style, though in that of pella Robbia. A shield of arms for- 
as the centre of the tympanum. Another with two cupids and 
floating bands fills the other tymoanum. 

Although I frequently saw these remains during many years, 
for long I could form no opinion, whether the architectural 
and ornamental was the work of an Italian or of a Brenchman. 
Only at the writings of these lines and while comparing the 
forms with those, which undoubtedly came from the French mas- 
ters in gaillon, Nancy, Rouen and Nantes, did I believe that 
one must think of an [talian. Only compare the mouldings he- 
re with those contemporary by Perreal and Michel Colombe on 
the monument of Francis I in the last city, and all doubts a 
must disappear. What earlisr hindered me fromrreachins this 
conviction, was the circumstance, that the scroll-work on the 
entablature, motives on one pilaster and a treatment showed, 
what one does not usually find in Italy at that time, and wh- 
ich recalls Barly Christian works; likewise appears in the 
panels of the pilasters a mixture of mythological, mediaeval 
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and Christian ideas, that I do not recall in this manner in 
Italy. Strange also is the pearl bead sidewise on the pilas- 
ters, and the lamorequin-like addition below the architrave, 
fluted in pipes. Further the detailing of the motives is so 
delicate and full of Italian technics and knowledge of fora, 
that one cannot think of a French chisel. A point menti- 
oned by gourajod then entirely supports ae in this conviction, 
and the sinsularity in the choice of motives is explained by 
the manifestly correct remark,of Gourajod, that the tomb-eha- 
pel was executed in 1506 during the life of the famous histo- 
rian and under his supervision. Only the wishes and commands 
of a learned man could explain such a combination of motives. 

Note 127@. ‘Soursjoa ww his Study, Lo Parte de VIArt LTrovi- 
OWN SLC, Po 2E, GOSS not definirterly express Himsel{~ on this 
poriwnrt. In the Tievures of the deceased he sees a work*almost 
exclusively French”, he writes of the entire work, “the gene- 
TOY style ond the Gecoration of the whole were incontestoodly 
sugdested vy LTtoly.” Only iu reference to on error in the ine 
scoriprt\onr-- “Sontus Grecorius, Sontus Leroniaus™, he writes 
WLtEK FULL Justice, “on error very notural to on Ttoblion hana. 

fae pilasters have good proportions, refined and delicate 
capitals, one with two winged horses. The arabesques have no 
very animated movement in spite of correct lines -- probably 
on account of the aumerous motives, that must be included ac- 
cording to Commynes’ requirements. There also occur in the 
pilaster panels, besides medallions, inlays of marble and of 
porphyry and cranes, further sphynxes, cupid on the seahorse, 
& woman riding on a sea-man, the ohosnix with its young, a w 
winged lion with a snake-tail in Italian drawing, rather like 
Leonardo, an eagle strugslins with a serpent, then Adam and 
ive, Samson fishting with the lion, and his attributes, such 
as the shoulder blade bone, the fox, the broken column ete. 

One understands, that with this man of different motives a 
and forms it was scarcely possible to attain everywhere to an 
equal movement or an elegant grouping. At places where the 
ornament should be quietly developed, for exampie on the can- 
delabras behind Samson, the elegance and Srace of form is ch- 
arming,and quite certainly must have been composed and exscu- 
ted by an Italian. 
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Thus we likewise have on this monument an [talo-French col- 
laboration. The design is here Tialian, partly accordias to 
qrench requireuents, and likewise the architecture and ornam- 
entation. On the een aa the fisures on the tomb are by a 
Frenchman, aS it seems, Lary 

Note 14277. See further three Studaries of Boron de Guilhoray 
AW Polyrs Rewue generale GAvrchirtecture. Vol. 3. Pp. 55%, With 
Viwustratrvons vy Voorouste, o\so Annales Archaeolosiaques, Yor. 
AZ, Pe B35 TFiwolly Guilheruy%s LTnsoriptions de Lo \ronce. Yo. 
UP yp P%HO5 

A bishoo’'s tomb in the p~athedral of Narbonne, indeed orisi- 
nating 20-30 years Later, shows in the details of the arcade 
forms more nearly Srench. It likewise forms a sort of chapel, 
supported dy columns at the four corners and by a visr with 
arabesques at the middle of each longer side. It rises above 
a substructure of two pedestals, the upper having an arcade 
of niches and candéladras. A stone ceilings with coffers exte- 
nds over the whole between the sntablatures. The figures rep- 
resenting the deceased seems to have disappeared. 178: 

Kote 1278. See the plaster cast WM yuseum Trocodero Van Po- 
ris and tee Wiustrortlon In LBoke’?s gaeschichte Jer Renaissance 
en Prankhetoh. FV. 134. 

858. Tomo of Louis XII. 

An entirely different type of arrangement is shown by the 
Tomb of Louis XII and Anne of Brittany, which Francis I caus- 
ed to be erected in the Abbey Ghurch of S. Denis. It is the 
most important monument, whtch was placed therein for a kins 
of Prance, and it longs served for comparison, to sive the id- 
ea of excellence of a work. ~~~ jacanes Yver (1598) in his 
“Printemps” makes such between those of Francis I and of Mau- 
solus. 

Note 1279. See Wontorsrton, A. Be Wn Archives de Le>Art Fron- 
CoVse, 2 ne Series, Vol. 1, Pe 295, who gives the words of 3 
Jean Breche (Aurist from Touraine) In his “De Veroum SiSnifi- 
cottone™ (yyons, 1556, pe ALO-Ai1, ond Genevo, 1659, p. 459). 
See Lotin text Wn Norte. 

Fis. 212 ree? illustrates the general construction. There 
are two arches at each end. All is of white marbles. 

Note 1220. Brow Worot, J. You. 1. Pe AWB. 
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The idea prevailing here is an impressive one. relow the tomb 
for the dead, above a glance into the beyond, where the saoc- 
tified pray with devotion. Through the arches one sees the 
mardle sarcophagus, where bereft by death of ali earthly pos- 
Sessions, the nude bodies 1281 lie beside each other, stretch- 
ed out on the sarcophasus. The twelve apostles have seated 
themselves under the arches. Four allesgorital fisures of the 
virtues sit .on the euternal angles of the monument. 

Note a2e1. In the drawing of dacopo AV PVero Belini for 
the tomo of ao soldier, he Vikewise Vies nude on o state bed, 
merely with o Laurel wrecth oround his head and o cloth sbour 
Wis Voins. See Musee du Vouvre. ollection Historicale Las- 
ole, NO.w Bie 

859. Prototypes. 

If one queries what circumstances called for this sreat de- 
velopment of masnificence,and influenced the choice of this 
type, he would scarcely err, in that the origin of two famous 
works in [tially reacted here: the Fombd of julius II and that 
for gaston de Foix in Milan. And indeed one aust consider t 
the orisinaliy intended forms of both, much more than the cur- 
tailed and incomplete ones now existins, that are generally 
in mind. 

Especially must the latter monument be considered, which t 
the king of France ordered near Bombaja for his kinsman, the 
youns hero of Ravenna. At first it was to form a small tomb 
Ghapel in the Ghurch, out later represents a tomd chamber en- 
Closed by arckées arransed like a triumphal arch. JHsre also 
was the corpse of tas dead represented oslow, above being hin 
again as alive. eve: 

Note 1282. We were able to determine in vis time the auth-=- 
or of two Of these designs and their purpose, one in the Lou- 
wre and the other with the Auke G*Aavumale Vn Shontilhy. Keo v 
reproduced. both In the prospectus of the Photographic Thesou- 
yus of Architecture, 

The idea of the open arcade, that forms a sort of chapel a- 
round the dead, as well as its form and decoration must first 
of all be influenced oy a third Italian tomb, namely be borr- 
owed from the shrine of Giovanni Gristoforo Romano for the 
yausoleum of Giovanni Galeagzo Visconti in the Certosa of Pa- 
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Pavia. It was erected by hin in soupany with Benedetto Brios- 
co and Jacobino de Boni in 1494-1497, 1293 

Note 1283. Bis nome ond the Vatrer dote are cut on the ar- 
Shirtrove, and. tt Stood there completed, when the Shurch was de- 
Dioated on Moy 3, 1497. The sarcophagus and certain accesso- 
vy figures were only added Voter. See peitromi, L. Lao Gerto- 
SO GN Pavia. Po 103. Milon. 1895. 

860. Gharactsr of the Hork. ) 

Some observations follow, that we made on the monument rel- 
ating to the character of its different paris, and employ the 
designations of right and left, before and behind, as if the 
two reclining figures could themselves speak and could employ 
then. 

In. front on-a pier at the right is the date of 1518: on the 
middle one is S. P. Q. F.; on the rear one at the left, 1517; 
at tae right on the first pier from the corner, inside are t 
the lstters 3 GI SS. 0.N on an inscription tablet. The twek- 
ve apostles seated beneath the arches are Italian works; in 
the hands may be seen tae influence of the David of Michelan- 
glo, in the heads that of Raphael, Perugino, or of the Sist- 
ine Chapel. Of the four large figures at the corners, the + 
two in the rear appear to me to not have been by an Ttalian 
hand. 

On the sarcophagus all is Italian work, and is a prototype 
for the pedestal of the Diana of Jean Goujon. 

The sgrotesques of the pilasters are all Italian, with perh- 
aps the exception of those on the first pier bslow on ths ri- 
Sht side.--The best are on the left side and are Plorentine. 
Here two charming sirens on the upper part of the figst recall 
the Giants’ Stairway in Venice. 

The reliefs on the plinth were by weak Italians. On the xr 
right are some horses’ heads after Leonardo. The master of 
the front one was also acquainted with Leonardo’s group from 
the battle of Anghiari, or some other mounted combat of [,eon- 
ardo or of Bramante. (Montaiglon assigns them to Giovanni di 
Giusto. p. 19. 

The kneeling figures of the king and queen appear to me to 
be of Italian work. 


Among the scubptures the two nude bodies of the dead are by 
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far the best. Splendid, true, noble and decent, in peaceful 
resignation is the head of the queen; nobility and dignity, 
guist resignation in pain are expressed in the head of the a 
guesn, together with oéauty in the modeling of the nude. 

Ths proportions are good Plorentine in the style of 14709- 
1500. The moulding of all parts is dons by Italians, perhaps 
even more Lombard than Florentine. The elevation is good. 
The pose of the four seated fisures at the angles is perhaps 
rather accidental... 

861. The Master. 

The history of the monument was longs anything but clear. 

It was assumed to be the work of P. Ponce in Venice (Ponzio 
Trebati from Florence). Dom Felibien later referred to Jean 
ie Juste from Tours as the author, without abandoning the pa- 
réicipation of Ponss. Others ascribed it to Pierre Bontemps. 
(See Patria). By the labors of A. de Montaiglon was it suce- 
essfully determined, that it mpgapne work of the brothers An- 
tonio and Giovanni di Giusto. 

Note 1224. Monrtarvelon, Aw. Ge & G Nilonesi. Lo Fomilhe aes 
Suste en LTrolie et en Bronce. Societe de Vibistoire de VIArt 
FVOnNBOVS?. TL27E. HO. 22-31, SGA-eO. 

Montaision concludes from the fact, that Giovanbi also had 
the contract to construct tae tomb beneath the monument, that 
he was the architect and designer of the nonunent, 125° empha- 
sizes a rather notabie difference in style, but the four gre- 
at corner fisures of the virtues, and that of the fisures of 
the apostles scated in the arches on the one hand, and on the 
other fromthe nude extended and life-size fisures of the ki- 
ng2andaqueen, the latter indicating a better artist. This s 
statement agrees with the observations made by us. +498 

Note A225. po 2%. He crites the excelent description of 
the Tomo by De Guilherwmy Wn His Wonogrophie Ge S$. Denis. 

Note 12We. Accorarng to Polustre, on the tomo of Louis X11 
Lerected 1576-1532), the ornomentol ports were by Anionio Gi- 
wsto, the figures of the dead ond the ondels vy gtovannt GV\us- 
tO, the son of Antonio ond nephew of Giovanni. (See Architect- 
ure de Vo Rendissonce. p. 288.). 

On April 13, 1516, the agent of the marchese of Mantua had 
already ssen the same in construction in Amboise, $254 and 
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designated it as tolerably beautiful, of marble, with numero- 
us great figures, and as the work of Florentine masters. On 
Aus. 20 by Antonio di Giusto additional marble was ordered in 
Carrara. | 

Note 12287. Senpori, Yorchese Ge Newmorre biographiche Geer 
Sowlrtors - - av Garrara. yp. 269. Hodens. 1B73. 

Aloerto Vignati, Commissary General of the fortresses of # 
francis I in Piedmont, ig bite his description of Paris in t 
the year 1517 likewise, that it was already under way 
and would be most besutiful. On the northwest and southeast 
vilasters may be seen the dates of 1517 and 1518. The erect- 
ion only followed about 1531. 

Note 1282. Beltrowr, L. Desoription de La Ville de Paris, 
BLGe Po 20, BSO- MILon. 1889. 

Ths agent Grossino of the marchese of Mantua had seen it a 
under way in Ampoise; 128 On Jan. 20, 1520, G..Pachaoli wri- 
tes to Michelanselo, that he nad seen it in Tours under way, 
and it contained a sreat number of fisures. 

Note 1289. Montorislon. 0. Gh. 

Note 1290. Aurelio Gorttr. Vito AV Michelandelo Buonsrruoti. 
ALe Pe BBY He BE WH Nonrtarvserton. 

Jean Brecho of Tours wrote in 1556, that it was executed in 
fours by jean Juste, a vern elesant scluptor. On the contra- 
ry Sauval writes, that it was wrought in a barn belonsins to 
Hotel S. Paul in Paris, which later belonged to Philibert De 
L’Orme, and that was desisnated in 1571 as “a sort of darn in 
which was cut part of the marbles of the tomb of the king gte9l 

Note 14291. Nontarslon. pe 27. 

If Grossino did not confound Amboise with Tours, it must be 
assumed, that the Giusti had two workshops on the Loire, or 
that they were settled in Pours after 1520: in 1531 Jean Jus- 
te recsived 400 crowns of the golden sun as the remainder of 
the sam of 1200 stipulated for the transportation from Tours 
to Paris. 

R. de Maulde la Claviere queries in an interesting Study on 
Jéhan Perreal, 1292, 1298, whether this favorite artist of L 
Louis XIE played any part in the creation of this wonderful 
monument. But he does not venture to give an answer. The 
treatment of the architecture and the mouldings, compared with 
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those of Perreal on the monument of #rancis I at Nantes, vars 
so much superior, that we could see no work of Perreal on the 
monument of Louis XII, and he must then have sreatly extended 
his knowledse of the Renaissance during his new journey to [ 
Italy in 1509. Hse indeed indicates this an a letter in refe- 
rence to the monument in the Church of Brow. What he says of 
a monastery in Italy permits it to be asaumed with certainty, 
that he had seen the Gertosa of Pavia. He was thus acquaint- 
ed with the shrine of the Tomb of Giovanni Galeazzo Visconti, 
on which a vier instead if an openins is at the middle, just 
as in 3. Benis. It would not be impossible, that he influen- 
ess the general arrangement of the composition, and had advi- 
sed the placins of the four virtues at the angles. I have 
found no proof for the opinion of R. de yaulde, that perhaps 
the idea occurring in the Ghurch of Brou, the opening of the 
tomb by arches, came from 5erreal. The entire development of 
the project, the mouldins and detailing is certainly by an 
Italian, on the contrary. Thus here also would not be entir- 
ely excluded a certain Franco-[tialian collaboration. Perha- 
ps to this is to be referred the existence of two different 
sealess which A. de Mantaiglon sees not quite erronsously in 
the entire composition. 

Note 1292. See Gozette des Beaux Arts, 3 rad period. Yor. 
45 (4996)."9./58, 240, 3E75 0379. 

Note 1293. See Arts. 79, 92, 106, B54, B55. 

If one compares the part played by Jean Perreal at the fun- 
eral ceremonies of Anne of Brittany (Jan. 1514) and of Louis 
XII (Jan. 1515), as described by R. de Maulde,**94 with the 
important statement, that for the latter it fell to Domenico 
da Cortona {Boccador) with others to srect the catafalque in 
the form of the chapsl described by us, then is it certaia, 
that on the one hand Perreal and Boccador were asain there t 
together (Perreal lived in Blois, like Boccador), and on the 
other band the idea is prominent, that Boccador misht also 
have played a part in the question of the tomb, in case one 
does not desire to attribute the entire composition to ths 
Giusti alone. Phe two diffeerent scales appear in the dimen- 
sions of the sculptures and not in the architecture itssif. 

Note 1294. See Gouette des Beoux Avis. Vol. 15. pe. 6%. 
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Note 1295. See Art. WM. 

862. Other Works of the Giusti. 

In addition to the Tomb of Louis XII some other works of t 
the Giusti family are to be mentioned. 

The Tomb of bishop, Thomas James in the Church at Dol in Br- 
ittany is the earliest known work of the Giusti in France, d 
dated 1507, and with the inscription - - - “Qonstructed by t 
that master of the work Johes, whose name is Justus and is a 
Florentine”. Beneath a great arch, flanked by pilasters, that 
forms a sort of chapel, stands the tomb, enclosed by four pi- 
lasters with stone ceilins and entabalture, like a bed with 
canopy or a ciborium. Between this entabdlature and the arch 
is a rich ornament, and above the main entablature is a lan- 
ette with marks of painting, and formed like a stilted semic- 
ircular gable. This entire arrangement, thoush but distantly, 
recalls certain Tuscan tombs, for example that of Cardini ( 
(1451) in S. a#rancesco in Pescia, and the panels, pilasters 
and entablature have the richest arabesque work, whose purihy 
affords another proof, that the master had but recently left 
his native. land. 

On the front side of the bed is the inscription tablet bet- 
ween two niches with statuettes of the virtues. At the sides, 
for lack of spacs, the scarcely visible medallions of the bi- 
shoo and of his nephew, who provided the tomb. On the wall 
in the rear, at the heads of the reclinins figures, now vani- 
shed, two angels in reléef, who hold the arms on a shield of 
Florentine form. The painted upper part replaces the effect 
of Dells Robbia majolicas. 

The chapel of the chateau of Oiron contained four tombs of 
Italian workmansaip, three of which still remain, erected for 
members of the Gouesier family. Since the last and destroyed 
one of 1559 is proved by documents to have besn the work of 
Giovanni Giusti, the work on two others is identical in trea- 
tment, and entirely in the style of the Giusti, ons may like- 
wise assign these to them. .Qne is dated 1559, and it is str- 
ikins, that the same niches with pilasters are retained so 
late. 1¢96 

Note 1226. See yontoralon. P. 38 et sea. 

fhe good profiling of the entablature is also certainly It- 
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Ttalian and is still in Florentine character of 1480-1500. 

The Tomb of Guillaume Goussier, known as Admiral Bonnivet, 
is much simpler, on the contrary. 

38. Tomb in Form of a Family State Bed. 

By the extension of the previously described types of a tomb 
with the fisure of the deceased reclining thereon to cases in 
which the same design of monument must serve at the same time 
for several honored persons, there orisinated a new typs or 
& variant of the preceding, which may be designated as a famn- 
ily state bed. 

863. Tomb of the Princes of Orleans. 

The first example of this kind is a tomb of the orinces of 
the house of Orleans, formerly in the Ghurch of Q@elestins in 
Paris, now in the Abbey Church of S. Denis. Louis XII order- 
ed in Genoa this tomb of his. ancestor Louis of Orleans (died 
after 1407) and of Valentine of Milan (1408), as well as of 
Philippe, Gomte de Vertus (1420) and Charles of Orleans. 
(1465). , 

On &@ square couch enclosed by 24 niches and half columns r 
rest at toe sides the figures of thoss iast named, while in 
the middie on a raised slab lie the reclining forms of those 
first mentioned, on whose marriase were based the claims of 
the French royal family to the possession of Milan. 

It is of white marole in a moderate Tuscan style of 1480- 
1500; the pilaster order is fluted, on the piers of the arch- 
@s are arabesaues, with shells in the niches. In heisht, the 
order with the reduced eniablature is in one piece. The sta- 
tuss cocupy the entire height of the nichss and with the exe- 
eetion of two or three are very mediocre, sometimes not even 
Giobtoesaue in style (even at about 1500 !) but srotesque. 
Instructive as evidence of what was then preferred or must be 
found satisfactory I 

Charvet queries, whether Perreal did not also furnish 
the design for this tomo. The fact that it was executed in 
Gsnoa would not exclude this. Since bere as on his Monument 
of Francis I at Nantes, the figures are too Large for the ni- 
ches, this conjecture may not be without foundation. 

Nove 1297. See nis Jehon Perrecnt. yp. 208, 209. 

864. Tomb of Batounay. 
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A second examole of this type is the detached Tomb of Batar- 


nay in yYontresor. The tomb forms a detached square altar on 
the top of which the three fisures lie between angels kneeli- 
ng at the angles with shields of arms. The slab is supported 


on gach side of the square by four niches with statuettes de- 


tween fluted and twisted columns instead of pilasters. 

Note 14298. WU Nvustroted in Mandrort, B. de. Yubert de Botor=- 
noy, Lora of Bouchage, counci\Vor of the kings, bouts XI, Sh- 
ores FILL ond Lowis XT. pe. 279. Paris. 1826. 

4. Type of the Wall Arch or Wall Niches. 
865. Tomo of Renata of Orieans. 

Likewise the tyoe of the Tuscan chapei-like wall niche is 
found, for example in S. Denis on the Tomb of Renata of Orle- 
ans-Lonsueville. (Died 1515). 

On short vilasters with high pedestals rests a tunnel vault 
in the Saige an oval arch, coffered inside, whose archivolt 
is accompanied by small figures on the extrados instead of c 
grockets. In this niche like a chapel stands corresponding 
to the pedestal the sarcophagus with the reclining fisure of 
the dead. On the rear wall and corresponding to the shafts 
is a marble paneling, that like the sarcophagus is treated by 
niches and pilasters. Above and occupying the heisht of the 
capitals and of the lunette, is an overgrown Sreat shell. -- 
Here the composition, all details and the pilaster srotesques 
abe taken from Italian prototypes, but the entire execution 


is by French hands, and is instructive of their native abili- 


ties ab that time. The niches and their figures are wrought 
from a single pdlock. 

Courajod himself reached the same result. He regarded 
the tomb as inspired by Italian artists, even if but partly 
executed by them. It was to be found earlier in a chapel of 
the Ghurch of Celestins in Paris. Several portions are rest- 


ored: a now hacking fragment Courajod found again and illust- 


Mote 12299. See the work wentioned tu Note 1276, Y- 23-25. 
Note 1200. See the sane, Po BT. 
866. Tomb of Cardinal d’Amboise. 
Fhe magnificent tomb of George d’Amboise in the choir of 6 
the Cathedral of Rouen, begun in 1516, is surrounded from top 
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to bottom by a wealth of ornament, that recalls the facade of 
the Gertos2 near Pavia, and is worthy of the builder of the 
ahateau at Gaillon. The cardinal kneels in an slonsgated wall 
niche, that is decorated entirely like the interior of a small 
Chapel, whose front side is removed. Pilasters, niches with 
statues and reliefs ornament the walls; a rich arcads with p 
pilasters, niches, figures large and small, subdivide the sub- 
structure, on whose top the figures kneel. A richly coffered 
vault forms the ceiling, over which an inexhaustible wealth 
of niches, pilasters and candelabsas form the external ornam- 
sntation. The figure of the cardinal was later moved forward 
in order to make room for the Likewise kneeling fisure of his 
nephew, Gardinal George II d’amboise. 

By the refined treatment of certain small balusters on the 
second candelabra on the right one feels, that the master le- 
arned the refinement from Bramante or from his works; the ca- 
arming Little angels, that stand around the candelabra, might 
oerhans be Italian work. It is believed to be the work of 
Roulland Leroux. 1301 

Note 1301. See Arts. 80 and 108. 

The Tomb of duke Rene II in the chapel of the Cordeliers at 
Nancy from 1508 must be by Manswy-Gauvain. It is entirely 
treated in polychrome. Accordins to the style it cones from 
the school of Saillon, as especially shown by a capital on t 
the right. Two different and not Italian stonecutters worked 
thereon, one of which was finer than the other. The motive 
is that of a wall. niche in which the duke kneels at a desk b 
oefore the Madonna. 

867. Tomo of bannoy. 

fhe wall Tomb of Mount de annoy in S. Remi at Amiens shows 
beneath an oval arch in a recess the reciinins figures of the 
deceased, on the projecting piers above being kneslinsg forms, 
with an angelic figure in the middle before architecture on 
the wall. In the middle of the Latter stands a tabernacle w 
with semicircular gable, terminating at both ends in a proje- 
cting column with returned entablature. 

Kote 1302. See Kodver & Toylor. Bricardrie. LT. 1. 

5. Other Types. 
868. Another Form of Tomb is the Wemorial Golumn. 
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In 8. Denis is that of Gardinal de Bourbon, in character M 
Milanese-French carly Renaissance, very finely moulded, prob- 
aoly oy a Lombard. -- Phen the much later column of Francis 
TI, Likewise in S. Denis. It rises between cupids on a pedes- 
tal, like a three-sided antique altar. Prom the shaft busst 
forth flames, regularly arranged, Like the conventionalized 
brand on.the Column of Bramante in Milan. 

In the Cathedral at Amiens, attached to. one of the crossings 
piers, is the Tomb of cardinal Hoemard (died 1540). Phree sq- 
uare piers bear the entablature, above which four arches with 
figures are arranged as an arcade. Over these is the square 
niche snaclosed py two pilasters or the recess in which the co 
cardinai kneels. The whole thus has three stories of about 
equalnnsisnat. 

fhe Pombo of Sidrach de Lalaing in the Chapelrof S. Jean at 
Pouai is like a monstrance in elevation. A. column with cons- 
oles supports the tabernacle-like tomo recess covered by ar 
segmental arch. Above the entablature follows a medallion 
as a termination,:supported by consoles and crowned by a dom- 
ical form. At the sides are pilasters with arabesgues and a 
half candilabra. (About 1520-1530). 

fos Tomb of Galliot de Genonillac in the Church at Assiser 
has nearly the form of a wall altar, on the table of which is 
the reclining figure, on the walls between pilasters dosing 4 
arranged cannons and other warlike emblems. 

The Tomo of Hugues des Hazards at Blenod-les-Toul (41520) 
in the style of fouis XII shows the figure of the bishop as 
if lying in a cabin between a lower and an upper arcades, that 
extend between two broad pilasters. “ Another monument of 
this time is possessed by the Church at Folleville in Picardy. 

Note 1303. [LW vustrated in Polustre, L. Archit. ete. PIS. 95. 

b. Tombs of the nigh Renaissance and of 17 th Century. 
1. .fomb of Louis de Breze in Rouen. 
869. Importance as earliest Work of J. Goujon and of t 
the high Renaissance. 

Mention was frequently made of the famous Tomb of Breze in 
the choir of the cathedral at Rouen, 1304 and we havi indica- 
ted why we bilieve that in this is to be séen an architectur- 
al composition of jean Goujon. The fact that we here stand 
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before the earliest work of the French high Renaissance, and 
aré also compelled to see therein the first work of Jean Gou- 
jon, and finally the circulstance, that thereby this master 
appears to have exerted an influence on Ph. De L’Orme and dga- 
an Bullant, all this assisns to this monument an importance 
in the history of the French Renaissance, that is yet too Lli- 
ttle appreciated. It is reproduced in Pis. 212 a. ~ anet 
us abtsmpt to prove the reasons forming a sround for the aut- 
horship of Goujon. 

Note 1804. See Abts. BF ond 142. 

Note 1804 ao. Brom a photograph without nome of author. 
Bouis de Breze died in 1531. Bsiween the years 1536 and 
1544 his widow, the eanbae Diana of Poitiers, had this monun- 

ent ersctsd for hin. The historian of Rouen migot hold 
Jean Goujon to be its author, since he then dwelt in that ci- 
ty. Without knowing this opinion, we likewise reached this 
conjecture, indeed first as a result of the relationship of 
the peculiar character of the surfaces on several mouldings 
with those of the two authentic columns of Goujon in S. Macl- 
ou at Rouen. 

Note 1305. Fron Deville, A. Tomoecux de Lo gorthedratle de 
Bowen. Rowen. 1SS7%. In Aj. Dorcel®*s text to Art Architectural 
en Frances. ps 12-24. . 

Yst only after a series of years were the reasons clear to 
us, that now compel us to recignize here a work of dean Goujon. 

370. The Gompositions | 

On @ sarcophagus, stretched out and naked, scarcely covered 
by & shroud at one place, iiss the deceased. Two pairs.of co 
coupled and fluted Gorintaian columns enclose the sarcophagus 
and project so far from their pilasters, that with these they 
form two tabernacles, as it were. In that at the head of the 
dsceassd kneels his widow, prayins to the Madonna and child, 
woo stands in the other tabernacle at the feet. 

Above the entablature of the columns, in the form of virtu- 
es, coupled caryatids stand on pedestals. fhe pairs of colu- 
mns and of caryatids with their returned entadlatures form b 
bold saclosing stractures at both ends of the tomb. Between 
them both entablatures extend to the rear wall, and divide it 
into two stories. In the lower hans two inscription tablets, 
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enclosed by rolled cartoushes and festoons of fruits. The u 
upper story recedes in its entire width as a round-arched ni- 
chs, which is occupied by the equestrian statue of Breze in 
full armor with armored nhorss, passins toward the risht. 

Above the second entablature are at the sides arms and emb- 
lems, arranged like trophiss, each supported by a hegoat, pl- 
aced to crown the projections; while in the middle of the re- 
ar wall ths figure of Batience terminates thse structurs. In 
a nodie pose, she sits before a round-arched flat recess und- 
er 2 tabernacle borne by two columns, that on the outer sides 
and above the impost of the niche is accompanied by small an- 
sels as caryatids, beneath them beins connected with the ent- 
ablature by.consoles of quadrant form. 

On this strikingly clear composition is alternately employ- 
ed plack marble and white alabaster. Of the latter are the 
pedestals (except the black base and cap), bases, capitals 
and the frieze. White are also the statues and the rear well 
in the Lower story. 

871. Details. 

The lower sntablature has a frieze with festoons, whose sar- 
lands are alternately fastened to the wali and to masked heads 
above inspiption tablets. A bird with expanded winss filis 
each space above a festoon. The masks have an expression of 
antique repose, and. aré animated by beautiful feeling. The 
festoons recall those of Giovanni da Udine, indeed with the 
sane interpretation, that we frequently see in the orisinal 
drawings of Du Cercean. 

The upoer frieze, evidently because it extends above carya- 
tids instead of columns, combines more animated and refined 
elements than the lower ons. Five seated Victories with ext- 
ended arms hold wreaths on winged lions, each layins a paw on 
her knee, and they: form charming graups, in which the lines 
of the tails, wings, arms, combined with the consoles of the 
seats of the Victories, have a masécal harmony. The four si- 
énder and graceful flower vases or urns separate these sroups 
and asain unite the whole into a single motive filled with t 
the noblest chara. 

In the two friezes ere the drawins and execution of such a 
kind, that one querics whether it was executed by Italians. 
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Tae Corinthian capitals are perhaps rather Low, but still. ha- 
ve somethins angular like those in the court of the Louvre, 
and they are already.formed after classical models. The cer- 
tainly smaller Composite capitals on the upper tabernacle are 
considerably better and more mature. It is somewhat disturb- 
ins, that the caryatid groups appear too broad as masses, and 
indeed also too high in proportion to the columns supporting 
thea. The latter impression is perhaps merely a result of t 
the stille, that screens the lower pedestal, whose effect is 
somewhat affected. 

872. Grounds for Authorshio of Goujon. 
fhe reasons compelling us to assume Jean Goujon as the des- 
igner of this composition are as follows:-- 

First of all it appears to me impossible, that in this work 
of architecture and of sculpture, these were by two different 
masters. Both arts are so intimately combined, bhag they co 
uld have been so united only by a single master. This ¢ 
Circumstance alone is as good as decisive for the authorship 
of jean Goujon. On the other hand, the execution of all the 
fisures can scarcely have deen entirely by hia. 

Note 1Z0@. On the Occasion of the orderings of the tomd st- 
gtvue of George LI of Amboise at Rouen, Jean Goujon. in 1s4i-1 
1542 was Gesrienatea os Ystonecutter ond moson”, The Lotter w 
word was Lhen the most common designation for arohitects. 

Barticularly beautiful is the extended form of the deceased. 
With its head bent oackward and the high arched breast is the 
fidure incontestably the prototype. for that of Henry II in 
Ris Tomo at 3. Denis. Charming is likewise the smali angel 
supporting the arms, and standing an a console behind the kn- 
eclins widow. Very ootable is then the fisure of Patience, 
with the most beautiful and masterly movement of the body, in 
order to be represented in front view before the flat niche. 
It is full of natural nobility, without a vestige of that pa- 
rticular French elesance, that later and even with Goujon was 
seldom free from somethings coquettish. This so aninated and 
Charhing figure is the instructive evidences, like the siudy 
of the works of a Sreat master -- here the fenale forms of Ra- 
phasl in the Stanzes -- forming and ennoblins inspired Goujon, 
Aitnout in any way restricting his creative powers and perso- 
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personal design. In all French art at that time could Goujon 
alone model this fisure, and it appears as a second signature 
of the master on the work. 

As a third sisnature of Goujon must be regarded the folloa- 
ing peculiarity. While both the senerai composition as well 
as the treatment of all mouldings and details are derived fr- 
om the severe tendency of Bramante and of Michelanselo, there 
appears directly and without any reason on two places in the 
details the influence of Micnelanselo in the direction of the 
bizarre. It is that in the rolled work of the two inscripti- 
on tablets, particularly in the winged goat heads, that supp- 
urt the cartouches. They recall certain forms on Michelause- 
lo’s Medici tombs in S.Lorenzo, especially on the masks ondt 
the breastplate of the Giuliano. Likewise are lions’ paws 


arransed at the angles of the pedestals of the trophies, acc- 


ompanisd by forms borrowed from no natural kinsdom, but frou 
the Caprice of Michelangelo are not always derived fortunate 


imasinative forms. A similar sudden occurrence of some fanc- 


iful Barocco details inspired by Michelangelo in the middle 
of a composition of classical severity we saw on the pilaster 
capitals of the table of the famous altar of Jean Goujon at 
Ghantilly. (Ses Fis. 187 and Art. 140). 

A fourth and very important reason for ascribins the désisn 
of this monument to J. Goujon lies in the relationship of it 
to the portal of Anet, to which we shall again return. 1307 
But Philibert De L’Orme cannot be thousht of as architect of 
the tomb begun in 1535 @n Rouen, since he first returned from 


Ttaly in 1538, and while still entirely unknown, settled fir- 


st in Lyons. 

Rote 1207. See the gartewoy towers wn the following, FLSs. 

314-318. 
2. Tomb of Francis I. 
873. Great Part played by Architecture. 

That one of the kings’ tomods in which architecture played 
the most important role, and also forms the most important am 
mass, is the famous Tomb of Francis I, his first wife and th- 
ree children in the Abbey Church of S. Denis. It was erected 
after the desisn and under the supervision of Ph. De f’Orme. 
As sculptors are mentioned Pierre Bontemos, Ambroise Perret 


and a series of others, 
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the tomb £8 conceived as a detached triumphal arch with th- 
ree archways, whose sround plan forms a kind.of Greek cross, 
compelled by the location. The two narrower side arches form 
passages. The middle higher, wider and Lonser archway is cl- 
osed by the continuous osdestal, and on this stood the two 
sacrophasuses, formed after antique prototypes, on which the 
two deceased. rest. 

4s the upper termination serve the kneeling fisures of the 
king and of his wife Claude of France, accompanied by three 
other statues, the Dauphin Francis, Gharles of Orleans. and 
Gharlotte. In the refined, noble and sufficiently bold moul- 
dings, in the beautiful proportions of the fluted Ionic order, 
in the tablet withont inscription intersectins the architrave 
may one recognize the noble master of the portal at Anet, Ph- 
ilibert De L’Orme. Begun before 1548, it was completed after 
1359 sero by Primaticcio. The monument is of white marble, 
the panels of the frieze of black marbie, the plinth below t 
the pedestal has an osee moulding and is in Sray marble. 

Note 1308. See L. Shorwet. PHIWVoerrt De L?Orme o S. Benis. 
Revue ae VIAL Prancats. 1eei. 

Tt would be interestins to know, whether De bh’ Orme had any 
knowledse of the two designs in the style of a triumphal arch, 
that Agostino Busti (il Bambaja) had made for the monument of 
Gaston de Foix. That in the Louvre and the other in the 
possession of the duke d’Aumale may well have been sent to o 
obtain the opinion of tne Kins, and may haves been preserved 
in his collection. 

Note 1309. See what ucs said Wa reference to the Tondo of 
Lowrise XLI.- Art. 859. 

874. hackins Portions of the yonument. 

It appgars that not all intended ornamental fissure sculptu- 
res were executed. It is difficult to assume, that on the p 
projecting column there should not follow above its entablat-— 
ure a crownins motive, such as a small angel or candelabra. 
Hénce it may occur, that at present for a monument of this k 
kind in the interior of a church, the purely architectural op 
plays too great a part in proportion to the sculpture. In 
Spite of the motive of the triumphal arch, it has more the ef- 
fect of 3 massive city gate. On the monuments of Louis XII 
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and of Henry II, the proportions of architecture and sculptu- 
re must be more correct. But this remark nust not lessen the 
extellence of the treatment of the architecture. 

A few days after writins this, we found in connection with 
the study of documents relating to the Tomb of Henry II an 
entirely unexpected justification of our feelins, that the m 
monument did not produce the impression of a composition car- 
ried entirely to completion. 

In the inventory of the superintendent Mederic de Donon in 
1572 are found enumerated:-- “sixteen little children of mar- 
ble, that should serve for.the Tomb of the late kins Prancis 
I”: sight were by Gernain Pilon and eisht by Ponce Jacauio, 
three of which were taken by Jean Picart for the monument of 
the heart of Henry II in the §elestins. The number and 
Size correspond exactly to the existins needs of ornaments a 
above the Tonic columns. Palustre has read this statement 
differently, and desires to doubt the correctness of the inv- | 
entory of the royal supsrintendent De Donon. He could only 
believe in eight children by Germain Pilon, but further iden- 
tifies them with “eisht fisures of fortune in the round in w 
white marble,” that De L’Orme Likewise ordered of Germain Pi- 
lon for the Tomb of Francis I. He would again recosnize tne 
latter in eisht caryatids in rebief (very low relief) om the 
vault of the middle archway. i. Bimier has indeed. justly 
enonasized the error of this last identification, from 
which he concludes, that the monument of Francis I has nothi- 
ns to show from G. Pilon. 

Note 14310. Borististe, hk. de. Lo Sepulture des Vovovs in 
Memoires de Vo Societe de LIhvetorvre Ge Poris. Yo\. 3. Yeor 
1ST ONS 25M 

Wote 1Zii. See Palustre, L. germoin PiLon in Gazette des 
Beoux Arts. 3 Td period. Vou 14 (4894). p. 2-16. 

Xote 1312. See Ghronique Gee Aris. p. 220. Paris. 1299. 

_The following statements in the Study of A. de Boislisle 
nevertheless prove the accuracy of the inventory of the 
royal superintendent, and thereby of the original number of 
16 little fisures. 
Note 14313. Borvslbiske. p. 257-259. 
On Nov. 10, 1580, some one asserts, that “after the decease 
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of the late master Jean Zullant, who was contractor for the 
construction of the said tomb, he say one namsd Pillon cause 
to be brought in a house called La Hache in the said &. Denis, 
nine little people of white marble, that were placed in a ch- 
aoel of the great Ghurch of the said S. Denis.” 

On Jan. 13, 1581, Charles Bullant amons others was interro- 
gated oefore a court concerning the “nine little people or 1 
plump little children of marble, two and one-half ft. high, 
carried away with the connivance of Donon for Mehsnal De Retz.” 

Before the court Mederic.de Donon testified on Jan. 15, 15381, 
concerning - - “the whole of the number of 13 littie children 
of white marbis, of which the kins had made a sift to the sa- 
id lord marshal.” Thus asain 16 iess three. The reason for 
not using them we find in the Letter of Henry III on Mar. 22, 
1579, to yarshal De Retz, in which he states the gift; it ru- 
nsi-- “Some children of marble, that had been made formerly , 
thinking to use them for the tomb of the late kins Prancis, 
our Ssvrandfather, which remained useless and of no service, on 
account of the change of the design by the late Abbe of §$. 
Martin”. 

Thus it occurred in consequence of the completion of the t 
tomb under the superintendence of Primaticcio; that the 16 1 
little crowning figures (and perhaps four candelabras or sia- 
ilar crowning ornaments) were omitted. Whether core was lost 
thereby for the architecture, than was perhaps secured for the 
effect of the five kneeling figures, we cannot decide here. 

3. The Mausoleum called “Sepulture des Valois and the 
Tomb of Henry II. 
&@ The general Composition of the Mausoleum. 
875. Orisinal Purpose. 

We now pass to the last of these royal tombs, that of Henry 
II and of qatherine de Medici. It is evident, that in compa- 
rigon to the monuments of louis XII, and especially that of 
Francis I, that the merely small dimensions of the same in i 
its present form exblain thereby, that this forms only a por- 
tion of the original whole, and that by its location in the 
middle of the grand “Sepulture or Chapel des Valois”, it for- 
med therewith an inseparable whole, as may be seen in our Pigs. 
913. Palustre also completely recognizes this. “~~~ 
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Kote A4Zi4. See Gouertte des Beaux Arts. 3 va Serves. Vor. 
44-6 Pe 220. 

Courajod certainly hit the nail on the head, when he wrote 
of Catherine de Mediciz:-- “She dreamed of possessing at 5. D 
Denis a new San Lorenzo”. ~ 3 This wish of the Florentine 1 
lady is only too perceptible. primaticcio prepared a design 
for the Italian queen of Prance, that by its Senius certainly 
cast into the shade the architecture of the two Medici Chapse- 
ls of Plorencs. This creation is architecturally of such in- 
portance, the question of its authorship has been so much ob- 
scured, and the origin of the monument is so instructive for 
the understandings of the state of the development at that ti- 
me of Prench architecture and decoration, that we must so mo- 
re fully into these various points, and throw full lisht the- 
reon. 

Note 1215. See Gourajod, L. Beux epaves de Vo Shapelle f 
{uneroive des Valois eto. WM yewmoires Ge Lo Societe Kotrionare 
&@es Antiquoires de France. Vol. 38. o. 22 of separate reprint. 
Poris. 1878. 

The arrangement of the sreat circular Tomp-Chapel, also cal- 
led Notre Dams-la-Rotonde, was already described in the Sect- 
ion on domed buildings. (See Art. 747 et seq.). The question 
of the authorship of the architecture must however be reserv= 
ed here, since it can only be properly treated in connection 
with the Tomb. 

b. Tomb proper of Henry II and of Catherine de Medici. 
876. The architectural Composition. 
fhe composition of the tomb itself is evident from Pis. 213. 
After the removal of the tomb-chapel, the monument was 
placed in the Abbey Church. It was torn down in the time of 
jhe revolution, and with the others was asain restored under 
Napoleon [If. 

Note 1Z1e. After on O1G ensravinge by Gissort Wn the Galoo- 
Svoohie des Louvre WH Poris. 

THe sepulchral chamber is shaped less Like a sarcophagus t 
than a shrine, has at each end a doorway, and is entirely op- 
én with columns at the sides. 

The proportions of this order are charming. A substructure 
gubdivided twice in its height would have had a better effect 
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404 
than the mere pedestal. 


The columns are of sray marble. It is red in the panels on 
the pedsstal. The standins fisures at the angles and the kn- 
seling fisures of the kins and queen are of bronze and very 
beautiful. Yet more ideally sraceful are the reliefs at the 
middle of the four sides of the substructure, in which is com- 
Dined in a charming manner the style of Jean Goujon with that 
of Bandinelli, more rarely with that of Michelangelo, indeed 
often without mannerism. The mouldings are animated and most- 
ly good. The architraves and caps of the doorways permit the 
study of the works of Michelangelo in San Lorenzo to be plain- 
ly recognized. fhe finely serrate Corinthian capitals are gs 
stiff and without Srace. The strongly returned entablatures 
ssem to reguire a crownins termination. 

Note 1317. The monument wos restored under Kopoteon LIL vy 
VYiovvLet-Le-Duc. Some ports ore Lacking, the angle figures bh 
hove recewed pedestols set avogonolly etc. The proyer desks 
have AVsappeared, and the unskilfully restored statues at the 
angles have Lost o portron of their ottributes. The 12 wasks 
OG. are Gomaged. (Borteliste. yp. 292). 

877. The Statues. 

The commenced reclining nude figure of the queen, which Je- 
rome della Robbia had begun in marble, was identified by Cour- 
ajod 2630 in the Beole des Beaux Arts in Paris. “It is in a 
Srand style”, ne writes of it. The existing nude corpses of 
the king and queen were both by G. Pillon,and offs sreat artis- 
tic beauty. ferhaps howsver there is lackins to them someth- 
ins of the sacred solemnity of death. This is particularly 
true of the figure of the then still living aatherine.. Palus- 
tre must be risht, when he writes:-- “With an art slightly s 
sensual, he represents a woman not yet dead, but sleeping.’ 

The left thigh is eibpaise raised as in a dream, which destr- 
oys the symmetry of the feet viewed from the front. The ha- 
nds lie in different directions and are separated by a consi- 
derable distance, and as for the head, it is half veiled and 
entirely surrounded by carefully arranged curls; it does not 
rise from the shroud, but reposes luxuriantly on a rich cush- 
ion. fhe most striking portion of this figure seems to 
nave entirely disappeared. If I do not err, the artist has 
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405 
given to the hands of Batherine de Medici, even to very slight 
variations and the entire posse, those of the Venus de Medici! 
Who had this idea indeed, Primaticcio or G. Billon, or even 
Gatherine herself. It is difficult to say. Perhaps somethi- 
ng may result from the followings. 

Note 1319. See Fozertrte Ges Beoux Arts. 3 rd Series. Vor. 

4 Aie 5 0). 12904 

Since on the tomb for the beart of Henry II, Primaticcio d 
designed ne.group of the three gaaces laid out by Germain 
Pillon (now in the Louvre), -- Palustre is of opinion, 
that the choice of this master. came from the qusen herself—- 
then an inspiration for this fisure proceedings from the Venus 
de Medici must not be surprising. 

Note 4320. Polustre THVAKS Of he Sroup of Steno ond writes 
of PiVLon. -- YKhoet dG he know of the group of Siena? Bvoide- 
AtLYy very \Vittle.”™ He also forgets here the supervision and 
BGesioaninge by Primarticcrio. One of More Antonvo’s engroved con- 
positrons of RoPhoel Vs furthermore o necrer model for these 
three Figures Of Promaticoio and PILLon, than 1s the group of 
Sven. 

When did these figures originate? Gourajod believes, that 
the note from 1583 siven by Boislisle refers to the masks for 
these two nude fissures, while Boislisle and perhaps justly, 
refers it not to the penis wing corpses, but to two reclining 
fisures in state apparel. Likewise the two beautiful br- 
on®e statues kneeling above were finally executed by Rillon 
and were cast by Benoit Boucher. | 

Note 1321. Bois\ieke, Av. G2. Po 2AWA-2713B. 


Palustre takes the passase in the Comptes des Batimen- 
ts du Roi; “Total of the expenses of the tomb of the late ki- 
ng Henry - - - 8,033 livres and 18 sous” as proof, that in 


1570 the monument proper with its statues was complete. Thus 
this occurred entirely under the supervision of Primaticcio. 
Note 1322. See the some. Note 13820. Pp. 291. 
878. The Part taken by Primaticcio in the Execution. 
Primaticcio only made and furnished the design for the ext- 
ernal figures, as he did for the three graces of G. Pillon, 
or did he here leave the initiative in design for the reclin- 
ing and the prayins fisures to the three sculptors Domenico 
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Fiorentino, Girolamo della Robbia and germain Pillon, after 
a senezal statement of what was desired, satisfyins himself 
With imorovins thsir onodels, until these fitted into his gen- 
eral harmony, and corresponded to his views? Both procedures 
might be contemporary and aiternately employed. The differe- 
nce in the character oftthe Gatherine of Pillon and that bes- 
un dy della Robbia permits the conclusions, that when in the 
course of the study a form was found, that better pleased ga- 
therine orrBrimatiocio, this was adopted. 

Likewise tke disquist of the folds running in all directions 
of G. Pillon’s statue of the Madonna in the Church de la Cou- 
ture in Le Mans permits the assumption of a purifying influe- 
ence of srimaticcio, indeed since the former stucco-worker 
Primaticcio might very well have modeled the two naked fisur- 
es himself. There is in them an idsal simplicity and harmony, 
a fluidity of the general lines, that shows no vestige of the 
so frequently puerile northern realisa. 

If ons compares ths beautiful folds on the prayins fisure 
of the kins in their grand Italian simplicity with the numer- 
ous smaller, unguist folds, as if accidentally produced, on 
the reclinins fisure of Henry II in state garments, which fo- 
ras no beautifully sraduated entire group, then one recosgniz-— 
es, that the latter form is more realistic and French than 
the former. Likewise there is much more poetry and dignifi- 
ed artistic simplicity and sSrace in the kneeling figure of t 
the gueén} than in the Catherine represented in later years 
as stretched out in state apparel, with the unapleasins monot- 
onous, yet unguist folds of her sarments. 

In any case it must be regarded as certain and fixed, that 
on the Fombd of Henry II nothins occurred, that Primaticcio 
did not arrange, and therefore the work may pass for his own. 
On the other hand, it is not to be denied, that many Prench 
peculiarities are therein expressed. At any rate the tomb of 
Henry II came from an atelier of the school of Fontainebleau 
transferred to Paris, and it forms one of the most interest- 
ing results of Italo-Prench collaboration. 

a. Phases of the Execution and the collaborating Artists. 

Tas history of this sSrand monument falls into three phases, 
that result from the work of the artists, who took part in i 
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its erection and supervision. 

The first is 1559-1566, i.e., to the death of Domanico Pio- 
rentino and of jerome della Robbia. The second to the death 
of Primaticcio in 1570. The third from 1570 to tae erection 
of the tomb in the domed building in 1594. 

Pirst. phase. 
879.  Gomposition of: the Atelier. 

For tae execution of this sreat work, Primaticecio had sgrou- 
ped together a number of artists, who indeed belonged to the 
best of their time in France. He knew exactly what they were 
able to do, for most had already longs worked under or beside 
hin. 

This Italo-Prench atelier forms a sort of continuation of 
the school of Yontainebleau, and it was especially important 
for the further development of the contemporary French art, 
nanely taat of Germain Piilon. 

Bomenico Foirentino had made in 1565 the model for the knee- 
lings model of tae kins, in order to be cast in bronze. Alre- 
ady between 1537 and 1540 he had already worked under P 
primaticcio in Fontainebleau. Then he was indsed as master 
of the Tomb of Claude de Lorraine and Antoinette de Bourbon 
in Joinville (Art. 888), which passes for one of the most be- 
autiful in Hrance, with Jean qoujon, the most important livi- 
ng sculpter of this country. 

Rove 1823. See gomptes des Botiment)e Qu Rov. Vol. 14. 0. 
436, (492%  ¥Ov\en 2, o Pee ABs 

To the Florentine sculptor Jerome della Robbia was intrust- 

ed the execution of the reclinins marble figure of the queen. 
3 oe it : ' sh PRA: 

Germain Pilion had undertaken to make tas reclining fis- 
ure of the kins, 3 also had two of the sreat bronze fisur- 
2S aj the angies and some reliefs and masks. 

Nove 1324-6 See Gomptes Ges Botiments du Bot. Vol. 2. o. A 
A420, VO Ae 0Be e312, AL7, 1890, 249, Fol. 2550-91805. One’ finds 
him aolveody W 1537 enployed os enonmelber ond Florentine soul- 
prtor iW pontoinedbeau, but especiclly olso os such ond with 
Groton Francois as avchitect on ghotesu Modriad, where he had 
the title of soulptor of the king, and in 1562 wos Gesisnorted 
there o8 moster WasOn and engineer. 

Kote 13825. See the some. Vol. 2. OH. 119, 1228. 
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Germain Pillon in 1560 was but 25 years old. His first cer- 
tain work consisted on the cisht Little cupids, that were or- 
dered from him by De L(Orme for the Tomb of Brancis I, proba- 
bly about 1548, since they were first completed under Primat— 
iccio. But we saw (art. 874), that in consequence of new de- 
Cisions, they were not used. Pillon must have pleased the n 
new superintendent, for we see him working for him at the sa- 
me time in the sarden hali at Fontainebleau, on the Tomb of 
Henry II, and on that for his heart in the Celestins, where 
he executed the three sraces in marble after Primaticcio(s 
desisn. 

Ponce Jacquio or JjJacquiau, whom Dimier 1326 ideatifies with 
the Plorentine Poazio, as it seems to as rishtly, made the + 
two other bronze fisures, also marble works, and. likewise two 
models for the capitals, one of clay and the other of stone 
(1565), and in 1565 he must have made an important model in 
clay or syosum “representins part of the tomb of the body of 
the late king Henry, ” the last, since he recsived for it the 
great sum of 450 livres. ~~ Jacauiau may well have been a 
contemporary of the youns Pillon, since his first work also 
consistdd of eight cupids, like those of Pillom on the tomb 
of Prancis I. As Ponzio he had worked on the Srotto at Meud- 
on, according to Vasari. 

Kote 13826. Dimier, L. bes Imwpostures de Lenoir in Shroni- 
qaue des Arts et de Lo Guriosite. pe 149. Paris. 1900. 

Note 1327. Les Couptes des Botiments Gu RoV. Vol. 2. Be 
A07%. Borislisrte, A. Gee. DO. ZAT, Wokes The Followiné stotement 
thereon from Lhe papers of Kicolai used vy hin. 

“the first nome presenting itself in 1562 is thot of the 
Ysoulptor and uose-maker™ Ponce Jocquio, the anorient collav- 
orator of Germain PALLon for the tomo of Froncis 1, he dJesig- 
neds Lhe wougoleun, or at Leost prefored ot the order od the 
hove of S. Fortin, “*wodels of choy or plaster representing p 
part of the tonc of Henvy 11.” In the following account (i.e. 
of 1563), Jocauio te found asain woking “onong other works of 
DLS AVYL™ Too Capitals of columns, two bronze {isgures % etc. 

Amons the masters then employed on the Tomb under Rrimatic- 
cio, we further saw two already working in 1536 at Fontaineb- 
leau, Laurens Resnauldin and Louis Lerambert, each then rece- 
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regeiviae livres salary monthly, as Primaticcio had 25 li- 
vres. Also Pierre aontemps, the chief sculptor of the 
tomo of ;rancis I, worked after 1536 under hin, 1329 like the 
two others, at 20 livres monthly. 

Note 1328. The same. VO. 1. De 88 

Kote 1329. Tae some. VOle 4-6 De A01- 

Laurens Reynauldin made in 1565 and 1566 wax models for br- 
onze reliefs about the tomb and. also such in marble. 133 

Note 1230. The some. Vol. 2. pe 1412, 128. 

Fremyn Rousseli made in 1565 and 1566 reliefs (a Charity) 
and a mask of red marble. 

Note 1334. Phe some. Yo. 2. Op. 1419, 128. 

fhe sculotor Gualtier executed in 1565 the ornamentation a 
and Benoit Boucher cast in bronze the four ansle figures mod- 
eled by Pillon and Jacquio. 

The most of these artists are furthermore found to be empi- 
oyed at the same tims on other works under the direction of 
Primaticcio. ney 

Kote 1832. RBovsi\iste, A. de. pe. 2AS.~ 

Second Phase. 
880. Its Oharacter. 

The second phase is a result of the deaths of the two Ital- 
ian sculptors,and of the Sreater partthen entrusted to Germa- 
in Pillon, then 30 years old. Very few statements relating 
to this phase are preserved. These changes did not affect t 
the sgensral appearance of the composition, but only the deta- 
ils and the character of the two reclinins and the two pray- 
ins fisures. 

The death of Domenico in 1565 and of della Robbaa in 1566 
had as a result, that as Palustre believes, Germain Pillon r 
replaced the figures not completed by them by others of Pill- 
on’s own design. The influence of Primaticcio on them was a 
already descrived. Palustre further emphasizes the innovati- 
on on this tomb in assigning to bronze such an important part. 
Yet this also entirsly agrees with the well known talents of 
Primaticcio, on account of which he was originally called to 
France, and with his known activity in casting bronze fisures 
after the antigus, whose forms he had brought with him from 
Rome. 
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It was indeed perfectly correct, that Primaticcio did not. 
requires from Pillon the completion of the fisures bssun by d 
della Robbia and Doménico Piorentino, but sousht with him for 
néw ones, that would correspond to the talents of Pillon. 

Boislisle has proved, that two years sarlier than is found 
in the Comptes des Batiments du Roi, Lerambert was Primaticc-— 
io’s foreman. a2 

Note 1333. In 1368, Leranvsert the elder, without Leaving 
the chisel of. the stonecutter, vecone foreman, alwoys under 
the supervision of Primoaticorto, who made on Inventory of the 
stock of norbve the succeeding year, accoradins. to the iWwoent- 
ory Of Mar. 6, 1560. K. 102. Ko. ai of Avrohives Nationales. 

We have already ssen, that the tomb proper was completed in 
1570 during the Lifetime of Primaticcio. 

According to the report of Nov. 10, 1580, it seems yet to 
have not been srected. The parts were placed in a storehouse, 
“where were deposited the effisies, ovoth reclinins and wpris- 
ht, of the lats king and his companions - - - and where the 
said effedies beins there, both of marble and of bronze,” had 
to suffer much from the rain. 1334 

Note 1334. See Bortstisrte, &. ae. YP. 256. 

Third Phase. 
881. Its Aharacter. 

In the third phase, that commences with the death of Prima- 
ticcio, one is almost exclusively concerned with the buildins 
of the domed structure of the Chapel of the Valois or Notre 
Dame-la-Rotonde, and further with the two state fisures of t 
the kins and queen, that may well be later additions. 

Gontemporary with the frishtful days of the night of S$. Bar- 
tholemew, the architectural activity must nave entirsly ceas- 
ed for a series of years, and the atelier have been closed. — 
An inventory of the executed pieces was taken. 

Note 1325. Toword the Lost days of Aus. in 1572, the aterl- 
Ver was closed, ofter the regular procedure of an inventory 
of the moterials. On Sept. 15, the superinitendent Nederic de 
Donon wade the vwerificotrion of ab she worbLes, voth ot Paris 
ond ot S&S. Denis. Borvsrtisele. po 2A. 

IT cannot explain how this entire interruption mentioned by 
Boislisle is to be harmonized with the fact, that in the index 
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alone remaining of the last volume of the Comptes des Batime- 
nts du Roi, 336 works are also mentioned in the years 1573, 
1574 and 1575. Perhaps these merely related to payments for 
works executed before 1572. 

Note 1836. See Gowmptes des Batiments du Roi. Vol. 1. pe 2 
2i-34h. AVSO See Pp. AB~ 

After the death of J. Bullant on Qct. 10, 1578, the superin- 
tendence of the tomb was entrusted to the first president of 
the ghambre des Comptes de Paris, Antoine Nicolay, since tae- 
ré was nothing to build. However, as already stated, Baptis- 
te Bu Cerceau became the successor of Bullant on this buildi- 
né on Oct..17, 1578. 19°” on the other hand, the exact. time 
at which he apparently gave up this office is not clearly ap- 
parent. 

Kote 1287. See the sone. Yo\u. 1. Pp. 38. This must Wades 
prove the Gate of ABBi Swen by BOVSlistLe. pe. 20%. 

Note 13328. See Avt. 207 and Note A222. 

About 1582 work must have been more active; for in the ind- 
sx of the lost volumes is found the title, “Construction of 
the Tomb of the Late king in the Church of S. Denis; estimate 
and contract.for works in masonry and stonecuttins. -- Purch- 
ase of marbles. -- Wages and condition.” New estimates of c 
sost were prepared, building contracts made and marble purch- 
ased, and for 1583 masonry, sculptures and emoloyees are men- 
tioned. 339 About 1583 Germain Pillon commenced in white mar- 
ble the two figures with state garments reclining on bronze 
piates, which were to be placed opposite the tomb. Boislisle 
says of him; ~~ “he alone remained of that pleiad of artis- 
ts called by Catherine to decorates the tomo for her husband. 
He reigned as master, and he alone regulated the last details 
of the mausoleum with his associate from the Palace, the fir- 
Sst president Nicolay”. 

Note 1339. See Gowmptes des Batiments du Roi. Vol. 1. De 32. 

Note 13840. See the some. Po 273. 

Boislisle says that the works commenced in 1586 to suffer 
on account of the departure of Baptiste Du Cerceau, which was 
a result of his religious convictions. Pierre des Estoile 
1341 places this in the last days of the year 1585. But on 
April 21, 1586, Boislisle states, he assisted in measuring 
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the work done during the last precedins year. The works 


were interrupted brisfly in 1537, whether by reason of the d 
departure of Du Cerceau, or on account of the death of Nicol- 
ay, but commenced again on Oct. 23, 1587, to stand entirely 
still after the departure of the qusen aother and the return 
of Henry III after the “day of the barricades”. 

Note ASZAL1. NWemorvre-Journoux. Vol. 2. pe 220. 

Note 1342. Borsrlisrle. op. 27h, 279. 

G. Pillon died on Feb. 3, 1590. Tho erection of the mauso- 
Leam followed by the architects of Henry IV after his entry 
into Paris in 1594. £842 Under the regency in 1719 on account 
of decay, its removal was decided after lons consideration, 
and this was commenced on Aus. 21. 

Note 1343. “The works of the tomb remoined unfinished in + 
the stote in which the widow of Benry TL nod Veftt then Vn gqu- 
Voting Parise - - - scarcely dia the royad architects occupy 


1342 


themselves (ofter 1594) Ww woking some indispenssorle repoirs 
to the unfinished portions of the Ghurch, or in definitely 1 
LnstaVLing the mousoleum cto.” Boisiisle, p. 282, 289. 

Phe foundations were not executed with sufficient care pre- 
viously by Bullant or his predecessors, or as a result of la- 
ck of care durins the removal of the buildings were undermined. 


~ Already in 1597 a stonscutter was paid 6 crowns and 50 sous 


for “supports for the tombs of 5. Denis in France and restor- 
ing a foundation.” 

Only in 1609 and 1610 came the sarcophasuses of Henry IIT 
and of Catherine from Blois to S. Denis, indeed through the 
care of Biana, duchess of Ansouleme, Lesitimated of France a 
and natural daughter of Henry II. (Boislisle. p. 280). 

b. Proof of the Authorship of Primaticcio. 

As often as we had to speak of the Chapel or Mausoleum of 
the Valois, we have mentioned the domed structure as an assu- 
med work of Primaticcio; further we have procesded on the con- 
viction, that the Chapel and the Tomb were desisned and devel- 
oped at the same time as a whole and by the same artist. The 
moment has now come to furnish the proof of this, so much the 
more Since opposing views have appsared, and Paiusire in 
his latest work, interrupted by death, has attempted to estab- 
lish Bierre pfescot as the father of the entire work. 
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Note 1344. See Palustre’s three articles (the Lost remoin- 
2% UNprVirten of Oo result of His death) on Germoin PIVVON in 
Gozertte des Beaux Arts. 3 vd period. Vol. 11. p. 5-24, 273-298; 
VOL. 12. Pe 282-229. Year 1894. 

first of all are to be recalled some facts, which prove th- 
at Primaticcio was actually the architect and passed for such, 
so that no foreign assistance was required in the projecting 
of this composition. 

882. Title of Primaticcio. 

Already in the patent of Francis II of July 17, 1559, where- 
oy orimaticcio was appointed superintendent of the royal buil- 
dings, “to haves the charge and superintendence of all and ea- 


ch of the buildings - - - that we could build and design anew 
hereafter in this(realm), the entirety of the construction of 
the Tomb of the said our late lord and father - ~ 1845 is 


’ 
aS may be seen, the erection of this tomb decided on and esp- 
ecially mentionsd, from which appsars the importance that was 
attributed to this undertaking. When De L’Orms received from 
Henry II the superintendins, the Tomb to be erected for Fran- 
cis I was not particularly nentioned. 

Note 14845. See Gomptes des Botiments au Bot. Yok.siep.404. 

But passages are also found in which Primaticcio bears the 
definite title of architect of the king. In the accounts of 
1563 is a charge for 11 months’ salary of Primaticcio at 100 
livres monthly, ~~" “because of his position as supéeriniend- 
ent and architect of the king. Purther, in the year 1566 is 
found in the same accounts, on occasion of a series of repai- 
rs of the Chateaus at Bontainebleau and at S. Germain-en-Leaye, 
which were paid on the order of Primaticcio, who was desisna- 
ted as architect in ordinary of the ingen tt? 

Note 1434@. Gonptes des Batiments au Ror. For.2.9-108. 

Note 1347. The sawe. VYo\.2.9.129. 

In his patent of appointment as superintendent occurs the 
following strikins and pertinent expression, “his sreat exper- 
ience in the art of architecture, of which on different buil- 
dings and on several occasions has made sood proof.” Aliso as- 
Sumed that one can only explain the expression as a proof of 
his critical intelligence in the decision of architectural 
quéstions, which completely sufficed for the actual supervis- 
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Supervisory mission of superintendence, but did not empower 
him for the preparation of creative architectural designs. -- 
fous it is impossible to decide for the latter, if we see him. 
designated as architect of the kins and as architect in ordi- 
nary of the kins. 

Note 1848. See Arr. 162. 

In spite of all favor of Gatherine, it would be impossible 
to confer on him such a title as De L’Orme bore, unless he w 
were competent to act as architect. 

888. Models and Drawings of Primaticcio. 

But cases ars also further found, where it is particularly 
mentioned, that during his office of superintendency he prep- 
ared the drawings and desisns. from the accounts of the roy- 
al buildings of 1563 it is most completely certain, that Pri- 
maticcio furnished the drawings and models of the tomb for 
the heart of Henry II in Orleans. Jean le Roux called Picart 
made tne models of the three fisures, and further the columns 
“snriched according to the design furnished for them - - -¢ 
the wnole according to the drawing and model, that was siven 
by the said Abbe of S. Martin (Primaticcio)s ~ Picart was 
sometimes associaisd with Bpomenico Piorentino: we here sse 
him workins tosSether with Jerome della Robbia; he made two m 
marble children for the sides of the pedestal. 

Kote 1349. Sonntes des Bortivments Gu RoV.Yov.2.9.10%. 

Likewise may be seen, how about 1545 in Fontainsblean Prin- 
aticcio made the drawings in full size for the pedestal, “co- 
lumns of grit in the fashion of the Baths in the antiques mode” 
- - ~ for the monumental fountain of the court of the founta- 
be, 1350 

Note 4850. See the some. Yo. 1. pe. 198. 

Tt is also conceivable for but a moment, that since Primat—- 
iccio then attained the position of a superintendent and roy- 
al architect, which was particularly difficult for a forsign- 
er, and in which he must constantly desire to make good his 
appointement thereto, that he should “amuse” himself by furn- 
ishing sketches and workins drawings for such a relatively 
unimportant workmeastithe monument of the heart of Henry II in 
Provence, but the creation of the Srandest monument, that was 
ever conceived for a king of Francs, that he should Leave this 
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to another architect. Whoever aad but a drop of artist’s bl- 
ood and merely a spark of artistic soul in himself would feel, 
that the idea of such an absurdity would refute itself. Prom 
alt this it follows that Primaticcio, and he alone, whom we 
have proved to be the designer and architect of the great Gh- 
atsau of the queen at Monceaux-en-Brie (Art. 555) was likewi- 
se and must be the creator of the mausoleum. 

fne artistic mission in the position of Primaticcio as sup-. 
erintendent was further. such, that we see him on the Tomb of 
Prancis I, which De L’Orme had designed and nearly completed, 
we see him. make artistic alterations during the lifetine of 
the latter, such as the suppression of the 16 marble cupids 
nade by Germain.Pilion and Ponce Jjacquio. 

Kote 1354. See Art. B74. 

884. Necessity of a unified Desisn. 

Here must. still be considered another fact. cGouid this oc- 
cur on a tomb like that of Henry IT, on which at least four 
important artists and a number of others had undertaken to e 
execute different parts, without that the unified design of 
a Single master had exactly determined all these paris, and 
Without tais creative spirit having carefully watched the ex- 
ecution of the single model and of the wholes? 

And who should then be this creator undsr the existing cir- 
cumstances other than Primaticcio? Certainly not De L’Orne, 
on whose tomb of Francis I changes were made by Primaticcio, 
even when its completion was also expressly entrusted to hin. 

And was not Primaticcio as artist for an undertakings like 
this, as if expressly created? He, who after 1533 was in Fon- 
tainebleau, at the time when there existed no French school 
of interior decoration in the new style, independently fron 
Rosso, was the designins and executing master 1352 of the st- 
ucco figures and paintings of the chamber of the gueen and of 
those above it. He needed not to have made by any one, not 
even by Lescot or Jean Goujon, the designs for a work like t 
the tomb of Henry II, on which the decoration, the architect- 
ure and sculpture, marble and bronze should harmonize tosether. 

Note 1352. “*Sontroctor and aesianer of the sor1d works of 
stucco and parinting™. Gonptes dese Batiments Gu Roi. Vol. i. 

Pe Wh, 9B, 28-108. 
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It is indeed sufficisat to refer to these facts, to finally 
decide the authorship of Brimaticcio for the Tomb of Henry II 
and of Gatherine de Medili. 

And since the domed structure and the tomb form an insepar- 
able whole, Primaticcio must also be recognized now as the a 
architectural creator of the latter. There is only reauired 
as explanation and statement a reference to the notice, that 
we have devotsd to bis work as architect. 

Note 1353. See Arts. 165-168. © 

885. French Opinions, 

fhe more recent and more important French investisatérszas 
far as Palustre also reach the opinion, that Primaticcio cou- 
id alone have been the architectural designer of the Mausol- 
eum of the Valois. 

Berty writes therson:-- This mausoleum was first projected 
after the death of Henry IT, and was begun in 1560, thus fal- 
lings just in the tine of De L’Orme’s being out of favor. 4 
Berty is therefore risht in conjecturing, that the statement 
of Felibien (Histoire de l’Abbaye de S. Denis, p. 565), that 
De L’Orme was the originator of the buildings, is based on con- 
foundins it with the Tomb of Prancis I. His namé nowhere oc- 
curs in tae accounts. These sive necessarily the names of P 
Primaticcio, Jean Bullant, and after 1532, Baptiste Du Cerce- 
au as architects in charges. 

Note 1354. Berry, A. Les Grondes Architectes etc. p.29- 

Likewise destailleur spoke to me frequently of the nausoie- 
um of the Valois as a oreation of Promaticcio and not of De 
GL? Orme. 

A. de Boislisle, who has heretofore published by far the 
best. and most detailed study and most valuable st tements re- 
latins to this monument, reviews the different possibilities 
and is unable to resard any one other than Primaticcio as the 


creator of the wiasaing ati He also stated to me in 1895, that 
5. “The ibuti f Ph. De 
this wag st ntons 1355. “fhe attribution o 
eae petteae bois het e, “was lons accepted, but it presen- 


ts slight probability, and nothing seems to confirm it in the 
Ob@osgraphy of Ph. De Lb’ Orme, fully known today”. 

Note 1855. Bovsliste, A. de. Lo Sepulture des Valois in ¥ 
Mewor\res de Va Societe Ge Vrhistoi\re Be Portis. VYo\. 3. 189%. 
Pe 2Zdi- Borislistle derives Tais stortenent from the two volunes 
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of contracts Ww the Archives Nartionoles im Paris. Uk. 102. No. 
2 and No. 3. Hhicoh the two {vest presidents of the Shamore des 
Comptes had collected, to whon successively the supervision 
of the buiLALnd was entrusted after the deoth of Builant. Bo- 
Vsbisle has Siven o summary of taAVS work in the Revowe des Boc- 
wmBents Historiques. p. Bi1-3A. Poris. 1a7e. 

We note on this as follows. 

When one rememders in what words De L’Orme expresses his u- 
ussless wish to serve the queen in the coverings of her bail 
court in the Chateau at Monceaux-en-Bris, and to earn her fa- 
vor, and if one further remembers how he later speaks of the 
manner, in which only gradually follows his artistic views in 
the building of the Tuileries, he will readily admit, that De 
b’Qrme would have emphasized it with real pleasure, if he had 
had anything to do with the Mausoleum of the Valois. 

886. Views of Palustre. 

All these facts were at Palustre’s command, and it is to be 
assumsd that he knew them. Yet he has attempted to establish 
Pierre Bescot as author of the design of the Tomb as well as 
of the domed structure, since he justly recognizes both as 
belonsins together. 

With animation he first emphasizes the error, which assumes 
De L’?Orme’s authorship; 1356 then he strengthens himself in 
the belief, that Primaticcio possessed no architectural train- 
ing, on his new theory, that receives not the slishtest just—- 
ification by any statements. 

Note 1356. “1s VWs now necessary. to recaL\ the error of tho- 
se, who desire to otrtriourte this wonument to PHilivert De L? 
Orme? Besides that the style employed Vs not thot of the er- 
20% orchitect, con one imagine Primoticcrio demanding such fr- 
om ALS predecessor os superinriendent of the royor buildings 
LO perform such an oct of self-conegotion of tO consent to 
work under vs orders? And WI, althoush Wapossriore, the pre- 
SUMPtUOUS LTralion hod risked thot, there Ve only need for hae 
ving become SsLightly acquainted with thot proud genius, who 
wrote the Ferst Book of Architecture, to know whort reply he 
would hove mode on the instont. Gozette des Beaux Arts. 32 ra 
period. You. it. pe. 260. (4824). 

A passage in Boislisle ° is not entirely clear, or a 
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fact stated by him does not appear quite correctly, at least 
in part, to have given occasion for the error of Palustre. 
The office of superintendent was not in 1560 divided between 
Lescot and Primaticcio, as might be thousht from his words. 
Already during the time of the superintendency of De L’Orme 
and not first after that of Primaticcio, was Lbescot entirely 
independent of both these superintendents, as expressly stat- 
ed in all their patents of appointment. Bescot was exclusiv- 
ely superintendent of the erection of the Louvre, and it was 
alraady about two years, defore De L? Orme was entrusted with 
his own appointment, and Lescot is the first example of an ar- 
chitect to whom the confidence was shown, to entrust him with 
the superintendence connected with the exscutive responsibdil- 
ity. 1358 ; 
Kote 185%. Boteliste on pose 248 writes:-- “In 1570, Pria- 
aticecto Gied ond the superintendency possed entirely arto the 
NonGsS Of BLerre Lescot, who hod shored with Him since 1560 +4 
the numerous Tunctrons of thot charge, ourt the grest archirtert 
wos TOO wuch absorved by the Louvre to retain ol that ourden, 
ond he transferred the chorge of the works ot S. Benis to Je- 
on Bullant, os proved vy thot unpublished possoge, aroun from 
o formulory of the secretory of state. Bioliotheque Notrlona- 
Ne. Rss. From 5085. fol. 135.Verso,. 

Note ASSB. We nove proved Thais no study of the organizo- 
ALON Of HUALAINE Va Fronce, ond wild publish this on another 
OCSUSLON. 

Woen in 1559 Primaticcio was superintendent in place of De 
L’?Orme, he held exactly the same authority as the latter. He 
stood in the same relation to Lescot as De L’Orme had, havins 
no authority at all over Lescot. Primaticcio had thus shown 
him no complaisance 1359 in order to win his favor, as Palus- 
tre represents erroneously. : 

Note 1859. “Pierre Lescorton the contrary,” Polustre writes: -- 
SEOULa without aAif{ficubrty occept the offers of. the now Favor- 
Vte, for no coldness vesulted fron vis former positian, .cdnd 
besides, do we not know thot Primoticcorto, In order to sitoch 
Dim. to Himself entirely, and to strongly supplement his own 
time, GIG not hesirtorte to Arde With Aim the functions of 
AVS Ghargesh Gotz. A. Be Ap 1864. APT. Le He ASL. 
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Note 12€0. Whether after the death of Primaticcio, the su- 


perintendency wos retained, to the same extent os held by De 

LIOrnKne and by Kim, Ls not entirely clear. Borisliste seens to 
vetieve, that 1% wos then entirely tronsferred to Lescot, on- 
Ly thot the Mausoleum of the ¥olois wos detaced ond congerred 


on B. Bullonty this does not appecr ceritsin to we. The super- 


Antendency HW tts noture wos merely an executive office, thet 
Vookeda after the Interests of the enployer and transmitted bh 
AVS wishes to the architect, and there was one of these for 
20cn work. Lescot, De L*Orme and Primoticcio were further. + 
the first architects, to whom was entrusted such on office o 
ower severar ouilaings oF the some Wine. Thort of Lescort wos 
restricted tO the construction Of the Louvre alone and indeed 
eo continued. Only with Baptiste Bu Serceau does this. office 
appesr to have returned to Lte more extended forn. 

Even if unwillingly, one must refer to the haste with Palu- 
stre, from his mere conjecture, thought himself entitled to 
' deduce the most definite conclusions and to regard these as 


entirely proved, although many errors thus occurred. ~ Bls- 


where (Art. 745) was reference made, that the affinity in st- 
ylie, that Palustre sees with Lescot in this cass, has not the 
slightest value. 

Note 13617. “Burt see whort definitely aecides the auestion. 
The external treotment, as we know it from the enhravings of 
ALexondre Leodlond, Vs copied from that of the Louvre. There 
AS whe some orrangement of o prajection composed of fluted 
colUMns, Ketween which on the ground floor Vs o round-arched 
wiche - - . Kot only G10 this architect drow the plans, bur 
Vt wos he again, who auring the first ten years superintended 
the work. Jeon. BulLlant any reploced hin ofter 1570. (See 
LHe SOMS. Pe 2L2).~ 

fhe theory of Palustre in favor of the authorship of Pierre 
Lescot is then entirely disproved. 

887. Further Hvidence of the Authorship of Primaticcio. 

Since this concerns a buildins, that stood aloas in the be- 
auty of its composition in Italy and France, it is indicated 
that other points should also be mentioned, which contribute 
to claar up the authorship. 

The first proof results from the position of an artist, who 
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had already worked in 1536 in Fontainebleau under Prinaticcio, 
and who was now ais foreman. 

Prom the year 1570, this Louis Lberambert the elder, is found 
desisnated as “fforeman of the said mausoleum under the said 
commissary (Primaticcio)” with a monthly salary of 20 livres, 
16 sous and 8 deniers. There follow on the same List six oth-- 
ers designated as stonecutters with 15 livres monthly wase. 

fhis statement doss not mean, that Lerambert was the desisn- 
ing master on this ouilding under the merely executive super- 
intendence of the said commissary, i.8., Primaticcio, but th- 
at he was foreman under the direction of Primaticcio, the “ar- 
chitect.” Had berandert been the designer and superintendent 
of the bpuildins, then for a structure of such importance he 
would not have received only 5 livres morse salary than ths oc 
class of stonscutters, but at least 50 livres monthly, like 
the case of Rosso as master of the decorations in Fontainebl- 
poe 1362 

Note 1362. See owons Others. Gouptes des Botiments au Ror. 
You. 14. De Bly 

Since it then follows from the small salary, that Lerambert 
was not a master in desiSnins, but merely a foreman, then in 
this case it is self-evident, that the expression “under the 
said commissary”, that this was Primaticcio, the architect u 
undsr whom was the foreman ;,erambert. 

A second source of proofs consists in an inportant document 
published for the first time by Boislisle, the draft for the 
royal patent of appointment of Bullant as architect of the m 
mausoleum. The names of Primaticcio and of Pierre Lescot are 
indicated therein only bp the word “tel” (a certain). 1963 

Note 1363. The orierina\d Vs An BiOLIortheaque NoartVonole im Po- 
Ves. Mss. Fr. SOS. FOL. 135. Verso. Borisliste gives tt on vo. 
24S, ond we reprint VL, OMVTTINS Only the canclusion. 

Shorbes, etc. To our friends ond oll our accountants ot Po- 
Tis, greeting and esteen. Since vy our Letters portent of the 
Tiesrt Goy of October, 1570, ofter the Gearth of “Tek, etc. s 
superintendent of our oulilaings, we nod Siven the charge and 
VWntenaoncy to “Tel”, to orvrange oV\ the expense of the some, 
een Of The wousolenuk of the Lote kind Henry, our very nonor- 
2% Vora and faother, ond iosnuch os for the sorid wousoleun 
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WOS Keguired great core, Voboor and voisilonce, both in orchit- 
@2OCUPS Bnd sculpture, Yor the excellence of the work, and the 
at the sore S8et", an account of the Sreort obstacles and the. 
offoirs vy which he Vs ocompted for us eoch day, hoving odvi- 
sea us to relieve ond seporaote the solid charge and oversight 
of the mausoleum, ond to aioe Vt to Jean gulvant, to arronge 
oL\ the expense, thot 1% is proper to nour, voth in desrion, 
prices, contracts, visitations, meaning, days ond vacations, 
of workmen, oll in the Semecform ond wonner os dtd the satd 
STeV™,. 

From the wo@ding may be de@uced four important conclusions. 
Pirst result:;-- from the words “that at this mausoleum are 
required sreat care, labor and vigilance, both in architectu- 

re and “sepulture” (thus for sculpture), for the excellence 
of the work, it follows that the office then already on acco- 
unt of the architectures, which is mentioned before the sculp- 
ture, demanded much care, labor and attention, 

Second result:-- that the sreat impediments, that Lescot t 
then had in the oduildins of the Louvre, prevented him from + 
takins the superintendence of the building, then would this 
have also earlier and until them hiudered him from designing 
and overseeing the architectural part during the time of Pri- 
maticcio’s superintendence. 

fhird Result:-- in case of domed structurss of S. Marie-la- 
Rotande was designed only after Primaticcio’s death, it must 
nave been by J. Bullant, which is now asserted by no one, but 
in no case. was this. by Pierre Lescot. 

Fourta result:-= The sequence of the words designating the 
varisd activities of Bullant are:-- “design, Brice, contracts, 
visitations, measurement” etc. But now in this case from the 
meanings siven oy the other words, the word “design” can only 
have the signification. of designs and drawings. But since it 
further states, that Bullant has to fulfil these purposes “en- 
tirely and in the same form and manner as did the said “fel” 
(Primaticcio, then it definitely results therefrom, that Pri- 
matbiccio also had to make the designs. 

A final reason, that speaks for the authorship of Primatic- 
cio as emphasized by us, is the close connection in the treat- 
ment of tais circular buildins with those different and unex- 
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unexecuted designs of Bramante and Raphael for the apses and 
choir aisles of 8. Peter’s ahurch at Rome. (Arts. 50, 51). 

This important relation has been noticed yet by no one, and 
could only be conjectured, before the comparison of the oris- 
inal designs for S$. Peter, published by us, established it in 
the clearest manner. If also, as we saw, many other French 
architects had made acquaintance with certain of these desis- 
ns, then in this case @his fact is yet another ground for the 
authorship of Primatbiccio, who as pupil of Giulio Romano, the 
pupil of Raphacl and the heir of so many of his papers, had 
the possibility of seeing much, that was not accessible to o 
others. 

That must be sufficient; one sses from what side also the 
fixed elements for the solution of thse problem are considered, 
then will one always be peducédeto this, that Primaticcio al- 
one must have been the architect and creator of the nausoleum 
of the Valois, both of the tomb as well as of the domed struc- 
ture inseparable therefrom. 

4. Other Types. 
8388. Tombs of Anne de Montmorency and of Claude de bLor- 
rains. 

fhe Mausoleum of Anne de yontmorsncy, which the Gonstable 
Madeleine de Savoy had ordered from jean Bullant, consisted 
of two stories of sculptures, “reclining below and praying 
above”. 2364 

Note 1364. See Hewmorires de Michel de Gosrtelnou. VYot. 2. p. 
SiO, In Borvsbisle. pe. 25%. 

it formerly stood in the Church at Bcouen and was of semic- 
ircular ground pian, ie composed of radially set coupled C- 
orinthian columns, that supported a hemisphere. 

Note 1265. See Berty, Ah. bes grandes Architectes . p. 162. 
Prognents of WW are WH the Ecole Ges Beaux Aris. Poris. 

Norte 1366. ke Cour ojopa éiwes ofter A. Lenoir o represent- 
ation of this port in the Mewmorivres Ge Vo Soortete Kortionole a 
Zes Antiquoaries de Fronce. Vou. 38. p. G. In the Archives de 
VLIArt Francois, Documents, Vo. 6, Pe. BS1G, 32%, reference is 
wade To ao Gesorintion of the Nousoleum Vn the Mercury de Rro- 
NOV. TUlLy. ATAO- P- ASAD. 

Greatly to be lamented is the destricution(1792) of the Tomb 


ae is 


Pi Le “ae ink: fi — 5 
i a a 4 ¥ 


r a ¥ 7 oe ae ; i es t eee } y 
J 8 
| mbvatot ts. anbiactidedndtentosos jo Ras. dcheniis eb: latvesils to 


8a -détw beaego, tadd »yee20ss £ oi yel asibod bexan edt ..sLi 
-pbidsyzs0 olool 100% doidn eroited bas ebieed .dows isdnemtes 
dat bedsecer oven somwail ed? dotaw so ,easieldsdas as s10¢ 
900 ,Axowredesm es 20% beeesq YI sgniiosnd baa Batdiole nidd 


' «6 ai betoote esw bua ,cona1§ io edsot Luiidssed teom odd to 
-eéemisd to agtesh a setia onidnetorg cofaésoh yo taerps|d 
- 9 qeaowed sast di aol ileamia idiw betetooees bed odw .ciook 


bas dolsegsV eb rh csicngh ol «lh. qniinosed .f. 88) .d180%9 hs liso 
| . . .aveiled won neinsg od 
ae | * £..978 600° 883 .at7a 998 .raes stoXK 


Eiiese 96 Shv0s0 96 ssoawok od of eSTOsON ssf. .898L stOK 
 eG@ae(888L) 06 sfc¥ .botueq ba & setaA xueeG esh sitexed oi on 


er ee ensareae tetbok of notiensenili edd déin. .Se8-2lé 
mR pg he ; of: Lov 
gaibliad shaken aid ni bevisee1g eis ebiteyzso edd to. ouT 


 medaneg stedd Jo eno bsiertentii sad. otiaswoh .ediivaiocl Yo 
 -mgedd #S opeegk Sig ai .dmot edt mozl eletles 1902 sie sedi 


oddessd. BEFoase8 senodgla yo botaiidag oyew seeds. fas ,éno 


OWT .BIG-20S .¢..(G2!).IS eV .boivex .i2 & .edvA xneed sek 


ited ai etyvel cervoeiloB esi ak eas eieiles.asdic 
1 hens . sBelgmax® ssat0 .€6e 


| ‘ bre Dataset 8 Yo dmot end hese ef ens gs isabedtead add of 
-iiies s es bemto) ,yesned ob emnaditg® .bost ai oaivb sediaw 


dreised siptsidstae seodw, .esmied Inlidusodowd nsensded edois 


8eT .enriiing bee enoii yd betseaqmooos. .bleide oibiesed eis 
" setdgis, end of S1owe ddin .domlog end yd be¢neqgue ek. beeasceh 


ebsa;ileewic diseasd axood déiw ,ttel edt si dood s base fnad 


~emo sotissias Jestsex: edd ni deer of Roiaseqqs ,eeenk sid no 


“19 esx 3] .eenceoe sisted yd bentobe yidois ,evsadqooues eid 


.  ) ef ated yino esw odw ,oolid miemied of betudradie yieooonre: . 


ay ae -cSel 
Mites? edd adie edaos. SmMoe ets cibeheas gs disabesds sad. at 
dowus) edi. ai soee ed yeu yileatd,. .0GéL gsods Io eeilisoy. ic 
aere end ab dmot<s- eliivedoa 1890, penetrue Lattangee anaes, de 
, »II. yanek to 
ei ‘a 702 ednomuncK ..0e8 


om 
“4 


Emons. od pebasdat esaenucos doug Jo moldnom oad eancied sisf 


| pane Anemia: gain s Yo Jiesd.end svie 


— 


Li 


aia Re ee 


423 
of Claude de Lorraine and of Antoinette ds Bourdon at Joinvi- 


lle. The naxed bodies lay in a recess, that opened with a s 

segmental arcn, beside and before which four Ionic caryatids 

dore an entablature, on which the fisures were repeated in t 

thin clothing and kneeling. It passed for a masterwork, one 

of the most beautiful tomds of Prance, and was erected in S. 

Laurent by pom@nico Fiorentino after a desisn of Primat- 
iccio, who. had associated with himself for it Jean Leroux, ¢ 

called Picart, as R. Koechlin, J. J. Marquet de Vasselot and 

be Damien now believe. ~ 

Note 18e@7. See Arts. €58 and B72. 

Note 12868. See Bonoffe, BEB. be Mousole de Cloude de Lorroi- 
ne in Gazette des Beaux Arts. 2 nd period. Vol. 30 (1834). op. 
314-332, with the illustration in Nodier & Taylor. Champagne. 
Vol. 3. 

fwo of the caryatids are preserved in the mayor’s buildings 
of Joinville. Bounaffe has illustrated one of them. Purther 
there are four reliefs from this tomb.in. the Museum at Chaun- 
ont, and these were published by Alphonse Rossrot in Gazette 

s Beaux Arts. 3 rd. period. Vol. 21.(1899)..p2 205-214.' Pwo 
other reliefs are in the Gollection Peyre in Paris. 

889. Other Examples. 
In the Cathedral at Mans is found the tomb of a warrior and 
weiter dying in 1544, Guillaume de bangey, formed as a wall 
niche ostween twobeautiful hermes, whose entablature bears h 
his heraldic shield, accompanied by Lions and griffins. The 
deceased is supported by the helmet, with sword in the.-right 
hand and a book in the left, with books bensath himself and 
on his knees, appearins to rest in the greatest animation on 
his Sarcophasus, richiy adorned by bdatile scenes. It was er- 
roneously attributed to Germain Pilon, who was only born in 
1535. 

In the Cathedral at Bordeaux are some tombs of the family 
of Noailies of about 1530. Finally may be seen in the Ghurch 
at Berwnancourt-les-Dames near Abbeville a tomb in ths style 
of Henry II. 

890. Monuments for Hearts. 

Here belongs the mention of such nonuments intended to rec- 

@ive the heart of a kins or a Sreat man. 
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That for the heart of Francis I in S. Denis consists of an 
urn decorated by small fisures and ornaments, on a pedestal 
ornamented by medallions. All is expressed only in secular 
motives, mostly allegories of the arts, and among others, a 
slishtly correct representation of the buildins of S. Peter’s 
Ghurch in Rome. | 

Under the control and after the drawins by Primaticcio, Ger- 
main Pilon executed for the heart of Henry II the group of t 
the three graces of the Louvre, on whose heads rests the urn, 
formerly in the Church of the Celestins in Paris. 

Other parts of the same were ordsred from Domenico Fiorent- 
ino and Jean Picart. Likewise Primaticcio had made the moun- 
ment for the heart of Prancis II in Orleans. fhe column on 
which was preserved the heart of the ~onstable de Montmorency 
in the Celestins, Was executed by Jean Bullant and his nephew 
@harles Bullant. *°° | 

Note 12369. Borisliste. p. 25a. 

Later Louis Metezau built in 1609 the tomb which was to re- 
ceive the hearts of gence and of Maria de Mediti in the C 
Gollese de la Fleche. ~ 

Note 1270. See the some. pe 28h. 

Some examples from a later period may also be mentioned. 

891. Later Tombs. 

The beautiful Tomb of Richelieu, placed detached in the ri- 
sht transept of the Church of the Sorbonne, was executed in 
1694 by Girardon after the drawings of &. Brun. 

The Tomb of Mazarin by Coysvox was formerly placed in a cha- 
el of the Gollege des Quatre Nations (Fis. 198), but is now 
in the Louvre. Allesgorical fissures are seated around the sar- 

cophasus On which the cardinal kneels. 

Ths tomb in the Church at Vallery, tne Great Conde srected 
to his father Henry II of Bourbon, who died in 1686; it at t 
the same time forms the enclosure of the ducal chapel. 

Finally belongs to the very late tombs that of Lulli in the 
style of Meissonier, in the Church des Petéts Peres (Notre 
Dame des Victoires) in Paris. 

c. Ideal or Tombs of Christ. 
1. Monuments at Solesmes. 
892. Their particular Importance. 
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Here is the most suitable place to speak of two works of i 
ideal architecture, which in reference to the Burial of Christ 
and that of the Madonna stand opposite each otner within rich 
groups of statues at both ends of the transverse aisle of the 
Abbey Church of Solesmes near Sable. hey are designated as 
the Sepulchre of Christ and the Chapsl of the Virgin. 

They must compose a unique existing entirety, that has the 
more strikins effect, in that it is found in a little uninter- 
esting Abbey) Church of Maine, between be Mans and Ansers. Of 
the origin and the master of this work as good as nothings is 
known, except what may be derived from its style. The tombs 
or sculptures of Selesmes have therefore already been the sub- 
jects of many studies and of contrary interpretations, and f 
finally @ monograph of the Rev. Father M. de la Tremblaye, w# 
which is also a modsl of conscientious research and lovins u 
unbiased decision of all opinions. (Note 1371). Thanks to t 
the excellent ensravings and @ thorough examination in the 
year 1900, we are in condition to refer to these remarkable 
works, and to more minutely indicate several points, than has 
yet peen done. 

1. The Sepulchre of the Gharist. 
893. Description of the #rench Participation in the Conm- 
position. 

In the end of the risnkt transept are combined the Burial a 
and the Mt. of Galvary in a single unified composition, that 
represents the treatment of the wall and the decoration of an 
internal facades 17.72 ft. wide and 29.53 ft. high. As Dom G 
Guerangsr remarks, it is less a richly decorated tomb,facadse, 
which one has before himself, than the combination of the di- 
vine mysteries, that are Svraye res to consoles mankind in ref- 
erence to death. (figs. 213 }e 

Note ~ABZ7A. From Trewoloye, Rev. Fother MW. de Vo . Solesmes. 
bes soulptures Ge Vibhelise abvootivale. AASE-1552. Work puolish- 
@&% with the portronoge Of the Sooriete Wristoricarle et Archselo- 
ericole ae yatne. Solesnes. Tmprimerie. Saint-Pierre. 1292. 
You. BU. A*. 

In the lower half one Looks into the tomb chamber as if th- 
rough a broad arched portal. four stepped oval arches fora 
the ribs of the very broad archivolt, whose thres coves are 
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ornamented by continuous foliage and a suspended arched frie- 
ze, the extrados having crockets. Before the jambs of this 
archivolt stand two soldiers as Suards. Within the tomb is 
performed even the act of laying the body in the Srave, in w 
which seven figures participate, partly life size, standing 
behind and at both ends of the sarcophagus. The very noble 
and simoly treated fisure of the Saviour, extended in a linen 
cloth, is just being Lowered into the sarcophasus. 

An eighth figure, that of the very beautiful Masdalen, is 
alone represented on this side of the sarcophagus, and sits 
at its foot with folded hands, lookins at the head of Christ. 

This broad arch is flanked at the sides by the two bold or- 

ojectins piers Like pilasters. Their front surfaces have sp- 
lendid rslief panels of Italian composition and work, which 
belons to the very best of thes kind. A hish termination li- 
ke an entablature crowns the lower division. [ts entire mou- 
ldings and suddivision are still entirely Gothic. he entire 
frieze is decorated by a railings pattern of srouped fish blad- 
ders; on the architrave and on the lower half of the cornice 
are arranged free perforated Gothic scroll-like ornaments. 
By the strons accentins of this lower and also of the upper 
termination was requirsd the equilibrium of the vertical and 
horizontal movement of the parts, so that the projections of 
the cornices should be perceptible, at Least side. 

On the lower half ars already prepared the places for the 
thres crosses, that stand before the upper half, beyond two 
orojecting angle piers, and by a form like a console at the 
middle, resting on the arca. 

Taree angels stand as terminaks of this projection, comple- 
te the lower composition and form the beSinnins of the upper 
one. The middle agéel stands oshind the vacant cross, which 
he embraces. The two others with the implements of the Pass- 
ion stand before the crosses on which the two robbers are st- 
ill suspended. 

The wall decoration dehind the crosses is treated as a high 
attic for the lower architecture, like the rear wall of the 
reredos of an altar. They might be also conceived as a deco- 
ration of a sculptured wall of rock, in which are formed tao 
upper ideal tombs, beneath whose broad oval arches appear ki- 
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king David and Isaiah as if resurrected. With broad lettered 
labels in their hands, they look down and exhibit the words, 
oy which the Spirit of God permitted them to predict this ep- 
isode of the work of saivation. 

From the external mouldings of these arches are developed 
open gables of ogee form. Further on their cross-flowers at 
the heisht of the two robbers, two angels hoid the other ins- 
truments of the Passion. In this manner is the entire compo- 
sition crowned and terminated by these four statues, and by 
the combination of heavenly and earthly things is again indi- 
cated a symbol of the Sreat reconciliation between heaven and 
earth. 

While the artistic equilibrium in the distribution of the 
composition brings taése upper fissures, apoewsrins detached f 
from the Burial, into connection with the two lower soldiers 
watchins before the grave and outside it, are also the prophe- 
cies of the Old Testament relating to this world phenomenon 
are prousht as triumphant proofs into relations with the rep- 
resentatives of earthly power. Thus arises a mighty contrast, 
that Aas an inspiring and strensthenins effect on the observes. 

894. The [talian Participation. 

On the two Roman soldiers is at once recognized the compos— 
ition and execution o@ Italians. They have distantly someth- 
ing of those on the lower portion $f the portal of Palace Me- 
dici at Milan, now standing in the Museum Archasolisico there. 
Their costume and its ornamentation recalls Likewise certain 
figures of soldiers on the silver altar reredos of the Baptis- 
tery at Florence in the Museum deli’Opera del Duomo. tThase 
ornaments sive somes starting points for an approximate deter- 
mination of the native country of the artist. 

The stiff paimatium at the middls of the breastplate refers 
to certain Florentine works by the followers of Desiderio and 
Giuliano da Majano. The argangement of certain leaves Likew- 
iss occurs in somes rare examples of Florentine decoration, 1 
like the capital—consoles in the refectory of the Badia at FP 
fiesole. Thus we again have to do with an Italian, indeed f 
from Florence or its immediate vicinity. In all Prance would 
no Frenchman be capadis of adapting himself to there peculiar- 
ities of tRseatment. 
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With the same certainty must it be emphasized, that the two 
pilaster panels were composed and chiseled by an Italian. On 
the foot of the left candelabra is cut 1496. On the foot of 
the right candelabr. is “Sharles VIII reigns”. In france no 
other examples of just this kind of pilaster panels have occ- 
urred to mé, and they are rare even in Italy. Their striking 
beauty is based first on the wonderfully bold slevation of t 
the candelabra on the axis of the pilaster, which is at the 
same time clear, boid and very elesant, occupyins the entire 
height of the axis of the pilaster. Then end in caps, below 
which two little angels are seated, and on which a phoenix 
stands in the midst of the flames. Further in the particular- 
ly beautiful way that the foliage develops in the shape of s 
scrolis from the form of the candelabra, the movement of its 
lines accompanies and filis the sground of the pilaster panels. 
From certain portions of this foliage is it indeed possible, 
that these pilaster panels were by the master that executed 
the soldiers. Yet it is not entorely certain. The treatment 
of the oalmatiums about the right candelabra indicates with 
certainty 2 master, whose training likewise fell in the tims 
of the decoration of the refectory of the Badia.at Fiesole, 
{probably by Giuliano da Majana about 1460). On toe candelab- 
ra itself, on its sarlands and ornaments is fine decoration 
and foliage. On the contrary it is bold on the scrolls of t 
the. sround and shows an inclination for a rounder treatment 
of plant motives, which exhibits greater naturalisa, than is 
usual on the contemporary ornanent of that time in Plorence. 

Rather would one here think of certain forms on the jamb of 
Ghiberti’s east doorway on the Baptistery, of the foliage of 
the window jambs of Palace Pazzi (Quareteri), and of the sgre- 
at cloisters of S. Croce in Florence, while that of the other 
Side recalls the somewhat rounder and bolder treatment of th- 
is plant ornament on the pilaster panels and capitals, that 
Sperandio modelled in 1479 in terra cotta for the doorway, of 
the Church of Corpus Domini or fa Santa in Bologna. 

Taken as a whole, these oilasters with candelabra panels a 
are much more connected with examples in upper Italy, such as 
may be fouad between Genoa and Venice, than with Plorence. 

On $. Maria di Miracoli at Brescia is at the left from the a 
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middie part of the buildins a somewhat similar candelabra, e 
even if with finer foliage, which likewise ends at the top w 
with the phoenix in the fire. Hence besides the master from 
the vicinity of Florence, a second from north Italy must have 
besn employed here. They appear to me as much more skilful 
than the two carvers, who worked on the tomb of Brancis I in 
Nantes. 

895. The French Sculptures. 

Of the other seven standins fisures, the two at the head, 
the two at the feet of Christ, and then the two on the left 
of the Madonna, are most closely related to Michel Colombe, 
while the thrse at the rear in the middle have an expressed 
native French and Gothic character. Of the Flemish influence, 
that some have sought nsre, not a trace is is visible. As # 
was the case with Golombe, in the first four figures the Got- 
hic and realistic elements are much softened by the Italian 
influence, without the figures assuming an Italian appearance. 
Whether the beautiful, noble, quist and trus to nature figure 
of Christ, that shows no vestige of offensive realism, was an 
Ttalian or a French work, I am unable to decide aerel: from 
the photogravures in profile. Observed from the front, the 
head at once shows me the work of a Frenchman. Perhaps the 
fisure of the Magdalen and the fisure of David are from the 
Sams master. The effect of these figures in a mild’ shadow is 
magnificent, one that however allows them to be properly reéec- 
ognized. 

896. Gharacter of the Architecture. 

But the most instructive part in this entire composition is, 
that we here have the work of a Prenchnan, that has already 
Renaissance ideas, nas heard it spoken of and misht compose 
in that style, but since he does not know the forms of expres- 
Sion of Italian antique architecture, he is compelled to exs- 
cute his entabalture with architrave, frieze and cornice in 
Gothic forms, as weil as the upper frieze with its cornice. 

Ons sees here &@ very instructive difference from all those 
numerous works, that are entirely Gothic in elevation and sen- 
eral composition, have nothings Italian at all, but sbose ent- 
ire detailins exhibits the sequence of the most charmins Itai- 
ian formas of shrines. The latter transformation could only 
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be made by an Italian, and shows that we must seek for a sre- 
at quantity of Italian work in Prance, whose seneral appeara- 
ance in nothing recalls. the masses of the Italian works, with 
ths exception of certain Milanese. members. fhe latter phenon- 
enon is one of the most conclusive proofs of the error of Pa- 
lustre’s theory, accordins to which Italians were only called 
to France to execute there works in the character of their n 
native land. 
2 Ghapel of the Virgin. 
897. Bescription of the Composition. 

The Chapel of the Virgin or “Beautiful Chapel” represents 
five scenes from the life of the holy Virsin and is designat- 
ed as a “sculptured poem”. It occupies the left transept, and 
was originally separated from the crossing by an arcade form- 
ing a screen. The date of 1553 on one of the columns of this 
screen also fixes the time of the completion of the entire c 
chapel. The names of “peautiful Chapel”, “Notre Dame des Mer- 
veilles”, and“Notre Dame la Belle”, which are siven to it, a 
are justified. With its two lower srottos and two upper log- 
Sias and richly. sculptured architecture, animated by fifty + 
two life size statues arranged in Sroups, and eight others 
Standins in the niches, this chapel presents in its appearan- 
ce. something entirely extraordinary and unique in its kind. 
(Pig. 213 » 1978) 

Note 12372. Frown Trewoloywe, Ze Re Pe. DOW K. de Voa.Solesmes. 
Les Soulptures ae VEBSlise ovodartilole, 1496-1553. Kork publis- 
2% under the portronage of the Soorterte Historiaue et Arcohaeol- 
ogiaque ae Kaine. Solesmes. Imprimerie Saint-Pierve. 1892. pb 13 

Before the north and the cast walls, accordins to a general 
design, masnificent architecture and groups of sculptures are 
ouilt up to the vaults, whose members are best compared with 
those of very rich altar walls. The lower half forms a kind 
of ground story and is terminated by an entablature.wita very 
rich frieze, which is supported by pilasters. On the east w 
wall stands one in each corner, and between these opens the 

sep imitation chapel, with three oval arches borne by colua— 
nS, in woich is represented the last Communion of thse Virgin. 
fhis chapel commances above the altar, while on the north wa- 
il the columns of a similar chapel, with the Burial of the 
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Virgin, rests on the floor. This difference in heights affo- 
rds space bstween the arches and the entablature for an arca- 
de of four niches, with half fisures of popes and bishops th- 
erein. 

Since ths north wall is wider, there are at each side two 
pilasters anstead of one, each of which accompanies a statue 
under a rich canopy as if in a narrow flat recess. In the s 
second story corresponds to each chapel a rich portico with 
columns, whose form of a triumphal arch with higher middle 
arch is adapted to the scsnes represented there. There is a 
rich group of figures of the coronation of Maria on the east 
wali and hercAscension on the north wall. Above the lower s 
Side pansls are arranged on the latter niches with fisures of 
prophets, so that on this wall is produced above 3 triply st- 
epped elevation in the five bays, above whose cornices rich 
finials with several stories of shrines form the endings. The 
columns are covered by spiral scroll work. 

898. Its Gharacter. 

Ths architecture was by a Prenchman, that had almost become 
an Italian. The lower half, that may be held to be somewhat 
earlier, exhibits in the rich pilaster panels and the scroli 
frieze such sharp reminiscences of Bersamo, Brescia and Veni- 
cs, that one thinks of an [talian chisel in some places, with- 
out bsing able to decide so with certainty; in the arcade pi- 
ers of the east wall, of certain piers in the court of Palace 
Dose in Venice, while the form of the triumphal arch, taat re- 
sembles the so-called Palladian motive, of the tombs of Andr- 
ga Vendramin in Venice and of Ascanio Sforza in S$. Maria del 
Popolo im Rome, even if also free, yet appearsito distinctly 
indicate them. One can already count this with the hish Ren- 
aissance. On the contrary in the finials are found the char- 
ming French-Milanese forms. 

fe stand here perhaps befors a unigqus ekistins example of 
the Renaissance in France, before a development parallel with 
that of the style of Margusrite de Valois, whose iivins fresh- 
ness it did not attain, in spite of all refinement and occas— 
ional excellence of ornament. ~~ The incessant desire to r 

eproduce certain [talian prototypes and their peculiarities 
has restricted the freedom, indispensable for the animation 
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of the forms. 

Note 1373. particularly beautiful is the soroll ond orobes- 
gue work on the shofts of the columns of the two Lower Srottos. 
Some composirte copitols on the north woll belongs to the very 
vest Wn France. The fluted shofts ond the copttols of the up- 
per columns of the cast well recal\ somewhat the chorocrter of 
those of Boccador on the Hotel-de-Ville in Poris. 

On the western wall its treatment comprises only the Lower 
half, since the opper half is occupied by the window. It con- 
Sists of Ionic and Corinthian orders of columns in three bays. 
The upper is recessed by nichss, before which is represented 
Ghrist among the Learned scribes. In one of these,men desire 
to recognize the face of Luther. The style of this group is 
related to the Flemish-German style tendency, although it mi- 
sht perhaps be by a Frenchman from the vicinity of Troyes. 
te The other groups, likewise the work of a Prenchman, are 
already more than half Italian in their forms. 

Note 1374. 1% Vs velieved, thot the “Beautiful Shopel” was 
produced ot the cost of Cloude de Lorraine, the Vora of Sable 
neor vy, OY thot ot Leost he aided Vis execution by sonsrider- 
ovole weanse 

The opinion of Palustrs, that the sculptures of the Burial 
of Maria was a work of Jean Besmarais, and that the architec- 
ture was by Jean de Lepine, I am unable to debermine. 

There are yet otaer examples of such ideal tombs, yet chief- 
iy without the accompaniment of notable architecture. A Bur- 
ial may be seen in S. Mihiel, another in the Church S. Gloti- 
lde in Grand Andely etc. One of the most interesting on. acc- 
ount of its architecture is that in S. faclou at Pontoise, e 
executed by the one designated by us as master D. (Arts. 718, 
719). 
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t Internal Decoration of Chur- 
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Chapter 22. Glance 
ches. . 

The unfavorable fate, which permitted the erection of so f 
feu churches of the Renaissance in complete form, affected t 
the internal decoration even more injuriousiy. If even in 
Italy, the native land of Renaissance art, one must travel 
through the sntire country in order to collect the elements 
required, to be able to imagine the decoration of a single c 
church or of a great Palace of the hish Renaissance, then are 
circumstances in France even more unfavorable, especially for 
the decoration of church architecture. Therefore we must fo- 
reso treating this in a connected and systematic manner, and 
are able to sive only brief indications. 

899. The Ttalian [afluence. 

Of the seneral character of the decoration must it be said 
indeed, that it adhered to the different chases of Italian 
decoration. Yet those did not all find equal opportunities 
for employment under like conditions. 

In the following examples, we see three domains of decorati- 
on entirely inspired oy I[taly:-- 

In the chapel of Chateau La Bastis d’trfe near S. Btienne, 
the rich wainscotings and stalls with their intarsias, all 
in tae Italian style, the work of the Veronese Francesco Ori- 
andini and of Fra Damiano from Bergamo. 1375 

Note 1375. On. these works in the Tollection of KM. Peure in 
poris, LT sow the following inscriptions: -- “Proncesco Orland- 
Vai, Veronese*s work, 1547", and *Brotner Domi\ano of Bergono, 
wember of the preaching order, wmode it, 1548. 

The wall paintings of the chapel with an expressed Italian 
character are the work of a Frenchman become an Italian. 

The stained glass recalis that of the Ce a near Florence, 
which is attributed to Giovanni de Udine. 

Note ~ABVe. TWhbustrarted Wn Soulrtrait, Gount G. de & F. Thi- 
ol\Ver. Lo Ghorteou de La Bastia AUrfe. S. Brvenne. 1886. Pls. 
34, 3d. 

Floor tiles in the style of della Robbia, taken from the b 
baotismal chapel of the Cathedral, may be seen in the Museum 
at bBangres. The pretty chapel in Ghateau Mesnieres near Neuf- 
chatel in Normandy must have had beautiful slaged slabs and 
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stained slass. 
& Glass Painting. 
Note A377. For the study of this domain the three folVowi- 
NS works are paorticulorly appropriate. 
Le ¥iervl. L°Art de Vo Peinture sur Verve. Neuchatel. a7e1. 
Rogue, Le L*Oeuvre des peintres-verriers francais. Poris. 


1377 


42825, and Les ¥itvoux de Montmorency et A Eooven, conference 
forte o Kontmovrency. Poris. 1888. The numbers in brockets he- 
re given vrefer.to the Lotter work. 

900. Survey. 

Of the two best periods of the French glass painting (Segi- 
nnins of the 12 th to the middle of the 18 th century and the 
first half of tae 16 th century), Lucien Magne held the seco- 
nd to be the most prilliant of the art of slass painting. Ip 
the second it became bysthe study of nature an art of imitat— 
ion. 

The glass windows of the Church of ontmorency, of 8. Goda- 
rd at Rouen, of S. Etienne at Beauvais, and of S. Madeleine 
at Troyes, aS Magne writes, are the most beautiful works, th- 
at one can asntion, in order to disnify the splendid “Renais- 
sance of Glass” in the 16 th century. 

He designates the glass windows of the Ghurches at Boouen 
and Montmorsacy as the climax and the beginnins of the decad- 
ence of the great French art of slass paintings. 

Already under Henry II, he writes, the art of the slass pa- 
inter commences to lower. The original compositions disapps- 
ar, the imitations of Italian and German copper engravings, 
which were then in all hands, occur in their places. With e 
enamélins commenced the paintings “on slass” says Magne, and 
the French art of the glass window, “of the glass”, was drop- 
ped for a time. 

While snameling permitted the placing of tones beside each 
other, it omitted one of the elements of slass painting, nan- 
ely the leading, which is necessary in transparent decoration 
for the difinition of the drawing. (p. 29). 

Glass and its laws are yet today so Little known and so bad- 
iy employed, that the use of enamel is regarded as an advance. 
(p. 29). 

Magne emphasizes,that Hngrand Le Prince (died 1530), to whom 
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Palustre ascribes this probable advance, never employed enam- 
él; timid attempts therewith began about 1540. The windows 
of the Church at Heousn from 1544 and 1545 exhibit no trace 
of. £02" 

Montmorency shines with the original compositions of the 
greatest French glass painter: Bcouen is a reflection of the 
works of Raphasl. The Ghurch of Ecouen, not to be confounded 
with the chateau chapel there, presents characteristic examp- 
les of the very rapid transformation in this decorative art 
of peculiar excellence as an art of imitation.(p. 42-43). 

In the Ghurch at Conches and in the window with the behead- 
ins of S. Foy, the shrines come from the engravings of Hans 
Sebald Benham, that Passavant sives under Nos. 181 and 187. 
The abbot kneeling before the Virgin is from an engraving of 
the master with the star, and the departure of Christ from 
his mother is treated after the engravings of Albrecht Durer. 
fo4n679: | 

901. Further Examples. 

In S$. Btienne-du-Mont in Paris may be seen a series of sla- 
SS windows from the middle of the 16 th century until the be- 
ginning of the 17 th, that are attributed to the most import- 
ant masters, without dosing ables to distinguish between these 
with certainty, indeed to Jean Cousin, Claude Henriot, Bnsue- 
errand, Leprince, Pinaisgrier, Michu, Francois Beriez, Nicolas 
Bosengives, Nicolas Levasseur and Jean Wounier. ~~ 

Nove 1378. See Guilhermy, F. de. Ltinercire de Boris. p. 
498. 1855. 

Some fragments are found in a southern chapel of S. Medaro. 
of the once famous windows of S. Merry, in order to admit no- 
re light, the middle bay was removed for its entire height in 
tae 18 th century, and othsr injuries were added, so that no 
connection lLonser remains between thk numerous remains from 
the 16 th century, which must have been by Heron Jacques de 
Pany, Chamu and Jean Nogare. 

Note 1379. The some. np. A7e. 

According to a secular contribution of Abbe. Chartier the c 
chapel of Chateau Fleurigny near Troyes contained a slass win- 
dow by Jean Cousin. Particularly famous are the glass windo- 
ws of the ,hateau chapel at Vincennes, that are also ascribed 


yi po a ae | . 
2ni@ dr6ed0h to ewobain: ‘pealp: piiPa. Seiten od 
Yo daeowes epee sobs: auto? doidw ,yodtqmach to efieqss$ edai 
ores qd beyodseeh tsizosqtnoy Yo caesedd bibseiqe add 
ef ssoneesiansh oid lo. kethinsed Jeom edt 102 eseese 
d seaerserros e£OR wed pepe ttes HTVAT9Y 0H -FOFHUL  6O9SL ston | 
MOLJisogmop .FOF 
<ubSBEe t0 youotomtooM deedowdd edd 30 ewobnin aledo edd al 


e, / Sqovaamedy evidoogaisg: sie eeu sid duoddin bedasessqe: sie todd 
ee ie OF, bo t04 : (68° £6 .@) 
S ) whdaeoeEoed 978. vain ie Houed® edd Jo ewobsiw deocs gedit al) 

| ‘wB8 wom} eleasq.sexdt edt atensgee Jadd .eedowotusc bas eieem 
(  * sgobsedd doidw ao, yeeed/est edercock emis to atsoo .asddo do 
.. @wredgee odd yoo bsilit exe aiensg agnegmyd odd bos. .igsax eve 
Bayt," (62.9) syahiicd 3c isedw aseviia ed¢ Bae yonsi0mitow to. ekain 
ve (988) .Yone19eT HOW Je (DGGI) -eaeiaee blo edd to awobaiw edd at 

,  avidoequisg awo ati -eed.encéiiom wobslw edi needed iensgodo 
ae “te dowsdd edd ok gomolo€ Io tueagbub edd aI .wetv to datog 
a) PADRE OF BAdbIOD9e Tedeem-emse odd yd evading ezevved 48 
a “seattnos ot-moiticconco einnie s avimyea bas tieemin ees7 od. 


oy wad edt sPBGI Yo eteh oft e1s9d 21 .enckliva edd baited: es 
ie i dredoh of teddei ods vetedintte eiteS to. ytio edd Yo yodas 
yh .reatewod nash od yrettneo edt mo dislV ad tod seisgienss 
ee SeO0 edd adee ec Yeo agyood de doasdO: edd of aolisioanank sag 
Nei 


‘ 


erie 


payne Of eGd10 woot & Io toivedaivedt to aoissinszsagex edeig 
cb aa | ' te (boar). vaste 
he kode. to diye edd a6 pines oud ob: snort ta. leahedisd edt si 
Genk, .tedsinF, .ObGl dsods to wobsin s ai sitay .2 io leqede 
desig dtiw woboiw s ei iiew ntetaow edtuno ,sgeensid tisi ont 
«ted beehat to bacoee s bus .olyude ‘ensduh edits soda eeantid 
_ npeoz edd ddsened OCG! sucda to iesdose ddin. .088L-O8aL asew, 


nt ans geen 
. Pega eter =i saat 
no, 
-— 
“ > 
es 


- 


at 


< te 
me 


x 


Se vrroanuny 37 ie Ke eWOOKIB 
“nest Lee ET! Maes datanesus of to bebo ye Stin wobsin eit 
a Bhs 28s aenoy 


wit sadasiosen »808 
Hew Jo esgein: albiechetienbins abbot tidang: yifsYes enpal 
~ obad geiotsw-fobdw to. <vindeeo dd Ol odd sedte. &nivigeao KO 
respi ounnte: st (sew lidcosat: ~Anomedd yd aevid need ybsatis 
3 uel inn i ae VIsvoossk ena. Adin doe 


- ,ateddo doss zevo eebeoes to esince coud of baete eeresii ose .. 


438 
to Gousin. The glass windows of Robert Binaigrier in the Sa- 
inte Ghapelle of Shampisny, which forms the sole remnant of 
the splendid Chateau of Montpensier destroyed by Richelien, 
passes for the most beautifal of the Renaissance. 1380 
Note 143820. Audriar, EB. Bernord PolVsseus op. 201. Poris.18€e2. 
902. Composition. 

In the choir windows of the Church at Montmorency of 1524 
the figures stand in three series of apcades over each other, 
that are represented without the use of perspective viens. 

(p. +34, 38). 

In the great windows of the Church at Bcouen are bands with 
masks and cartouches, that separate the three panels from ea- 
Gh other. .coats of arms decorate the base, on which the don- 
ors kneel, and the tympanum panels are filled by the sagle w 
wings of Montmorency and the silver wheel of Coligny. (p.48). 

In the windows of the old series (1524) at Montmorency, ea- 
ca panel between the window mullions has its own perspective 
point of view. In the Judgment of Solomon in the Church of 
S. Gervais in Paris by the same master, according to Magne, 
he frees himself and permits a sinsle composition to contin-—- 
ué behind the muilions. It bears the date of 1531. The iny—- 
entory of the city of Paris attributes the latiser to Robert 
Pinaisrier, out be Visil on the contrary to Jean Cousin. In 
the Annunciation in the Church at Bcouen may be seen the com- 
plete representation of the interior of a room of the 16 th 
century (1544). 

In the Cathedral at Sens in the chapel on the right of the 
chapsl of S. waris is a window, of about. 1540. Further, in t 
the left transept, on the western wall is a window with sreat 
figures about like Rubens’ style, and a second of indeed bet- 
ween 1550-1580, with another of about 1550 beneath the ross 
window. 

The window with the legend of S. Hutropius aust be by jean 
Gousin. 

903. Coloring. 

Magae is fully justified in emphasizins the misuse of yell- 
ow occurring after the 16 th century, of which warnings had 
already been given by the monk Theophilus. It became promin- 
ent with the discovery of silver yellow toward the end of that 


ee Oe 
A 


7 or 50 ditt ein « perenne) pince oom cotw pena 
Pegs mets  eheseu. 0! > sBebbeed tuontiw ebasor 
eda ibenaidicn hain eaneenions fesndosticors yeth 19 wolisY 

» Aiziiqeds sobtetcoeh eh .yiniase ad Gr edd at. diag deers 4 
¥ sora beseloo edd ito nega odd #203 fue Bniinego stidns add 
| 2 a (ES 10) 
cs) tl eidd senisce ar ae eid asddedn .yse od oldans 2s I 

wiaditassé sh cmneiliad bas sone1% most bebsenotg wolley ic se . 

oe, ~gotbag igaidas, eioRugroloo aids esso yas ol .etnemesd sott 10 
«mk betudexe selliowaMm eb ommeliixn  iead .awobaiw oct ai beg 
~9dta end pi exvow ssiel gid ni es Liew es .sdnemex€ x0) eno 
= at bedelqmoo noitoses, eidd Haikt alege oi .ossetk da Lek 
a » 8 memootd to sowssd sselliv Ooe at BSGt jo ewobriw oc? fone 
dslitovel sh saweliin®. Io seodd exis ancidsog odidw Ynam saved 
bit ob ye odd ,odidw ois eduso lewsdosdidows eff .yledI os 
, oepatans eid) 90 eitsq inateih teow ost as Lew ee ould de 

--wAdsgid eva gods? eff .deiaeesb ddki! ete shavoter0l seodx 

- digest. endd: ham roles efsnie s ni exe ceciofe edt .bercioo 
qeqaeo $o anos edd.ee¢ detew .Jeloiv dexbbsw teat at +e 

‘babii ena: enget-the~-cooledd, je ofclA .2 to aieie ebte odd of 

yrev 2 sididze seliata etcied stinise ei¢ Snsestoes gant .ewob 

»48 to eiyde edd ni (GEL) oustostisows atin yak iniisvesd 
fue ui gebetodees ylieidsec vrobrin tefdons ole si siedT .izexts9 
| bre segoqg Jo eemeil ioiiivees axa eeyou? Je isabopisd ead a 

rade seddons bas ,iqeenstd Jnkia add nk COSL duode Io egoagid 

»-bawors evidy 8 no Lueg .€ bos eaiinogA ens déiw ESS Yo wok 
tino’ yd 188! most, ebasS oi effostes? .4 30 ewobmin tiodo ont 
eaediel sii to boe seltvogéA edd Yo neasbil hereoloe eved vend 

.wuttod lo sevidoeqe1sg to sebim edd st sooo ni dowstio edd Yo 
| oyere of elles neind 
a ang ts eivhosd .é ni eacdd fo seteewsio edd at esives basi 
. ot mwonian 816 fasilow wi Bbu08 d6 weedend edd gk boa eleven 

-2oneT9 ni om 
Pie snoitenooed do eodmoness seddO .d 
<! 4 /eRabsaie [ais OG 
cules duatielilaeaten edd oo esnsiesbhs gaol end agyorsT 
tie eved Elpow sedd .aenomwss ent ok eeos tive wel er)eK eed 
-poidcieg lewpm lo. gnengelever redseqm @ 20) ywWisvdaoggo ‘bebse 
hpnbehink Ger teak te bes occonil ong to, aoisaroosh sonia ~ 


- 


re —_ 
a eyo 
“ 


ms 
Mmm 


aes tener 


- hen = ee 
nS 


a ee Sa < 
= -¢ ry 
en 


ee ae 


437 
century, when men could undertake yellow retouching on sray 
Prounds without leadins. 

Yellow oe sray architectural enclosures and ornaments play 
a sreat part in the 15 th century. As decoration theyffill 
the entire opsning aod form the Sround of the colored fisures. 
(p. 28}% 

fF am unable to say, whether the reaction against this misu- 
se of yellow promeceded from Prance and Guillaume de Mareillat, 
or from Bramante. -In any case this colorgagsisveatirglysdrop- « | 
ped in the windows, that Guillaume de Marcillat exebuted in 
Roms for Bramanté, as well as in his later works’ in the cathe- 
dral at Arezzo. We again find this reaction completed in Fr- 
ance. The windows of 1544 in the village Ghurch of Bcouen h 
have many whites portions like those of Guillaume de Warcillat 
in [taly. The architectural parts are white, the sky is lis- 
ht bluse, as well as the most distant parts of the landscape, 
whoss foregrounds are light Sgresnish. The faces are lightly 
colored. fhe clothes are in a single color, red, blue, green 
or in that reddish violet, which has the tons of copper oxide. 

In the side aisle of S. Alpin at Ghalons-sur-Marne the win- 
dows, that represent the saints before Attila, exhibit a very 
oeautiful gray with architecture (1535) in the style of B. 
Peruzzi. There is also another window partially restored. 

In the Oathedral at Troyes ars beautiful figures of popes and 
bishops of about 1550 in the right transept, and another win- 
dow of 1625 with the Apostles and S. Paul on a white sround. 

The choir windows of S. Bustache in Paris from 1631 by Souli- 
Snac have colored fisures of the Apostles and of the fathers 

of the church in color in the midst of perspectives of Gorin- 
thian halls in sray. 

Grand series in the character of those in S$. Guedule at Br- 
usseéls and in the Chateau at Gouda in Holland are unknown to 
me in Prance. 

b. @ther Brancaes of Decoration. 
904. Mural painting. 

Through the longs adherence to the Gothic structural systen, 
thers were few surfaces in the churches, that would have aff- 
orded opportunity for a sreater development of mural painting. 

Since decoration of the vaults and walis of the Cathedral 
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of Alby was painted by Italians, and is so thoroughly in the 
character of the Roman high Renaissance, it cannot pass for 
a French work. The cross vaults alternately exhibit two sys- 
tems on a blus sround, one vault alwans with white scroll wo- 
rk heightened by sold, the other with compositions from the 
life of Christ. On the transverse arches is a varied scroll 
work. On the diagonal ribs are gold ornaments, with fisures 
on the bosses on a blue ground. On others are octagonal pain- 
ted coffers. In each triangle of the vaults of the apse a 
richly painted candelabra is surrounded by scroll work and ap- 
parently assists in supporting the boss. fhe representations 
of the Passion between pilasters with rich painted candelabra 
panels in the style of north Italy on the walls might just as 
well find its place in the Sistine Chapel in Rome as here. 

Im the year 1849 there were discovered mural paintings in 
the seventh choir chapel of S. Eustacke in Paris, and afterw- 
ards yet others in the adjoining chapels. 198 In the transept 
of S. Remy at froyes may be seen nine paintings on wood, exe- 
cated about 1550, and an Annunciation of 1625. In some plac- 
@s one misht believe in a distant influencesof Holbeiny 1331 

Note 1381. See Guillhermy, F. de. op. 208. 

In 8s Severin in Paris were painted under Henry IV in the 
Gothic arch spandrels of the arcade by Bunel the now destroy- 
ed prophets and sibyls on a gold ground. The letter of 
Freminet to the kins with the description of the paintings po 
projected by him for the ceiling of the chapel of the Trinity 
in the Ghatean at Fontainebleau is preserved. mi 

Note 1382. See the some. pp 159. 

Note 143e@3. Archives de VIArt Francois. 2 nd Series. Yo\. 2. 
Pe 362. (1862-1266). 

To be mentioned are the paintings of Philippe de Champais- 
ne in ths Church of the Sorbonne in Paris. 

Pierre Mignard, recently returned from a long sojourn in 
Rome, decorated the dome of the Val-de-Grace in the Italian 
style with great compositions, but without great inspiration. 
1384 The sculptures of the brothers Andguier there exnibit sr- 
ace and dignity. 

Note 1384. He nod controcted for thew for 35,000 francs. 
See Archivesode VIArt Proncais. WOU .2b¥kae57). ee 
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Yet to be msntionsd are the paintings on the vaults. of the 

Palace @hapel at Versailles. 
905. Polychromny. 

Paintins occurs not merely on the wall surfaces and the ar- 
chitectural members. The polychronmy also sometimes extends 
to organs and works of sculpture. We recall first of all the 
well known organ at Gonssse near Paris and of 1508. 

On the relief crowning the Tomb of James at Dol in Brittany, 
there occur green dragons among other things. In the baptis- 
mai chapel of the Cathedral at Troyes is painted a group of 
Six persons of nearly life size, representing the baptism of 
S. Augustine, of about 1550. 

Later was addsd to monumental polychromy with different. spe- 
cies of marble the enrichment of metals. Pierre Biard I in 
1597 employed for the Tomb of Francois de Foix et de condalle 
olack marbée with brass ornaments, such as consoles, globes, 
festoous, with colored marble for the lower paris. 

906. Precious Metals and Precious Stones. 

Besides the snarichnent of variegated marble by bronze addi- 
tions, there also occurs the use of precious metals with pre- 
cious stones. In the chapsi of Richelieu in Palace Cardinal 
all the squipmeat for religious uses was of massive gold and 
formed the so-called Chapelle d’Or; the cross, the two cande- 
vasuibies the statuette of the Virgin and the reliquary as well; 
{ @ were set with 224 rubies and 9000 diamonds. Bonaffe 

designates this luxury of precious stones in soldsmith’s 
work and ornamented articles as characteristic for that time 
and as a Spanish influence. 

Note 1385. See the some. pe. 26. 

907. Sculptures. 

Sculpture chiefly found on tombs (see these) and altars its 
best opportunity to take part in internal decoration. In the 
17 th century, there are more numerous exanples, figures on 
pulpits, altars, or parts of the coverings of walls. 

Mademoiselle de Montpensier in 1664 had the Gothic arches 
of tne apss transformed into round arches by a rich casing 
of marble with reliefs, all this, as well as the canopy of 
the altar, by the sculptor Tubi after the design of Lebrun. 
Aiso in other examples may one see painters make the designs 
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for the sculptors. The pulpit of S. Btienne-du-yont in Paris 
rests on the snaoulders of Atlas, who was designed by the pain- 
ter La Hire and executed by Claude Lestocard. 
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Chapter 28. Monasteries and Cloisters. 
9038. Hxamples of the Style of Louis XII and of Francis I. 

#e@ do not propose in any wise to undertake here a special 
study of these classes of buildings, and we shall be satisfi- 
ed py mentioning such examples, in which we have fragments, 
that present some intsrest for the knowledge of Renaissance 
forms in general. 

2 commence our description with two examples from the sch- 
ool of Amboise in Tours. 

In the cloister of Bsalettes (choir bays) in Tours may oe 
seen how late Gothic forms pass into those of the early Rens- 
issance in various places. At one corner projects a round 
stairway tower, that on a small scale pelonss to the school 
of those at the Chateau at Blois. 

foe cloister of S$. Martin at Tours already shows more advan- 
ced Renaissance forms, and is regarded as a probable work of 
Bastien and Martin Francois, nephewsand pupils of wichel Col- 
ombe. 1386 My careful examination resulted in the folilowins:- 
the mouldings are tae same as in Blois, Bury and Chambord, a 
and are dsrived from the [talo-Prench school of Amboise. The 
collaboration of an Italian is probable. At least two or th- 
ree in part excellent sculptors from upper Italy carved the 
ornaments. The facing is not finished everywhere. Round ar- 
ches span bdétiween doldly projectins buttresses, which are dec- 
orated by medallions, and around them extend ths impost cap. 
fae archivolts are beautifully profiled and are decorated by 
rich palm-like ornaments, foliage stc. Above the archivolts 
and between the buttresses extends a rich frieze with its se- 
roll work, over which follows a cornice with modallions. In 
the arch spandrels are medallion heads and scroll work or 
weeatas. 

Note 128. See Tremotloye, L. Rew. P. Dow M. Ge. Solesmes. 
Les Soulptures de V4bstise abbatrvale. 0. 228 ond PLS. 30-82. 
SoLesmes. 1892. 

In Evreux the cloister of S$. Tournus of the time of Louis. 
XII is allied to the school of Gaillon. At the cloister of 
S. @engoult at Toul, where the characteristics of the times 
of Louis XII and of Francis I are combined, columns with Gor- 
inthian capitals still support Gothic tracery. 
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Wita cloisters we desire to shel the atrium of §. Maciou 
in Rouen (1525), a former churchyard 405 x 157 ft. At one 
side is a wide portico and a half-timbered structure above 
this. The ouildinsgs on the other three sides are now walled 
up. The refined and straigat profiling of the stone columns 
shows the:Bramanté=Milanese school. The columns pave at mid- 
height a double astrasai, above which ars sculptured scenes 
from the dance of death with charming little figures full of 
arancoAttalian srace. The lower half is fluted, the upper 

ging plain. The capitals are in the early Renaissance style, 
and like Corinthian. Palustre Sives it the date of 1526-1538. 

A smaller cloister is mentioned by Palustre at Melun, in t 
the, Briory of S. Sauveur, as well as remains in Orleans and 
Blois. : 

Judging from the illustration that we sive in Bis. g14, 2007, 
the destroyed cloister of the Celestins in Paris must have b 
osen of wonderful beauty. It must have belonged to the charm- 
ing phase in which the forms of the high Renaissance still ex- 
hibit the entire freshness of the sarly Renaissance. 

Note 1387. From the Growing of 3. Bouchet La ALoert Lenoin's 
Golvection de Documents Anedit sur VW Histoire Be Le Prance. 

The small cloister of the Celestins in Paris was begun on 
Aug. 8, 1589, by master Pierre Hanon, stonecutter and mason, 
on a contract for 5169 livres tournois. After several inter- 
ruptions and a subsequent allowance of 1251 livres, the works 
were completed in 1549. 

Note A3e8. Bee he Ge youtoriglon in Arohives Ge VrArt Prone 
covs. (1857-12888). Documents. Vol. 3. pp. 68. 

For the cloister at Fontevrault, the exterior already belo- 
nss to the high Renaissance, and it has round-arched arcades 
of about square proportions, coupled Ionic columns on padest— 
als before the piers, whose sntablature blocks on the side w 
winSs support coupled corinthian columns in the second story, 
enclose the windows by lintels, and have a continuous entabl- 
abure. | 

The treatment of the details is sood, strons and sharp. In 
the middle of the wide jambs of the arches is further a pier 
spanned py a transverse arch, whereby two archivolts are pro- 
duced behind each other, whose projection has a bold and ani- 
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animated effect. On a window of the chapter hall is the date 
of 1541. The porticos are covered by ribbed vaults: the poin- 
ted transverse arches have almost become round arches. 

909. Examples from the 17 th Gentury. | 

Of the formerly Spanish Abbey of S$. Amand, built with royal 
maSnificence 7 1/2 miles from Valenciennes, only the vast fa- 
cade of the Church now remains, as well as the former portal 
of the abbey, now used as the mayor’s office. 1389 Méans must 
nave been unlimited. The buildins seems to bs of a single i 
inspiration, and the ornaments are sculptured in caual abund- 
ance as far as to the lanterns of the tops of the three towe- 
rs of the facade. 

Note 1389. & painting of J. F. Nierts in. the Museum ot Yorl- 
@enovennes and o drawing of 1696 ot the mayor’s office exnioit 
the generol. design. 

It was erected under Abbot Nicolas ds Blois and according 
to the date of 1633 on the mayor’s office and on the church 
tower beside the clock, must have been completed at about 
that time. 

Ths sensral plan of the Abbey erscted under the Spanish ru- 
le was entirely that of a Sreat chateau, and it shows therein 
a Similarity to the Bscurial. Broad canaisifilled with water 
and enclosed by balustrades surround the building and certain 
portions of the external gardens. {The plan forms a vast squ- 
are with projecting angle pavilions, about as at the Puileri- 
es. That on the right of a person entering was formed by the 
high facade of the immense church. (Art. 667). The monumental 
Sateway (1632-1633) between two octagonal towers alone forms 
the existing mayor’s office. This was entirely surrounded by 
water and Lay between two bridges before the middle of the f 
front side. pehind this extended for half the depth and the 
snotire width to the church on the risht, the srsat court with 
fountains and two formal gardens. In the middle of the rear 
sids and occupyins about one-third of the entire width, adjo- 
ining onethe risht ths transept of the church, rose the front 
facade of the principal buildings, that enclosed the four sid- 
es of the inner court. Like the angle pavilions, it had thr- 
se gtories,in the towers, but the wings only two. Inner gar- 
dens surrounded three sides of the main buildins. 
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bikewise the royal Abbey of es Paris, whose gs 
Seneral sround plan is Siven in Pig. 215,°°"" has mach in com- 
mon with the plan of a chateau. The main building with proj- 
ecting angle pavilions encloses the nearly square sarden. Tf 
Two Lower courts separate the same from the street, alongs bo- 
th sides of which &@ uniform type of house was to come into 
usé. The great Ghurch was previously described, (Art. 756), 
and had its separate forecourt. 

Nove 12890. After Jean Morot. Geovre. You. 2. pe AK. 

In conclusion reference may be made to the following examp- 
les. Judging from the engraving of budovicus Barbaran of 1673, 
the hall of toe Abbey of 8S. Jean-des-Visnes at Soissons must 
have been interestins. 1391 hikewise judsins from an illustr- 
ation in tas Paris Gabinet of gopper HEnsravings, the ruins of 
the Abbey of Paremoutier near Goulommiers must afford some i 
interest. (Beriod of Zouis XIII ?). The character of a smali 
cloister was also assumed by the so-called ossuary, built wi- 
th three wings in 1605-1606 abainst the apse of S$. Btienne-d 
du-Mont in Paris, with Doric pilasters and tunnel vaults. 1°? 
It enclosed the Little churchyard Located on the spot. 

Note 1394. Wlustrated wn Nodier & Taylor. Picordica. Vos. 
2 GParterais 

Note 1382. Guilhermy, F. de. LTiineraire de Poris. 1855. 0. 
188-1241. 

Por the 18 th century we refer to the building, that Booth- 
se @. de la Tremblaye erected near S$. Btienne at faen, the 
present Hospital and Gyceum. They exhibit a srand and clear 
ly distinguished style. (1702-1724). 
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Chapter 24. BO: 

In addition to. monastic. buildings we give some examples fr- 
om the domain of hispital architecture, not in order to treat 
technically of this class of buildings, but to show some arr- 
ansgenents, that may contribute to the better knowledge of the 
seneral development of the style. 

910. a4 ata de la Charite at byons. 

Bis. 216 exhibits a birdseye view of the seneralidesi- 
gn of the Hospital or Héspice de la Yharite at Lyons, which 
was founded in the 16 th century under the name of the “Gene- 
ral Almshouse”, and received the form here shown after 1617. 
fhe correctness of this view is proved by the original sround 
plan published by charvet. All our statements relating to t 
this buildins are taken from his exhaustive volums on Martei- 
Lanse. . 

Note 1393. Frow Merton. Topoghaphie Be France, probobly o 
reduction Of tthe engravings by Ghorles Anadron mM 1619. 

Note 1394. Ghorvet, L. Brienne Marte\Vonge etc. 9.191-200. 

fhe clarity of the design and its airy porticos have somset- 
hing srand. According to the original design the building 
consisted of a plan like a monastery with nine courts, of wh- 
ich the middle one “~““alone was square and surrounded on all 
four sides, the others all being open at one side in order to 
admit sunshine and to make ventilation possible. Hach wins 
was furnished with open galleries at one side in each story. 
fhe church was placed at the northwest corner (at the left in 
front in Pig. 216). The front half was intended for the publ- 
ic and the rear (divided in two parts) for the msn on the ri- 
snot and the women on the left. 

Note 1395. The kitchen buildings close. the rear court ond 
ore o Later addition. 

Concerning the origin of the hospital, Gharvet states as 
follows:-- On Oct. 2, 1616, Martellange presented his design 
{See his biography in Art. 419) and placed it “in the hands” 
of the Sieur Pignet, one of the “directors of the @eneral Al- 
mshouse.” The corner stone of the church was laid on Dec. 3, 
1617. On Jan. 8, 1617, one wins must aiready have been under 
construction. On Mar. 10, 1622, the poor were transferred to 
the new pduildins. 
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Gharvet rightly attributes to fartellange in great part the 
well conceived and simple arranSement of the Hospital of his 
native city, for which he always showed himself very complai- 
Sant. Since this did not concern a buildins for the order of 
the Jesuits, Piguet was immediately selected for the executi- 
on of Martillange’s plans. One recognizes in thse fullest ex- 
tent, as Charvet says, a master entirely entrusted with the 
creation of extensive plans, but not the work of an otherwise 
unknown builder Like Piquet. 

Another tecanician writes of this design:--“Martellangs ap- 
pears with this plan to have preceded his century in regard 
ta hygiene. There are found some arrangements, which were r- 
recently employed in the Hospital of Bordeaux, and generally 
excited surprise. Simplicity, conventence, elegance and hea- 
lthfulness, these are the advantases, that the architect knew 
how to confer on his work. 1896 

Note 1396. See Poliniere, Dr. Boron de. Gonsiderctions Sun 
the soluprity ofathe Hospital and of the Hospice de Lo ghori- 
te of Lyons. pe 122. Cp. 198 in qhorvet). Lyons. 1853. 

911. Amphitheatres for Anatomy. “ 

Another design connected with the study of the care, of hea- 
ith, and which presents a certain interest by its arrangement, 
is the Amphitheatre for anatomical instruction in the former 
Academie Royale de Chirursie in Paris. As shown by Fig. 247, 
re it forsas an octagon 38.17 ft. in the clear, with puttres- 
sés projecting inward. 

Note 12397. From Blondel, J. Fr. Architecture Pranucaoise. 
VOWS? ips BWW 

Tt is not to be confounded with another buildings of this 
kind, the Amphitheatre of Anatomy in Rue de la Bucherie, that 
was erected by Barbier de Blignier, architect of the Faculty 
of Medicine, and dedicated in 1744. 

912. Hoteh des Invalides in Paris. 

Another pbuilding in this catesory, that on account of the 
Sreatness of its extent must not be forgotten, is the famous 
Hotel des Invalides, which Louis XIV had erected in Paris. F 
Big. 218 “°° exhibits the entirety of its structure, but not 
the important gardens, that extend before its main front, and 
with the great slope stretching beyond the same to the Seine, 
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contributins to the srandeur | this creation. 

Note 1398. From Blondel. Architecture etc. Vo. 4. PL. 2s 

The exterior is imposing by its dimensions and its suitabil- 
ity, without causing enjoyment by its architecture itself. fF 
The semicircular sable above the middle pavilion has a weak 
effect. petter, even if also severe and cold, is the effect 
of the great. court with two stories of round-arched arcades 
on saQuare piers, and projections at the niddles of the four 
Sides and at the angles. The Church of the Invalids, whose 
entrance is at the middle of the rear of this court, has alr- 
eady been described, as well as the Dome of the Invalids, wh- 
ose facade lies in the rear of the plan. 1399 It therefore s 
suffices to refer in our Fis. to the system of the Seneral p- 
plan, that is alone of interest here. 

Note 13299. See Arts. TEL“ E6 


= aoe i ont ta RS Mieevs08 ‘ian 28-nedoadd 


- euntoedidors dowd? to. egaidetyvebual bus eseoqssa seebsiliued 

Cae’ Missokh « ok dnemgba, {anit « bos yevaine fevenss s 10% 
-nemdle yisisesgesi boa Liswe io sedmet © dome to edetenoo ds 
_ @b mbags agatblind dowwdo edd shaazie oF yaeene0en oi di .ed 
-Gsitizgent yitneisqge ydoisdw snimsxe o¢ bas ,tedtsbod eauerd 
-medd oF bseoqco sis aeoneniIal doetiponi g4ag wi dey Juc.s! 

oo doxsdO edd Bo tnemgoleved eid of eeloeiedd ...8 

: eeone1% af sonseeisnef eds Yo sindced 

aie ea taithing ed deati genm snsmonedq feoitoteis auoiaey 
~ol edd gQuionsnitat yleyteioeb ,scloadado to esiis2 s m10t do 
 -6Wem0g, «wend seven yledI dotdw dns ,dnemgolavst eds Jo amt 
den Leneerdq x0 Isnoiden ¢ to Buied eteddo. ,isisiossidous 94 
Nita sd ' | Sn 

-Slosted® se enoittieiuooA otdto® .er¢ 

egoitiatupos fniasiaow beebat odd ci ysl sonsubaion testi A 
onlev serch: edd ak bas .oid¢od to olyta Isacitean odd to 
Baye NG Stes .edaencla. adit to d1ea eto 

~dan odd Yo.bbayretses steiance & heasel.si baed ea0 edt a0 
drow feredoussecbae otdeidis ne aeido edd fo bus sized leno 
fo meteye sid eiceiyte {subsddso eti nl, .Xnea taedzid eat Yo 
teasl edt Yo ,edacagse to euzoi deetebnele bas dasédail ead 
@eeliase en? to ,seeces Lisn evivosni yidnsiseccs io wdmaoe 
~£Oat stelqmoo add acdidint bas ,elaitetew gniblivd to vitinanp 
 sdtyat.tuo boitiso scolionsi fetetewads yreve Je aelsawiieubiv 
_ masdess teilsupesn aa aviv bostiass.cidd [is .tsdmem dteslisme 


oe yas te tusi bled ed od .eeaso aiataso ui Bevieacl aE bas ,gide 


res / | «T2090 
nisved sussae? & mie ef teav yee yen eno baad yedso eas a0 
einorsie emse oft addin yloo hue gotioesif amae e644 of saeago , 
\ si,eids state ov eldtegcqnt et 21. .eldsvisanoost basbal. cea 
De -on0h gas yeiod= aadd iencan ‘Balonivace siog.s 
9 wid befossy essen” .estiaw of “evens age i 20. stiott est* 
eonsufini-edd Jiwaso. 10 cofe gepm. nem ,bebae oxen eacienfono 
~ bas: ,xemilo ge of beiaseo asw ysixedamop, .sigionixzg wen. 6 io 
aoiyliviv. tol eoeem. eioe eid. Bem, “enr0l signie”.od aagies od 


oS dedds.,eu70% selomis do oAEAR, $at,ai soidoses 6 sew ain? .d38 


OF ,soaavataned edé v6 asged Ben 
er ae r04s05 0008 05 +8 a ne eeeeree <O0AL StOK 


848 
Ghapter 25. General Survey. Estimation of the Ca- 
pabilities, purposes and Undertakings of Church Architecture. 

For a Seneral survey and a final judgment in a domain, whi- 
ch consists of such a number of small and fragmentary elemen- 
ts, it is necessary to arrange the charch buildings asain in 
Sroups tossther, and to examine whereby apparently justifiab- 
ie,dut yet in part incorrect influences are opposed to then. 

a Oostacles to the Development of the Ghurch Archi- 
tecture of the Renaissance in France. 

Various historical phenomena must first be emphasized, whi- 
ch form a series of obstacles, decisively influencing the fo- 
ras of the development, and which Italy never knew. Some we- 
re architectural, others being of a national or personal nat- 
ure. | 

913. Gothic Acquisitions an Obstacle. 

A first hindrance lay in the indeed wonderful acquisitions 
of the national style of Gothic, and in the permanent value 
of a part of its elements. 

On the one hand it formed a complete satisfying of the nat- 
ional taste, and on the other an artistic and structural work 
of the highest rank. In its cathedral style is the system of 
the lightest and slenderest forms of supports, of the least 
number of apparently inactive wall masses, of the smallest 
quantity of building materials, and further the complete indi- 
vidualization of every structural function carried out in the 
smallest member, all this realized with an unequalled master- 
ship, and it deserved in certain cases to be held fart at any 
cost. 

On the other hand one may say what he will, a further devel- 
opment in the same direction and only with the same elements 
was indeed inconceivable. It is impossible to state this in 
% more convincing manner than Choisy has done. 

“The limits of lightness”, he writes, “were reached, the co 
conclusions were ended, men must stop or permit the influence 
of a new principle. gomplexity was carried to a climax, and 
to return to “simple forms” was the sole means for vivifyins 
art. This was a reaction in the sense of simpler forms, that 
was begun by the Renaissance. 1400 

Note 1400. Shoisy. Historvre. Vou. 2. pw G00. Porss. 1899. 


* 
7° 


oa | $eonseeistiet edd sosotgss of ai si destox nod nwode even of 


ene 
Sa 
~ 
ae 


ath 


cousin tae to nal ckreret eft re" 


dee od Ghiddon bed yromnec ond conte wisivo aklevi} adi ddin 
faea' 2 dads ,duevery Jou eeob eat “"* .ciddey Ye ooelg ni 

mhievol siy oi yal opie ae! sik bluoo tes yd ivorR?th 

ee et ee } -G0nReztensh edd to isdessedo 
gt b | “9S bao © .at4d- . LORY otoK 


« Bagel ybeoils sones¥ nk sousseiensh edd ewole setso eiid ve 


-iw .vledI ai sedd nobdtecg sidsvovetay ovca doum a xk tteesi 
-Sseiqtves Iantides edd oc nantes s ed ot kemeee 10 new $i ens 
“08 8d ton Binoo HoLieargeni &aidaovar wxol bas evideero ett 
bivos enrol? ngieio? to nottetoergce eae .evidasdue vo Foerth 
~escleteds fae ,svieneini fre evivoetdo .eneisonwst of 2d ton 
‘ee: ton sett 6d Einos emr02 sit Yo vewtc bederiut sad 
reat i % béesvoatdaq bos orseerens 
Ban 5B To soe Veeipqe)d enoipiled © to xoerd .ere | 
enciziier Io somos wen on besxpooo sonseeckaneh etd sa ch 


cs ord: seitemiote# edz to. tneneyom ialver-aoogs edd beh ett] 


Rojedel ess Ydbiw' neds .yasm7s8 to babseci eonsrt oi eit ax 


gan ehooed eval ecaseetanss edd ic etntoedisonr hosgte sid 


p Dopeatey: iespsoosicots end aote «Tebasx8 furateqre 12tt yie 
Ble f . *-~ .foneTey edd 
-Q bos Oniviiiqnie 101 oieiaias evoitnaezoenoce lencoidgen & bab 


ren Isacitasvaeo nots ost dviw bentdmoe roed eat0% gniytieag 


etioas to eouvos ysibim a ddbim neds? .wotdsortilowie Yo ytieas 


 sepnesetance sid 10% moatetedds Soudee eved.ratabvives isowdosd.s 


edd Yo  dawenss 6 hiewod eefvemk oft send .Uaek ton seek sac. 


‘bas oivedies erm ceed sved tanm eindoestdots toxndo Le ame! 


~Ofe; yi .oanden enolailes vilerios ue to rane ) khpben trades 


Re gedesad lo soidgeonoo sdd atin bexoennos od eehi addy dom bin 


 gupitns odt ni batbodms ed of beveiled sem doiiw ,soitosiaen: 
“fos wee 2 60 oes ddbis seiscelieg sessexk sed ‘Scat <eUt0y 
BRAS Le El foe to toned shit 40% Raitedsl To engen rEsisid 
teonso mo af Fod/s0 edt , sansa 0 wP ylorl 10% .80ke stox 
-09975 supitan odt Fo. acttosfisg bro sutaio ,rsw0g nomudrsqus 
ToCsshas. sit ad seluqad souton no WCF Addin stuomuHoN nomod 


i ahaa ae co tae yd . Gone OUTS OSPIOg Tar fo 


or A Pe mont athe 


bearnses, set state sine ost es paracioe to gniies? edt 


ia 


49 
914. Phe forsisn secant the Renagssance. 

We have shown hou unjust it is to reproach the Renaissance 
with its fireisn yoke er Since the country had notains to set. 
in place of gothic. ; This does not prevent, that a real 
difficulty, that could not be overpassed, lay in the foreign 
character of the Renaissance. 

Note 1A401- Arts. 9 ond 2G. 

By this cause alone the Renaissance in France already found 
itseff in a much more unfavorable position than in Italy, wh- 
ere it was or seemed to be a return to the national style. 

Ths creative and form inventing imagination could not be so 
direct or extensive, the appreciation of foreisn forms could 
not be so harmonious, objective and intensive, and therefore 
tae animated power of the forms could be apparently not as 
energetic and perfected. 

915. Gack of a Religious Impulse. 

With the Renaissance occurred no new source of relisious 
life. Had the epoch-makins movement of the Reformation bro- 
ken out in France instead of Germany, then might the fate of 
the church architecture of the Renaissance have become entir- 
ely differentzand Srandsr, with the architectural sifts of 
the French. 

Had os national conscisntious impulse for simplifyins and p 
purifying forms been combined with the then conventional nec- 
essity of simplification, then might a mighty source of arch- 
itectural designing have soruns therefrom for the Renaissance. 

One does not deny, that the impulse toward a renewal of the 
forms of church architecture must have been more esthetic and 
intellectual, than of an actually relisious nature. Why sho- 
uld not the idea be connected with the conception of sreater 
perfection, which men believed to be embodied in the antiaue 
forms, 1402 that greater perfection might also be a new and 
higher means of Laboring for the honor of God! 

Kote 1402. Por Ltoly Hoa sense, the vbelief in an olmost 
Superhumon power, oirtue ond perfection of the antique Greco- 
ROWONn Wonuments WiSht form an octual Vapulse in the endesvor 
of{ter perfectrvon, since o great portriortre ideal was connected 
with hon. | 

Taos feelings of belonsins to the Roman church, that returned 
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to tke antique, particularly hd the rebuilding of the Church 
of §. Peter, might in itself perhaps strengthen in Prance this 
view in some persons. But even then it is not to be denied, 
that the national affinity of temperament with these forms w 
was not so sre¢at in Prance as in Italy. The predominating La- 
tin race in southern France has in a notable way played in +t 
the development of the Renaissance only a subordinate and in 
no sense an orisinating part. 

Not only was there no mighty religious impulse in favor of 
the Renaissance. A directly opposed secular spirit developed 
with it, to the consequences of which we shall return in con- 
sidering the objections to the Renaissance. 

918. The Religious Wars. 

Just to church architecture, the effect of the crisis me 
uced by the Reformation and the religious wars was particular- 
ly varalyzins. Thess brokeiloose in the moment when the matu- 
pity of the style had developed its highest bloom. 

917. Gack of large new Buildings. 

Another hindrance consisted in tae lack of new and importa- 
nt church buildings. The sreat cathedrais were rebuilt duri- 
ns the Gothic peeiod of religious and national inspiration, 
or they had been carried so far, toabstanable to further the 
development of the new style in a great degree. 

918. Opposition of the Clersy in the 16 th Century. 

From the previously msntioned forsisn character of the Rena- 
aissance came new hindrances. The first was very Sreat and 
already explains all others. This was the firm adnoerence of 
the peovle, but particularly 8£ the national clarsy to the 
forms, which France had created,and which had placed it at t 
the apex of the religious art of the West outside Italy. An- 
thyme Saint-Paul has verg properly emphasized this. 

The French litursy, he writes in reference to the Ghurch of 
S. Sustache in Paris, in spite of the droppins of religious 
customs, showed itself obstinately opposed to concessions, a 
and perhaps the architect of §. Bustache had precisely the 
same purpose to show his contemporaries, that the concessions 
were not unavoidable. He very properly remarks further, that 
the wealthy clersy were amons the earliest patrons of the Ren- 
aissancs in France, doss not indicates taat the grounds for a 
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Renaissance were relisious Hes in Italy, or as much as th- 
ere. The liturgy, which with such decisiveness in France op— 
osed the Greco-Roman traditions as incompatible with the pro- 
pristy of Christian worship, and had produced perfect satisf- 
action by the creatingof Gothic construction -- could not in 
gaisty of heart confirm anew the evil condition, which taey 
had avoided with such success. hee 

Note 1408. See Anthywe Saint-Poul in Planact. Vol. & pv. 
373, 3640. 

The artistic results of this in the domain of church archi- 
tecture here, that clergy and people were as sood as unable 
to imagine other forms and treatments of the interiors of ch- 
urches, then just those, waich had sradually developed as the 
expression of their own feelings, i.e., the Gothic. 

919. Influence of the Clergy in the 17 th Gentury. 

It was otherwise with the part played by the clergy in the 
17 th century. After tae relisious wars and the victory of 
Rome other considerations came into the foreground, and bec- 
ane a source of other Hindrances. 

Tt became almost a rsligious principls, to appear also in 
the form of church buildings as clearly as possible, that men 
held fast to the decrees of the Papacy. for this the archit- 
ectural standard consisted in adhering firly to the form of 
the Ghurch of S. Beter, completed up to the towers in 1612, 
or to Vignola’s Jesuit Church. 

Whatever may chiefly be the architectural interest of some 
of these works, yet on the whole the judsment of H. Martin on 
the character of this time is correct. He writes:-- “Church 
architecture languished more and more therein. The vacant s 
space left dy the ceasing of Gothic art boecame greater inste- 
ad of beins filled.” 

Qnuiy too frequently does one seem to stand before inaninate, 
dead, aechanical and schematic variations of the prototypes 
prescribed by Rome as models. 

dD. Survey of toe unexecuted or Style Types merely ex- 
istins frasmentarily. 
920. Hxolanatory. 

With the great number of small fragments, of which the chu- 

reoh architecture of the French Renaissance chiefly consists, 
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52 
it was not possible to describe them in an order, that affor- 
ded a clear survey of the species of these fragments, and th- 
at would at the same time permit the various types of the st- 
eps of development to be emphasized, in which these different 
and so scattered fragments may be combined. 

Besides the monuments, that form the three chief types, ‘and 
according to which the worth of the works of church architect- 
ure is alone to be judged, these frasmentary types form anot- 
her very extended domain of the greatest importance, which a 
apparently has scarcely been considered. This interesting 
source must not here remain unused, sincs it could only be g 
sathered by an architect, and after longs labor. But since it 
once exists, thsn it oicomes of debided importance for the 
judsment of the worth of this style. 

The purposes and the hish art capabilities of the archite- 
cts of that period wers manifested only by these smaller com- 
positions for lack of greater and more complete architectural 
works, and these may frequently be regarded as precious mode- 
ls for greater motives or reflections from unexecuted designs. 

Since particularly the plans of the churches and also the 
System of their elevations held fast the Gothic scheme, and 
the character of the church and its type substantially proce- 
eded from the degree of refinement and of the culture of form 
of the existing moment of the development of the style as we- 
ll as from the talent of the architect, then it frequently be- 
comes possible by means of mere fragments, such as choir and 
chapel enclosures, altars, arcades, bays or chapels, to make 
up an entire church in the character of these fragments. 

By the combination of the groups of such parts of closely 
allied forms may be determined a sequence of style types. fF 
fhese form a sort of Sraduated series of typical steps in the 
development of the style. With the type of eath of these st- 
éps the architect may then sather tosether a sroup of chureh- 
es of different magnitudes. In this manner does one obtain 
an instructive idea of the purposes of the masters in the dif- 
ferent phases and an assured representation of the practical 
capabilities of the style in the domain of church architectu- 
re. 

1. Types of the early Renaissance. 
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921. Three early eas 

No. 1. We find the first type on the facade of the Church 
at Montiresor (1520-1541) Pigs. 153). It shows one stage of t 
the combination, which was capable of workink with details of 
the sreatest delicacy a clear and simple accentins of the men- 
bers, that occasionally resemble the Romanesaue. 

No. 2. The second type of the style is that of the wooden 
doors of the cathedral of Beauvais, of the choir enclosure of 
the @hurch at Pagny (with H. Foule in Paris),and of thse rood 
screen of the Cathedral at himosges, and further a series of 
fragments of this character, as for example of the middle pa- 
rt of the portal of the Church of S. Phal near. Troyes. It ex- 
hibits an art stase, that combined a subdivision of almost f 
faultless fluidity and a form development of the most refined 
charm. It shows a maturity of the style of the sarly Renais- 
sance itself at the tine of its greatest decorative richness, 
which was able to create great as well as small churches of 
inconceivable artistic mastery. 

The type of the chandelier of the Church of S. Nicolas at 
Proyes from 1549, which is identicla with the nepecant many 
off the drawn or engraved series by Du Gerceau, ~~~ is -rela- 
ted to the former and manifests 2 character of ornamentation 
completely developed in all directions. . 

Note 1404. See for exouple, Fiss. 54, BA In ALoOun Of Les 
Pu Serceau. 

No. 3. We find the third type in the upper haif of the ol- 
der toweroof the Church at Gisors. With the described buttr- 
ess at Gisors and Usse, on $. Priene at qaen and in» the. Chur- 
ch at Paiaise, it exhibits different stases of a somewhat di- 
fferent conception of the combination of form, which has like- 
wise made possible a beautiful sroup of churches. 

922. .Type of SS. Bustache. 

No. 4. Were the Srsat Church of S$. Hustache in Paris desi- 
Sned only 10 or 15 years later -- or even by a different con- 
temporary master --, then would it have been a similar harmo- 
niously executed building, such as the Sainte Ghapelle on Pa- 
ris, and the Cathedrals of Amiens and of Beauvais. Some dry 
places or coarsenesses on the pises and on the triforiua, in 
the swellings of the upper columns, and the miserable window 
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tracery would have been avoided and replaced in a more strik- 
ins way. The proportions of the different members and the 
dstail would have veesived something of the lightaess of the 
nobly perfect and the charm of grace and of imagination, which 
would itself surposed the fresh attracitio of the best Gothic 
details. The forms of the type of the doors of the cathedral 
of Beauvais, the forms of the developement of the piers in t+ 
the arcades there in a character uomewhat earlier than the p 
piers of 5. Hustache, as well as all types of the style of ¥ 
Marguerite de Valois, sive assurance of this. An altar with 
the S. George (7) at S. Florentin exhibits a good example of 
this tendency. The window tracery of the Ghurch of S. jean 
at Troyes, of Notre Dame at Tonnerre, and of the Church at B 
Bar-sur-Seine near Troyes on their part vouch for a complete 
avoidance of the defects of S. Bustache in this direction. 
923. The Towers. 

As accessories of these churches one may think of types of 
towers, such as those of S. Antoine at Loches and of the Chu- 
roh at Bressuire (Fis. 312), as well as the commenced crossi- 
nS tower of S$. jean at Caen, the later towers of S. Patrice 
at Bayeux, of S. Michel at Dijon, the thres towers of the Ab- 
bey of S. Amand near Valenciennss, and further the intermedi- 
ate steps, that are easily interpolated, or examples already 
described by us, then one stands before a wealth of treatment 
of towers, that scarcely is inferior to that of the Fothic, 
and must present: a wider field of development. 

2. Style of Marguerite de Valois. 

With this phase one mests with types, which assume the cha- 
ri of two phases in different proportions: the noble abundan- 
ce of the completely refined early Renaissance, and the still 
blooming freshness of the high Renaissance. 

924. Types of Bu Gerceanu. 

No. 5. Berhaps one must connect the first tyve of this ten- 
dency with the facade designed by Du Cerceau for S. Bustache. 
(Fig. 156). But one thinks of an entire structures executed in 
the style transferred to the church with two dormers, nieee 
are added to the series of the furniture of Du Gerceau. © 
fhe noblest and elegant severity of the antique architectural 
forms is here combined with the freshest, refined and elegant 
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fancy of detail fomms.is here combined with 

The detached side portal of 3. Sernin at Toulouse must be 
& somewhat earlier example of this tendency, as well as the 
very interesting seneral subdivision of the facade of Notre 
Bame at Fonnerre. 

No. 6. The type followed by Du cerceau in his Grande Ghar- 
treuse de Pavie” must be reballed here. In spite of its more 
mature appearance, it must be about contemporary with his fa- 
cade for S. Bustache. 

925. Type of the Cloister of the Gelestins. 

No. 7. The wonderful Cloister of the Celestins in Paris ( 
SFis. 214), the chapel of the same time in S. Jacques in Rhe- 
ims aré types, in which the harmony of the supports and the 
vaults is of such perfection, that one can say that the Goth- 
ic and Bramante have here joined hands. A series of churches 
executed in tais phase would have their like neither in French 
Gothic nor in Italian Renaissance. 

A church like S$. Bustache in Paris, designed and treated in 
this phase, would have enriched the world by a masterwork of 
the first rank. 

The Abbey Church of Valmont near Fecamp and the Chanelle of 
S. Romain at Rouen are not far removed from this tyle. 

926. Tyoe of the Tendency of Domenico Fiorentino. 

No. 8. To the earliest examples of the type, in which the 
principal forms were fixed by the high Renaissance, belongs 
the group of Troyes. The two story sateway of Domenico Rior- 
entino at S. Andrs-Lez—Troyes (1549), the destroyed rood scr- 
een in $. Etienne at Troyes, the masterwork of Domenico, must 
have exerted an influence on that sntire country, which might 
perhaps be proved by a closer study. Domenico Piorentino was 
well versed in the classical compositions 1406 of Bramante a 
and of Raphael, and therefore it should not be nereet ree to 
occasionally sse very goble classical treatments, that 
are combined with the charmins details of the French-Italian 
school. his is the tendency, that we saw in the dormer of 
Du Gerceau (Art. 924), that in details shows some relation 
to parts of the facade of Notre Dame in Tonnerre. On the la- 
tter are found analogies to the group of the portals, that 
sesemble those of S. Pierre at Loudun. (Art. 302). 
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Note ARGE. See the Grawinge Of Domenico Fiorentino with. the 
Paloce of Bramonte ond of Rapacel Vn the bockShound, which we 
published In GeynBiler*s Roffaelvo Sonzio studirto come arch- 
PLetto. 

Note 1407. Koechtin & 3. Jd. Marquet de Vosselot . Loa Soulp- 
ture o Troyes etc. Yeanwhile they hove published Wn FIS. 285 
OW OLA representatron of the rood screen on which this is ba- 
sea. They have proved the cornecthaessof this drawing in. the 
QJowucin of soulpture ond ot the same time hove furnished me w 
wWitH on elewent for justifyins wy conjecture of. the Vat \Vuence 
of Domenico Prorentino on the architecture. The influence of 
Domenico (Ae\ Beroiere) must clso ve directly or indirectly 
recognizes on the Following works Wn Troyes, on the court of 
Hote\ aes Ursine, on the soreens of the chopel of the baptis- 
wo Fouts In the Gartheadrals perhops on the montle Vn Hote. ae. 
Yovursant.. : 

fhe crarm of the works in this tendency is entirely peculi- 
ar and also proves here, that the animated and correct endea- 
vor for noble perfection of all parts has never been otherwise. 

Perhaps the portal of the Church ba Dalbade at Toulouse is 
to be counted in this phass of the style. 

927. Type ofdsome fPemples of Du Gerceau. 

No. 9. Churches or chapels, as Du Yerceau has reproduced t+ 
then, 1408 etther in the style of the buildinss in his “Livre 
des Temples” (1550), or in still more classical foras, form 
a type, which therefore scarcely occurs in France, since the 
dest period of this style tendency fell just in the time of 
the religious wars. On the other hand,in more than one reli- 
ef or paintins may be seen forms of towers and chapels, that 
in this way are developed into different forms of donical ter- 
minatbions. 

Note 1a4O@. See what we have said of. these compositions in 
our volume on *Les Du Serceaw™. 

A domed churca in the style of a canopy in S. Pantaleon at 
Troyes, which at the sace time forms the upper half of the m 
model for such, is conceived entirely in the style of one of 
the temples of Du Gerceau. The type of the niddle portal of 
the @harch at Villeneuve-S.-Georses is little or not at all 
removed from this style tendency. With sufficient knowledge 
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of the Italian and French Renaissance may be placed here, ma- 
nw beautiful Sroupinss clothed in arrtactive forms. 
3. Types of tae high Renaissance. 
928. Type of the Works of Jean Goujon. 

Wo. 10. The earliest typos of this phase of the style must. 
be presented by several works of jean Goujon, in which are to 
be found scarcely any elements of Gothic and of early Renais-— 
sance. The forms delons to the very noblest and most aninat- 
ed and correspond about to the Vatican phase of 1508-1515, a 
when Bramants and Raphael were workins together. 

The first example must be the two front wooden doors of Je- 
an Goujon on the facads of 8. Maclou at Rouen, and. although 
even different, the altar of the Shurch at Bouilily near Proy- 
68, and then the second story above the middle part of Notre 
Dame at Tonnerre. 

The type of the altar by Jean Goujon from Bcousn and now in 
ahantilly (Fis. 187), further the wonderful balustrade of the 
organ gallery and of the sallery in the choir of the Ghateau 
chapel at dcouen, as well as the paneled wainscoting and ene- 
losures there, likewise now in Chantilly, also belongs here, 
althoush they may be somewhat later. 

To this type must be added in style perhaps the choir enci- 
Oosure and the staircase of the rood screen on the risht in t 
the choir of the Church at S. Florentin with the motive of 4 
the rkins of the Tutelles at Bordeaux, even if they should bh 
have @ somewhat later date. Also perhaps the tabernacle abo- 
ve on the risht of the facade of Notre Dame at Tonnerre with 
the fluted Ionic pilasters, and with cupids ridings dolphins 
above the sable. 

As a somewhat allied example of a similar tendency are to 
be mentioned:-- the upper half of the middis portal of the 
Qhurch ai Gisors, and the two side doorways of the Church at 
Pont-S. Marie near Troyes. 

929. Type of Pierre Lescot. 

No. 11. If one thinks of the Tomb of Breze by Jean Goujon 
at Rouen (Fig. 212 a) and of that by Ph. De L’Orme for Pranc- 
is I at S. Denis, and further of the destroyed rood screen of 
Pierre rescot and Jean Goujon in S. Germain 1’Auxerrois in P 
Paris, it is permissible to represent to one’s self an entire 
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church in the phase of the court of the Louvre and of the Fon- 
tains des Innocents. | 

fhe tower portals of the chateaus at Bcouen, Anet and in t 
the court of the Louvre, as well as thsir treatment inspired 
by Bramante’s project of towers for S. Beter (Piss. 314-317) 
show this, Likewise the tyoe of the somewhat later new tower 
of the Ghurch at Gisors, to which psrhaps the portico of the 
Cathsdral of Auch may be related. The two-story triumphal 
arched portal of S$. Nizier at Troyes adheres to these forms. 

930. Type of S.Clotilds at Andely. 

No. 12. The exterior of the Ghurca of 5. Clotilde in Grand 
Andely (Fis. 163) forms already in itself alone a type of the 
styles, that indeed is related to the two precedins, but still 
retains its individuality. It indeed contains all elements 
of the two last types, but combines them with translations of 
Romanesque and gothic ideas into the forms of the high Renais- 
sance. 

The most intesestins principle of several orders at enlars- 
ed scale, such as Bramante arranged in S$. Peter’s, here comes 
into ase. 

931. Other Types. 

No. 18. As @ church facade of the best classical period m 
may be taken that accompanied by a forecourt and reproduced 
in one of the “Petites Vues” of Du Cerceau. We have already 
described this on account of the system of a series of alter- 
natins gables. 1409 & is thoroughly Italian and in the spir- 
it of the desisn of Pra Giocondo for §. Peter’s. 

Note 1409. AUliusrtroted in Geoywmtiver*s Du Gerceou. F1S.105. 

We further recall the elements of the facade of S. Nizier 
at Lyons and of the later facade of the Church of Gapuchins 
at Conuhommiers. 

932. Type of hish and wide Arcades. 

No. 14. The treatment of the piers and arcades of the Chu- 
roh at Bnnery (Fis. 178).is onythe way leading to a grand na- 
ve belonging to the family of the Cathedral of granada. The 
sane may be said of the piers of the Church at Mesnii-Aubry. 
the pays of the transverse aisle of the Church of S. Clotilde 
in Grand Andely show starting points for other ideas in treat- 
ment. . 
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933. Type of the Roman Baths. 

No. 15. The chapel enclosures of the cathedrals at Troyes 
(fis. 41) and Laon belongs to a tendency described in Art. 162, 
That shows that men thousht of the part of the round arch as 
& wide spanning element, as in the Roman Baths. The design of 
a Palace chapel for the Louvre (1595; Fis. 42) proves this, 
as well as that the masters of the 16 th century also introd- 
uced spaciousness in the high Renaissance, and desired to ap- 
ply it to the forms of churches, that were more in the spirit 
of this style, than a mere covering of Gothic forms of piers. 
Tae Tomb-chapsl of Anet lixewise exhibits something of this 
wish. 

934. Type with Arches of wide Spans. 

No. 16. We find various examples orisinatins about 1540- 
1560 and of unéqual maturity of style and of different charac- 
ter, Dut in whica the round arch is combined with the orders 
ia such.a way, that the former exhibits different stases of 
the character of wide spannins. One has here elements, whose 
proportions at a greater scale permit the arrangement of the 
naves in the true spirit of the spaciousness of the Renaissa-— 
noe. 

But as different examples we first mention the arches and 
piers of the Ghurch at Hpiais, which misht lead to an inter- 
ior of the type of the nave of the Gatnedral at Florence. # 
fhen the Ghapel of S. Romain at Rouen with its two orders, c 
coup¢ed columns and wide arches, the two chapels of the Gathe- 
dral at Toul (Pigs. 185, 186, 190) 198), as well as the choir 
aisle of the Church at Argentan. ~~” fPurther the organ gall- 
ery of the Church at Gisors with its lisht middle arch. fhe 
logsia over the middle portal of the same church outside and 
by the same master exhibits the same treatment of forms appl- 
isd to other proportions. 

Note 1410. 1 do not know whether the Lotter, ococordading to 
Polwustre, wos erected a 1580-1528 by Guillouwe Grete and Th- 
owas OViworler. One would ploce TWH at apporently ooourt 1550. 

A somewhat different character is shown by the chapel atta- 
sched to S. Lourent at Nosgent-sur-Seine. 

935. Types of Domed Structures. 
No. 17. The ahateau chapel at Anet (Fis. 193), that in the 


cB Bailie te 


hater atin seraaidaeneatir bed. cdcossaniat bua: eeathd 00) .08 
sth Vuxwtawe de St edd Yo eeodd Jo sbudiaben odd Yo ebniéLind 
| edz0w dustvogus efom neve etucexe o¢ side seed eved Sinow ys 
Leon io arog odd td bas Snaeeeene hare io @goedinorws end fect 


ee - ay ‘a . -ebiiaval 
ae at AWE einod of VI vane to hoiss® and ait eeayt A . 


|— eran TO fa4 Nt stedeeten’ SieaT .8ée 

x Yo test bor pani as@hio-reb-meisorh -6 30 Isdiog ohie sit 

ett) Yo geaotond ne didiixe ri at “sod fOUMab-eonoidh 42 
r) wey 7 aon fadcecorom 

c | to sivie end? ni sofsetai as pty od moitdibbs: al ser ach 

p+. fs@etd to esdone biod edt ddin bentdmoo eissd ni eiavesD «2 


a. —erev ed biyow exzord oh sonoine suse edd yd evbreGegut eob ol 
etal err -boeth 
a)! tay seen Fries © 2 ‘fo fousdd eedda etd Jo eset ea? ef col 
pt Ae PERE Ie fomd®. edd fo soisedor e*haetiioc® vetel bos eenaetone 
pes -o18 edt gi youehsss dneweldib « Jididzs eliiveannd da eeupost 
hy fet. Cedi a: sesetq) O43. 30 siesvtose edd no secr aedowe, seodw .eske 
i. -eab(dadneg’ edd Yo eiguaxs wen 2 texingoces e¢ taum geao. tenkd 
(. . gebetelot el deemetusiis eidd eonle. .saeddsantitaverg sonentt 
bee eA iat ocy@dasbendes deiosge Yo gnome # lo dard od 
Ae | tedoetede ead dtiw gaiainomsed sosiedai ae yilenif ..0S .of 
Bah ¢ dididxe geum eize? ot anita “e lo séso2t etynebmevas? to 
ee. ee . yong | -tetosteds baby 
_ | ‘eeattod bas eolitsensy ve »koqnte eoeiad edd Yo noksetng ont.” 
i  mGoedgen od of sou bas tue wohthb Rode yoush te. lesbedsed etbe 
a WE Bageess i. , ripen: ke 
ss wBaianef edd bo eso? dowdd. dient 40. Wabshoawets' wey: 
Be et omy bod @be a . seed tsaMeD sedto Yo: eeodd soles cone 


" Wahab nits. diel sonseciane# edd to espioetisors edd: sodh 

=Tow 6 to sedoazado odd Ji sol beousmuce esedd: VietIv to baal 
foisdo To alswob edt ai ixeq edd-epbwyt yLdoe7109. of .eiyte bi 
amen soso od yuseeesen Bf ti .sonsTl ci sindosdidors 
 sado 8 Be enone: sienanenennginn $i dotdy. BOGE: mo sonal 
b) Cty GR ma Peden bah 7 oS ian aa iy a aN nee | 
ee eblaseobeey - ‘ eetes be: heey Kaatonbeth: eke 

~O yh Ck et ters ae tes gg vi ates: Me Sty, rt TA See eR a gn 


Let 


460 
park at Villers-Cotterets (Fis. 195), and the Mausoleum of t 
the Valois (Fig. 197) permit the assured conclusion, that if 
Ph. De L’Orme and Primaticcio had been entrusted with domed 
buildings of the magnitude of those of the 17 th century, th- 
ey would have been able to exscute even more important works 
that the architects of Val-de-Grace and of the Dome of thse I 
Invalids. 
4. Types from the Period of Henry IV to Louis XV. 
936. Their Character. 

The side portal of 8. Nicolas-der-Champs (1481) and that of 
S. Htienne-du-Mont, both in Paris, exhibit an increase of the 
monumental scale. 

No. 18. In addition to these, an interior in the style of 
S. Gervais in Paris combined with the bold arches of the Sal- 
@ des Pas-Rerdus by the same Salomon de Brosse would be verg 
Srand. 

No. 19. The piers of the Abbey Church of S. Amand near Val- 
enciennes and later Boffrand’s interior of the Ghurch of S. 
Jacques at uneville exhibit a different tendency in the are- 
ades, whose arches rest on the capitals of the piers; In the 
first case must be recosnized a new example of the Spanish in- 
fluence prevailing there, since this arrangement is related 
to that of a Sroup of Spanish cathedrals. 

No. 20. Pinally an interior harmonizing with the character 
of Servandony’s facade of S$. Sulpice in Paris must exhibit a 
Srand character. 

fhe interior of the Palace Ghapel at Versailles and Boffra-— 
nd’s Gathedral at Nancy show different and not to be neglect—- 
ed ideas. 

Ce. Gomparison of French @hurch Types od the Renaiss— 
ance with those of other Countries. 

When the architecture of the Renaissaace left its native l 
land of Italy, thers commenced for it the character of a wor- 
ld style. To correctly judse its part in the domain of church 
architectwre in Prance, it is necessary to cast a comparative 
Slance on types, which it has varticularly created as a chur- 
ch style. 
1. Principal Types of Renaissance \Gsurciesioutside 
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937. Their Origin. 

From the step by step development of the alliance of the G 
Gothic and the antiaqus Roman styles, accordins to the condit- 
ions of combinations and of the countries in which they oceu— 
rred, arose a series of prominent buildings, which are to be 
recosnized as ideal types of Renaissance churches, even where 
not completely executed. ‘On account of clearness we divide 
them into six sroups. 

These different types of development form two serées of st- 
eps in which the Gothic dimingshes and the Renaissance slemse— 
nts asain incrsase. The examples mentioned here suffice to 
prove, that every proportion of the combination of the two s 
styles is concsivabdle. 

The first phenomenon shown to us by the comparison of the 
types of the two first sroups is, that the same cause of ide- 
as in Italy and France led to opposed forms. 

First Group. 
938. Difference between Italy and France. 

Before the Renaissance the antique element was the native 
one in Italy. It was the Gothic in France. In the domain of 
compromise and of the combination of nature with foreign ele- 
msnts the same psychological and esthetic principles are seen 
to prevail; but since in both countries the bases of the nat- 
ive styles were diametrically opposed, then opposed results 
procsed from ths combinations. 

In [taly from 1296 to 1420 -- for with this period in Flor- 
ence must be compared the French transition style and the ea- 
rly Renaissance of Prancis I from 1500 to 1540 -- the interi- 
ors spruns from the antique feelings for space were clothed in 
reduced gothic details. In France interiors composed and bu- 
ilt in Gothic soon after 1500 and even to 1600, and frequent- 
ly exteriors also, were embodied in antioue details and its 
formulas for treatment. 

939. Gathedral at Florenme. 

Type Aw. fae Cathedral of Florence (oegun 1296 and enlarsed 
in 1357) and S..Petronio at Bologna (after 1390) exhibit the 
antique principle of an interior with the ancient Roman spac- 
iousness, wider spacings of piers and mighty arches. 

fhe beautiful bays of the new cathedral of Siena belongs to 
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this tendency, but show a style more based on the harmony of 
the forms. 

On the Campanile at Florence besun by Giotto, the non-Goth- 
ic forms and compositions are more aumérous than the Gothic. 

940. Peruzzi’s Dome for 8. Petronio. 

Type B. The fast stage of this tendency is perhaps B. Per- 
uzZi’s wonderful dome for the completion of S. Petronio: in 
Bologna, 1414 (about 1521). It combines elements of the domes 
of the cathedrals of Florence and of Pavia with the studies 
of Bramante for S. peter into a splendid Renaissance structu- 
re with partially Gothic clothings, that also contains Renais- 
Sance. clements. | 

Note 1411. Preserved anong thecadrawinégs Vn the sacristy of 
the church. 

941. Sathedral at Milan. 

Type C. The interior of the Gathedral of Milan (after 1386) 
On the contrary emphasizes an antique idea, which perhaps has 
not bsen sufficientlg recognized or made prominent; the firn- 
ness, connection and prominence of the antique colonnades in 
four incomparable series, which expresses at the same t 
time the strons animation,and retains the magesty of the bro- 
ad halls, everything is in combination with Gothic vaults. 

In spite of the frequsatly miserable details a grand Renaiss- 
ance idea is here embodied, and the documents teach us, that 
in 1401 men desired to have no Gothic but 4 new church. 

Note 4442. He have perhaps for the First time emphasized 
this In the 5 th editr.on Of Burckhorart’s Giceerone, where an 
SPTOY WW PRINTING ond Now our foult, has chonged the word 4 
*Reihet (series) into “Renaissance. 

Second Group. Gothic churches in antique Garments. 

We find here Portuguese and French types, which we mention, 
not in the chronological sequence of thsir origin, but in th- 
at of their stylistic development. 

942. Monastery at Belem. 

fype D. In the Monastery at Belem, the wonderful Chapel 
“Mor da Bsresa dos Jeronimos” exhibits the stytem of a hall 
church with slender polygonal columns. As in some examples 
of tne school of Gaillon, the supporting rounds at the angles 
of these are still like Gothic, but the rich arabesque work, 
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which extends to the vaults in the panels is Italian. 141° 

Note 1413. See Art. VAO conperning this type of the style. 

In secular architecture we see this principle of form treat- 
ment perhaps occur gn France. In the domain of church archi- 
tecture we have to record only small fragments in the interi- 
or of the church at Gisors and on the facade of the Ghurch at 
Montresor. 

9438. S. Hustache in Paris. 

fype & Just as we see the Florentines, when the. French G 
Gothic presented itself to them, held fast to the traditional 
spaciousness and to horizontal endings, so do we see, when t- 
the Italian Renaissance made its return visit in Prance, that 
the French adhered to the Gothic treatecat of the interior, 
which was the personification of their ideal, merely clothings 
it in Italian details. 

We here see a French cathedral clothed in the Milanese ear- 
ly Renaissance forms of the style of Francis I, in which as 
Anthyme Saint-Paul says, the bays of S. Benis or of Amiens r 
rise on the plan of Notre Dame in Paris. 

Third Group. Harly Renaissance Composition in high 
Renaissance details. 
944, Gathsdrai at Pavia. 

Type #. The Gathedral at Pavia was begun in 1487 but lons 
remained unfinished, and it is the first example of a series 
of sreat types, in which occurs a building influenced by Got- 
hic but in garments like the antique. It is like a. kind of 
talented fusion of the ideals of the Sathedrals of Plorence 
and of Wilan with S. Lorenzo in ths latter city and an impro- 
venent of the two former in many ways. Christoforo Rocchi h 
here with Bramante’s assistance has established in a notable 
way a preliminary stage of two very daiffistent works, S$. Peter 
in Rome and 8. Bustaché in Paris, 5 years before the latter 
and executed in the mature forms of the Milanese early Renai- 
ssance. 

945. Cathedral of Granada. 

Type G. The nasnificent Cathedral of Granada, one of the 
noblest buildings of Ghristendom, with the use of its very in- 
teresting domed structure as choir, exhibits a Gothic treatm 
ent of the masses translated into the noble forms of the Ital- 
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Ttalian high Renaissance. One finds here a further. developa- 
ent of ideas and forms, that occur in the buildings of the 6 
Cathedral of Ravia, “ on the domed structure of S. Haria di 
Ganepanuova in the same city, on the choir of the Gathedral 
of Como, and later occasionally in S.. Bustache in Paris. 

Note 14ihks dusrte, SG, tn the Zerits. der Ghrist. Kunert. LYeor 
2, Beft %, 8, S¥oes on interesting sivdy on. the GCorthedral of 
Gronoads, on the oasis of the works of Koanuel Morenc. He see 
“&S. 40 estadlish the porticipotion of Enrique de Béos, who con- 
Wented the ouildainge obourt 1509, ond thot of Diego Be Silos, 
%O whom Vt hos been Heretofore attributed. Phe Latter ossun- 
eo Ghorge of the work in 15228 ond prepored a new model. Fron 
the former cones the general composition. Juste nomes him oO 
once as ao Gothic waster. 

Yet since the Hospirtc\ de Santo Sruz at Toledo was Likewise 
oy him, ond this affords wndenriodole evidence, thot he knew + 
the Porta devils Rona and the PLinius® mowmorital of the Gorthed- 
rol of Gowo, ond further the portatoof Onedeo ot the Sertosa 
of Povio, thus. the onologies heve emphosized by us of the Ga- 
thedrov of Gronado with those of Povria and of Gono ore nor 
Werely accidentol. Alveody AVoerti on the Annunciots ot Fto- 
rence ond iW S&S. Francesco ot Bimini treorted the chortir as a 
Bowed StLLuUcture. : 

We have mentioned two examples of pier treatments in France, 
which might lead to this subdivision of the nave. 

Fourth Group. Ghurches with a minimum of Gothic TInfl- 
uences. | , { 
946. Tuscan Buildings. 

Type He. Exceoting the lantern of the Plorentine Gathedral, 
there occur in the churches of Tuscany after Brunellesco sca- 
reely any Gothic infiuences. They exhibit chiefly a combina- 
tion of the Harly Christian basilica with some elements, that 
must be more or equally Lombard and Byzantine than Gothic. 

947. Shurch of S$. Peter in Rome. 

Type I. he entire circle of ideas and the entire ideal of 
the [talian Renaissance united in Bramante’s designs for S$. 
Reter, which fused toSether the Tuscan, the Milanese and the 
Roman.Renaissancs into perfect harmony. And again all Later 
architectural ideas of the Renaissance in the domain of church 
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architecture on the one hand are to be referred to unexpected 
designs from that colossal structure, but unfortunately yet 
more to the much less happy solutions, which were executed f 
from 1547 until the death of gernini. 

Of a Gothic influence of antigue foras can be mentioned in 
Bramante’s designs only the treatment of the choir aisles and 
of the apse. But these may fast as well be derived from Byz- 
antine, Barly Shristian and Roman elements, just as the good 
continuous connection of the pilaster Sroups with the domical 
arches and the towers. 

948. Other Types of Bramante. 

Nothins sives a richer representation of the beautiful chur- 
ches, that one can desisn in the Italian high Renaissance, t 
than the sketches and studies of Bramante for the rebuildins 
of S. peter and the studies of the architects, who had been 

smployed in his architectural office. Whoever lives in these 
a3 a creative architect, and does not merely pass over then 
like a blind notary in the history of art, will recognize the 
truth of this evidence in favor of the Italian high Renaissa- 
nee. 

It is so much more a duty to emphasize this, since in Italy 
itself the religious and political conditions Likewise hinder- 
sd so much the development of this magnificence of church ar- 

chitecture, or made different elements very deserving of con- 
sideration almost unrecognizable by overloading them with the 
insolent and empty forms of the 17 th and 18 th centuries. 

Nearly all French domical structures of the 16 th century 
stand under the influence of Bramante’s designs for S. Peter. 
Those after the 17 th century are under the influence of the 
type as transformed by Michelanselo, Visnola and taeir succ- 
eSsors. 

e in Milan. 

Type K. . Fedele in Milan exhibits one of these types. 
fhere the arches Ofirths nave are sufficiently stilted, are of 
wide span, and yet are slender, noble and distinguished. Such 
Bohemian compartment vaults rise on such transverse and side 
arches, have a very sood effect and adjoin them much better 
than the cross vaults in the Temple of Peace. es of 
Maxentius). 

Hifth Group. Antique Compositions in antique forms with * 
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486 
Gothic Accenting of the vertical connecbhins Members. 
$50. Domes by Michelangelo and of Padre Pozzi. 

fype L. Michelangelo, in the chanse of the subdivision of 
the exterior as well as on the dome by the sood combination 
of buttresses and ribs, returned to an earlier model Oy Bra- 
mante, and again introduced the Gothic principle of vertical 
connection in & perceptible way. 

The last stage of this tendency, which one nay conceive by 
the translation of a‘gothic subdivision into forms like the 
antique, is a type in which the vertical unbroken forces and 
members is employed in a Duildins with antique Roman proport- 
ions and vaults, and is executed by means of columnar subdiv— 
isions likewise according to antique proportions with the aid 
of the principle of returned entablatures and transverse arc- 
hes. The Barocco shows us the same, as well as the dome andr 
the drum, which Father Pozzi composed as an apparent perspec- 
tive for S. Isnazio in Rome in a beautiful and strong manner. 
It is a further development of the external subdivision of + 
the dome of S$. Peter transferred to an interior. 

As just stated, since the beginning of the 17 th century 
all French domed buildings adhere to this type. 

Sixth group. Types with Byzantine Blements. 

951. Types with alternatins Rhytha. 

fhe Grecian and Roman, the Early Ohtistian, bie Romanesque 
and the Gothic architecture knew only the’ rhythm of a row of 
columns or of piers with equal or apparently equal intervals. 

The alternating rhytam of wids and narrow intervals, which 
forms the iit. of “rhythmic bays”, remained as good as néev-— 
er used. 

Ths architects of the church of S.- Marco in Venice and of 


its daughter, S. Front at Perisuesux, perhaps alone in the West, 


had recognized the mishty power, that was innate in this arr- 
anssment, and combined the same with Byzantine elements. 

That appears to bs exactiy the arransement, that naturally 
corresponds to vaulted construction with vast stresses. By 
it the arch first received a widely spanning elastic movement. 

The alternation of tunnel vaulis and domes produces a puls— 
ating rhythm, that accordins to the case is always animated, 
but also has a majestic or even a triumphant effect, and is 
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especially worthy of a church building, as shown by S. Giust- 
ina in Padua. 

The types of a serées of domes 1415 derived from 8. Marco 
in Venice, or of domes alternating with tunnel vaults, as sh- 
own by S. Sepolcro in Piacenza, S. Niccolo in Garpi, S. Salv- 
ators in Venice, and further the Ghurch of the same name in 
Bologna and S. Siustina in Padua, belong to the most interes- 
tins and most effective arrangements, which is particularly 
Suitable for a treatment of further development in the Renai- 
ssance style. Ip this type is scarcely to be recognized ad 
direct Gothic influence, and it is indeed limited to the com- 
Oination of pilasters and transverse arches by means of a re- 
turned entabdlature. 

Note 71415. For the type with olternortrion of tunnel vaoulis 
and Gomes, and rhaythm of domes im cross form, 1.2., OW two A 
Lnrtersecting aisles, 1 refer to my adarvtiion to the fifth edi- 
tion of Burckhorat*s Gicerone (1884) in reference to S. Marco 
An Venice. pe BAe In the Later editrvons these remorks were 
oniited vy By Successors. 

fas type of the nave of S$. Giacomo Massiore at Bologna with 
round arches of wide span (1493-1518) belongs to these, and 
it already occurred in Prance in the Romanesgque-Byzantine Ca- 
thedral of Angouleme. 

Ths Latter circumstance makes it the more striking, that it 
the tendency of this group of the Renaissance in France rema- 
ined disresardsd. 

2. Principal Types of Renaissance Churches in France 
and their Relation to the Foreign Types. 
952. ‘The three main Groups. 

What are then tae types of church architecture, that we ha- 

recognized in the French Renaissance? 
If one regards only the existing monuments of 1500-1745 ef- 
fective as entire churchss, then the most striking result is, 
that exceptins the domes, one almost always stands before the 
same Gothic idea of the structure and of slishtly changed st- 
ructural framework. 

In spite of this permanence of the Gothic general desisn, 
one may recognize tarse chief types or groups in this tbreatm- 
ent of churches. 
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1. The churches of the 16 th century, which approximately 
retain the Gotnaic proportions of the height of the nave. 

2. The churches after about 16338, whose internal proporti- 
ons are no lonser as slender, but approximate more to those 
of the Italian churches of the school of Vignola. 

fhese two types asain differ externaily by facades with to- 
wers and those without thea. 

3. The domed buildings. 

Buring the early Renaissance this Gothic conceived superst- 
ructure was clothed in the forms of the Milanese style of Bra- 
mante and of the style of Francis I‘ men then passed to the 
forms of the style of Henry II, when generally they came to 
build churches in the time of the high Renaissance. Finally 
after fouis XIII, the Gothic axial spacing was combined with 
the arcades of Vignola and his followers. 

953. Comparison with the first Italian Group. 

The sreatest attention is due to the first of the threes ch- 
ief typss or groups. It is further of especial interest, on 
the one nand to consider the sequence of the French stages of 
this type ln which 4 church conceived in Gothic is successiy— 
ely clothed with the detail forms of the early Renaissance, 
the style of Marguerite of Valois,and that of the high Renais- 
Sance, on the other hand to bring the sams into connection w 
with the sarly Italian type of interiors conceived in the an- 
tique but clothed in Gothic. By a comparativels:oproximation 
these twosreat Italian and French style groups become much m 
more intelligible. 

At tne oeginning of this work on the Prench Renaissance, we 
still followed the seneral custom of designating the latter 
[talian churches as Gothic works, and in consequence thereof 
allowed the Renaissance in Italy to only besin about 1490, 1446 
During the further development of this study we acquired the 
conviction, that it is more correct to desisnate them as Ren- 
alissance churches in forms like Gothic. Thereby not only the 
beginnidss of the Renaissance, of sculpture and paintings, but 
also that of architecture recedes to the age of Dante. 

Note 14416. See pe 1. 

fhe Italian group of Renaissance churches in Gothic clothi- 
ns (1266-1420) and the French of the 16 th century with Goth- 
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Gothic construction in the Milanese clothings of the style of 
Prancis I, in spite of many imperfections, are creations and 
acquisitions of the very sreatest importance for all future 
of architecturs, since they have shown the two principal ways 
for the introduction of the antique method of design into the 
ideas of the Gothic structure and its mode of composition. 

fas former sroup exhidits the antique spaciousness, tie ma- 
jesty of its interiors, its harmony, and it naturalizes the 
dome in Gothic forms and its world of ideas. The Prenca gro- 
up introduces the principie of vertical composition, connect- 
ion of forms and the compound pier 1447 into the antiaue-Roman 
workd of form, or more correctly stated, develops further the 
Ttalian beginnings and especially the Milanese mode of compo- 
sition of the style of Bramante in a more Brilliant manner. 

Note ~AAY. Tre compound pier was nov entirely unknown to 
the Romons, o8 shown by thar ruined fragment ot Avenches kno- 
wn o8 “Le Sisgognrver.” 

954. Different Phases of the first French Type. 

Hithout Leaving the Gothic structural system of the supers- 
traucture, the French Renaissance in the early period, in the 
style of Marguerite de Valois, and in the time of its chimayx} 
ereated three phases of the style with all the forms and prin- 
ciples, that are necessary to complete and finish an entire 
architectural styles, while each of these phases contains var- 
ious subordinate types of the stases of development. 

And indeed in some of these types the beauty of form or sv- 
en its perfection is such, that thess works of the alliance 
of Gothic and of Bramante’s Renaissance in Lombardy and Rome 
is not inferior to Gothic-- as one may easily balieve -- in 
‘unified flow, but decidedly surpasses it. It was this, since 
it again introduced new elements into architecture, which the 
Gothicists had more or less forgotten. 

Phis is a result, which surprises some amons the critics, 
who here frequently speakcof the Church of S. Bastache in Pa- 
ris: but we refer to the frasments of a much more refined de- 
velopment of the style, that entirely justifies our decision. 

955. Works of the nish Renaissance. 

It might at first appear, as if the development of the mag- 

nificent high Renaissance had undertaken yet mors than in It- 
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Italy, which never came to completion and scarcely presents 
any startins points. If it be more closely examined, as may 
be seen in our Section on the frasments, one finds startins 
points for real treasures and the assured evidence of seven 
stases of development (see p. 661), for which only opportuni- 
by was lacking to produce somethings magnificent. 

956. The Domed Architecture. 

We cannot find the opinion unjustifiable, that the sroup of 
French domed structures, in spite of much that is deserving, 
can so far present no equal substitute for what is produced 
in the great Gothic cathedrals. 

In the 16 th century it may be ssen to occur in chapels wi- 
th interestins examples, that appear to promise more. For c¢ 
churches, domed construction only begins with Richelieu’s rule. 

Tt was an inexpressible misfortune for France as for all C 
Christendom, that the Church of S. Peter was not completed by 
Bramante and Julius II with the intended mosaics and sculptu- 
res by masters like Michelanselo, Raphael and Sansovino in t 
the style preceding 1515. It would have been the most masni- 
ficent creation of the architecture of Christianity and of a 
art. Instead of this the buildins was in the form, that res- 
ulted from the unpardonable amputations by Michelanselo and 
the forced elongation under Paul ¥, together with the Jesuit 
Ghurch of YVisnola becomins an architectural dogma of the Rom- 
an Catholic Ghurch. 

Whoever has learned from Bramante’s studies for the Shurch 
of S. Peter, what immeasurably beautiful Renaissance churches 
of the most diverse types were developed, must allow that it 
was difficult to conceive a more spiritless, mediocre and un— 
expressive buildins, than is actually this epoch-makins Visn- 
-Ola’s ghurch of the Jesuits. 

First with the Pantheon of Soufflot in its lower internal 
parts, did the design of domed churches enter on a partly so- 
under pata, pérhaps unconsciously connected with certain stu- 
dies of Bramante for S. Beter. 

A second disadvantase was, that from relisious and politic- 
al considerations of French church architecture, domed struc- 
tures were set as models, whose types developed their full s 
splendor only in the colossal spans of S. Maria del Fiore and 
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of S$. Peter or even the Cathedral of Pavia. or smaller chur- 
ches, like 5. Paul in London, the type is still admissible; . 
on the contrary for the internal effect the scale of the Dome 
of the Invalids and of the Pantheon in Paris is already no l 
longer sufficient. Frequently a further development has rec- 
sived better services from the Byzantine type. It may be, th- 
at the desire to substitute tall domes for the effect of tow- 
érs and the Northern love for aspiring forms may have acted 
in favor of the type of the Church of S. Peter. 

Seen from the exterior, its mass is better suited than any 

other for a monumenta, accentins of its centre. If one is 

ccustomsd to the appearance made by the Florentine dome, pre- 
seuss in the landscape and as a'centre of the city and of i 
its surroundings, then a few days Rater in Vienne how it occ- 
urs, that the tower of S. Stephen as an indication of the cen- 
tre of the old imperial city does not have a more imposing ¢ 
effect, and even appears more slender. 

Or if in Paris, when one sees at the same time the Dome of 
tae Invalids and the pointed Gothic towers of S. Clotilde, +t 
then the 24bter appear tolerably small and poor. 

After we have fully emphasized this restriction in order to 
measure everything at a proper scals whenever possiblé, it is 
only easy to recognize, that on a small scale even in Italy, 
Primaticcio’s destroyed Mausoleum des Valois would be unique, 
and that the domes of Val-desGrace and the Dome of the Inval- 
ids, in spite of the defects mentioned, have externally a hi- 
3h architectural worth, and decidedly must be counted amons 
the best works of the West. 

d. Objections of Criticisms of the Church Architect- 
@ of the Renaissance in France. 
957. Introductory. Partial Justification of the Critics. 

In all ages and in all styles an art period has always pro- 
duced its highest and most verfect works in the domain of re- 
ligious problems. | 

But just for the church architscture of the Renaissance in 
sencral and also for the French sie liad @en will not al- 
low this fact to be true. 

If this meanings be shown to be correct, then must one ask, 
whether the entire art tendency inseparable from modern cult- 


Sts 

chat sk ends bas etotaereldev ieon00 e 00 dlind ton ei ewmdivo 
Ligt Waemat «cs: eonseeisneh ead %o suas ton 

os FE ahate ‘fueventen guct dtin edsem ono .yilasench etind 
‘ oe esd o¢ ediow edi blod nem .yivesi® sednemdbsi, efdsscovet 
eisubeiideo ocindod baibseesg edt oss inedrcows 

a ct tosdicam: eesl ek di-dedd .beverfed ei gi .vibacter 
-fio1s isipoee to dant ni aul: pnetneshionn dotudo To nissok 


ERE: sup sos7 
gi ads <stpeuabnant edd od etosioe ov@-ol-seboiv .yibriil 
7 sonevg ait ies lenofrien easy bel iin. 


« elyde eis said Breed ylinsupeds ef notnige etd ,ylddav0d 
olyte ofdgos odd saedd neiveinsd sesi et 
-tiecd ni ove of ‘sdiueer asiluceg @ of bel evad erodel 120 
wtisoitisas,, desnise af Ssinkooss ten nt , based sao ent no nol 
 owednd ssoaaeereanss odd o¢ siem yilaven encidostido ead a03 so 
‘\. \@pokeoetde seend doidu mort Gaifest end diin esiadeqaye neve 
onside od no yse of bekiido gaiesd youne ew gey nA .enH3G2 
: 3b. dnedie emcosd denm eicombbhsy gnitaveneo cvedd dedd ,cbic 
ne  ® yeduite edt BO eescging oss oct ylgesh s10M esierwense sae 
~ Kod OF enisel ~esisiiifienso esi atin bedniexpos eemooed bus 
; “gene y ot beonemmoc emia sail bus bewersg dc tadd .eleebi adi 
are | et 
Bee at. yA ' 4: \sobttod edt io yWiteiteqRe tasteqes eg 
_. _ eaeh ent to sindosdidote cowwdo ead dead coidueese sal at 
# wo ef eredd -.ordso® edd asdd sesl heneilqmooces eed sonsze! 
i e1idae as tendo edd no fae fours dowm ood yYlmo baen eno esd 
ti r wily ows . ta o FOTNE 
. 7s. eee Ore gait todt .yaetord oe twewmetote suf «tal siox 
-évetoa yiisoo stom diém. bstos7s. asdotuio oF A098 Ste ssAoIV4ds 
wetfo e882 sonte tuovs tiivd sodoruhe sit oF yao sr9jer ,aJo. 
=-Juod dtiw Sat ort aenoo ok wt dotviy, FE9eSG SAF FO. SgyT BAF 
Jorutouvte of AtOD sdt yavtass dt Of sAt ah TOF ,BTOddeO Fo Bf 
A te @ woffotdemontsa off bao ,sedoredo oat ad beadotss srvew enoaz 
yee 3}: 19/0 gt sodd yitsoo St0m fon gow 
sLasverucndianeiiine petvosispnk sit soatsongns ovd-as-tsJSocy 
metottivo sid tv@ «you vezaorts dovm o af ofdtod oF aesdorurs 
d¢ ¥L sit Fo sqyt honostagm Secod saz savson0d ylJoutoo ydao 
oF dt 8t sit Yo stqustt0 yqqow ayowso tom sat ot bao ,yrvtass 
@ e906 todd )etT9b70. supitao edt wi ated g Savogwoo eat tarsant | 


- ie <4 + } 
ne a, whe ¥ feet _ Suse a 


472 
culture is not built on & conceivable error, and thus is this 
not true of the Renaissance. 

Quite gensgally, one msets with four different kinds of an- 
favorable judsments. Firstly, men hold its works to be less 
important than the preceding Gothic cathedrals. 

Sséondly, it is believed, that it is less important in the 
domain of church architecture, than in that of secular archi- 
tecture. 

Thirdly, Viollet-le-Duc objects to the Renaissance, that it 
killed the national art in France. 

Fourthly, tae opinion is frequently heard, that this style 
is less Christian than the Gothic style. 

Our Labors nave led to a peculiar result. We are in posit- 
ion on the one hand, tn not recosnize an earnest justificati- 
on for the objections usually male to ths Renaissance; but we 
even sympathize with the feelings from which these objections 
spruns. And yost we enjoy beings oblised to say on the other 
side, that these censuring judsments must become silent, if 
one penstrates more deeply into the purposes of the style, a 
and becomes acquainted with its capabilities, learns to know 
its ideals, that it pursued and frequently commenced to exec- 
ute. 

958. Apparent Superiority of the Gothic. 

In the assertion, that the church architecture of the Rena- 
issance has accomplished less than the Gothic, there is on t 
the one hand only too much truth, and on the other an entire 
error. 

Note 1418. The statement of Shoisy, that the Renoissance 
churches are Gothic churches erected with more Costly waterrie 
Ove, vefers only to the churches ouilt avout since 1625 after 
the type of the desurt ahurch in Rome, constructed with voul-= 
%3 Of ashbors, for Wn the 16 th century the Gothic structural 
BEONS Were Vetained in the churches, and the ornomentation w 
WAS WOT more costly than the older. 

ViolVert-le-Duc empnosizes the Laferrtorerg ofuthecRenaissance 
churches. to Gothic In .o nuch stronger way. But his orirticisn 
OnLy actually concerns the boove wentrioned type of the 47 th 
century, and to the not olwuoays hoppy attempts of the 16 th to 
V\nsert the compound piers in the antique orders, that does vn 
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ROY .oLMays secure on entirely harmonious walance. See Dricti- 
onnoire Raisonnee etc. Art. Architecture. Vol. 1. De 240. 

It suffices on the one hand in our studies on the mea- 
ns, that the Renaissance had at command for producing ‘a reli- 
Sious effect, and on the other to refer here to the Section 
on the types only existing in Fragments (p. 658), in order to 
recognize in what points these complaints are correct, and h 
how much they ars unfounded in others concerning the capabil-— 
ities of the style. 

Note 1419. We Ffefer neve to the weans furnished by Grecoe 
Romon ort, Bory Guriertran, Byzantine ond Gothic. Further. to 
the art of handing the VWidghtings, to the volue of the round 
orch, of the form of the dome, ond of the connection with the 
svster arts. They appear next An Corieruhe. 

Fhe complaint of denri Wartin on the replacing of the beau= 
tiful cross vaults by these tunnel vaults is entirely justif- 
isd, but onty for the churches after Louis XIII. One must re- 
turn to the. conditions of ancient Rome in order to perceive 
such a sreat retrogression in architecture. The esthetic ef- 
fect of a tunnel vault is then only beautiful, if it be an un- 
broken whole and of a Lenstha, that does not require the use 
of intersecting side compartments. ~~~ 

Nove 1420. In the tronsepts of the Shurch of S. Peter, the 
e@Xfeot of The tunnel vaults Ve wonderfully veaurtiful. The ex- 
-Sensrons Wn the nove are wonotonous and aon architectural ori- 
Mee. FOr 107 years every intelbigent architect of the Shurch 
of S. Peter has objected to this form, when WL concerned a nv 
Wave FOr Bhecohursch. Poen Noderna aia his best to Vessen the 
VS Wjury. 

And this miserable arransement with more or less interesti- 
ng side compartments is it, which from religious reverence f. 
for the Church of the Jesuits and the Vatican has been adopt- 
ed by the talented creators of the airy Gothic vaults for al- 
nost all churches after 1635. In this type is indeed manifest 
the inferiority to the Gothic. 

As a final reply to this assertion we recall, that while G 
Gothic architecture, strictly taken, places in our hands as 
& means only continual variations of one and the same idea, 
the Renaissance today offers at least twenty types and metheds 
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of composition, that are ail merely conceivable architectural 
means for producins a relisious effect, of combination and of 
development. 
959. Apparent Superiority of Secular architecture. 

The view of the inferiority of the church architecture of 
the Prench Renaissance to its secular architecture appears as 
more justified. But by a closer acquaintance the reply is 
different. 

Henri Martin writes:-- 144 In church architecture the Ren- 
aissance with us does not exhibit that period of fame, that 
secular architecture shows. Anthyme Saint-Paul avites: --14% 
“fae churches are the monuments, that have won least by the 
Renaissance; and by which the Renaissance has also won least”. 

Kote AAS1. Vo. 410% 502 47, 

Note 1422. See Nis Renaissance Froncais in Planar. Vol. & 
He 379, 

If an appearance of justification be also in these opinions, 
one must not be deceived concerning the true basis of the fa- 
ct. It does not lis in a less stylistic capability in the 1 
lattsr domain, but in that on the one hand Gothic architecta— 
re had accomplished so much in quantity and auality in church 
architecture, that the necessity and the opportunity for buil- 
ding nsw churches was already less in itself, and on the other 
hand was still furtser lessened by the terrible religious wars. 

On the sontray in tae domain of sscular architecture the G 
Gothic, in consequence of its nature and of the much lower s 
state of culture tH its time, for long did not exhibit the bh 
hish results, that we see in the religious realm. Therefore 
to the Renaissance here remained a much Ssreater problem to s 
solve in order to brins secular architecture to the sams hei- 
éht, as that in the 16 th century church architecture was. pre- 
pared for and capable of. This results with entire certainty 
from the fragmentary types collected by us. 

Whoever is sufficiently acquainted with the Italian Renais= 
Sance to know, what elements and unexecuted projects in Italy 
were the ideals of Catholic Burope, and how these influenced 
Pierre Lescot’s famous court of the Louvre, will almost with 
indignation reject the assertion, that the French Renaissance 
was less capable of actins in church architecture than in sec- 
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secular architecture. In numerous fragments has it understood 
how to conquer other difficulties, and it shows an excellence 
in treatment and of forms of details, which can excel those 
of the court of the Louvre. 

The opportunity alone was lackias to the Renaissance in the 
church domain at the right moment, as made clear by our Sect- 
ion on the only frasgmentarily executed types. (Page. 658). 

fhe unknown architect of the transept facade of S. Glotilde 
in grand Andely (Fis. 163) approached a more difficult probl- 
em in composition than Lescot in the Louvre court, and even 
if everytoing did not result equally fortunate, ons yet stands 
before a work, that alone already refutes the ssthetic corre- 
etness of the views here mentioned. 

960. Objections to its Forsign Origin. 

Amons the tendencies with which the Renaissance had to con- 
tend in France we have emphasised the fact, that this style 
in France was not as in Italy a flowering of national elemen-— 
ts. But between the recognition of this fact and the prdéprie- 
ty of making this an objection Lies an abyss indeed. 

Nothing is more unjust that ths objection, that it is not 
3 national style; nothing is more foolish tham regret for the 
introduction of the Renaissance; nothings is more baseless th- 
an the belief, that after the Gothic, France would alone have 
been able to créate a national style. 

We have shown that the Gothic in France could have been fol- 
lowsd then by no national style, 1428 Sven becauss all nation- 
al elements had already found their expression in the Gothic. 
fhe mere belief in such a possibility, that one so frequently 
mects, manifests an entire lack of understanding for the sre- 
at phenomena of the history of the world. 

Note 1423. See Arts. @ ond 26. 

Furthermore must be relacced here a division between the v 
views of French architects and learned men. Courajod and his 
school would find the origin of the Renaissance, not in Italy 
like Viollet-le-Duc and others, but in Planders, Northern #r- 
ance and Burgundy, an opinion designated by us as entirely er- 
roneous. 1424 Viollet-le-Duc complains thereon, that in the 
14 th and 15 th centuries the Life had departed from church 
art in France, an accusation, that we shall more fully inves- 
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investigate in tae followins Article. 
Note AAZA. See Art. 2. 
&. ‘Conclusions 
961. Artistic Freshness of the Prench in the 16 th Gent- 
ury. 

After we have examined all domains, that come under consid- 
eration for judsins the works of the Renaissance in Frénch c 
church architecture, it is necessary to summarize the final 
results of these studies. 

Forst of all the continuance of the architectural endowment 
of the Prench must be set forth. In spite of the statement 
of Viollet-le-Duc, that appears but slightly credible to us, 
that in the 138 th and 14 th centuries life had departed from 
the Gothic church architecturs in France, and had applied it- 
self to secular art, on the contrary we ses the French togeth- 
er with the Italians transferred to France develop an indeed 
wonderful freshmess of the power of desisn until the relisio- 
us wars, on the one anand in order to combine the attainments ~ 
of their national Gothic with the crarm of the new forms, and 
on the othsr to treat also compositions in the Italian spirit 
with a rare comdination of freshness, good taste and imagina- 
tion. 

This undertakins was only possible through the peculiar and 
privilesed location of France. By its seosraphical location 
it partakes of doth the Southern and also of the Northern na- 
ture. In consequence tie mode of orisin of its nationality 
it contains Northern and Southern elements minsled. France 
was therefore by SsosSraphy, history and development of civil- 
ization placed in a position, appesrins alternately as a Sou- 
thern and a Northern nation, frequently also assuming a some- 
anat intermediate character. fhe Southern elements fitted it 
for the classical tendency in art, the Nortbern for 2 freer, 
mors naturalistic and realistic one. 

This explains in part the character of the Renaissance in 
Hrance, its tendency, as well as the tendencies, that set cer- 
tain Limits to it. 

962. Apparently less Relisious than the Gothic. 

Further the so common opinion, that the Renaissance style 

is Less suitable than the Gothic for churches, is sufficiently 
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and splendidly contradicted by our proofs, that indeed the R 
Renaissance has ai its commend all the elements for being the 
Christian style in particular. It suffices for this to refer 
to our study of the means of producing an architectural reli- 
Sious effect (Note 1410),and to the Section on Types (pages 
658-662). 

On the other band it would be very unjust not to admit, th- 
at in many cases the objection is well founded. But the bla- 
me chiefly rests on a misunderstandins. The objection appoli- 
es to only &@ portion of the churches built and decorated aft- 
er the Council of Trent. 

Since in the countries in which the Reformation took root, 
scarcely any churches were erected, it cannot be maintained, 
that the Reformation senerally produced the character of the 
Tialian, French and Gatholic churches. That results from the 
procedures within the Catholic workdiand Church. In the Sect- 
ions on the architecture of the Jesuits and that of the Husgue- 
nots have we endeavored to explain the reason. 

By tac elements and the means at command, the architecture 
of the Renaissance was the most perfect religious architecture, 
thab had till then appeared. Phrough the historical fate, w 
which it met, it became the most unfortunate of all. The con- 
trast between the fate of the Gothic and of the Renaissance 
is indesd impressive in this. There is not a single Gothic 
ideal, which was not clearly expressed in this style. And o 
not a single church of the high Renaissance exists to exhibit 
to us tae high ideal of that magnificent period of climax, o 
only 3 single important interior making known to us one of t 
the ideais of early Renaissance. Is it then wonderful, that 
the prevailing opinion holds Gothic architecture to be a hish- 
er, more perfect and more Christian architecture than that of 
toe Renaissance, in the domain of church architecture? 

We here stand before a first partly srroneneus view, that 
requires explanation and correction. 

If the highest style of religious architecture of Ghristen- 
dom was overthrown by such frightful catastrophes, that was 
not the fault of thé innate and esthetic nature of the style. 

Skepticism penetrated deeply into Italy during the 15 th 
and 16 th centuries, particularly in the higher and cultured 
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classes. If then the Italian art until 1520 had a predominant 
religious character, that indeed came from the fact, that mo- 
st artists were derived from the class of the people, as Vil- 
iari once said.to as with justice. Men of the higher classes 
took morality and custom lishtly. The airiness and a frivol- 
ous spirit too strongly assumed control; men no longer gave 
themselves tne trouble to make sood the appearance of morali- 
ty. This had the spiritual catastrophe of the Renaissance as 
a result. Within the Church itself was developed more and 
more a secular, asathenish, cynical spirit. Against the Lat- 
ter arose then the Reformation, and somewhat later as a reac- 
tion against this, the Gouncil of Trent and the jesuits with 
their system. The consequences of the two tendencies were su- 
fficiently treated by us in another place. 425 
Note 1425. Arts. 689-696 and Shap. 20, p. G03 et sen. 
963. A WMisunderstandins. 

It is time to make an end once for all of a Sreat mnisunder- 
Standing, and to refer to the abyss, that prevails between +t 
the partial return to the antique in the realm of art and the 
return to antique morality and relision. We have emphasized 
how strongly a part of the antique esthetics with its ideal 
of objectivs perfection is identical with that of Ghristian-— 
ity. 1426 fhe entire responsibility for the nameless catastro- 
phe of the most elevated art and architecture, which the wor- 
id and @hristianity hase ever seen, falls upon the antichris- 
tian tendency of the learned and literary men of that tins a 
and their works, but in nowise upon the “ssthetic principles” 
of the new art. 

Note 1426. See our Work nentioned In Norte 1419. 

The formative arts,and among them architecture,have the ri- 
Shit and duty to reject with all enersy the entirety of blame. 
aor art and architecture the compelled return to the antique 
with its principle of “objective perfection” was a blessing. 
In the realm of religion and morality this return was a curse, 
just as the philosophers, skeptics and others would have. 

The architectures of the Renaissance has faithfully fulfill- 
ed its duty. {ll means for the most perfect church style of 
Christianity were combined by it and completed. Never can or 
will taere be @ richer and more perfect Christian esthetics, 
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than that presented by the Renaissance. 
964. The Art of “Grace”. 

In addition to the objection just mentioned, reference must 
yet be made to a side of the Renaissance, that forms the sour- 
ee of its life, and only in this one point is it at a disady- 
antase to Gothic; it is first of all an art of “Srace”. It de- 
mands a greater artistic excellence in satire execution, still 
greater gifts and love for the holy and beautiful, a yet grea- 
ter Christian faith in all participants. Just this increase 
of its requirements asain exhibits the esthetic ideal of the 
Renaissance in closer harmony with the Christian relégion it- 
self. oh 

In @ certain sense and considered in its most ideal heights 
and most sacred ideals, the art of the Renaissance was like 
a divine reply to the middle ases and the Gothic. “The Renais- 
sance is the style of srace in response to that of aspiration.” 
It is the reply of the “beauty” of God’s grace” to the style. 
of longings,” to the true honorable work and the consecrated 
endeavors of mankind. Ina [italy the little Urbino with Brama- 
nts and Raphael was the bearer of this response to the colos- 
sal endeavors of the Florentine +eonardo da Vinci and. Michel- 
anselo, somewhat like the embassy sent from little Bethlehen 
to the great inbellects of Greece and Rome. 

This is certainly a sudject for earnest consideration, sines 
the sense for perfection of form and the gifts for securing 
this is less in. the North and than in the South, as a rule. 

965. Phe Spirit of the Prench and of the Italian Reasis- 
sance. 

Very important for undersiandins the French Renaissance is 
here again a comparative vieu of the results of this role of 
“Grace.” In comparison to Italy, mrance first of all has pla- 
ced more weight on human labors and reason than Italy, where 
the beauty of God’s grace is at home. 

Therefore as the work of greater human exertion, the French 
Renaissance is often more interesting and instructive for ar- 
chitects than the [talian. The latter, because nore by God’s 
Srace, affects us more strongly and speaks to the asart of o 
our love. Aside from the architects, it seizes on and rejoi- 
ces mankind moré than the French. The Italians iook rather 
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at the “art work” than at the “specifically architectural wo- 
rk.” The Italians had the good fortune to be less exclusively 
architects than the French, among whom remained something of 
the exclusivensss of the Gothic stonemason architscts.: 

Another result of this difference in national Sifts is found 
in the domain of proportions. Ths Frencr proportions in buil- 
dings are chiefly to the Italian as a rather cold and correct 
drawing to the vibrant harmony of a Titiannvor of a Giorsiones 
“Proportions rarely attain to a singing harmony.” 

In the harmonious grouping of spaces of internal compositi- 
ons, France can in no respect make a comparison with Italy, 
and just as little in relation to the variety of ideas in the 
“nasical harmony of the proportions of interiors.” 

With reference to the richness in tybes, it should not de 
surprisins, if the preference with which the Prench held fast 
to the national attainments in the Gothic caused, that they 
paid less attention to the other types, which resuited from 
the expedients at the command of the Renaissance. 

Of the 12 types of important Renaissance churches in Italy, 
France, Spain and Portugal, that we have collected without 
exhausting their numoer, France created but one type, S. Bus- 
tache in Paris, but then after 1635 adopted S. Peter and the 
Churca of Jesuits in Rome as suides. 

On the contrary reference is made to the Sreat importance 
of our Section on the merely frasmentary types of the church 
ouildings of France during this period. Without exhausting 
them, 20 stases of development of the style have been determ- 
insd, -~ each proved by various frasments -- that were capa- 
dle under normai conditions of erecting sroups of the srande- 
Sé churches. 

Of these typical stases of development there oceur:--+ 

In the sarily Renaissance, Nos. i - 4. 

In the pkase of Marguerite de Valois, Nos. 5 - 9. 
In the high Renaissance, Nos. 10 - 17. 

In the 17 th and 18 th centuries, Nos. 18 - 20. 

One can further conclude from the merely fragmentary types 
accordins to the given stages, that without the political and 
religious catastrophes, the tendency supported by the fives 
sreat Prench architects 1427 of the 16 th century, would have 


MbONNAeREdKOS Le noes ed 
vesiecebibiner’ oTSAL S£OK' 
.et70W foset% io «stoates> bas déx0W dae 
ielibed: eonsestenes sit to etutoetidosws soipdo' tones? end 21 
~spissid ead 302: eeqyd ot biegsa si nosiies] sdd asdd sex00q cc 
SItdsqeo [esens edt 09 bebbetéetoead dk dey .esobasinl Yo das 
ss wtGOGmi teaid edd Yo esasasert ,erndoetidors douudo to eeidi 
- #£iM eda détw notdenidmos oi dus asidsdI edd) mand si0k § .sone 
- < edd oddead blod neo nem wod awode eed si (detnecd bue eesna- 
Nhe ginsé foe boedxe nso hoe ,oLddod Io enoidielupos eloamidesas 
-df  .encidizinpoe neilsdT: diiw noidgsnidmoo yo medd ssiliised 
wbaisaof edt etavele od bededtisnos ylisidoe ead sonea® qdeas 
 e  Sselyse bivow s 03 elyie lecoidsa netisal” se moti cous 
>  -aeG y semis tig 102 eonsdtogni sesientig to gos ns caw etct 
*>.  erevesbae! ofsedsec eds tadd jwode ti esob cele. {is madd 19d 
nine BW eIwsosTidots to otewcob edt al sonacetensi cone1y edd Yo 
et ~tuoee Yo mieet-edd oi dedd nsdd selden bnavtedgia ytifeup ai 


pee ! ay aa | sO1nsoed those 18 
atten CaP SH iets. .sOeTk anntbeter sol sasex sii : .O@). | 
Bi aoe a ‘dunhicenes ‘boe Iexndoesidota na osdw geds ,tiebe tgeum. sa0 
ane ‘etetes yd bevaws00 ylevievloxe deomie ti ,bentedis ese jveite 


> Beldecet eid? -.isegolevel bed otdtcd sedi seat ,etnemete anin 
‘a. d todd .sonebive seonti edd cade dod .yasveq io sonshive to 
iT pee 102 begolsveb bes bedgsbs ed blooe Sidéicd Yo ednematedis ede 
ah | n'y “0 wo semndoetidougs “opngeaiane® Ai asdé 
p Rec ion £ sa taaboks god eonsteinasd etd Yo ataowede seddo sdT 
ing a eid eonte: ean olnt emao wmobles gosite ayots 
ie wQs0tsteds hedine olé¢ésiid ese weds yd heatadet ofdie® sig io 
) wotA die at Seyene ne ane eit Yo mektieo? deokaoveih: .6a¢ 
Me | me . BW, 2oo g@tgdoeetdia 
\vae domes to dues setewe ead te aieate gdd°ot eotentonco « eA 
> an edd si mobdieog adi exingooe: of bas .emdoedisors dowudo | 
“esas ssoted nisteqd ct yrseesosa af Ji ,Eiaon eid to ysotaid 
ete iestndocdidors evieesoons desig wot edd to aelow add sexys © 
ead ai arent nnnanentsdéqees asi0sa) Siw eomsasico doidw .esiy 
8 eteomgqoeleveb eviezeigosg 1ieds te moizoennoo seolo 
deen. bags deelqmie) edd 20 Leebiveds begoleveb tas-cineiie® 
a oe oud ky ipemansees ded: qanelsaton. fosmib 


A381 
striven to develop also in France the more important types to 
be seen elsewhere. 

Note 1427. See pe. 128-157. 

966. Worth and Gharacter of French Works. 

If the French church architecture of the Renaissance be au 
ch poorer than the Italian in regard to types for the treata- 
ent of interiors, yet it has dtcaddsd to the sensral capabil-— 
ities of church architecture, treasures of the first importe 
ance. More than the [talian and in combination witha the Mil- 
anese and Spanish, it has shown how men can hold fast to the 
inestimable acquisitions of Gothic, and can extend and truly 
fertilize them by comdination with Italian acquisitions. fTh- 
ereby France has chiefly contributed to elevate the Renaiss- 
ance from an “Italian national style to a world style.” 

fois was an act of briceless importance for all time. Bet- 
ter than all else does it show, that the esthetic endeavors 
of the @rench Renaissance in the domain of architecture was 
in auality hisher and nobler than that in the realm of secul- 
ar architecture. 

967. Its Means for relisious Effect. 

One must admit, that when an architectural and relisious ¢ 
effect was attained, it almost exclusively occurred by retai- 
ning elements, that the Gothic had developed. This is a kind 
of avidence of poverty, but also the finest evidence, that +t 
ths attainments of Gothic could be adapted and developed fur- 
ther in Renaissance architecture. 

The other elements of the Renaissance for producing a reli- 
Sious sffect seldom came into use, since the supsrstructure 
of the Gothic retained by them was little suited therefor. 

* 968. Historical Position of the Renaissance in all Arc- 
hitecture. 

As a conclusion to the grasp of the sniires work of French 
church architectures, and to recognize its position in the 
aistory of the world, it is necessary to retain before the 
eyes the roles of the four sreat successive architectural st- 
yles, which commence with Grecian temples architscturse, in the 
close connection of their prosressive development. 

Heilenic art developed the ideal of the simplest and most 
direct solutions, but “expressed in the most perfect forms.” 
Rome adopted these forms and combined them with the round ar- 
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arch of wide span. With this “alliance” in the history of ar- 
chitecture thers entered into architecture for the first time 
“fpsedom in composition.” Yet it still had numerous restrict- 
ions. 

Among the germanic races, who had settled in the midst of 
tne ruins of the Roman empire, whether as a national peculiar- 
ity or the result of the influence of Christianity, we behold 
the endeavor to exprass the “lonsins upwards,” and in the Ro- 
manesque style is combined the vertically aspiring style with 
slements of tke sinking Roman art. On the one hand have men 
forgotten what they had known; on the other hand msn could n 
not but express what they greatly desirsd to say. With the 
maburins nationality of the: first Gallic-German mixed people, 
i.e. ‘of the french, and thanks to the formative influence of 
the remains of Gallic-Roman civilization, the Gothic rapidly 
matured. Then the Northern-CGhristian ideal of art in the “v 
“yertical method of composition” in combination with the stu- 
dy of the Northern nature and florea and the expression of in- 
dividuality was first attained. 

Then could also be conceived an equal alliances of the North- 
ern ideals and the ever true acquisitions of Grecian-Roman a 
art. This alliance is the Renaissance; comprising all andic 
capable of assumins all prosress of the future, the beautifutd 
combdinins of harmony of the perfect and the objective with % 
the rights of the subjective individual. 

fhis“new alliance” of the Renaissance, even far more than 
the ancient Roman alliance became the Masna Charta of the 
freedom of architectural composition on the basis of the Laws 
of esthetic harmony. Like Ghristianity, the church architec- 
ture of the Renaissance sisnifies the freedom of the individ- 
ual on the basis of harmony with the eternally true lass of 
God. An architectural principle higher than this is inconcei- 
vadle. 

By the heightening of architectural principles in this rep- 
resentation of development men recosnize with trust and elev- 
ation on what a noble and safe path architecture has unfolded 
itself as the expression of the sreatest event in history, a 
and have been led to its aim, the “Renaissance”, as the expr- 
ession of all-embracins Christian art. 
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And within this, first of all the firm adherence to the ac- 
guisitions of Gothic has remained the ideal of French church 
architecture. This was at the same time its fame and its we- 
akness. It has shown thereby, that the national element had 
not been quenched in it, even if this ideal also on the other 
hand became for it a temporary restriction on the further de- 
velooment of the style. i 
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DIVISION IT. ARCHITECTURE OF THH RENAISSANCE IN PRANCE. 
Be. Structural and Esthetic Style Tendencies of Prench 
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